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Festival Opera Upbeat In Europe: 
18 Events For Culture-Happy Tourists 





By PAUL PIMSLEUR 


Salzburg, Jan. 10. 
Not long ago there were only 
two longhair festivals in Europe— 
Salzburg and Bayreuth. Now there 
are 18 of them. The artistic festi- 


tourists, who don’t seem to mind 
going three to four thousand miles 
to see a performance. 

Wagnerian opera in the little 
town of Bayreuth, Germany. dates 
from the composer’s own produc- 
ing 75 years ago. His wife Cosima 
carried on after his death, and 
later her son Siegfried took over. 
Since 1951, when the Bayreuth 
Festival reopened after the war, 
the directors have been the com- 
poser’s grandsons, Wolfgang and 
Wieland Wagner. They handle 
everything from business manage- 
ment to stage direction. They’ve 
worked the paradox of keeping the 
Bayreuth tradition alive in the 
strangest way — by tossing out 
everything associated with Bay- 
reuth in the old days, and starting 
all over again with completely new 


(Continued on page 78) 


20th’s Foreign Biz 


Now Nearly Eoual 
To Domestic B.0. 


Underscoring the Industry’s 
sharply increased dependence on 
the foreign market, and setting a 
precedent, 20th-Fox’s foreign bill- 
ings during the past year came 
close to equalling its domestic 
revenue. 

Company’s foreign gross, hypoed 
by a determined drive, hit in ex- 
cess of $53,000,000. The last week, 
dedicated to drive captain Leslie 
Whelan, brought a recordbreaking 
$1,550,000 in overseas collections. 
Murray Silverstone, 20th-Interna- 
tional prexy, had predicted a $52,- 
000,000 take. The foreign gross 
includes earnings from  20th’s 


(Continued on page 79) 


Authors & Dramatists 











Set First Convention 


For Spring of 1957 


Under contemplation for over a 
year, the Authors and Dramatists 
National Assembly is* now sched- 
uled for the spring of 1957 in New 
York City, hotel to be selected. 
Moss Hart as new president of the 
Authors League of America pressed 
the Council for a target date and 
a definite commitment. 

This will be the first “conven- | 





‘of troth. 


Italo-Americanos Form 


Anti-Slur Committee 


Boston, Jan. 10. 
An anti-defamation and anti-dis- 
crimination committee has been set 
up by Massachusetts Grand Lodge, 
Sons of Italy with the objective, “to 
take action toward ending constant 
slurs by picture, radio and tv” pro- 
ductions against Italo-Americans. 
Judge Frank W. Tomasello of 
Boston was named chairman of the 
committee this frame. 





Zanuck Status 
Not Clear But 
Seen Changing 


Despite persistent hedgings and 
denials, and possibly continuing 
discussions, impression persists at 
the 20th-Fox homeoffice in New 
York that Hollywood studio chief 
Darryl F. Zanuck is about to as- 
sume a new position in the studio. 
Some think he may have already 
done so. 

It’s a certainty that, as recently 
as a week ago, 20th lawyers were 
still working on a new Zanuck con- 
tract. According to available info, 
Zanuck not only wants to produce 
as an indie (via 20th release), but 
also wants to retain studio super- 
vision. 20th brass is said to frown 
on that idea. 

One of the facets of any new 
setup would be the installation at 
the studio of Joseph Moskowitz, 
currently the studio liaison in N. Y. 





Moskowitz would tend to adminis- 
(Continued on page 78) 


EVERYBODY GETS 
INTO FLA, SWIM 


By GEORGE ROSEN 


Miami Beach, Jan. 10. 

The Miami Beach-to N. Y. cables 
will be jumpin’ during the next 
few weeks with the unprecedented 
number of tv network originations 
giving Florida’s No. 1 resort a 
wintertime production center sta- 
tus second only to New York and 
Hollywood. 


There’s been nothing like it 
down here since tv hit the big- 
time. The mobile unit is becom- 
ing standard equipment, like the 
swimming pool and the cabana, at- 
tracting more tourist and vaca- 
tionist attention than “this year’s 
hotel” (of which, for the record, 
there are three). If Miami Beach 
is in for a new wave of popularity, 
attribute it primarily to the fact 
that practically everybody in tele- 
vision wants to make with the Mi- 
ami Beach sun. !n the course of 
the next four weeks or so (with 
Steve Allen and his “Tonight” en- 
tourage already accounted for this 
week) the major networks will be 


(Continued on page 23) 


American Suburbs 
Gain 15,900,000 


Suburbia in the United States is 
currently growing six times faster 
than the population living in areas 
not contiguous to metropolitan 
centres. This is a prime considera- 
tion in mapping future entertain- 
ment industry strategy, and the 
whole merchandising system of the 
country. 

Breakdown by Arno Johnson, 
v.p. and director of research for 


(Continued on page 78) 








As Merchandising 





Italy Free-Reels. Olympics; 
Anzacs Still Not Saying 


American newsreels have won 
their fight for free coverage of the 
Olympic Winter Games which get 
under way at Cortina d’Ampezzo, 
Italy, Jan. 26. Unsettled is the 
question of whether or not the 
reels will be allowed free access 


summer, 
Following massive protests to 
the Olympic Committee and to the 
(Continued on page 77) 


RKO to Plug New 
Theatre Product 
In Any TV Deal 


The cream of the RKO library— 
150 pictures still controlled for 
television by RKO-Teleradio—will 
be used on television to trailerize 
| upcoming RKO theatrical product. 
This is one of the key facets 
/in the plan under which RKO- 
'Teleradio would sell the films to 











a major network for one-time use. | 
One of the provisions of such a| 


sale would be that RKO could pur- 


| 

| 

; . 

| chase an eight-minute spot on each | 


show with which to plug its thea- 
| trical output. 

| This eight-minute trailer would 
| be used also as justification by 
| RKO-Teleradio for having sold its 
| feature backlog to television, since 
|it would serve as an exhibitor 
| argument that RKO is using the 
| television exposure in order to 
| Plug new RKO product playing in 

(Continued on page 26) 





Once Scornful of TV, Then Skeered. 


Film Biz Now Knows It’s Leap Year 


By HY HOLLINGER 


In a relatively short period, four 
or five years, the motion picture 
industry has run an_ emotional 
gamut with respect to television 
from antipathy, boycott, toleration, 
flirtation to cooperation and some 
now foresee an ultimate plighting 


Two recent developments — 
RKO’s sale of 740 old films and | 
Columbia’s decision to rent 104, 
backlog pictures—spell out the) 
latest conversion, The story goes | 
like this: 

Antipathy: Fearful of antagoniz- 
ing its exhibitor customers, the ma- 
jor companies at first completely | 





ginning to make inroads on the! 
film boxoffice. 
Boycott: The major film com- 


pani@s refused to lend, sell or al- 
low the use of its film clips on tv 
in any shape or form. In that 
phase of reaction, they refused to 
allow their performers to appear 
on video, even for guest appear- 
ances and turned a deaf ear to of- 
fers (admittedly small) for the pur- 
chase of old feature films. Film 
biz also refused to buy video time 
for advertising. 


Tolegation: Subsequent experi- 


mental use of tv spots for satura-| 
bookings of exploitation-type 


tion 
pictures marked one turning of the 
tide. Television, it was discovered, 


well as local theatres began to buy 
time. Special clips were prepared 
for telecasting. 

Flirtation: If tv could bring peo- 
ple to theatres via advertising, it 
was reasoned that it could also be 
employed for publicity and exploi- 
tation purposes. 
cists began wooing various shows 


for plugs on upcoming films. Se- 
lected personalities were offered 
for interviews and bows. Then | 


scenes from new films were of- 
fered for integration in variety and 
interview shows. Ed _ Sullivan’s 
salutes whetted the ballyhooligans’ 
thirst for similar breaks. 

| Cooperation: Hollywood’s chang- 
ing economic status, characterized 


tion” of authors ever held in the| ignored television, pretending that | could serve as a potent advertising |.by (a) fewer pictures and (b) fewer 
United States, as far as known. 


it did not exist although it was be- 


medium, 


Production companies as | 


(Continued on page 18) 
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to the games in Australia in the | 


Soon film publi- | 


VS BOOM MIKES OVER MIAMI 


Advertisers Spend $53 Per U.S. Citizen 


Struggle Intensifies 


television very much a 
prime medium, and impinging on 
all other amusements, advertising 
pressure to influence the American 
consumer has increased by over 
| $3,000,000,000 during the past five 
| years in line with the public’s own 
| vastly expanded purchasing power. 
'For every American citizen (165,- 
(000,000 as of July 1) advertisers 
| spent $53, comparing with $38 in 
|} 1950 and $16 in 1940. 

These figures are projections of 
iJ. Walter Thompson's research 
'chief, Arno Johnson, whose figures 
on suburbia’s increase are separate- 
ly reported on this page. 

The increase since 1950 has been 
true on both the local and national 
levels. Advertising pressure in the 
1950-55 period went up 5445 to 
$8,800,000,000 in ’55. Natienally, 
the increase ran to 60% in five 
years whereas locally it added up 
'to a 45% boost. In 1950, advertis- 
| ing expenditures totaled $5,700,000,- 
000. That represented a $3,600,- 
000,000 upswing since 1940. 


| 
Keep Vegas Lean 
~ On One-a-Year 


New Hotel Diet 


A one-a-year limit on the open- 
ing of new hotels in Las Vegas is 
being urged by Stan Irwin, Assem- 
blyman from Las Vegas in Neva- 
da’s lower house, who is also en- 
tertainment director of the Sahara 
Hotel. Irwin, who was in New York 
last week gandering talent, stated 
that means must be taken to pro- 
tect Nevada’s major industry so 
that it can grow in proportion to 
the number of visitors in the town 
and in proportion to the amount 
of money spent on the greenfelts. 

Irwin doesn’t regard the closing 
| of the Royal Nevada, and the pend. 
ing shuttering of floorshows at the 
Dunes as any indication that Las 
Vegas is ready to’fold. He says that 
| it’s a normal pattern of develop- 
-ment. Las Vegas expanded too 
rapidly. The old-established hotels, 

(Continued on page 64) 











France Orders Urania 
To Shell Out $50,000 
For Illegal Air Tapes 


Urania Records, indie longhair 
firm, has been hit with a $50,000 
rap by a French court for releasing 
in the U. S. unauthorized platters 
j}cut by the Vienna Philharmonic 
Orch. The court ordered Urania to 
shell out 17,600,000 francs (about 
$50,285) to the orch, the late Mae- 


i (Continued on page 78) 
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Palm Beach Makes 


Big Play For 


‘Common Folk’ As Palaces Shutter 


By ART WOODSTONE + 


Gracie Due for U.S. Tour 


Palm Beach, Jan. 10. 

Palm Beach is witnessing an eye- 
epening change from the exclusive 
playground of highest society to a 
velvetized holiday haven for the 
middle-class Mass. And many in 
this city of. an estimated 75,000 to 
80,000 regulars are banking on a 
reciprocal agreement with network 
television to complete the meta- 
morphosis. 

The Social Register, which insti- 


tutionalized Palm Beach, has for | 
the past 17 or 18 years been in- | 


dulgently democratic enough to eat 
at Benny’s delicatessen, but until 
very recently they'd have been 
struck dumb by Hamburger Heav- 
ens and an ermine nightclub that 
charges 75 cents for a guzzle. The 
thought of one of their most dis- 
tinguished hotels featuring some- 
thing as unsophisticated as an ama- 
teur night would have sent them 
into a dignified scurry to Newport 
in the worst of the Rhode Island 
winter. Yet these are some of the 
acutal steps in the popularization 
of“the Florida resort despite the 
ultra-conservatism of a few and the 
conditioned inability of a few more 
to accept the change as anything 
other than a hot potato. 

Catering to the network's desire 
to “get out of town,” progressive 
elements in Palm Beach are mak- 
ing themselves available. The very 


Europe's Film Men 
Don't Dig Yanks 


Those European producers who 
are trying to shape their films in 
what they conceive to be the Amer- 
ican taste will have very little ulti- 
mate success in the opinion of 
Anatole Litvak. producer-director 
currently working on “Anastasia” 
for 20th-Fox. 

Litvak, who has made Paris his 
headquarters since the war (there 
he made “Deep Blue Sea,” “Deci- 
sion at Dawn,” etc.) said that, basi- 
cally, he wasn’t at all convinced 
that European filmmakers will 
ever score any very significant 
gains in the U. S. since American 
audiences just weren't attuned to 
their backgrounds, personalities, 
pacing, etc. 

Asked whether he thought the 
Italian industry's plan to hire an 
American. script consultant had 
merit, Litvak shrugged off the idea 
as “crazy.” 

Regarding “Anastasia,” which 
will star Ingrid Bergman in her 
first American picture in years 
Litvak, who will direct with Buddy 
Adler producing, opined: “If she’s 
good in the film. they'll love her. 
I personally can’t imagine that 
there is any real 





ed that Miss Bergman 
version of the play. 


(Continued on page 77) 


She was at Pp 
one time skedded to appear in the 





Starting at L. A. Statler 


Gracie Fields will play a string 
of hotel and video dates in the 
| U. S. shortly. Miss Fields has al- 
/ready been pacted for the Statler, 
| Los’ Angeles, Feb. 16, for three 
| weeks. 
| O.her stands are being lined up 
_by the William Morris Agency. 


Snensors, Like Austrian 
Hats, Get the Brush; 





No Humor on the Air 


Vienna, Jan. 10. 


Austria has no television and its 
| radio is in the hands of the gov- 
‘ernment. There is, however, lim- 
‘ited advertising. The sponsor is 
‘offered ready - made programs. 
Name of the company is mentioned 
at the beginning and end. Sponsor 
has nothing to say about script or 
cast. Naturally, it costs less. 

Humor is absent on the air. 
There are disk jockeys but they are 
scerceiy the lordly fellows one 
reads about in VARIETY. 

Fees for possession of receiving 
apparatus are 40c a month per 
ihome. From this, the upkeep of 
the stations, offices, (in Vienna 
alone 600 employees) and _ pro- 
grams are paid. Sponsor money is 
not important revenue. 

Austrian AKM (Society of Com- 
posers. Authors and Music publish- 
ers) gcis a percentage. Restaurants 
and cafes, using radio mvsic for 
eniertainment of their guests, must 
also pay a seperate fee. 


WI. FINESHRIBER TO 
TPA AS SALES EXEC 


William HH. Fineshriber Jr. 
‘joined Television Programs of 
| America this week as v.p. in charge 
'ef New York sales. The former 
| NBC v.p. and onetime exec v.p. of 
ithe Mutual network will head up 
(a new sales division created to 
_ handle both national and syndi- 
icated sales, and reports to TPA 
/exec v.p. Michael M. Sillerman. 

| With Fineshriber now at the top 
of the N.Y. sales setup, TPA will 
jhave four distinct sales divisions. 
eastern, midwestern, western and 
N.Y. Hardie Frieberg continues to 
head up eastern sales. Fineshriber 
|/has been vacationing since leaving 
|NBC last spring after a two-year 
hitch. Prior to his NBC affiliation, 
he was exec v.p. of Mutual under 
Frank White,» who brought him 
\over to NBC when he (White) be- 
ceme prez of the network. 














| 


'Jean Simmons’ RKO Deal 
resentment in| 
this country against her.” He add- | 
had been 
most eager to appear in the film 


Hollywood, Jan. 10. 
Simmons will 
Glory” to be 


Jean 
‘“\iIorning 


assigned 
pley new version. 


| been virtually 


Ed Sullivan, Circa ’36 


Those whose knowledge of 
show business is bounded on 
all sides by the television 
screen probably are unaware 
that 20 years ago, and more, 
the newspaper columnist, Ed 
Sullivan, was already very 
much the practiced theatrical 
master of ceremonies. Joe 
Schoenfeld, writing in the Jan. 
1, 1936, issue, referred to Sul- 
livan as Loew’s State’s “per- 
ennial headliner” making a 
third appearance that season. 
Sullivan was then becoming 
quite an m.c. and ~« general 
handyman on the stage, intro- 
ing the various turns in nice 
order and milking ingratiating- 
ly (sic) when necessary.” 

Added the Variety notice: 
“He ‘spotted’ only two celebri- 
ties in the audience at this 
viewing, Dick Merrill, flyer, 
and Johnny Dundee, former 
lightweight fighter.” 


Acters Now Own 


Telefilm Bosses 


Hollywood, Jan. 10. 

Performers have finally found a 
way to be their own bosses—in 
telefilms 

In theatrical films, it’s always 
impossible for an 
actor to achieve producer status, 
but in tv pix there’s been a mush- 
rooming of companies formed by 
stars who produce their own 
shows. 


Included in the galaxy are Desi 
Arnaz, Danny Thomas, Jack Webb, 








| Janis Paige, Roy Rogers, Gene Au- 


trv, George. Burns, Gracie Allen 
Jane Wyman, Robert Young, Dick 
Powell, David Niven, Charles 
Boyer, Ozzie and Harriet Nelson, 
George Gobel (live & film), Bing 
Crosby, Loretta Young. 

In addition, stars who plan to 
enter tv pix and will do so only 
with their own companies and pro- 
ducer status include Betty Hutton 
and Frank Sinatra. 





HOW LONG IS A RUN? 


Some Statistics on Legit Shows 
of the Past 








““Abte’s Irish Rose” ran six years 
on Broadway. ‘Angel Street” last- 
ed four years, ‘“‘Arsenic and Old 
Lace” three and a half years. The 
long runs of other legit attractions 
will come to mind, notably “Life 
With Father” and “Oklahoma.” 
Technically, as unbroken engage- 
ments there were unique. But it 
would be a mistake to assume that 
such comparatively modern. ex- 
amples of stage longevity have no 
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counterparts in previous genera- 
tions. Remark these achievements: 
Denman Thompson starred in 
“The Old Homestead” for 30 years. 
Joe Jefferson squeezed nearly 
that many seasons from “Rip Van 


| Winkle.” 


star in| 
re-made 
unccr title “Stage Struck” by RKO. 
reauction chief Bill Dozier has 
Ruth Goetz to screen- 


_ _ j 








New York 36, N. Y. 











“The Mikado,” which opened in 
New York in 1885 had three road 
companies within three weeks and 
within a year there were 117 differ- 
lent companies playing coast té 
coast. No show has ever duplicated 


t| that amazing statistic! 


Another Gilbert & Sullivan op- 
'eretta, “Pinafore,” had 27 compa- 
| nies out at one time. 
| Henry W. Savage’s hit, “The 
| Devil,” had two companies on 
, Broadway simultaneously. (Nor is 
i this the only example.) 

But undoubtedly the long-run 
play of all time was Harriett Beech- 
jer Stowe’s “Uncle Tom’s Cabin” 
(see separate story), which 
| chalked up something like 75 years 
on the boards. 








This May Mean War 


Hollywood, Jan. 10. 

Despite Paramount's soon-re- 
leasing film version of “War 
and Peace” made in Italy by 
Ponti - DeLaurentiis, a second 
version will be made in the 
summer of 1957, declares pro- 
ducer Mike Todd. He'll em- 
ploy outline of late Robert E. 
Sherwood, “which licks all 
story difficulties.” Fred Zin- 
neman, now an indie producer 
for Warner release, may not be 
available to direct Todd’s film 
which will use the Yugoslav 
Army, courtesy Marshall Tito. 

Todd says the Paramount 
feature will be a “good trailer” 





for his version, 


TT 


Denmark: Nest of Talent 


By VICTOR SKAARUP 
Copenhagen, Jan. 10, 

This tiny kingdom of 4,000,000 population has exported a formidable 
array of talent to the United States in the past half-century, Here’s 
a partial rundown: 

Victor Borge: Boerge Rosenbaum, as he then was, skipped out just 
ahead of the Nazis and lived to establish an alltime record as a one. 
man entertainer in N. Y. legit. 

Carl Brisson: Born Pedersen, this ex-milk boy and ex-boxer, has 
been one of the most popular entertainers, first in Britain and later 
in America where_he is still the old gals’ dreamboat. His son, Freq 
Brisson, born in Denmark, is, of course, the Broadway stage producer 
and the Holywood co-producer with his wife, Rosalind Russell. 

Benjamin Christensen: This Dane directed films starring Milton 
Sills, Norma Shearer, others. 

Karl Dane: This onetime plumber’s apprentice in the provincial town 
of Aarhus in Jutland, fell into luck when Metro’s “The Big Parade” 
catapulted him to fame and dough, His luck petered out when talkies 
arrived and he died pathetically. 

Dante, The magician, is a Dane. 

Ann Forest: She had quite a number of leads in Hollywood, then 
just became a wonder-what-ever-happened-to case. 

Jacob Gade: This violinist played American film presentation houses 
30 years ago. After his return to Denmark he composed “Jealously” 
and his income from this and other tunes makes him the richest man 
in his native village of Funch. 

Svend Gade: Another Danish director who flourished for a time in 
California. Like Christensen, upon his. return to Denmark, Gade 
secured a government license to operate a cinema, practically a sine- 
cure in this highly protected and regulated economy. 

Paul Haakon: The ballet dancer who has made repeated appearances 
at the Roxy and Music Hall in N. Y. and was with Jose Greco at the 
Waldorf last winter left Denmark about 25 years ago as a child. 

Jean Mersholt: He not only clicked in Hollywood films but became 
president of the Screen Actors Guild and “Dr. Christian,” an Ameri- 
San radio hardy perennial. 

Ossa Massen: This Danish gal has Hollywood screen and tv credits. 

Lauritz Melchior: One of America’s most popular operatic singers 
during some 30 years and a frequent guest on U. S. television. 

Bob Ripa: A young juggler who became a headliner before he was 
18, one of the great sight acts of his time. He was killed during World 
War II while touring army bases with a USO troupe. 

George Ulmer: Formerly and again prospectively of the U. S. A. al- 
though now resident in Paris, this composer belongs on the list. 

(P. S.—Gertrude Lawrence’s father was a Danish concert singer!) 








How They Make TV Commercials 
As Short for Theatre Screens! 


Hollywood, Jan. 10. 


Storyboard Inc., which has mush- 
roomed into one of the top tele- 
blurb firms in the country in an 
18 month period, is mapping an in- 
vasion of the theatrical field via a 
special one-reel short on the tech- 
nique of making the video com- 
mercials. Now in the works, the 
short will be offered first to art 
houses around the country, on the 
theory that it has a definite eso- 
teric appeal, and may subsequently 
be pitched for regular release. 

Short is the brainchild of Story- 
board topper John Hubley and is 
the result of the widespread publie 
acceptance of the firm’s spots and 
their jazz backgrounds. It is now in 
production at West Coast Studios 


(Continued on page 78) 


Video Readying 





Idiot’s Delight 


Minneapolis, Jan. 10. 

When Merle Peterson, 33, 
sought for his wife’s murder, 
surrendered he told police that 
the film “Carmen Jones,” 
which he had just witnessed in 
a Twin Cities’ loop theatre, 
caused him to do so. 

“In there a guy kills a 
woman he loves,” he informed 
the police. “I couldn’t take it. 
That’s when I made up my 
mind to give myself up.” 


H#instrel 
Rules, 'O5 


When Bobby Clark and Paul Mc- 
Cullough signed with the Culhane, 
Chace & Weston Minstrels in the 
year 1905 the contract spelled out 











e 

the “Rules and Fines of this Com- 
pany.” They were: ope ] S 
1. Drunkenness. Immediate dis- 

charge. No Fine. P * 
2. Late at Rehearsal, $1. E | 
3. Late at Parade, $1. riest e DS 
4. Missing Parade, $2. 
5. Stage Wait, $1. Pointing up the contrasts in 
6. Playing of musical instruments | measure of censorship between 


in hotels, $2. Theatre at 

your disposal. 

. Loud arguments or swearing in 

Hotels or Theatre, $1. 

8. Muddy Shoes on Parade, $1. 

9. Dirty Shirt Fronts, Collars or 
Cuffs, $1. 

10. Mashing within two block of 
Hotel or Theatre, $5. 

11. When company Is Obliged to 
Lose A Night, We Pay Ex- 
penses, but No Salary. 

12. Half Salary week before 
Christmas and Holy Week. 


Sarnoff’s Name to Senate 


Washington, Jan. 10. 
The name of Gen. David Sar- 
noff was submitted to the Senate 
by the White House yesterday (9), 
to be a member of the National 
Security Training Commission. 
Sarnoff will serve an unexpired 
term concluding June 19, 1958. 


Gene Kelly Semi-Free 


Hollywood, Jan. 10. 
Gene Kelly who has been under 


television and motion pictures, an 
upcoming video show will treat of 
narcotics addiction, presumably 
without the fanfare and contro- 
versy accorded the theatrical ‘““Man 
With the Golden Arm.” To mark 
the contrast still more the tv pro- 
gram will be based on the experi- 
ence of a Catholic priest Father 
George B. Ford of the Corpus 
Christi Church in New York. (The 
Catholic Legion of Decency re- 
cently gave “Arm” a B rating on 
the basis that it “fails to avoid the 
harmful implications relative to 
this moral and sociological prob- 
lem.”’) 

The television program, now in 
production on the Coast via Fed- 
eral Telefilms, is one in the 
“Crossroads” series, sponsored by 
Chevrolet on ABC-TV and dealing 
with the work of the clergy. Father 
Ford is one of three clergymen 
who are consultants on the series, 
and this story, titled “‘Mother 
O’Brien,” is the first he’s contrib- 
uted based on his own exveriences. 
Program, to be telecast in Febru- 
( ary, deals with an addict whom 
exclusive pact to Metro for 14) Father Ford helped in attempt to 
years, has obtained a new, non-| cure after being asked for aid by 
exclusive pact calling for him to| the addict’s brother, a N.Y. police 
star in three pix in seven years at | lieutenant. Teleplay, scripted by 
Metro. |Tom Reed, ends on a honeful note 


J 











Kelly can take outside commit- | for the future, although the addict 
| goes to jail as the play closes. 


ments under new deal. 
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VARIETY 


PICTURES oe 





3-HOUR FILMS-AND A FOURSI 





OMIT FLOWERS 


“Shortage” having become a ‘dirty word, news that a major 
company is increasing the number of its releases is sunshine 


breaking through winter clouds. 


It follows that in doifig just 


this, 20th Century-Fox is testifying to its own confidence in the 
film business at a time when (1) hecklers from television and 
(2) make-with-the-glib generality columnists have joined with 


(3) those guys who missed their 
to be undertakers. 
down with a terminal malaise. 


vocation in life, really wanting 


These characters see the picture industry 





The Skouras-Zanuck gamble in CinemaScope as much as any- 
thing pr-med the pumps of the film industry and set the wickets 


whirring—until the slow-down o 


f the past fall. Now comes the 


new splurge on the new CinemaScope 55, a scheduled program 


of 34 films, roughly budgeted at 


$70,000,000. 


Simultaneously RKO is coming alive, will have 17 features in 


the works at a cost of $19,000,000. 


So it would appear the French 


maxim, “We exist because we act,” proves out every time. 


Land. 





RKO Product Aim, 


17 Features 


For $19,000,000: Maybe No Selznick 





Although he’s now aligned with¢ 
RKO as an, independent producer, 
David O. Selznick may take his 
much-heralded “Farewell to Arms” 
elsewhere—specifically, to Magna 
Theatre Corp. as a Todd-AO entry. 


Daniel T. O’Shea, RKO presi- 
dent, stated last week that ‘‘Fare- 
well” was headed for a budget of 
$3,000,000 to $3,500,000 ‘‘unless he 
decides to go to some widescreen 
process.”” Other sources related 
that talks are- underway between 
Selznick and Magna and there’s 
nothing in the producer's deal with 
RKO that could restrain him from 
switching to Todd-AO with this 
property. 

Meanwhile, O’Shea is aiming for 
a total of 17 new productions in 
1956 at a total budget of $19,000,- 
000. A minimum of half will be the 
studio’s own projects, with the bal- 
ance coming from indie film-mak- 
ers. 


What are the plans for new tv 
production? O’Shea, answering 
this, emphasized that the com- 
Ppany’s concern is the making of 
theatrical features. Telepix will be 
given subsequent consideration. 


$104,000 EACH TO 
TOP WARNER EXECS 


Total remuneration of $845,350 
was paid by Warner Bros. to those 
officers and directors whose salary 
exceeded $30,000. Proxy statement, 
setting annual stockholders’ meet- 
ing in Wilmington, Del., on Feb. 1, | 
reveals that four top officers of | 
the company received $104,000 
each in salary and fixed amounts 
as allowances for expenses. 


In the $104,000 bracket are prexy | 
Harry M. Warner, v.p. and pro-| 
duction chief Jack L. Warner, 
v.p. Samuel Schneider, and v.p. and 
sales chief Ben Kalmenson. Albert 
Warner, v.p. and treasurer, re- 
ceived $78,000; Samuel Carlisle, 
controller and assistant treasurer, 
$39,000; Stanleigh P. Friedman, 
v.p., $65,000, and Robert W. Per- 
kins, v.p., secretary and general 
counsel, $78,000. 

Carlisle, Friedman and Schneid- 
er are up for relection as directors 
of the company. Terms of office of 
the other directors will continue, 
including that of Harry, Jack and 
Albert Warner, Perkins and Wad- 
dill Catchings. Election of direc- 
tors, accorc'ng to the proxy state- 
ment, constitutes the only business 
Which the management intends to 
present, or is informed that others 
will present, at the annual meet. 








Loew, Dietz to Studio 


Howard Dietz, Metro pub-ad v.p., 
Winged to the Coast Monday 9) | 
for confabs with studio offieials. 
Prexy Arthur M. Loew was sched- 





WIRTZ BUYS OUT EITELS 


Gets Bismarck Hotel and 
Palace Theatre in Chi * 








Chicago, Jan. 10. 

Arthur M. Wirtz, prexy of Chi- 
cago Stadium, has purchased the 
Eitel family’s loop real _ estate 
holdings including Bismarck hotel 
and. adjoining Palace theatre. 
Price not disclosed but properties 
have been estimated as_ worth 
more than $10,000,000. 

No change is expected in opera- 
tion of film house. Palace is cur- 
rently leased by Stanley Warner 
for “Cinerama Holiday.” 


RKO’s O'Shea 
Sees Legion C’ 
~ Ever Justified 


Strong inference was made by 
RKO sources this week that the 
company will refrain from hand- 
ling any picture condemned by the 
National Legion of Decency. Daniel 
T. O’Shea, president, who, like 
owner Tom O’Neil is a Catholic, 
feels the Catholic reviewing group 
has yet to be “in error” in any in- 
stance where a feature was given 
a “C” (condemned) rating. 


This attitude on the part of 
management already is being ex- 
pressed in terms of a_ specific 
property being withheld despite 
the fact it could bring in revenue. 
RKO has no intention of placing | 
“Son of Sinbad” back in circula- | 
tion. Thumbs-downed by the Le-| 
gion, “Sinbad” was peddled to om 
hibitors while Howard Hughes was | 





‘at the RKO helm and taken out | 


of release when the O’Neil regime | 
moved in. Film played about 1,100 | 
dates, meaning there still could be) 
plenty to go. But the O’Neil-O’Shea | 
team feels there’s nothing that} 
can be done in the way of re-edit- | 
ing the film to the satisfaction of | 
the Legion and consequently it’s | 
being mothballed for good. 

Hughes’ “The French Line” is 
still circulating. 


NEWPORT JAZZ FESTIVAL 
TO MGM: PLEASE WRITE 


Boston, Jan. 10. 
George Wein, director of the 
Newport Jazz Festival (and of Bos- 
ton’s Storyville jazz nitery) com- 
plains of no response from the 





|Metro studio on his inquiry con- 


cerning the inclusion in “High So- 


uled to follow but left with Dietz. | ciety,” starring Bing Crosby, Grace 


Dietz, a director of the company | 
and also a member of the plans | 
committee, will discuss production 
and distribution plans and will also | 
take part in talks relating 
Changes in the format of Metro’s 
television show for the ABC net-| 


to | seek 
| plans 


Kelly and Frank Sinatra, of a 
sequence involving the festival. 
Board of Directors of the New- 
port event have no objection, but 
foreknowledge of Metro’s 
and some _ assurances the 


festival will be portrayed accu- 


work, | rately. i 


SUPER COLOSSAL 
5 RE-GLOCKED 


By NEAL GRAHAM 


Hollywood, Jan. 10. 
Film product gets involved with 


another new dimension in 1956— | 


length. 

With bigger and bigger proper- 
ties nearing the nation’s screens, a 
definite trend toward record and 
near-record running times is shap- 
ing up. There is even a likelihood 
that the modern screen will get, 
for the first time in U. S. cinema 
history, a four-hour picture. 


Four hours. That’s the length 
which Jerry Wald, Columbia exec 
producer, envisions necessary for 
the proper picturizing of MacKin- 
ley Kantor’s ‘‘Andersonville.” story 
of the post Civil War era. Provid- 
ing pic does wind up at that length, 
and chances are good that it will, 
a new record will be established 
as pertains to pix footage. “Gone 
With the Wind,” at three hours, 37 
minutes, is the present champ. 

While leading the field, “Ander- 
sonville’” looks to be _ followed 
closely by two other pix—‘‘War 
and Peace” and “The Ten Com- 
mandments,” both Paramount re- 
leases. “W&P,” a Ponti-de Lauren- 
tiis production, is conservatively fig- 
ured to hit the three-and-a-half- 
hour mark. as is Cecil B. DeMille’s 
“Commandments.” 


Previous Timings 


A three-hour film will be in 
multievidence during 1956, ironic 
in view of the fact that only three 
releases—‘‘Since You Went Away” 
(172 minutes), “Quo Vadis” (171) 
and “The Best Years of Our Lives” 
(165)—have come even near that 
length in the last 15 years. This, of 
course, excepts Warner Bros.’ “A 
Star Is Born,’ which_ran a wide 
gamut; sneaked at 194 minutes and 
eventually released at 150 minutes. 
Also: RKO’s “Good Sam,” which 
was sneaked at 176 minutes and re- 
leased at 113; and Metro’s “An 
American Rgmance,” sneaked at 
three hours and released at two. 

Coming up at the three-hour (and 
probably over) mark are Michael 
Todd’s ‘‘Around the World In 80 
Days” and two films from Metro— 
“Raintree County” and the “Ben 
Hur” remake. 

“The Friendly Persuasion,” 
claims Allied Artists, is the stu- 
dio’s biggest production ever; it 
also will be AA’s longest, probably 
around two-and-a-half hours. By 
the same token, Universal’s ‘‘Away 

(Continued on page 23) 
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, 66 foreign nations 








Film Industry, Be On Notice! 
More Families With More Income, 
More Youngsters in Your Future 





STUDIOS’ GUEST BOOKS 


746 V.I.P.’s From 66 Nations 
Hit Hollywood 








Hollywood, Jan. 10. 
Total of 746 official guests from 
were enter- 
tained by Hollywood film studios 
in 1955, more than double the 


number in any year since the in- | 


dustry has been participating in 
the government’s friendship pro- 
gram. 

Far in the lead was Germany, 
with 164 visitors. Japan was repre- 
sented by 77, Great Britain by 52, 
the Philippines by 41, Italy and 
Thailand by 34 each and several 
other countries by 15 or .more 
They included ambassadors, min- 
isters of state, scientists, artists, 
authors, engineers, economists, re- 
ligious leaders, journalists and 
students. 


New Kind Of 
Reich Pix On 


Way—Kautner 


By FRED HIFT 


German film industry is gradu- 
ally rediscovering the “romantic 
realism” which was its trademark 
in the early thirties, and is experi- 
encing an artistic rebirth, Helmut 
Kautner, one of his country’s lead- 
ing directors, said in New ‘York 
last week. 

Kautner is here to sign a con- 
tract with Universal for which he 
will direct at least one picture this 
autumn. He’ll do his own scenario 
and is currently looking for a love 
story with an international back- 
ground. Chances are that Kautner 
will work with some of the Ger- 
man talent recently signed by U— 
O. W. Fischer, Cornell Borchers 
and Marianne Cook. 

Known in Germany for his will- 
ingness to tackle controversial sub- 

(Continued on page 18) 








National Boxoffice Survey 


Biz Off After Terrif New Year’s Week; ‘Dolls’ First 
Again, ‘Models’ 2d, ‘Holiday,’ ‘Mitchell’ Next 





This is the first week after the | abolique” 
session and/ Outlaw” 


terrific New Year’s 
usual post-holiday slump is show- 
ing up in all key cities covered 
by VARIETY. After soaring trade in 


the session which took in the New | 


Year’s weekend, most. keys are 


nearly solidly holdover and off 10) 


to 40° in a majority of spots from 
previous stanza. 

Still pacing the pack, as in the 
preceding round, is “Guys and 
Dolls” (M-G). Although down con- 
siderably from previous week, the 
Samuel Goldwyn opus still looks 
to hit upwards of $400,000 in some 
25 VARIETY key cities. 


(UMPO) and “Littlest 
(BV) round out the Gol- 
den dozen in that order. 

“Lieut. Wore Skirts” (20th) 
shapes as a promising newcomer, 
being trim in Minneapolis, 
in Washington, good in St. Louis, 
okay in L.A. and potent in Buffalo. 


“Tl Cry Tomorrow” (M-G). which 
opens at N.Y. Music Hall tomorrow 


“Artists and Models” (Par) again | 


is winding up in second place, but 
like “Dolls,” 
New Year’s week. Third money 
goes to “Cinerama Holiday” (Indie), 
long high on the list. 
“Court-Martial of Billy Mitchell” 


|(WB), a bit sluggish getting off the 


ground, is pushing to fourth posi- 
tion. It, too, was much stronger in 
the preceding week. “Rains of 
Ranchipur” (20th) is holding well 
in fifth spot. “Indian Fighter” (UA) 
will wind up in sixth place. 


“All That Heaven Allows” (U), 


is off sharply from | 


which did magnificently New Year's | 
round, is finishing seventh on only | 


five playdates. “Kismet” (M-G) is 
feeling the sharp competition to 
wind up eighth. ‘‘Last Frontier” 


spot. 
“Second Greatest Sex” (U), “Di- 


(Thurs.), continues big in Chi and 
is fancy third L.A. week. 

“Diane” 
is rated fair in Pitt. “Deep Blue 


Sea” (20th), comparatively new, | || 
Shapes sturdy in Chi. “Trouble 
Vith Harry” (Par), another new 
entry, looms big in Minneapolis 


and nice in Philly. 

“The Spoilers” (U), big in Tor- 
onto, looks fancy in Denver 
good in Chi. “Hell on Frisco Bay” 


(WB), solid in Chi, is fine in N.Y. ||| 
World Ended’’-‘‘Phantom | | 


“Day 
10,000 Leagues” (Indie) combo is 
doing remarkably well in L.A. and 
surrounding area, 

“Rose Tattoo’ (Par), good in 
L.A., still is very big in N.Y. on 
longrun at Astor. “Golden Arm” 
(UA), smash in Chi, is socko in 
N.Y. and stout in L.A. 

“Tarantula’-“Running Wild” (U) 
combo is big in Minneapolis and 
Indianapolis. “Oklahoma” (Magna) 
continues rousing in L.A., Chi and 


7 “tie? - ; | New York. 
(Col), a new pic, is capturing ninth | 


(Completé Boxoffice Reports 
on pages 8-9) 


+ Nation’s 


solid | 


(M-G), another new pre, | 


and | 


economic outlook for 
1956 faces the film biz with an un- 
precedented challenge. There will 
be more families than ever, and 
they will have more money in 
their pockets than at any time in 
history. Also, the number of 
young people in the country ig 
rising steadily and the shift in 
| population from country to city 
and from . metropolitan area to 
|suburb continues. (See related 
stories page 1, this issue.) 

Significant statistics that have a 
direct bearing on the entertain- 
ment industry in general and the 
film business in particular were 
given last week at the New England 
Sales Management Conference in 
Boston by Arno H. Johnson, v.p. 
and director of research of the J. 
Walter Thompson Co. 

Predicting considerable changes 








|in living standards in the current 
|year and for the next decade, 
| Johnson said that, in 1956, the 


number of U. S. families with in- 
comes over $3,000 could well rise 
to six and a half times above the 
1941 level. By the end of this 
year, American families are ex- 
pected to total 56,000,000, or 42° 
more than prewar. Of the 56,000,- 
000, an imposing 37,500,000 (or 
67%)« will have incomes over $3,- 
000 a year. Families with in- 
comes of over $5,000, which num- 
bered only 1,564,000 in 1941 (4% of 
the total number of 39,287,000 
families), in 1956 should run to 
19,600,000, or fully 12 times the 
1941 total, Johnson said. 
After Taxes 

On the more realistic level of 
income after taxes, Johnson's sta- 
tistics showed that, in 1956, an 
estimated 25,800.000 family units 
would have such disposable in- 
come of $4,000 and over. By com- 
parison, in 1950, with 53,000,000 
families, only 12,200,000 consumer 
spending units had $4,000 or more 
a year to spend after taxes. The 
greatest increase is apparent in the 
$4,000 to $5,000 group’ which 

(Continued on page 19) 
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$20,200,000 OF RKO PRICE RECOUPED: 
Q’NEIL TO OPEN BOOKS, SELL STOCK 


. + 





Fairly spectacular financial ma- 
neuvers of Thomas F. O’Neil con- 
tinue. Newest twist, now in the 
works, is a public stock issue to 
raise new capital for production. 
RKO Teleradio Pictures. Inc., 
which is the formal corporate name 
of the now-merged General Telera- 
dio and RKO Radio Pictures, prob- 
ably would limit the issue to around 
20° of the total stock, the balance 
remaining within the General Tire 
& Rubber foid. bef 

In addition to the changed capi- 
talization picture, significance of 
such an offering would be the | 
necessity of “opening the books” to | 
the public to the extent of provid- 
ing the fuil picture of profits-losses 
ups and downs and other corpo- 
rate data. 

O’Neil also pulled a coup in sell- 
ing back to Howard Hughes both 
“Jet Pilot” and “The Conqueror” 
at a cash price of $8,000,000, 
plus an estimated $4,000,000 in| 
subsequent, additional costs to) 
Hughes. 

These unreleased features were 
multi-million dollar projects turned 
out under—and peis of—Hughes 
before he sold RKO Pictures to 
General Tire, as represented by 
O'Neil, for $25,000,000 last July. 
The $4,000,000 will go to RKO 
“from the top” to cover costs of 
distribution, advertising, publicity, 
etc. The $8,000,000 represents the 
combined negative costs of the two 
properties. 

RKO’s motivation, said O’Neil, 
was the desire to come upon more 
casa for new production. As for 
Hughes’ reasons for buying. well, 

(Continued on page 18) 





Ex-Banker Baumgarten 
Ups Budgets for Ten 
» Associated Features 


Hollywood, Jan. 10. 

Program of eight pictures an- 
nually has been boosted to ten by 
Associated Film Releasing Corp., 
which is also upping its per-pic 
budget from $80,000 to $100,000. 
Boosts were ordered by prexy Ed- 
mund J. Baumgarten as a result of 
the “good acceptance” of the firm’s 
initial two releases, “Two-Gun 
Lady” and “Last of the Despera- 
does.” 

Baumgarten, formerly in charge 
of film financing at the Bank of 
America before joining Lippert 
Pictures as prexy, formed AFRC 
last August to produce and release 
a program of outdoor and action 
films as second features in the 
small town market. He has already 
set up 23 exchanges for AFRC. 

Indie hopes to roll one picture 
every five weeks during 1956. It 
currently has two pictures, “The 
Wild Dakotas” and ‘Blonde Bait,” 
in the editing stage and has com- 
pleted scripts on three others. 








Boasberg Made Par’s — 
Supervisor of Epics 


Paramount this week adopted 
the unit selling idea for its “epic” 
product with the appointment of 
Charles Boasberg as sales super- 
visor of Cecil B. DeMille’s “The 
Ten Commandments” and_ the 
Ponti-DeLaurentiis production of 
“War and Peace.” The exec will 
concentrate on the distribution of 
only these two films, one after the 
other, in a switch from the usual 
policy of assigning the entire line- 
up to all top-echelon personnel. 

Boasberg joined Par last Sep- 
tember as assistant to global sales 
chief George Weltner with charge 
over exhibitor relations. It’s un- 
derstood he’ll also continue with 
this assigument, which, in effect, is 
the role of adjudicator of theatre- 
men’s grievances. Prior to joining 
Par, Boasberg held exec posts with 
Metro and RKO for 30 years. 





SALARY GOING UP 





Eve Marie Saint’s New Metro 
Offer of $100,000 





Eva Marie Saint, who received 
$7,500 two years ago for her role 
opposite Marlon Brando in “On the 
Waterfront,” has been offered 
$100,000 by Metro to co-star with 
Montgomery Clift and Elizabeth 
Taylor in “Raintree County.” Miss 
Saint, whose husband, Jeffrey Hay- 
den, is a Metro director, is delay- 
ing accepting the assignment until 
she reads the script. Actress and 
her husband returned to the Coast 
from New York on Jan. 2. 

Miss Saint, who topped VARIETY’S 
legit critic poll as most promising 
actress when she appeared on 
Broadway in Horton Foote’s “Trip 
to Bountiful,” became a hot film 
property following the ‘Water- 
front” stint. She received $50,- 
000 for her role opposite Bob Hope 
in Paramount’s “That Certain Feel- 


| ing,” her second film role, and has 


been offered two other assign- 
ments by Par. 


4 All-Europe Films 
Scheduled By Zanuck; 
California Shoots 30 


Hollywood, Jan. 10. 

Four of 20th-Fox’s 1956 Cinema- 
Scope productions will be lensed 
overseas to take advantage of au- 
thentic locales, production chief 
Darryl F. Zanuck revealed, to con- 
tinue the studio’s world-wide pol- 
icy. Practice, he emphasized, will 
not diminish local production fa- 
cilities since the studio has boosted 
its schedule for the year to a total 
of 34 films. 

Studio now has six films before 
the cameras, a 10-year-high, and 
Zanuck declared that the pace will 
be maintained in order to meet the 
proposed release schedule. 

Authentic backgrounds, he add- 
ed, have proved to be highly pop- 
ular with film audiences and the 
studio intends to exploit this inter- 
est to the hilt. 

Set for overseas lensing are ‘‘An- 
astasia,” to be filmed in London, 
Paris and Vienna; “Boy on a Dol- 
phin,” Greece and the Isle of 
Rhodes; “Island in the Sun,” in the 
Caribbean, and “Jane Eyre,” in 
England. In addition, Zanuck is 
negotiating co-production deals in 
Germany, France, India and Swe- 
den for CinemaScope productions 
to be made in partnership with pro- 
ducers in those countries. 








Pickman, Holman on Wing 

Jerry Pickman, Paramount’s ad- 
pub v.p., and eastern production 
chief Russell Holman winged out 
yesterday (Tues.) for. a swing of 
London, Paris and Rome, return- 
ing next week. 

Their main concern is the Italo 
production of “War and Peace” 
which Par is releasing. 


L. A. to N. Y. 


Max Baer 
Vickie Benet 
3ert Briller 
Jack Cummings 
Dan Dailey 
Laraine Day 
Jack Elliott 
Betty Furness 
Gaston Hakim 
June Haver 
Susan Hayward 
Woody Herman 
Alfred Hitchcock 
Dean Jagger 
Shirley Jones 
Gene Kelly 

Hal Kemp 
Stanley Kramer 
Bob LeMond = 
Edwin Lester 
John Lupton 
Jeanette MacDonald 
Fred MacMurray 








Other changes at Par were ef- 
fected by Weltner in the wake of 
E. K. (Ted) O’Shea’s bowout as v.p. 
in charge of eastern division distri- 


bution to become worldwide sales | 


v.p. of Magna Theatres Corp. Shift- 
ing from supervision of the west- 
ern division to succeed O’Shea in 
the east is v.p. Hugh Owen. New 
western manager is Sidney G. 
Deneau, who had been assistant to 
O'Shea. 


Gary Merrill 
Robert Merrill 
Lee Mortimer 
Jack Oliphant 
Gene Raymond 
Dinah Shore 
Kay Starr 
Ann Strauss 
Elena Verdugo 
Hal B. Wallis 
Herbert J. Yates 
Gig Young 


| 








20th’s Busiest Producer 


Buddy Adler (9 in 1956) 
Breezes Into Gotham 


Planning to step up production 
to 34 in 1956, 20th-Fox is putting 
an increased accent on the devel- 
opment of new talent, Buddy Ad- 
ler, exec assistant to 20th produc- 
tion chief Darryl F. Zanuck and 
20th’s busiest producer (nine this 
year), said in Manhattan last week. 

Adler came East on a quickie 
trip to huddle with Arthur Lau- 
rents, who'll do the scripting on 
“‘Anastasia” and with Anatole Lit- 
vak who'll direct the Ingrid 
Bergman starrer, and to consult 
also with Josh Logan on the 20th 
filmization of “Bus Stop” which 
goes before the cameras March 15. 
Marilyn Monroe will be in the 
cast. 

“We’re going back to the old 
davs when we used to pair an es- 
tablished star with a newcomer,” 
Adler said. “Particularly now, 
with a schedule of 34 films, the 
casting problem is more severe 
than ever. We have to work hard- 
er on creating new names. We 
think we are making progress.” 

Adler noted that 20th had gam- 
bled with fledgling thespians in 
several of its top pix, mentioning 
Dana Wynter and Joan Collins 
and, in one of his own films, Tom 
Ewell, Sheree North and Rita Mor- 
eno in “The Lieutenant Wore 
Skirts.” Latter is a eomedy about 
to be released by 20th, and Adler 

(Continued on page 23) 


THERE’S AN RKO STORY 
DEPARTMENT AGAIN 


Hollywood, Jan. 10. 

Emphasizing the new manage- 
ment’s determination to launch a 
strong, “important” production 
program, RKO has doubled the re- 
cent size of its story department 
and may bring it up to 10 people 
within the near future. 

Story head William Nutt re- 
ported that for the first time in 
many years, agents and writers are 
being invited to submit material 
and the magazine, book, legit radio 
and video fields are being carefully 
scrutinized. It’s anticipated that 
the New York story department, 
which has not functioned in some 
time, will be re-activated shortly. 

Studio launched its new buying 
spree with the purchase of the new 
Cameron Hawley novel, “Cash Mc- 
Call,” for reportedly in excess of 
$100,000 and then acquired the 
Christopher Award . teledrama 
“Deal a Blow,” by Robert Dozier. 
It will be filmed as “Is This Our 
Son?” 





—— 





N. Y. to L. A. 


Martin Abramson 
Henry C. Brown 
Charles Coburn 
Wally Cox 
Walter Cronkite 
Howard Dietz 
Tim Gale 

Bill Haley 
Grace Kelly 
Paml Lazarus \ 4 
‘Arthur MM Loew 
Beit Orde’ 
Bill Todman 
Eddie Wolpin 


Europe to N. Y. 
Julie Andrews 
Victoria de los Angeles 
Lionel Blair 
Beatrice Lillie + 
Jean Madeira 
Michael Mills 
Harold Rome 
Harry Saltzman 


N. Y. to Europe 


Laurette & Clymas 
Sari Clymas 

Shirl Conway 
Richard Derr 
Jack Anson Finke 
Barry Gray 

Lionel Hampton 
Russell Holman 
Elizabeth Kirk 
Neil Kirk 

Leon Leonidoff 
David Oistrakh 
Jerry Pickman 
Mrs. Michael Stern 
John Wayne 





Francis M. Winikus 


— 





New York Sound Track 


Syndicate of oil men, represented by attorney Jesse A. Levinson, 
acquired screen rights to the late George M. Cohan’s “45 Minutes from 
Broadway,” for indie production ... Metro signed Robert Anderson 
to script “Until They Sail,” based on the James Michener story _, . 
“Autumn Leaves” is the new tag’on “The Way We Are,” starring Joan 
Crawford at Columbia ... Anthony Quinn signed for the male lead in 
“Nina” to be produced by Pietro Amato in Italy ... Henry Koster ye- 
newed as a director at 20th-Fox. 

Edward L. Kingsley Europe-bound soon. So is Duncan McGregor, 
French Pathe rep here and Paris Theatre topper... Monsgr. Thomas 
F. Little, exec secretary of the National Legion of Decency, says “Man 
With the Golden Arm” wasn’t the first but the second picture which 
drew a Legion “B” rating despite Code disapproval. “Bicycle Thie{” 
was the first. Anyway, says Monsgr. Little, Legion and Code ratings 
don’t run necessarily parallel. In the past there “have been several 
instances where the Code issued a seal but the Legion disapproved, 
... Spyros P. Skouras attended 20th-Fox International’s Southamerican 
sales confab at Havana. Also addressed the domestic sales force at 
the homeoffice powwow in N. Y.... What 55m CinemaScope actually 
looks like in a theatre will be demonstrated by 20th with scenes from 
“Carousel” and “King and I” at the Roxy Theatre, N. Y. Jan. 23. Till 
now, only 35m film taken from 55m negative has been shown ... 
Munio Podhorzer of Casino Film Exchange and United German Film 
Enterprises off for Germany Jan. 20. First stop: Hamburg... Agent 
Paul Kohner returned to the Coast. 


Cornel Wilde will star in “Omar Khayyam” at Paramount with 
Frank Freeman, Jr., producing and William Dieterle directing ... 
Allied Artists signed Laraine Day, Ricardo Montalban and Richard 
Carlson for top roles in “Three for Jamie Dunn,” a Hayes Goetz pro- 
duction . . . Laddie Ladd makes his*screen bow wtih his father, Alan 
Ladd, in “Santiago” at Warners ... Jack Carson and Mickey Rooney 
will co-star in two additional pictures following their completion of 
“The Magnificent Roughnecks” for Allied Artists. 


There’s nothing likesa good cry when it comes to a motion picture 
in Turkey. Moreover, Eugene W. Castle points out in the American 
Mercury, native producers cannot disregard this requirement for fear 
of winding up with a miserable b.o. failure. Castle, a pioneer in the 
16m field and an inveterate traveler, quotes Turkish scripter Nuri Beler 
ve Ortagi as declaring the acid test of a good screenplay is for the 
yarn to be first read by the producer’s wife or girl friend. “If this 
reading,” he says, “does not produce tears, or, better yet, a hearty 
cry, the scenario is rejected.” Turkish film industry, Castle notes, 
started in 1935 and today some 30 producers turn out about 100 pic- 
tures annually on an average budget of $15,000. Top scripts seldom 
bring more than $1,000 to the writer. There are 10 studios in Istanbul 
and they augment,their meagre income by dubbing Hollywood pix into 
the Turkish tongue. 


Over 200 crowded in at Toots Shor’s Monday (9) to salute William 
J. German retiring chief barker of the local Variety Tent, and Harold 
Klein, his successor. .. . 


Metro publicist Morgan Hudgins rushed in from the Coast last week 
to assist Grace Kelly in press relations during the announcement of 
her engagement to Prince Rainier of Monaco . . . Lucille Bali and Desi 
Arnaz will attend the world preem of their “Forever Darling” in 
Jamestown, N. Y. on Feb. 7... Alfred Hitchcock will have office space 
in the Warner Bros. homeoffice building during the filming of “The 
Wrong Man” in New York. Interiors will be filmed at Warners’ 
Brooklyn studio . .. Producer Jack Cummings in from the Coast for a 
week’s casting and research for “Teahouse of the August Moon”... . 
Alec Guinness arrives Saturday (14) from the Coast enroute to London 
. . « Harry Saltzman, co-producer of the Bob Hope starrer, “Not for 
Money,” being made in England for Metro release, in from London 
. .. Susan Hayward in from the Coast for interviews, tv and radio ap- 
pearances for “I’l1] Cry Tomorrow,” opening at the Music Hall tomor- 
row (Thurs.) ... Milton Starr of Washington, longtime exhibitor and 
founder of the Bijou Amusement Co. of Nashville, Tenn., is among 
five new members of the visiting committees at Harvard. He was 
named to the committee to visit the Summer School of Arts & Sciences 
and of Education . .. Regular mid-winter meeting of the general ex- 
ecutive board of the International Alliance of Theatrical Employees 
will be held in Hollywood during the week of Jan. 30. Prexy Richard 
F. Walsh will preside. 


Lynn Farnol one of three newcomers to N. Y. Board of Education’s 
Commission on Integration . . . Two European reps of Variety Gene 
Moskowitz (Paris) and Paul Pimsleur (Salzburg) in N. Y. for another 
week. 


Following jingle appeared in the front-of--book potpourri of Norman 
Kark’s classy Courier Magazine published in London: 
Panoramic, Metroscopic, 
With Perspecta Sound, 
Vistavisual, Cinemascopic, 
Spectacles abound. 
Technicolored, Eastman Coloured, 
With one common fact, 
Cineramic, Stereophonic, 
No one has to act. 


“College men have not covered themselves with glory in Hollywood. 
Some have been brilliant successes as directors and writers, but few 
are in places of power. Generally speaking, the university alumni 
are working for the high-school alumni and the high-school alumni 
are working for the grammar-school alumni ... The semi-literates 
seem often to have a vehemence, directness and single-mindedness 
which are commonly educated out of college men... Start a hundred 
Masters of Arts and a hundred nonacademic men in a race in any 
pioneer field; the odds seem to be that most of the leaders and most 
of the tail-enders will be uneducated men and that the fair-to-middling 
honors will be carried off by collegians’—Preface to a profile on 
Darryl F. Zanuck by Alva Johnston, The New Yorker, Nov. 10, 1934. 


_ Politically blacklisted by the U. S. film industry are 214 persons— 
including 106 writers, 11 directors and four producers—according to 
Cedric Belfrage, deported editor of National Guardian. Only one he 
named was director Jules Dassin. Belfrage spoke at the Authors’ 
World Peace Appeal in London recently. His statement was reported 
in Peace News, a non-Communist English weekly distributed in U. 5S. 
and Canada by the Quakers. 

_On a postcard signed Johnnie Ray Fan Club No. 40 (sic) and counter- 
signed by Theresa, Variery stands corrected as follows: “It seems 
to we Johnnie Ray fans that you have been neglecting our boy! You 
have a special space reserved for telling when a performer enters or 
leaves the country and during the past year you haven't printed when 
Johnnie has entered or left the country, True, we know anyway, but 
we'd like to see it in print! Also you've completely neglected his 
African tour, except for mentioning that he was going to Africa. A/so 
his latest records were not RAY-viewed! We ap-RAY-ciate what you 





have printed about him in the past year but we hope for more co! 





plete coverage of his appearances in 1956.” 
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TALENT LAX ON TAX FIGHT 


GONGRESS MUST 
BE OULD HARDER 


Washington, Jan. 10. 

The Curtis bill providing ‘tax 
averaging” for individuals with 
fluctuating incomes, will receive a 
hearing from the tax-writing House 
Ways and Means Committee early 
this year, according to present re- 
ports. However, its chances of 
passage in this Congress are dim, 
say Congressional experts. 

The measure is of special inter- 
est to entertainers or writers who 
may make a lot of money in one 
year after a period of “famine.” It 
is similar in principle to the carry- 
back, carry-forward tax provision 
for corporations, enabling them to 
average out earnings over good 
and bad years. 

Treasury officials concede that, 
in principle, such a bill would be 
just and reasonable. However, they 
add, it involves great technical dif- 
ficulties and would result in a cut 
in tax revenue. Some experts es: 
timate such tax loss at several hun- 
dred million dollars annually. 

Rep. Thomas B. Curtis (R., Mo.), 
a member of the Ways and Means 
Committee, plans to push his bill 
as Strongly as he can this year. 
Among*his colleagues, he is known 
as a man who likes to propose new 
ideas for the consideration of the 
committee and Congress. He feels 
that after a few years, when mem- 
bers have had an opportunity to 

(Continued on page 23) 


Matty Fox Must 
Respect RKO's 
Deal on Guilds 


Deal by which Matty Fox ac- 
quired the RKO backlog for tele- 
vision restrains Fox. from violat- 
ing agreements which RKO previ- 
ously had made with the Screen 


Actors Guild and other Hollywood 
unions regarding extra payments 
to talent. 


Fox can unload the product to 








tv in any fashion he chooses SO | 
long as it’s in accord with the | 
Guild agreements, according to /| 
RKO boss Tom O’Neil. Unspecified 
payment to the guilds thus wouid 
have to be made in all cases where 
the pictures going to tv were made 
subsequent to August, 1948. Films 
produced prior to that date are un- 
restricted. 


Philadelphia First-Run 
Hits Majors, 2 Chains - 
With $350,000 Suit 


Philadelphia, Jan. 10. 

First suit entered here by a 
first-run house was filed in U-S. 
District Court (5) by the Arcadia 
Theatre asking $350,000 damages 
from seven distributors and two 
theatre chains. 

The plaintiffs are Merton Sha- 
piro, Bernard Shapiro, Morton J. 
Sablosky and Lillian Schultz. They 
charge the defendant with con- 
Spiring to give preference to the 
Stanley Warner and William Gold- 
man theatres in supplying first- 
run pictures. Complaint — states 
Arcadia has not been able to get 
first-run product from defendants 
Since 1950. 

Claiming the Arcadia had suf- | 
fered $350,000 losses since 1950, 
the complainants asked for an in-_ 





junction barring the distributors ¥ 


and the two chains from continu- 
ing the alleged conspiracy and 
asked that they be ordered to 
Maintain open and competitive 
idding, 

Distributors named as defend- 
an.s were Paramount, Columbia, 





Universal, United Artists, RKO- 
‘adio, Warner Brothers and 20th | 
Century- Fox, i 


vVvGwTe Vee. 





SPORE FEES 


The dignity of man always finds its level. 

Without inner substance, a ballooned-up public 
hero can in actuality be but a smali excuse for a 
man, while a fellow citizen undergoing a dry lynch- 


ing may ‘well be a shining example of humanity. 
The passage of time and the cooling of tempers has 
often found the goat raised to the pedestal of the 


lion. 

Last night, 
Life” (NBC-TV), 
story of Lew Ayres, 


victions. 


The exposure to Edwards’ vast tv audience capped 
Ayres’ long road back into public esteem—a road 
much of which he should not have been forced to 
travel had there been a saner undersianding of men 
of his calibre and true convictions during the early 
To the pnublic’s credit, 


war hysteria. 





on Ralph Edwards’ 
one such “goat” kad his day. The 
once vilified by 

shamed by mary who had once been his 
and scornfully treated by some section of the press, 
was at last laid bare for the general public to fully 
evaluate. Stripped down to the facts, Ayres and his 
wartime experiences emerged last night bathed in 
a glow of personal achievement and honorable con- 





By JOE SCHOENFELD 


recently as a 


ligions. 


Following his excellent 
stand at the Carthay Circle, which ends next Sun- 
day night, Ayres 
eastern part of the country. 
the deserving “Altars of the East” will be received 
everywhere as enthusiastically as it has here, 
far more important, will be the reception of Ayres, 
both for himself as a man of dignity and as an out- 
standing ambassador from Hollywood. 

(The above commentary was Published in 
5 issue of DAILY VARIETY, 


‘This Is Your 


“ec 


patriots,” 
“friends” 


Jan. 
Ayres, 


rical profession, 


it sensed the 








Lew Ayres and Human Dignity | 


4444444444 


truth about Ayres long before it was figured it 
would. Ayres has never, 
perienced an embarrassing situation in recent years. 
Quite the reverse, the public generally has shown a 
great regard for him as a man, an actor, and most 
producer-director-lecturer 
“Altars of the East” series of tilins on world re- 


so far as is known, ex- 


with his 


boxoffice and critical 


will make an extended tour of the 
There’s no doubt that 


but, 


the 


Hollywood. Lew 


it may be added, manages to combine his 
religious principles with membership in the theat- 
seeing none of the incompatibility 
asserted by a gal singer who recently dropped out 
of the business to become an evangelist. 
weekly issue’s editorial, 


See this 


“Holier Than Thou. a 





DISNEY’S FISCALITIES 





‘Lady and Tramp’ ard ‘Leagues’ 
Enhance the Figures 





“Lady and the Tramp,” first 
feature-length cartoon in Cinema- 
Scope, and ‘20,000 Leagues Under 
the Sea,” adaptation of the Jules 
Verne classic, are figuring” impor- 
tantly in Walt Disney Productions’ 
upbeat economics. 

The independent outfit this week 
reported a profit of $1,352,576, or 
$2.02 a common share, for year 
ended last Oct. 1. This compared 
with $733,852, equal to $1.12 a 
share, for the preceding year. 

“Tramp” held up firm through 
its domestic playoff, drawing an 
estimated $6,500,000 in domestic 
revenue through Buena Vista, Dis- 
ney’s distribution subsidiary. A 
taller grosser was “20,000 
Leagues,” with domestic income of 
about $8,000,000. Latter was unusu- 
ally expensive, however, with nega- 
tive costs of around $5,000,000. 


Sequel Not A ‘Re-Trial’; 
Schines Argue Promise 
To Sell Impractical 


Buffalo, Jan, 10. 

Trial of the U.S. Government’s 
case against Schine Chain Thea- 
tres and eertain officials of the 
Schine circuit was resumed in 
| Federal Court here Wednesday (4). 
The case was originally tried a 
year ago before the late Judge 
John Knight who died before 
handing down a decision. Govern- 
ment seeks to have the defendants 
held in contempt of court for fail- 
ing to comply with a court order 
ordering divestiture of their thea- 
tres. 

In resuming hearings, 
Judge Harold P. Burke 
am disposed to view this proceed- 
ing as a continuation of the trial 
before Judge Knight, rather than 
as a new trial. Therefore, the fact 
that the defendants made a per- 
sonal appearance at the beginning 
of the trial will be sufficient.” J. 
Myer Schine, Louis W. Schine, 
Donald G. Schine and Howard M. 
Antevil, an attorney for the Schine 
interests, were in court. John H. 
May, who fs ill, is in Florida. 

The Schines claim that they are 
unable to’ comply with the order 
to dispose of the theatres because 
television and drive-in’ theatres 
made it impossible to sell the 
houses to independent operators as 
they had been directed to do. 

(Continued on page 19) 





Federal 











Carmody Top Critic 














Hollywood, Jan. 10. 
Francis J. Carmody, motion pic- 
ture editor of the Washington 
Evening Star, copped the Screen 
Directors’ Guild’s third Annual 
Critics’ Award, to be presented at 
Guild’s award banquet Jan. 29 in 

the Biltmore Bowl. 
Carmody has been 


film editor 


since 1937 and with the Star since 
1923, prexy George Sidney stated. 


stated “I | 








Magna Quietly 
Setting Product; 
Hires Ted O'Shea 


Magna Theatres Corp., whose 
first and only picture so far is 
“Oklahoma,” is blueprinting a 
continuing production program. 
Tipoff came last week with the 
appointment of E. K. (Ted) O’Shea 
as v.p. and world sales manager. 

Company is keeping its future 
properties under wraps but loom- 
ing among them is David O. Selz- 
nick’s “Farewell to Arms” (see 
separate story). All pictures will 
be in the bigscreen Todd-AO pro- 
cess and the company reportedly 
has its sights on two productions 
a year. 

As for “Oklahoma,” the plan is 
to run this on a two-a-day basis in 
about 50 situations. This policy is 
to remain in effect for a year, then 
the switch to full playoff with 
CinemaScope prints. 

O’Shea left Par after a _ nine- 
year association to take the job, | 
which becomes effective Jan. 16. A 
top distribution exec for years, he 
had been v.p. of the Par sales sub- 
sidiary and previous to this held 
posts with Metro and Liberty Pic- 
tures. 


‘This Is Cinerama’ Winds 
In Buffalo With 44 Wks. 


Buffalo, Jan. 10. 
Termination of “This is Ciner- 
ama” run at the Teck has been set 
for Jan. 29. Show will have played 
44 weeks with over 600 perform- 
ances to 400,000 persons. This is 





}an all-time long run record for 
Buffalo. 

“Cinerama Holiday” will open 
Jan. 31. 


| under 





-Inc. 
$100,000 for each film.’ Non-excliu- | 
enable her to do/| 





CAROL CHANNING’S FILM 





Actress Discovered 8 Years Ago 
In L. A.—By Legit 





Hollywood, Jan. 10. 

Carol Channing, originally dis- 
covered on Coast 
“Lend An Ear” eight years ago, 
will make her film debut ~co-star- 
ring RKO’s “First Traveling Sales- 
lady” with Ginger Rogers, Barry 
Nelson, David Brian, James Ar- 


| ness. 


She’s due here next week to prep 
for assignment, 





Marilyn Monroe Set 
For ‘Bus Stop’ Film; 
Non-Exclusive to Fox 


Hollywood, Jan. 10. 
Marilyn 
since Jan. 11, 1954, reports to ~genl 
Fox next month to begin work on | 
“Bus Stop,” first of four films she 
will make in the next seven years 
a new contract which ends 
long fight of the actress with the | 
studio. She had been on suspen- | 
| sion — and thus unavailable for 
work in any phase of showbusiness 
anywhere—for refusing ““‘How to 
Be Very, Very Popular,’ which the 
studio subsequently made _ with 
Sheree North. 
New deal, 
own Marilyn Monroe Productions 
will bring her in excess of 


sive pact will 


outside pictures, or television or 


legit if she so desires. In addition, | 


| She will have directorial approval 


on each property. 

“Bus Stop,” which Josh Logan 
will direct, was purchased by the 
studio some time ago and has been 
held pending settlement of the 
coniract hassle with Miss Monroe. 








For Whom the Backlogs Toll? 


By ABEL GREEN 


The fast whirling deals in the past couple of weeks, 
the $15,200,000 RKO package of 740 pictures to Walter 


(1) by 


S. Mack and Matty Fox’s C&C Super 
Pictures’ direct-to-the-ty-consumer, 
is unquestionably the answer to pay-see. Tollvision’s sights on 
“the public will be delighted to pay for good product” 


Inc., 


climaxed 


Corp., and (2), Coltmbia 
via its subsidiary Screen Gems 


seems to 


have been eclipsed by this unleashing of a wealth of Hollywood 
backlog product for sponsored video programs. 


It’s history repeating itself-—the 
commodities, 


detergents, automotives, 


“‘pay”’ comes via the nostrums, 
and is a painless under- 


writing by the public, which has been canditioned by almost a third- 
of-a-century of broadcasting (AM) and a decade of television to 
make it economically worthwhile from the sponsor’s viewpoint. 


The climactic wedding between Hollywood, 
picture 
David Sarnoff’s 
not for 


outs on cream packages of 
RCA board chairman General 
“tollvision’—as he calls it—is 


positive that, 


in all seriousness, 


now with few hold- 
and tv, supports 
insistence that 
the public. He was so 
he told Governmental agencies 


product, 


to put it up to the people as a public issue. 


Paramount's package of cartoons, 


David O. Selznick’s nine pix 


for $1,000,000 (five years) and kindred matings of the Hollywood- 


video medium is another 


step forward in the surrendering by 


the film men to the impact of the electronic medium. 


What it augurs for 


future boxoffice, 


and its bearing on the 


Hollywood craftsmen with an eye to the ultimate tv payoff, is 


conjectural but not obscure. 
to revise his observation, 
home.” 


Maybe Samuel Goldwyn will have 
“If you want to see bad pictures stay 


in legit revue | 


Monroe, on suspension | 


made with the star’s | 


“FILM GUILDS NOT 
VERY AGERE SOlVE 


Hollywood, Jan. 10. 

While firmly in accord with. the 
principle of a tax-averaging plan 
whereby the payment of Federal 
income taxes on high-bracket film 
salaries would be spread over sev- 
eral years, Hollywood to date has 
taken no definite steps in lobbying 
for or supporting the Curtis Bill, 
intro’d at last session of Congress. 

Admitting there is sore need for 
such revision of the present tax 
setup which sometimes ‘‘penalizes” 
screen actors, writers, directors 
and others whose annual incomes 
frequently fluctuate sharply from 
year to year, opinion is that the 
Curtis proposal, while perhaps a 
step in the right direction, may not 
be the final solution to the prob- 
lem. 


Motion Picture Industry Council, 
whose membership represents the 
majority of industry groups, set up 
a “seven-man committee several 
months ago to study aspects of the 
Curtis bill, with a view toward 
possible recommendations, but has 
not yet come up with any findings. 

Actors Most Active 

Perhaps most vitally interested 
is the Screen Actors Guild in such 
new legislation for its members, 
which long has been a proponent 
of a tax change. John L. Dales, 


| national executive secretary, and 
,;also on the MPIC’ committee 
member investigating the Curtis 
Bill. reports: 


Guild be- 
individuals whose 
incomes may fluctuate’ sharply 
from year to year should be al- 
lowed to spread their Federal in- 
come taxes over a period of years. 
It has long been recognized that 
the bunching of income in any one 
year creates one of the most seri- 
ous inequities under our present 
tax system. 
perience a concentration, or bunch- 
(Continued on page 23) 


Todd's 80 Days 
Roadshows For 


25 U.A. Keys 


Having landed distribution rights 
| to Mike Todd’s Todd-AO produc- 
tion of “Around the World in 80 
Days,” United Artists plans to 
roadshow the bigscreen version in 
about 25 situations on a two-a-day 
basis. Thereafter the plan is to 
swing the pic in its second format, 
CinemaScope, into full circulation. 
Roadshowing starts in June. 

It’s understood UA came upon 
the pic by way of partial invest- 
ment in production costs and, in 
| turn, taking a participation in the 
| ownership. Todd and the distribu- 
tor are playing for tall stakes, the 
kingsized feature being figured at 
$5,000,000 in terms of negative 
costs. Fact that it was lensed in 
both Todd-AO and C’Scope con- 
tributed to the hefty budget, of 
course, 

Several distribs had angled for 
the releasing rights. Todd chose 
UA, he said, because he was im- 
pressed with this company’s ‘“‘dy- 
namic methods.” 

Interesting feature of the sell- 
ing plan is the two-a-day policy for 
only 25 theatres, this being in con- 
trast with the 50 spots where 
“Oklahoma,” first production in 
Todd-AO, is to play. The UA idea 
| is to concentrate only on the maxi- 
mum market areas and then shift 
to conventional runs for a quicker 
playoff. 


“The Screen Actors 
lieves that all 











Mike Todd’s Comment 
Hollywood, Jan. 10. 
Prior to departure for Europe, 
| Mike Todd stated he has no deal 
| with United Artists for Todd-AO 
| product. His arrangement with 
| UA is for print-down version only 
of “Around World in 80 Days.” 
| “If I find I need their help for 
| the Todd-AO handling, I’ll call on 
them,” commented the producer, 
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its way to theatrical films as “Ran- 
som!” The bigscreen impact’s not 
as sharp as was the televersion’s. 


6 FILM REVIEWS 
The Lieutenant Wore 
Skirts 
(C’SCOPE—COLOR) 





Light escapist filmfare, with 
Tom Ewell, Sheree North, 
others sparking pleasant com- 
edy. 





Hollywood, Dec. 30. 

20th-Fox release of Buddy Adler pro- 
duction. Stars Tom Ewell, Sheree North; 
features Rita Moreno, Rick Jason, Les 
Tremayne, Alice Reinheart. Directed by 
Frank Tashlin. Screenplay, Albert Beich, 
Tashlin; story, Beich; camera (De Luxe 
Color), Leo Tover: editor, James B. Clark; 
music, Cyril J. Mockridge; song, “Rock 
Around the Island,” Ken Darby; sung by 
the Lancers. Previewed Dec. 28, ’55. 
Running ‘time, 98 MINS. 
Gregory Whitcomb.......... Tom Ewell 
Katy Whitcomb............ Sheree North 


og eet. Seer yee Rita Moreno 


Capt. Barney Sloan.......... Rick Jason 
Henry _ Gaxten. ... 0200s Les Tremayne 
Cees Dene. .ss008 cpens Alice Reinheart 
Lt. Sweeney . ...ccccecs Gregory Walcott 
Joan Sweeney ...ccees.:: Joan Willes 
EGS 9 SESE AT TN 1 Sylvia Lewis 
Major Dunning .......... Edward Platt 

ee Jacqueline Fontaine 
TE W'S auice 0 Ok 6:40. Arthur Q@. Bryan 
PE "1.400 Penta POC GS Suee kel Paul Glass 
MNVOLY DOF céiccc esse’ Keith Vincent 
ere Kathy Marlowe 
moger  WHKIGS cvceceesssss Joe Locke 
, Fe ree Bette Arlen 
rrr a ee Franklin James 
Officer at Gate -.....0.-%: . Maury Hill 
WAP Sergeant § ..ccecses Janice Carroll 

SLs. ts) 4-5 »: 5.4 hee ace Dorothy Gordon 
CEN +k bureau bave cules Ralph Sanford 
Cetus Gatl: scsoeetene sc. Pat Marshall 
EN, unr ane'a o 5 6 Ard nega. 6 4 Sam Bagley 
Mildred Wilkins ........ Helene Marshall 


Mother in Laundromat... Marjorie Stapp 
1 oh eer ..+.++.-. Michael Ross 
SE Nadtae ves Marianne Candace Kelly 
bee CER we o Helms bwite <a Pat McMahon 





This amusing comedy affair 
whiles away a pleasant 98 minutes 
of screen time and should prove 
generally popular. Tom Ewell, fol- 
lowing his click in “The Seven 
Year Itch,” costars with Sheree 
North, and the teaming should sup- 
ply enough initial lure to get the 
picture off to an okay start. 


Buddy Adler’s production super- 
vision does quite well by the light 
escapist filmfare, as does Frank 
Tashlin’s direction of the screen- 
play he wrote with Albert Beich 
from the latter’s original. Sassy di- 
alogue and situations predominate 
and make for sly fun. Footage oc- 
casionally strains into slapstick 
with the frenetics foreing chuckles, 
but the plot idea is enough to carry 
the show along at an amusing pace. 


Story pits Ewell against the Air 
Force, and he wins, with an assist 
from nature. He’s an aging World 
War II hero now a tv writer, and 
Miss North, his wife, is an ex-WAC 
considerably younger. The comedy 
of errors tees off when she rejoins 
the service because he is recalled. 
However, he’s rejected, and then 
dejected because she likes her uni- 
form. From then on comedy hinges 
on his efforts to get her discharged. 
He becomes the male equivalent of 
a servicemen’s wife and upsets the 
base on which he lives with her. 
Main laugh nub spins around his 
efforts to trick his wife into think- 
ing she’s going nuts and thus tak- 
ing a psycho discharge. Nature 
takes care of the battle, though, 
when she becomes pregnant. 


Ewell makes with the facial ex- 
pressions for some solid comedy 
scoring. Miss North mostly acts her 
role with her legs and hips. It’s 
a performance with which no one 
should quarrel as she’s equipped 
for such physical thesping. Rita 
Moreno captures the fancy in a 
girl-upstairs takeoff from “Itch.” 
Rick Jason, handsome young offi- 
cer with his eye on Miss North; 
Les Tremayne, as Ewell’s literary 
agent, and Alice Reinheart, AF 
captain, are among the featured 
cast contributing importantly. 

Beverly Hills and Honolulu serve 
as backgrounds for the story and, 
along with the cast, art direction 
and other settings, are shown off 


to advantage by Leo Tover’s Cin=4 


emaScope lensing in De Luxe 
Color. Cyril J. Mockridge’s score, 
condueted by Lionel Newman, and 
the Ken Darby song, “Rock Around 
the Island,” are good. . Brog. 





Ransom! 





Television script thins when 
stretched double length for 
screen but Glenn Ford’s name 
to help b.o. prospects. 





: Hollywood, Jan. 3. 
Metro release of Nicholas Nayfz : 
duction. Stars Glenn Ford, ng Rot 
features Leslie Nielsen, Juano Hernan- 
dez, Robert Keith. Directed by Alex 
Segal. Screenplay, Cyril Hume, Richard 
Maibaum; camera, Arthur E. Arling: edi- 
toe, verte Webster: music, Jeff Alexan- 
Yr. reviewe ec. 27, .’ i 
time, 1, ne 
David G. Stannard 
Edith Stannard 
Charlie Telfer 


iS dee Glenn Ford 
Donna Reed 
eer ore Leslie Nielsen 


Jesse Chapman -...Juano Hernandez 
Gaset dim Backett...... Robert Keith 
panely, os Sin adie ean ee Richard Gaines 

rs. artridge -.+. Mabel Albertson 


Dr. Paul Y. Gorm 
Andy Stannard 
Al Stannard 

Elizabeth Stannard 


an..Alexander Scourby 
ane edges Bobby Clark 
abate Ainslie Pryor 


: | Be Re YA Lori March 
Sheriff Jake Kessing.....Robert Burton 
Shirley Lorraine .. Juanita Moore 
purse -++++.Mary Alan Hokanson 
‘red Benson ...... Robert Forrest 
Sgt. Wenzel Dick Rich 


After twice being staged live on 
television as “Fearful Decision,” 


Still, it has a quota of tension- 
arousing scenes—a couple of which 
are really potent—plus the names 
of Glenn Ford and Donna Reed to 
dress up the marquees. Business 
prospects can hit a good level over- 
all because the lure’s here for that 
sizeable number of filmgoers who 
like to be rendered apart emo- 
tionally. 


Principal problem faced, and 
one that likely will prevail for 
most al) properties making the 
jump from tv to pix, was filling 
out the plot to meet a nearly dou- 
bled running time. The dramatic 
meat that was good for 54 minutes 
on tv gets ground mighty thin dur- 
ing the film’s hour and 41 minutes. 
Alex Segal, who did the tv direc- 
torial chore, repeats here, but he 
and seripters (also tv) Cyril Hume 
and Richard Maibaum_ provide 
weak filler material, injecting a 
feeling of phoniness in spots and 
straining unnecessarily for sus- 
pense in others. That long footage 
could stand tightening, too. 

The Nicholas Nayfack produc- 
tion shows what happens to a 
happy family and, in some respects, 
to a town, when the family’s small 
son is kidnapped and held for 
$500,000 ransom. The father can 
and does raise the money as he’s 
a prosperous industrialist, but the 
switch comes when he decides not 
to pay the ransom and goes on 
television to tell the watching kid- 
napper why. This is one of the 
film’s big scenes, and could have 
been bigger if it had not run past 
its climax. The ransom isto be- 
come blood money for the kid- 
napper’s capture, dead or alive, if 
the child’s not returned unharmed. 
What the father’s decision does to 
his wife, his relatives and to the 
town curious makes up the rest 
of the drama: before the boy comes 
back. 

Ford is splendid as the father. 
a rele that takes full advantage of 
his talent for projection. The di- 
rection fails to get much out of 
Miss Reed that can be felt and 
most of the other players, too, seem 
at odds with the characters they 
play, leaving it to Ford to carry 
off the show. One exception is 
Juano Hernandez’ understanding 
butler. His big scene is when he 
comforts the father while the lat- 
ter wonders if his decision was the 
right one after it is believed the 
boy is dead. 

A score by Jeff Alexander that 
never intrudes, and clear, sharp 
lensing by Arthur E. Arling, head 
up the generally good technical 
credits. Brog. 


The Phantom From 
10.000 Leagues 





Confused science fiction entry 





Hollywood, Dec. 30. 


American Releasing Corp. release of 
Jack and Dan Milner production. Stars 
Kent Taylor, Cathy Downs, Michael 
Whalen; features Helene Stanton, Philip 
Pine, .Rodney Bell, Pierce Lyden, Vivi 
Janiss, Michael Garth. Directed by Dan 
Milner. Screenplay, Lou Rusoff; original 
story, Dorys Lukather; camera, Bryden 
Baker; editors, Milner brothers; music, 
Ronald Stein. Previewed Dec. 29, °55. 
Running time, 80 MINS. 





TOE .. chccdadmwee'eidgwéeaee ees Kent Taylor 
BANG.) cams eeseeadees ~... Cathy Downs 
nr 7 cnaaee aa nae 6 eee Michael Whalen 
Wanda occccccccccecs »--.Helene Stanton 
GOOTHO cc ivcrdocecscccceres® Philip Pine 
ME “Seceeeeauseeeeenteece ses Rodney Bell 
PT iene cetsavésecocceecs Pierce Lyden 
AOL . . ncc0 40 opecseresoesee Vivi Janiss 
EEE 722 o ken n'o 6 Cake 04 55:08 Michael Garth 

“The Phantom From _ 10,000 


Leagues” is strictly a busher, but 
will serve its purpose in rounding 
out a dual ballyhoo bill because 
of a fairly effective title. 

The _ science - fiction feature, 
turned out by Jack and Dan Mil- 
ner, is a confused offering that 
makes little attempt at seeking 
thrills with sufficient logic to hold 
a plot together. Nor is there a 
clear windup explanation to cue 
how and why the events took 
place. 

In the Lou Rusoff script from 
an original by Dorys Lukather, a 
mutant resulting from radiation 
exposure guards an underwater 
atomic light off the shores of Cali- 
fornia. After several swimmers 
and fishermen are killed by the 
monster, the Defense Department 
and others start an investigation. 
At the windup, it turns out that a 
professor at the Pacific College of 
Oceanography let his experimente 
get out of hand, but he rights 
things by destroying the mutant, 
the light source and himself. 

Playing the investigators are 
Kent Taylor and Rodney Bell, 
while Cathy Downs is the daughter 
of prof Michael Whalen. Helene 
Stanton and Philip Pine appear as 
spies who want the professor's se- 
cret. These and others in the cast 
have no chance with the material. 
Dan Milner’s direction is slow. 
Underwater shots of skin divers 
and the general lensing is handled 





this kidnap melodrama has madé 


The Lone Ranger 
(COLOR) 


Good western feature, with 
the longtime radio-video ehar- 
acter in typical derring-do. 


Hollywood, Jan. 3. 
Warner Bros. release of Willis Gold- 
beck (Jack Wrather) production. Stars 
Clayton Moore, Jay Silverheels, _Lyle 
Bettger, Bonita Granville; features Perry 
Lopez, Robert Wilke, John Pickard, 
Beverly Washburn, Michael Ansara, 
Frank deKova. Directed by Stuart Heis- 
ler. Screenplay, Herb Meadow; based 
on “The Lene ~~ * — = 
(Warner-Color), win uPar; , 
Clarence Kolster; music, David Buttolph. 








Previewed Dec. 29, ’55. Running time, 
86 MINS. ae _ 
ANSEF ,ccceee: YMlayton Moore 
El gael ™ ‘ . ae Jay Silverheels 
Reece Kilgore ...-.+-+---- Lyle Bettger 
Welcome ..-.eeerccees: Bonita Granville 
Ramirez ...ceeeeeeereeers Perry Lopez 
COMMay 4... fixccdegeesee* Renee hart 
i i erley...---+:: ohn c 
. hos eo wae “a Bare ee 
POR Gsctceocces ichael, Ans 
a gh hm ag ee ee Frank de Kova 
The Governor ...+++-: Charles Meredith 
POWGEPr .cccccvccdocvess Mickey Simpson 


. Zon Murray 
Lane Chandler 


coerce eeseorsteoeeres 


eerereseenees 





Those who remember the quar- 

ter-century ride on radio hill and 
television vale of the Detroit-pro- 
duced “Lone Ranger” will find the 
Warner feature (Jack Wrather) 
crammed with action and avoiding 
far-fetched heroics, 
Willis Goldbeck produced for 
Wrather, using the scenic splendor 
of Southern Utah to provide beau- 
tiful backdrop for the Herb Mea- 
dow script. Stuart Heisler’s direc- 
tion is actionful and excellent. 
Some of the fight sequences he 
stages are thrillingly rugged. 

Clayton Moore, in the title role, 
and Jay Silverheels, as his faithful 
Tonto, swing over from video and 
take easily to the big screen/#size. 
This time, it’s their job to find out 
what is threatening a peace treaty 
with the Indians, who, through the 
machinations of heavy Lyle Bett- 
ger, greedy rancher who dreams of 
an empire, are being made to ap- 
pear treaty-breakers. The Lone 
Ranger gets at the truth—Bettger 
has his eye on a mountain on the 
reservation which is sacred to the 
Indians and full of rich silver veins. 
—and in so doing stalls a real In- 
dian uprising. As peace settles on 
the range he’s off to more good 
deeds to the cry of “Hi Ho, Silver.” 

Bettger, despite a familiar heavy 
character to play, gives it a be- 
lievable touch by never chewing 
scenery. This ability to make even 
unbelieveable characters credible 
has been noticed before in Bett- 
ger’s performances. Bonita Gran- 
ville does well as his suffering 
wife, as does Perry Lopez, cowboy 
who is killed for trying to help 
the Lone Ranger. Robert Wilke, 
Bettger’s gunman; John Pickard, 
Beverly Washburn, Michael Ansara 
and Frank de Kova are among 
other cast worthies. 

Fdwin DuPar’s ecelor photog- 
raphy is good and the other tech- 
nical credits are on a par. Brog. 








Giory 
(SONGS—COLOR) 


Sentimental film saga of Ken- 
tucky thoroughbreds and peo- 
ple; okay family trade entry. 


Hollywood, Jan. 10. 

RKO release of David Butler produc- 
tion. Stars Margaret O’Brien, Walter 
Brennan, Charlotte Greenwood; features 
John Lupton, Byron Palmer, Lisa Davis, 
Gus Schilling. Directed by Butler. Screen- 
play, Peter Milne; story, Gene Markey; 
camera (Technicolor), Wilfrid M. Cline; 
editor, Irene’ Morra: score, Frank Per- 
kins; songs, M. K. Jerome, Ted Koehler. 
Previewed Jan. 5, 56. Running time, 99 
MINS. 
Clarabel Tilbee ....... Margaret O’Brien 
OO” 3 Ea Sa .. Walter Brennan 
io ol” ae Charlotte Greenwood 
Chad Chadburn .......... John Lupton 


HOPDY .TIOMig ...cccccces Byron Palmer 
ce En er. Lisa Davis 
ee: NS oats. cake e oh Gus Schilling 
Sobbing Sam Cooney..... Hugh Sanders 
ph "> SR eg aaa Walter Baldwin 
Beed Wickwire ......... Harry Tyler 
Vastly s..c¢... ddedvdeiee Leonid Kinskey 
DOUCART DGD 6 oc ceccceve: Paul E. Burns 
RUE << 3.00 so cn seve Theron Jackson 





The Kentucky bluegrass country 
and its thoroughbreds backstop 
for this sentimental saga about a 
filly that wins the Derby. That win 
puts an exciting climax on the 
homey little drama being offered 
through RKO. (Also changes the 
record for until this pie only one 
filly had crossed the Derby wire 
first.) Other than being overlength 
at 99 minutes, “Glory” is an ac- 
ceptable family trade entry. 

David Butler produced and di- 
rected with skill, realizing the 
most from the material in the 
Peter Milne script. Based on a 
story by Gene Markey, the plot 
offers no surprises but wends a 
pleasant course through long- 
familiar situations and the players 
react in 1nd. A more grownup, 


but still not grown, Margaret 
O’Brien, stars with Walter Bren- 
nan and Charlotte Greenwood. 


Trio pleases in the homey, hokey, 
doings. So do such other. casters 
as Jonn Lupton, Byron Palmer, in 
male romantic spots, Lisa Davis, 
Gus Schilling and Hugh Sanders. 
. Miss,Greenwood and her grand- 





professionally by, Bryden Baker. 
, Brog. 


daughter, Miss O'Brien, are shoe- 





string stable operators with a filly 
named Glory that can’t win 
enough to pay for her feed. That 
is, until the Derby is run, an event 
in which she is entered after Bren- 
nan, trainer for Lupton’s big thor- 
oughbred farm, and sundry stable 
characters raise the necessary en- 


try fee. Before the big win, 
though, Miss O’Brien is _ put 
through the emotional wringer 


thinking Lupton is engaged to 
snippy society Miss Davis and has 
taken a fling at singing with Pal- 
mer’s orchestra. Just as Glory 
grabs the Derby floral horseshoe, 
so dces Miss OBrien get her man 
in the winners circle. 

For the actual worth of the 
story, picture takes a long time 
telling it. Some history of racing 
is narrated throughout and pic has 
some good scenes of the rich blue- 
grass region and the equine beau- 
ties that roam it. Songwise, there 
are three M. K. Jerome-Ted 
Koehler tunes, “Glory,” “Geftin’ 
Nowhere Road” and “Kentucky 
(Means Paradise).” Palmer’s good 
voice gives them something extra, 
as does the offstage voice (Norma 
Zimmer) who does the chirping 
for Miss O’Brien’s character. 

Technical assists are mostly 
good, from Wilfrid M. Cline’s 
SuperScope lensing in Technicolor 
and Frank Perkins’ score on down 
the list. Brog. 





The Heusten Stery 





Brisk meller for the secondary 
market; okay b.o. prospects. 


Columbia release of Clover (Sam Katz- 
man) production. Stars Gene Barry. Bar- 
bara Hale, Edward Arnold; features Paul 
Richards, Jeanne Cooper, Frank Jenks, 
John Zaremba. Chris Aleaide, Jack V. 
Littlefield. Paul Levitt, Fred Krone. Pete 
Kellett. Directed by _ William Castle. 
Screenplay and story. James B. Gordon: 
camera, Henry Freulich; editor, Edwin 
Bryant: music, Mischa  Bakaleinikoff. 
Tradeshown. N. Y., Dec. 22, 55. Running 
time, 79 MINS, 





PY UMOAM «66. scr 000008 Gene Berry 
eee: CAD -s '-s'< ohink aa 0 Bes Barbara Hale 
ere Edward Arnold 
Se OMS oo tasac se eere Paul Richards 
errr er Jeanne Cooper 
Louie hig 1%, 0b ee Ce eee Gat Frank Jenks 
Emile Constant .......... John Zaremba 
Cpris Barker ..cssters: o: Chris Alenride 
Sf RR Fer ar Pe Jack V. Littlefic! 
MIR 5 ag are nimidwtnee oe OSE ee en Paul Levitt 
SR 4. oats Jae bve-tin oie eaniete aie Fred Krone 
Kalo ; WET: fey Pete Kellett 
Inspector GORE cs cctvens Leslie Hunt 
ER Rep er oe ee x Claudia Brvar 
REP eer ree Larry W. Fultz 
EE S“csegusicacctdaseansol ba Charles Gray 

Producer Sam Katzman, who 


turned out a hard hitting meller 
a couple of seasons ago in “The 
Miami Story.” follows a similar 
pattern in ‘The Houston Story.” 
While the former concerned the 
Florida “‘mob,” this fresh entry is 
built around a smalltime oil driller 
with “business” aspirations in a 
crime syndicate. It adds up to 
good action fare in the programmer 
market. 

Despite the absence of stout 

marquee dressing, film neverthe- 
less has some familiar names in 
Gene Barry, Barbara Hale and 
Edward Arnold. Moreover, the 
James B. Gordon story and screen- 
play contain some_ exploitable 
twists that enterprising exhibs can 
turn to advantage. Another asset 
is realistic backgrounds indigenous 
to Houston and the Texas oil coun- 
try. 
Under William Castle’s crisp di- 
rection Barry contribs a smooth 
portrayal of a shrewd oil worker 
who applies his knowledge of the 
industry to the wrong channels. 
Conceiving a plan to swipe oil and 
gasoline from companies in the 
Houston area, he "gee the 
syndicate throug mob. chief 
Arnold. 

Naturally, when the scheme is 
adopted by Arnold and top man 
John Zaremba such syndicate une 
derlings as cafe owner Paul Rich- 
ards and torpedo Chris Alcaide 
become jealous. Eventually Barry 
disposes of his adversaries but he 
himself is seized at the finale when 
his waitress-girl friend tips off the 
police. Also turning informer at 
the windup is his longtime friend, 
Frank Jenks, whom he had in- 
stalled as front man in a dummy 
oil corporation. 

Throughout the proceedings is a 
strong romantic angle via Barry’s 
crush on cafe singer Barbara Hale 
who’s his intermediary with the 
syndicate bigwigs. While the yarn 
isn’t particularly original, it man- 
ages to provide ample opportunity 
for Barry to convincingly make 
with the strong arm stuff. 

Likewise, Miss Hale’s perform- 
ance helps heighten the general 
suspense, Arnold, however, is too 
pat as a syndicate lieutenant. Rich- 
ards impresses as a_ suspicious 
hood, Jenks breezily handles his 
role as an innocent dupe “and 
Jeanne Cooper is pert as the wait- 
ress. Lending good support are 
Zaremba, Alcaide, Jack V. Little- 
field and Paul Levitt, among others. 

Camerawork of Henry Freulich 
is good as is the editing of Edwin 
Bryant who trimmed the footage to 
a fast 79 minutes. Producer Katz- 
man provided adequate physical 
values in keeping with the budget 
while art direction of Palmentola 
ard the Mischa Bakaeinikoff «ore 
are creditable, Gilb. 


Three Bad Sisters 


ee 


Formula sex thriller, not too 
well fashioned, for program. 
mer bookings. 





Hollywood, Ja 

: n. 
United Artists release of * Salt 
Koch (Bel-Air) production. Stars Marlg 
English, Ka m Hughes, Sara Shane 
John Bro ad; features Jean Barker? 
Madge Kennedy. Directed by Gilbert 1! 
Kay. Screenplay, Gerald Dryson Adams 
camera, Lester Shorr: editor, Johny Fr 


Schreyer; music, Paul Dunlap. Pye! 
viewed Jan, 4, °56. Running time % 
MINS, “ 
WHEE ©. o 6 vp es cngs.ddceee i Marla Engli 
Valerie eee eeeeeeeesese Kathleen Hugh 
Lorna ...-e+e00s a le ee Sara Shane 
Jim) Norton .........4@. John Bromfield 
George Gurney ......... Jess Barker 
Aunt Martha ..0....... Madge Kennedy 
Tomy CAGE. 4s cegescccess. Tony George 
SEGRE .. sve décy CEC arEC.e Patsy Nay fack 
WHR  cccccceccvcseecseess Eric Wilton 
Carlos wseveseeeereess+--- Brett Halsey 
Nadine ...+.- ee eeeeeees Marlene Felton 





The promise of being a passable 
little sex thriller is held out by 
“Three Bad Sisters” but it doesn’t 
always deliver. As it is, there is 
cheesecake and melodrama to sel] 
—the former having value for lob. 
by and ballyhoo ad display—so it 
should command enough program. 
mer bookings to get by. 


Gerald Drayson Adams’ story of 
three sisters, two bad and al] 
neurotic, and the freelance plane 
pilot who gets mixed up with them 
unfolds slowly and not too credibly 
under Gilbert “L. Kavy’s direction, 
The idea seems okay for the in- 
tended release, but the overall ex. 
ecution of it falters so often the 
‘customers will be hard to work up 
a steam over what’s transpiring, 


Kathleen Hughes is the murder. 
ous one of the cutie trio, while 
Marla English is an amoral sexpot 
and Sara Shane, the good one, is 
just as neurotic but without the 
offbeat tendencies of the others, 
John Bromfield is the pilot who en- 
ters their lives after the plane he 
is flying crashes and kills their 
rich father. None of the gals seem 
particularly upset bv dad’s death, 
Miss Hughes schemes to get her 
two sisters to do away with them. 
selves so she'll control the family 
wealth, and brings in Bromfield on 
the plot. He likes the idea of make 
ing a dollar, until he ganders Miss 
Shane, falls in Tove and marries 
her. First Miss English takes a 
suicide out, and then Miss Hughes, 
when she sees her scheme being 
wrecked. gets herself killed trying 
to put Bromfield out of the way. 
In all those highly meller goings- 
on, Miss Shane shakes off her com. 
plexes and the two lovers Jook for- 
ward to a healthy, wealthy life to- 
gether. 

The girls have the curves their 
roles demand, but Kav’s direction 
and the Adams scripting don’t 
draw the best performances from 
them. Bromfield is okay under the 
same handicaps, as are Jess Park- 
er, lawyer who loses Miss Shane 
to the pilot, and Madge Kennedy, 
tippling, psycho aunt of the sister 
trio. Others have small footage. 

The Bel-Air production for Unit- 
ed Artists release. produced by 
Howard W. Koch under the execu 
tive helming of Aubrey Schenck, 
obtains good physical values for 
the budget by assorted location 
lensing in L. A. environs. 
Shorr did the good photography 
and other credits come off okay. 

Brog. 


Day the World Ended 








Atom bomb obliterates most 
of humanity in this one. Bet- 
ter of two-film science fiction 
package, 





; Hollywood, Dec. 29. 

American Releasing Corp. reiease of 
Roger Corman (Golden Staite) production. 
Stars Richard Denning, Lori Nelson 
Adele Jergens; features Touch Connors; 
Paul Bireh, Raymond Hatton. Paul Dubov. 
Jonathan Haze, Paul Blaisdel). Directed 
by Corman. Story and screenplay, Lou 
Rusoff; camera, Jock Feinde!: editor, 
Ronald Sinclair; music. Ronald Stein 
ereviswes Dec, 28, *55. Running time, 


Ss, 
Rick Fe seb bed osoes Richard Denning 
Louise COCCRECOeereceess: Lori Nelson 
EN? dass ab Woenenesidaced Asvele Jergens 
WOU “nn casneetbecsesk eis Touch Connors 
Maddison ...... i kina Paul Bireh 
Dass abc ne'e hae\a auto Raymond Hatton 
DL <0 ewes oe kbweneode ov 4 Paul Dubov 
Contaminated Man....... Jonathan Haze 
SR oe Bias elle nes aaa ae Paul Blaisdell 





American Releasing Corp. }§ 
packaging this science-fiction melo- 
drama with another thrillet, 
“Phantom From 10,000 Leagues, 
for exploitation playdates. ‘Day 
the World Ended” is the better of 
the two, packs enough novelty 12 
its plot theme to carry off its hor- 
ror chores satisfactorily, eve? 
though imagination runs away with 
the subject at times and the dialog 
is inclined to be static and direc- 
tion slow-paced. Roger Corman 
produced and directed from # 
sereen story by Lou Rusoff. 

An atomic blast touches off 4* 
most total: destruction of the 
world, but seven people, presul- 
ably ‘the only survivors, 4'é@ 


brought together in a western ee 
ley where a former sva captain ber 
prepared a hideway from just SU‘ 





(Continued on page 22) 
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‘SPEAK FOR YOURSELF, BENNIE’ 





Gehring: 20th Re-Rhythming 
Flow of Product by 1956 End: 
Better Chance for Exploitation 


Present plans calls for 20th-Fox + 


to be ‘ten ahead” by the end of 
1956, thus allowing a return to a 
more normal and leisurely progres- 
sion of films from studio to thea- 
tres. 

In the past year, due to the short- 
age of product, 20th’s features went 
into distribution almost the day 
they arrived from the lab. Com- 
pany’s execs felt that, in several 
instances, the normal delay _ be- 
tween production and release—a 
time devoted to advance promo- 
tion—might have bettered grosses 
at the b.o. 


This is one of the primary con- 
siderations for 20th’s -decision to 
step up its production pace to 34 
in 1956, a budget outlay of some 
$70,000,000. Included in the 34 are 
two Rodgers & Hammerstein musi- 
cals (“The King and I” and “Car- 
ousel”—both in 55m and both 
completed), nine Broadway legit 
hits and 14 bestselling novels. 

Production plans for '56, as well 
as campaigns mapped out by 
Charles Ejinfeld’s staff, were dis- 
cussed at a two-day sales meet at 
the homeoffice last week. Al Licht- 
man, director of distribution, pre- 
sided. 

According to William C. Gehring, 
20th exec assistant general sales 
topper, the company doesn’t plan 
to release more than two topgrade 
CinemaScope features of its own a 
month and thus wili not consume 
the backlog being created by the 
studio. In addition to the two a 
month, however, 20th undoubtedly 
will take,on further releases, in- 
cluding some 2-Ds. 

Distrib at present has three 2-Ds 

(Continued on page 19) 


Still Sweat Out 
Foreign Permits 
‘Master’ Formula 


The much-debated “master” 
formula to govern division of for- 
eign import permits among the film 
companies has weathered another 
hurdle—this one thrown up by 
Universal—and discussions on it 
again are being resumed. 

U almost torpedoed the whole 
project when, suddenly, it pro- 
posed that any formula take into 
account the _ studios’ individual 
production volume. This would 
obviously favor U which is among 
the few companies that have main- 
tained a high level of output at a 
time when the rest cut down. 
Other distribs made it plain they 
wouldn’t even consider the U sug- 
gestion, and U subsequently with- 
drew it. 

Current status of the formula 
project, which has been in the 
works for close to two years, is 
that there have been several “dry 
runs” with it, to determine how 
each company would come out. 
Actually, beyond a crystallization 
of the formula idea itself, ie. a 
basic agreement that there should 
be a formula in the first place, 
little real progress has been made. 

The companies seem agreed on 
some primary components that 
would have to make up the heart 
of any formula. For instance, there 
is no question that, whatever the 
final arrangement, the companies 
would divvy up a minimum of at 
least one third of all available per- 
mits in a given country on an equal 
share basis among themselves, with 
the remainder to be determined by 
the formula. 

Also, it seems agreed that—only 
to a limited extent—the individual 
companies’ local gross must be 
considered along with their per- 
formance in the domestic market. 
But beyond that, ideas on formula 
Ingredients differ markedly and 
Various type. of formulas are still 
under consideration. 











British Regulations 
London, Jan. 11. 


Leslie Knopp, technical ad- 
visor to the Cinematograph 
Exhibitors’ Assn., has _ per- 
formed an invaluable service 
by his lucid interpretation of 
the new cinematograph regu- 
lations which came into force 
in the latter part of last year. 


His volume, entitled ‘The 
Cinematograph Regulations 
1955,” (The Cinema Press, 


London $3), contains a forward 
by Sir Frank Newsam, per- 
manent under secretary at the 
Home Office, and a complete 
guide for the exhibitor in the 
operation of a picture theatre 
in accordance with the provi- 
sions of various Acts of Parlia- 
ment. Harold Meyers 


12-Week $573,493 
_Rivoli, N.Y. Take 
For Oklahoma’ 


Claiming a record for a road- 
shown film, Magna Theatre Corp., 
distributors of ‘Oklahoma,” said 
last week that the widescreener 
had garnered top grosses in each 
of the three cities where it has 
opened. 


“Oklahoma,” which opened in 
N. Y. at Rivoli Theatre Oct. 13, 
grossed $573,493 at- that house in 
12 weeks. At the Egyptian, Los An- 
geles, where it bowed Nov. 18, the 
film grossed $224,315 in its first 
seven weeks, according to Magna. 
At the McVicker’s Theatre, Chi- 
cago, the first week starting Dec. 
26 brought a gross of $49,548. 


Rodgers & Hammerstein musi- 
cal is being shown nationally on a 
two-a-day reserved seat policy with 
three shows weekends and holi- 
days.. 


IFE Seeks New Name; 
Rome Producers Bid 


For Yank Appeal: Poe 


In order to avoid confusion with 
IFE Releasing Corp., the original 
IFE U.S.—counterpart of IFE 
Rome—is going to change its name. 

IFE U.S. acts as producers rep 
and has other functions. Since the 
emphasis has been put on IFE Re- 
leasing, IFE U.S. has become less 
important. It was originally set up 
to promote Italian pix in this coun- 
try, but it wasn’t long before it was 
decided to add distribution and 
IFE Releasing was formed. 


The name for IFE U.S. hasn’t 
been decided on. E. R. Zorgniotti 
is exec v.p. and there is no presi- 
dent at the moment even though 
Zorgniotti indicated one might be 
named soon, Zorgniotti remains as 
board chairman of IFE Releasing. 
That setup is under the presidency 
of Renzo Ruffini with Seymour 
Poe, as exec v.p., the operating 
head. : 

Returning last week from Rome, 
Poe said that, with “Ulysses” and 
“War and Peace” to guide them, 
Italian producers were more eager 
than ever to turn out films carry- 
ing American audience appeal. To 
further aid them in reaching this 
goal, the Italian industry will hire 
a Hollywood story editor who will 
work on scripts in Rome from their 
inception. 

Italo industry generally is in 
good condition, Poe stated, but 
the story line of Italian films is 
often weak and lessened the pos- 
sibility of complete playoff in the 
U. S. Poe expects to submit the 

(Continued on page 22) 














BERGER ‘VILLAIN 
OF FEB. HEARINGS 


In weighing its tactics for the 
Feb. 2 Senate Small Business Com- 
mittee hearings in Washington on 
industry practices, the film compa- 
nies are reportedly considering the 
presentation of evidence that the 
hearings were not inspired by the 
majority in exhibition but by a 
small group of chronic dissidents. 
This approach, if adopted, would 
further attempt to prove that 
those who were instrumental in 
bringing about the investigation 
are not the true spokesmen of the 
theatremen. 


In the eyes of distribution, the dis- 
sidents, of course, are a group of 
Allied States Assn. leaders, headed 
by Bennie Berger, the head of 
North Central Allied. Berger, 
more than any other individual, is 
regarded as the prime force in 
bringing about the Senate probe. 
Berger, it’s charged, has long ar- 
gued his case before his Minnesota 
senator, Hubert H. Humphrey, 
Democrat and chairman of the 
Subcommittee on Retailing and 
Distribution, which will conduct 
the industry hearings. 

In employing the dissident angle, 
the distribution forces will have 
the support of many non-Allied ex- 
hibitors and claim they can even 
line up a number of Alliedites who 
do not agree with the methods 
taken by the group’s leadership. 

Some Alliedites, who are 
staunchly for the investigation, 
feel, however, that it will accom- 
plish little in alleviating the con- 
ditions (high film prices) that in- 
duced Allied to seek the Senate 
hearings. It’s felt that the offset- 
ting weight of testimony by The- 
atre Owners of America mem- 

(Continued on page 22) 


Some Push For 
Narcotics Okay 


Amendment to the Production 
Code to allow the treatment of nar- 
cotics themes in films is still very 
much on the minds of industry 
brass and has been privately dis- 
cussed among top execs. 

Insiders, noting the Loew’s book- 
ing of UA’s ‘‘Man With the Golden 
Arm,” which was refused a seal, 
say that a Code amendment is in- 
evitable since events have made 
the position of the Motion Picture 
Assn. of America untenable and 
continued clinging to the -~-status 
quo position is apt to hurt the 
whole Code structure. 

Eric Johnston, MPAA prez, is 
said to be in the forefront of those 
who are trying to get the compa- 
nies to reverse themselves on the 
amendment question. Johnston and 
Code Administrator Geoffrey Shur- 
lock from the start have openly 
favored elimination, or at least 
modification, of the, absolute Code 

(Continued on page 22) 


Femme Exhib Gets 2 Yrs., 
$21,000 Fine on Tax Rap 


Jeanne Ansell, who three weeks 
ago was convicted of defrauding 
the Government of $372,000 in ad- 
missions tax money over the 1946- 
’49 period, yesterday (Tues.) was 
sentenced to a two-year prison 
term by Federal Judge Vincent L. 
Leibell. He also imposed a $21,- 
000 fine upon the femme exhibi- 
tor, equivalent to $100 for each 
of the 210 counts on which a jury 
found her guilty following a two- 
week trial last month. 

Sentenced to an 18-month jail 
stretch and also fined $21,000 was 
defendant Irving A. Rosenblum, 
consultant and accountant for Miss 
Ansell. In addition, Judge Leibell 
fined 10 Ansell - owned corpora- 
tions, which operated a chain of 
16 Spanish language theatres in 
Manhattan, the Bronx and Brook- 
lyn, a total of $105,500. 

Meanwhile, both Miss Ansell 
and Rosenblum have posted bail 
of $2,500 each pending an appeal. 














Guys & Dolls’ Jingly Pre-Xmas; 
December Pretty Downbeat; 
Trap, Tarantula, ‘Rebel’ 3-4-5 





December Toppers : 


. “Guys and Dolls” (MG). 
Cinerama (Indie). 
“Tender Trap” (MG). 
“Tarantula” (U). 
“Rebel Cause” (WB). 
“Big Knife” (UA). 
“Miss Dove” (20th). 

. “African Lion” (BV). 


Headed For India, 
Johnston Intros 
— Aide To Rome 


Eric Johnston, president of the 
Motion Picture Export Assn., is 
going to India next month to sur- 
vey the local position of the Amer- 
ican films and to make recom- 
mendations on what could and 
should be done to expand Holly- 
wood’s market there. 

Johnston will leave the U. S. 
Feb. 10 or 15, going first to Rome, 
where he will introduce to the 
industry and to Government lead- 


90 22 Ty be NY ps 











Eric Johnston, MPEA prexy, 
leaves today (Wed.) for a short 
trip to Cuba at the invite of 

uban- president Fulgencio 
Batista. He’ll be accomped by 
Robert Corkery, the MPEA’s 
Latinamerican supervisor. 





ers Charles F. Baldwin, the 
MPEA’s new Italian rep, a former 
career diplomat. 

From Rome, Johnston will go to 
India. Market there has always 
been a very small one for the 
Americans, amounting to no more 
than around $600,000 annually. 
U. S. pix play in a maximum of 600 
houses. These, however, include 
some of the best firstruns in the 


(Continued on page 23) 





Seeing No ‘Moral’ Issue 
Loew Circuit Playing 


‘Man With Golden Arm’ 


Loew's Theatres, probably the 
least expected of any national 
chain to license a picture without 
Production Code approval, has 
booked Otto Preminger’s “Man 
With the Golden Arm” for 24 runs 
beginning Jan. 26. The reason: 
“No moral issues involved.” 

The Loew’s bookings all are out 
of New York. The circuit’s Gotham 
outlets usually play top releases 
from United Artists, distributor of 
“Arm,” consequently it’s not un- 
likely that a deal for N. Y. may 
also be set. 

Loew's is establishing a prece- 
dent in taking the Preminger 
entry. The same producer’s “Moon 
Is Blue” and Distributor Corp. of 
America’s “I Am a Camera” were 
nixed by the circuit because these 
two films, like all previous ones 
rejected by the Code, were re- 
garded as offensive on the usual 
morality grounds; they were “con- 
demned” by the Catholic Legion of 
Decency. 

In the case of “Arm,” though, 
the Legion promulgated only an 
“objectionable in part” rating and 
it’s looking more and more like the 
top circuits such as Loew’s are 
more influenced by a Legion “C” 
than a Code disapproval. 

“Arm” was involved in another 
“first” in London last week. J. 
Arthur Rank’s Odeon Theatres li- 
censed the film despite the fact it 
was given an “X” rating by the 
British censors. This classification 
restricts pictures to adult audi- 
ences and in past have meant no 
Rank runs. 


+ 
v 





December 1955 was marked by 
exhibitor wails and by lurid tales 
of 200 people at a matinee of a 
Broadway firstrun but actually it 
was probably not very different 
from any  coming-on-Christmas 
Slump. However product was in 
shorter-than-short supply, revivals 
were plentiful and in making the 
usual monthly reprise, based on its 
bexoffice reports from key cities, 
this journal limits itself to eight 
(only) top grossers, because there 
just weren’t eaough for the regu- 
lar “Golden Dozen”’ listing. 

Fighting the pre-Christmas in- 
fiuence most successfully was 
“Guys and Dolls’ (M-G) although 
out in release in only eight key 
cities covered by VARIETY until the 
final session of the month when it 
was playing in some 18 keys. 

“Cinerama Holiday” (Indie) 
closely pressed “Dolls” all month, 
and finished in second position, be- 
ing beaten out of first spot by a 
narrow margin. “Tender Trap” 
(M-G), which was fourth in Novem- 
ber, took third place last month. 

“Tarantula” (U), which was in- 
variably paired with “Running 
Wild,” another Universal pic, cap- 
tured fourth place, being one of 
the few new films to get far in 
December. Thrill subject combined 
with the one on juvenile delin- 
quents apparently was sufficient in 
appeal to tear Xmas shoppers away 
from their store prowling. 

“Rebel Without Cause” (WB), 
winner of third spot in November, 
wound up fifth last month, still 
showing plenty of stamina the two 


(Continued on page 22) 


Buffalo Circuit's 
Antitrust Suits 
Total $32,100,000) 


A Buffalo circuit operator has 
belted the top film companies with 
five separate antitrust suits seek- 
ing combined treble damages of 
$32,100,000. Mieczyslaw M. Kon- 
czakowski and his wife, Mary Kon- 
ing business as Konczakowski The- 
atres, filed the complaint over the 
past week in New York Federal 
Court. 

Plaintiff asks $7,800,000 for each 
of four houses—the Marlowe, Re- 
gent, Circle and Senate—from Par- 
amount, Warners, Loew’s, 20th- 
Fox, .United Artists, Columbia, 
Universal, Buffalo Theatres Inc., 
American Broadcasting-Paramount 
‘heatres and Buffalo Paramount 
‘orp. Konezakowski wants $900,- 
000 in the fifth action, for nis 
Grand Theatre, from the same de- 
fendants excepting Buffalo Par and 
AB-PT. 

Charge is that Konczakowski was 
discriminated against in the grant- 
ing of runs and clearances in 
Buffalo. 








Ballyhooliganism Hits 
Top Court; Did or Didn’t 
Lancaster Really ‘Stunt’? 


Washington, Jan. 10. 

In what is believed to be the 
first case of its kind to reach the 
nation’s highest court, the U. S. 
Supreme Court has been peti- 
tioned to rule on a film company’s 
failure to pay off on a ballyhoo 
offer. Specifically, the Court has 
been asked to reverse a Court of 
Appeals decision relating to a $1,- 
000,000 breach of contract suit 
against Warner Bros. for not shell- 
ing out the coin to a person who 
could prove that Burt Lancaster 
did not personally perform all the 
stunts inthe Warner release, “The 
Flame and Arrow.” 

Appeal to the Supreme Court 
was made by Jules Garrison who 

(Continued on page 22) 
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L.A. Okay; ‘World’- Phantom’ Smart 
916, ‘Jungle-Danger’ 576, ‘Dolls 
Hefty 216, ‘Oklahoma’ Bangup 526 


Los Angeles, Jan. 10. +4 


Grosses are holding well locally 
despite some post-holiday slow- 
down. Strength stems from a num- 
ber of still strong big pix. New- 
comers this frame are led by 
combo of “Day World Ended” and 
“Phantom 10.000 Leagues,’ which 
is taking a smart $23,000 in three 
firstruns plus fancy $68,000 in 
three nabes and eight drive-ins. 
Most other openers are: mild. 

However, “Square Jungle” 
paired with “Sudden Danger,” 
which is only mild $28,000 in three 
firstrun spots, is adding nearly 
$29,000 in eight ozoners. 

Continuing big at the wickets 
are “Cinerama Holiday,” ‘“Okla- 
homa,” “Guys and Dolls,” “Ill Cry 
Tomorrow” and “Golden Arm.” 
All are getting nifty coin. ‘“Okla- 
homa,” still strong $52,000 for 
eighth week at Egyptian and third | 
at United Artists, landed a wow) 
$73,800 at these two spots in pre- 
ceding week. 

Estimates for This Week 


Warner Downtown, Wiltern, 
Pantages ‘SW-RKO) (1,757; 2,344; 
2,812; 90-$1.50\—“Square Jungle” 
(U) and “Sudden Danger” (AA), 
Slow $28,000. Last week, D’town, 
“Last Frontier’ (Col) and “Inside 
Detroit” (Col) (2d wk), $5,900; Wil- 
tern, Pantages, with Downtown 
Paramount, “Billy Mitchell” (WB) 
(2d wk), $28,800 after $27,200 first 
week. 

Los Angeles, Iris, Ritz, Loyola 
(FWC) (2,097; 816; 1,363; 1,248; 90- 
$1.50) — “Pompey’s Head” (20th 
and “Shadow of Eagle” (UA). Mila 
$22,000. Last week, L. A., Loyola 
with Hollywood, Uptown, “Indian 
Fighter” (UA) (2d wk), $24,000 
after $27,000 first week plus $56,- 
400 in 12 nabes. 

Downtown Paramount, New Fox 
(ABPT-FWC) (3,300; 965; 90-$1.50) 
—‘Flame Islands” (‘Kep) = and 
“Twinkle God's Eye” (Rep). Light 
$10,000 or near. Last week, in 
separate units. 

State, Hollywood, Uptown 
(UATC-FWC) (2,404; 756; 1,715; 
80-$1.25) — “Day Worid Ended” 
(Indie) and “Phantom 10,000 
Leagues” (Indie). Smart $23,000. | 
Last week, in separate units. 

Hillstreet (RKO) (2,752; 80-$1)— 
“Horrorama Week,” playing 14 
horror pix, two daily. Fair $5,- 
000. Last week, with New Fox, 
Ritz, “Spoilers” «U), $15,200, plus 
$32,300 in eight drive-ins. 

Fox Beverly (FWC) (1,334: $1.50- 
75)—“‘Man Golden Arm” (UA) (2d 
wk). Stout $15,000 or close. Last 
week, new house record at $22,600. 

Four Star (‘UATC) (868; $1.25-| 
$1.80)—"“Cry Tomorrow” (M-G) (3d | 
wk). Fat $18,000. Last week, $19,- | 
700 after new high for house at | 
$22,600 first frame. | 

Fox Wilshire (FWC) (2.296; $1-. 
$1.80)—“All Heaven Allows” (U) | 
(3d wk). Started current stanza 
Sunday (8). Last week, held at 
$11,000 after $13,000 initial frame. | 

Fine Arts (FWC) (631; $1-$1.59) 
—‘“Littlest Outlaw’ (BV) (3d wk). 
Into current round Sunday (8). 
Last week, sturdy $8,300 after $11.- | 
500 first frame. | 

Orpheum, Vogue (Metropolitan- 
FWC) (2,213; 885; 90-$1.50)—‘Art- 
ists, Models” (Par) and “Top Gun” 
(UA) (38d wk). Okay $11,000. Last 
week, $19,500, plus $32,500 in four 
nabes, three ozoners, after $23,000 
first week, plus $33,500 in nabes 














‘and Dolls,” in 


ule. 


‘Spoilers’ Boffo 16G, 
Denver; ‘Models’ 11G, 3d 


Denver, Jan. 10. 


“Guys and Dolls’ continues to 
top the city at the Orpheum, with 
a big third week, and staying a 
fourth. “Brightest newcomer is 
“The Spoilers,” smash at Para- 
'mount. “Artists and Models” is 
'rolling, so smoothly in third ses- 
{sion at Denham that it holds a 
fourth, first time Martin-Lewis pic 








has stayed more than three at, 


house. #‘Kismet” is only fair. 
Estimates for This Week 


Broadway Grosses 





Aladdin (Fox) (1,400; 60-85)— 

Estimated Total Gross | “Littlest Outlaw” (BV) (3d wk). 

This Week .......... $524,000 | Fine $3,500. Holds. Last week, 
satre ' $4,500. 

tet tor Tesisce | Contes Wen) G20, 206— 


i“Rains of Ranchipur”’ (20th) (3d 
'wk). Good $12,000. Last week, 
, sock $18,000. 

Denham (‘Cockrill) (1,750; 60-$1) 


(Based on 22 theatres.) 


Models’ Boff 126, 








|_“Aprtists and Models” (Par) (3d 


'wk). Fine $11,000. Stays. Last 

| week, smash $13,000. 
‘ : | Denver (Fox) (2,525; 60-$1)— 
e |“Kismet” (M-G). Fair $12,000. 
n D 0 S |Last week, “Court-Martial of Billy 
9 ‘Mitchell (WB) (2d wk), great 

: : | $17,000. 

Indianapolis, Jan. 10. | ° Esquire (Fox) (742; 75-$1)— 


Biz still is perking merrily at) “Cocktails in Kitchen” Indie). Fair 

firstrun situations here, after fast! $2,000. Last week, “Heidi and 
start during the holidays. All) Peter” (UA) (2d wk), $2,500. 
New Year’s week attractions at the; Orpheum (RKO) (2,600; $1- 
hig four houses held over. “Guys $1.50) — “Guys and Dolls” (M-G) 
third week at/|(3d wk). Big $20,000. Last week, 
Keith’s, continues to lead the city! great $25,000. 


with hefty night and weekend| Paramount (Wolfberg) . (2,200; 
trade. “Artists and Models” at the | 60-$1)—“Spoilers” (U). Sprightly 
Indiana, “Court Martial of Billy | $16,000. Last week, “Second 


Mitchel?’ at the Circle and “Last | Greatest Sex’ (U), smash $14,500. 








Frontier” at Loew’s also are get- 
85) — “Court-Martial Billy Mit- 
chell” (WB) and “24 Hour Alert” “ 
(Indie) (2d wk). Oke $10,000 after 17 000 ( A 
WU, Cincy Ace 
“Artists and Models” (Par) (2d ret 
wk). Potent $12,000 on top of Cincinnati, Jan. 10. 
smash $18,000 first stanza. Major houses are heading for 
(34 wk). Sizzling $17,000, making | Shapes great at the Palace. The 
it about $70,000 tes run to date. . Albee is_ encoring Ryne ‘ me 
Loew’s (Loew) (2,427: 50-80)— Rains of Ranchipur.” “Artists an 
: . “4 ig third week at 
in 4 days following sturdy at beaines Roithe. go Holiday” is 
opening stanza. back on solid beam at the Capitol 
Lyric (C-D) (1,600; 50-75)—“Tar- 
‘ J Albee (RKO) (3,100; 75-$1)— 
ing only new bill on firstrun sched-| “Rains of Ranchipur” 20th) (2d 
Last week, “Return Jack! wk), Potent $13,000. Last week, 2 
Slade” (AA) and “Dig That Uran- 


ting nice extra mileage. ‘ 
Estimates for This Week ¢ 7 ? 
Cirele (Cockrill-Dolle) (2,800; 50- ic 0 
sock $15,000 opener. 
Indiana (C-D) (3,200; 60-95)— 
Keith’s (Cockrill-Dolle) (1,300; | the usual post-New Year’s session. 
so 01 50) -"Gave ued Dolls” ai |“Court-Martial of Billy Mitchell 
: : Models” looms sock on moveover 
“Indian Fighter” (UA) and “Naked “ 
Street” (UA) (2d wk). Nice $5,000 |19 the small Grand. “Guys and 
in the 29th week. 
antula” (U) and “Running Wild” Estimates for This Week 
(U). Nifty $8,000, profiting by be- 
Sopa | days of “Artists and Models” (Par) 
ium” (AA), $7,000. ‘and 5 days of “Rains of Ranchipur”’ 





| with extra New Year’s shows, $22,- 


wre ' 000. : 
BEE’ OKAY $6,000 IN |__Capitol (Ohio Cinema Corp) (1. 
376: $1.20-$2.65)—‘“‘Cinerama” Hol- 
OMAHA: DOI | 9’ BIG RG ida” (Indie)) (29th wk). Great 
? | $22,000 beam, same as last week. 
Gem, Jam 1. | eee a ee, 
: + 4s E », | “Artists - ¥ .0.). 
Things are quieting down a bit| cash $12,500. Last week, 9 days 
at the downtown houses this week | f “Tarantula” (U) and “Running 

with only one new entry, “Queen | 2 . 


Bee,” which is okay at the Omaha.| Wild” (U) (m.o.), at 75-$1 scale, 


is okay at 4: | $7 800. 
Of the holdovers, Guys and Dolls” | Keith’s (Shor) (1,500: 75-$1.50)— 


remains big at the Siate. “Court- |. a a) 

Martial of Billy Mitchell” is oke | (ous nd Oe eed second 

at the Brandeis in third. “Rains of ; hay | oa si tise anand $31 000 

Ranchipur” looms just fair in sec- | TOUne 4 ' ’ 
Christmas week opener. 


ee See. _~ Palace (RKO) (2,600; '75-$1.25)— 
Estimates for This Week “Court-Martial Billy Mitchell” 
Brandeis (RKO) (1.000; 75-$1\— | (wR, Mighty $17,000. Holds. Last 
“Court Martial of Billy Mitchell’ 


(Continued on page 18) | scale, $11,000. 





Mitchell’ Loud $10,000, Mls. Dolls 
Smash 206, 3d, Holiday 176, 27th 





and ozoners. 


Hawaii (G&S) (1.106; 90-$1.50)— | 


“Kismet” (M-G) ‘(3d wk). Mild! 
$4.000. Last week, with State, $11.- 
000, plus $23.500 in nine nabes, 
after $13,800 first week, plus $34.- 
000 in nine nabes. 

Warner Beverly (SW) ‘1.612: $1- 
$1.75\—‘“‘Rose Tatoo” (Par) (4th 
wk). Good $14.000. Last 
$16,400 after $15,000 on. second 
frame. 

Chinese (FWC) (1.908: $1-$2) — 


week, | 
|ing which “Guys and Dolls,” cop-| $1.50'——"“Guys and Dolls” 


ee (4,000; FOS Ar 
As the New Year's boxoffice , tists and Models”.(Par) (m.o.), Here 
pickup gains encouraging momen- | after hefty ‘Radio City first week. 
tum, unusual situation prevails | St’ong $6,000. Last week, “Indian 
here of holdovers hogging the Loop | Fighter” (UA) (2d wk). $5,000. 

with only a single newcomer,| ,, Radio City (Par) (4,100; 85-$1)— 
'“Court-Martial of Billy Mitchell.” | “Court-Martial Billy  Mitcheli 
It is going great guns at Radio ‘WB). Virile $10,000. Last week, 


City, Current spurt has followed| “Artists and Models” (Par), $14,- 
a lengthy pre-Yule dull period and | ° 
‘an indifferent Christmas week dur-| .. RKO Orpheum (RKO) (2,800; $1- 


(M-G) 
(3d wk). Amazing boxoffice per- 


ping a huge formance here. Terrific $20,000 or 


$36,000 for its initial | 





“Rains Ranchipur” ¢ -) | Stanza. ; wei , 

Modest aT ON Lae ett gk. | it’s the 27th week for “Cinerama | REAY on top of $36,000 and $31,000 

800, with $15,700 for second stanza | Holiday,” back in full stride again, | + rea Se 
Hollywood Paramount (F&M) third for the record-breaking “Guys | RKO-Pan (RKO) (1.600: 85-$1)— 

(1,430; $1.25-$1.80) — “Guys and | and Dolls, Trouble W ith Harry “Tarantula” (U) end ’ $ 


Dolls” (M-G) (7th wk). Hearty $21,- | 
000. Last week, $32,000 after $28.- 
on fifth week. . 
Egyptian, United Artists (UATC) ! 
(1,411; 1.242: $1.10-$2.75) — “Okla- | 
homa” (Magna) ‘8th wk at Egyp- | 
tian, 3d wk UA). 
Last week, wow $73.800 after $56.,-| 
000 previous frame. 
Warner Hollywood 
$1.20-$2.65) — “‘Cinerama 
(Indie) (9th wk). Into current} 
frame Sunday (8) after socko $47.- | 
800 last week and a new record} 
$60,700 for 7th round, | 


Strong $52,000. | $2.65)—“Cinerama Holiday” (Indie) 


Holiday” | New Year's stanza. 


and “Rains of Ranchipur,” and the | 7.4 8"°% “Running 
second for “Artists and Models.” | Wild (U) (2d wk). Although this 


“Lieutenant Wore Skirts” and ‘Ta- | twin bill has come through tre- 


| rantula’-“Running Wild” combo. |mendously it goes out after 4 days 


|of this week to get house back to 
|regular Wednesday openings. Big 
$1.75- | $5,000. Last week, wow $10,000. 
State (Par) (2,300; 85-$1)—“Lieu- 
tenant Wore Skirts” (20th) (2d 


Estimates for This Week 
Century (S-W) (1,150; 


‘27th wk). Has recovered its equi- 


ae | librium again. Great $17,000. Last | wk. Nice $6,000. Last week, $10,- 
‘SW) (1,364; | week, $17,500 on top of $19,500 in | 000. se 


; | World (Mann) (400; 75-$1.20)— 
Gopher (Berger) (1,000; 85-$1)— | “Trouble With Harry” (Par) (3d 
Rains of Ranchipur” (20th) (3rd|wk). Has held up well. Big $5,000. 
wk). Okay $4,000. Last week, $5,-| Last week, $5,500 after $5,000 in 
300. | initial canto, 


week, “Kismet” (M-G), at 75-$1.10 | 


| week, 


‘Rains’ Big 306, Hub; Naked’ Lively 
23G, Heaven Sock 15G, Fighter’ 27¢ 


| 





Key City Grosses 


Estimated Total Gross 

This WO@le. 246 4°03 $2,738,506 
(Based on 24 cities and 227 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Lest Year ......... $2,519,700 
(Based on 21 cities and 207 

theatres.) 














j 
| 
| 


‘Heaven’ Hep 146, 
Cleve.; Dolls 226 


Cleveland, Jan. 10. 


Town is mainly holdover this 
;round, but is holding okay. All 
| Loew houses are moving over to 
| Wednesday openings, this shorten- 
ing their current runs. Top new- 
‘comer is “All That Heaven Al- 
‘lows,” smooth at Palace. “Last 
| Frontier,” also new, is rated okay 
‘at Hipp. ‘“‘Guys and Dolls” is top 
holdover, with~smash take in third 
round at the Ohio. 
Estimates for This Week 

Allen (S-W) (3,000; 70-$1)— 
“Court - Martial Billy Mitchell’ 
(WB) (2d wk). Snappy $9,000 in 
4 days. Last week, big $16,500. 

Hipp (Telem’t) (3,700; $1-$1.50) 
—“Last Frontier’ (Col). Oke 
$13,000 or near. Last week ‘Rains 
of Ranchipur” (20th) (2d wk), stout 
$12,000. 

Ohio (Loew) (1,244; '70-90)— 
“Guys and Dolls” (M-G) (3d wk). 
Smash $22,000. Last week, $26,000. 

Palace (RKO) (3,286; 70-90)— 
“All That Heaven Allows” (U). 
Smooth $14,000 or near. Last 
week, “Second Greatest Sex” (U), 
extra nice $17,000. 

State (Loew) (3,500; 70-90)—“In- 
dian Fighter’ (UA) (2d wk). Good 
$9,000 in 4 days. -Last week, great 
$22,000. 

Stillman (Loew) (2.700; 70-90)— 
“Artists and Models” (Par)(3d wk- 
4 days). Stout $6,000. Last week, 
great $12,000. 


‘Skirts’ Solid $19,000, 
D.C.; ‘Mitchell’ Rousing 
206, ‘Dolls’ Robust 136 


Washington, Jan. 10. 


Mainstem biz is generally drab 
after last week’s big holiday boom. 
Of three newcomers, only one, 
“Diabolique,” foreign languager 
at Lopert’s Dupont, is standout. 
“Lieut. Wore Skirts” is solid at 
Loew’s Palace, but not up to hopes 
despite crix acclaim. “Count Three 
and Pray” is only routine at Loew’s 
Columbia. In holdover class, “Guys 
and Dolls” is still showing great 
strength in 8th stanza at Keith’s. 
“Court-Martial of Billy Mitchell’ 
continues good after near-record 
| first week. 

Estimates for This Week 

Ambassador (SW) (1,490; 
$1.25) — “Court-Martial of Billy 
Mitchell” (WB) (2d wk). Fine 
$8,000. Last week, smash $13.500. 

Capitol (Loew) (3.434: 70-95)— 
“Indian Fighter’ (UA) (2d wk). 
| Steady $14,000 after firm $20,000 
last week. Moves on. 

Columbia (Loew) (1,174: 70-95) 
—"Count 3 and Pray” (Col). Rou- 








75- 


—‘Diabolique” 
$9,060 near 


(UMPO), Sock 
ir record for foreign- 
language pic. Kudos for this were 
unanimous. Stays. Last week, 
“Trouble with Harry” (Par) (7th 
wk), fine $6,000. 

Keith’s (RKO) (1,939: $1-$1.80) 
—“Guys_ and Dolls” (M-G) (8th 
wk). Slipped to big $13.000 after 
smash $23,000 last week. Stays 
on. 

Metropolitan (SW) (1,200; 75- 
$1.25) — “Court-Martial of Billy 


Mitchell” (WB) (2d wk). Big $12.- 
000. Last week, near record at 
$19,000. 

Palace (Loew) (2,360: 70-95).— 


“Lieut. Wore Skirts” (20th). Solid 
$19.000. Stays. Last week, “Rains 
of Ranchipur” (20th) (2d wk), big 
$16,000. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama Holiday” (Indie) 
(13th wk). Sturdy $17,000 after 
sock $20.000 last week. Stays. 

Trans-Lux (T-L) (600: 75-$1.25) 
—‘Desperate Hours” (Par) (9th- 
final wk). Winds up with so-so 
$4,000 for second consecutive 





tine $7,000. Last week, “Square 
Jungle” (U), same. 
Dupont (Lopert) (372: 75-$1.10) | 


+ Boston, Jan. .10. 


Pix biz picked up last frame anq 
still is holding well this stanza 
“Rains of Ranchipur” at the Mer. 
ropolitan looms big. “All That 
Heaven Allows” shapes great at 
the Memorial in second week as 
does “Indian Fighter” at State and 
Orpheum. “Guys and Dolls” til] 
is great in 9th stanza and “Cino- 
rama Holiday” is holding fine jn jts 
20th week. 
| Estimates for This Week 


Astor (B&Q) (1,500; $1-$1.89)— 
|““Guys and Dolls” (M-G) ‘8th wk), 
baa $17,000. Last week, wow $25 - 
400. 

Beacon Hill (Beacon Hill) ‘679: 
90-$1.25) —“‘African Lion” ‘ByY) 
(5th wk). Snappy $8,000. Last week. 
same. 


Cinerama (Cinerama Produc- 
tions) (1,854; $1.25-$2.85)—“Cine. 
rama Holiday” (Indie) (20th wk), 
Great $21,000. Last week, $25.000, 

Centre (E. M. Loew) (1.400: 75- 
90)—“Rebellion of Hanged” (Indic) 
and “Two Gun Lady” (Indie) (2d 
wk), U. S. preem got good reviews 
and held over’ for nice $10.000. 
Last week, $12.000. 

Exeter (Indie) (1.300: 60-$1) 
“Lease of Life” (Indie) (3d wk), 
Good $6,000. Last week. $8.000. 

Fenway (NET) (1.373; 60-$1)— 
“Naked Street” (UA) and “Top 
Gun” (UA) Okay $8,000. Last week, 
“Artists and Models” (Par) and 
“Kentucky Rifle’ (Indie) (2d wk), 
smash $11,000. 

Kenmore (Indie) (700: 85-$1.25)— 
“I Am A Camera” (DCA) (3d wk). 
Torrid $14,000. Last week, same. 

Memorial (RKO) (3,000: 60-$1)— 
“All That Heaven Allows” (U) and 
“Naked Sea” (RKO). (2d wk). 
Smash $15.000. Last week, sock- 
eroo $28,000. 

Metropolitan (NET) (4,357: 60- 
$1)—‘“‘Rains of Ranchipur”’ (20th) 
and “Vanishing American” (Rep). 
Big $30,000. Last week, “‘Court- 
Martial Billy Mitchell” (WB) and 
“24 Hour Alert” (Indie) (2d wk), 
(5 days), solid $10,000. 

Paramount (NET) (1,700; 60-$1)— 
“Naked Street” (UA) and “Top 
Gun” (UA). Okay $15.000. Last 
week, “Artists and Models” (Par) 
and “Kentucky Rifle’ (Indie) (2nd 
wk), great $21,000. 

Pilgrim (ATC) (1,838; 60-75-95)—~ 
'“Inside Detroit’ (Col) and “Hous- 
ton Story” (Col). Neat $12,000. Last 
week, “Last Frontier’ (Col) and 
“Devil Goddess” (Col), $15.000. 

Orpheum (Loew) (3.000: 60-$1)— 
“Indian Fighter” (UA). and “Break 
to Freedom” (Indie) (2d wk). Fine 
$17,000. Last week, sock $24,000. 

State (Loew) (3,400; 50-$1)—‘In- 
dian Fighter” (UA) and “Break to 
Freedom” (Indie) (2d wk). Hot 
$10,000. Last week? big $17.000. 


‘Dolls’ Great $9,000 In 
K. C.; ‘Mitchell’ Fast 86, 
‘Models’ Lush at $7,500 


Kansas City, Jan. 10. 
Theatres here are going into 
1956 with some better product and 
stronger grosses are resulting 
“Guys. and Dolls” in third week at 
Roxy is hanging up record figures, 
after setting a house record in first 
week. “Court-Martial of Billy Mii- 
chell” at the Missouri is strong in 
second week. “Lieut. Wore Skirts” 
in second stanza in four Fox Mid- 
west first runs; “Artists and Mod- 
els’ in third session at Paramount: 
and “Indian Fighter’ in second 
week at Midland all are solid. 
_Estimates for This Week 
Kimo (Dickinson) (504: 85-$1)— 
“Deep Blue Sea” (20th) (3rd wk). 
Oke $1,000. Last week, $1,200. 
Midland (Loew) (3.500; 60-80)— 
“Indian Fighter’ (UA) and “Top 
Gun” (UA) (2d wk). Bright $7.500. 
Last week, nifty $12,000. 
_ Missouri (RKO) (2,585; 65-90)-— 
“Court-Martial Bill Mitchell” (WB) 
and “Target Zero” (WB) (2d wk’. 
Fancy $8,000; may stay. Last week, 
giant $15,000, best in weeks here. 
Paramount (United Par) (1.900; 
75-$1)—“Artists and Models” (Par) 
(3rd wk). Fast $7,500. Last week, 
$11,000; first was fancy $15,000. 
Roxy (Durwood) (879: 75, $1.25, 
$1.50)—“Guys and Dolls” (M-G) 
(8d wk). Brought a new high ad- 
mission to city and new /)hig 
grosses for this house. Great $9- 
000. Last week, $12,000; first sct 
house record of $16,000. Stays. 
Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2.100; 2.043: 
700; 1,217; 65-85)—“Lieut. Wore 
Skirts” (20th) (2d wk) and “Bobby 
Ware Is Missing’ (AA) at Tower 
and Granada, Okay $7,000 in 4 
days. Last week giant $20,000. 
Vegue (Golden) (550; 75-$1)— 








“Adventures of Sadie” (20th) (3d 
wk). Fair $1,000, Last week, $1.50. 
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Chi Holds Well: ‘Deep Sea’ Hep $9,500, 


‘Arm’ Mighty 456, 


Dolls’ Smash 376, Models’ Tall 326 


Okla.’ Great 366, 





Chicago, Jan. 10. + 


Fil biz here is slowing down 
this round after the two previous 
holiday boom weeks, but iis still 
mueh bigger than before Christ- 
mas this despite scarcity of open- 
ers this week. 

‘Deep Blue Sea” shapes stout 
$9,500 at the Monroe. “Trial” 
looks neat $9,000 at the Esquire. 
The Carnegie’s “I Am Camera’ 
and “Hunters of Deep” combo is 
plump $4,400. All are newcomers. 

“Man With the Golden Arm” is 
grabbing a whopping $45,000 in 
second session at the Woods while 
“Oklahoma” is garnering a mighty 
$36,000 in second at McVickers. 
“Hell On Frisco Bay” and “Target 
Zero” double bill looks nifty in 
second Roosevelt round. 

“Artists and Models” looks socko 
in third at the State-Lake. “I'll Cry 
Tomorrow” is loud in same frame 
at United Artists. F 

“Guys and Dolls” looms snfash 
in ninth round at the Chicago. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.80) 
—‘Guys and Dolls’ (M-G) (9th 
wk). Great $37.000. Last week, 
$62,000: previous week, $61,000. 

Esquire (‘H&E Balaban) (1,400; 
85-$1) -—- “Trial” (M-G). Strong 
$7,100. Last week, “I Am Camera” 
(DCA), $8,500; previous week, 
*Pompey’s Head” (20th), $6,860. 

Grand (Nomikos) (1,200; 98-$1) 
—“The Spoiters” (U) (3d wk). 
Good $5,000. Last week, $9,200; 
previous week, $9,900. 

Loop (Telem’t) (606; 90-$1.25)— 
“Littlest Outlaw” (BV) (3d _ wk). 
Stout $12,500. Last week, $17,900; 
previous week, $19,900. 

MeVickers (JL&S) (1,580; $1.25- 
$3\—“Oklahoma” (Magna) (2d wk). 
Great~ $36,000. Last week, wow 


$51,500. 

Monroe (Indie) (1,000; 67-87)— 
“Deep Blue Sea” (20th). Sturdy 
$9,500. Last week, ‘Quentin Dur- 
ward™ (M-G) (2d wk), $7,000; pre- 
vious week, $9,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘‘Second Greatest Sex” (Ui (3d 
wk). Nice $19,000. Last week, $30,- 
000; previous week, smash $32,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘‘Cinerama Holiday” (Indie) (30th 
wk). Staunch $34,600. Last week, 
$46,700; previous week, $40,000. 

Roosevelt (B&K) (1,400: 65-98)— 
“Hell Oft Frisco Bay” (WB) and 
“Target Zero” (WB) (2d wk). Swell 
$16,500. Last week, $26,000; pre- 
vious week, “Return of Jack 
Slade” (AA) and “Warriors” (AA) 
(2d wk), $7,000. 

State-Lake (B&K) (2,400; 65-93) 
—‘‘Artists and Models” (Par) (3d 


wk’. Smash $32,000. Last week, 
$42,000; previous week, mighty 
$50,000. 


Surf (H&E Balaban) (685; 95)— 
“Sheep Has 5 Legs” (UMPO) (8th 
wk). Fat $3,900. Last week, $4,000; 
previous week, $4,200. 

United Artists (B&K) (1.700; 65- 
98\—"I’ll Cry Tomorrow” (M-G) 
(3d wk). Juicy $27,000. Last week, 
+ aia previous week, great $43,- 

0. 

Woods (Essaness) (1,206; 98- 
$1.25\—“Man With Golden Arm” 
(UA)- (2d wk). Sock $45,000. Last 
week, terrific $60,000; previous 
week, “Treasure of Pancho Villa” 
(RKO) (3d wk), $18,000. 

World (Indie) (430; 98)—“Lover 
Boy” (20th) (2d wk). Okay $3,300. 
Last week, $3,000; previous week, 
of ae and Peter” (UA) (2d wk), 


_Hiegteld (Davis) (430; 98) — 
‘Diabolique’” (UMPO) (3d wk). 
Hefty $8,000. Last week, $8,500; 


previous week, big $7,100. 


‘Heaven’ Lofty $12,000, 
Seattle; ‘Dolls’ 136, 3de 


' Seattle, Jan. 10. 
Record rains continue so heavy 
that the boxoffice is still being 
hurt. However, the big ones still 
attract. Top neweomer is “All 
That Heaven Allows” socko at the 
Musie Hall. “Guys and Dolls” in 
third stanza is ace holdovery 
\rtists and Models” shapes nice 
at Paramount in third. 
Estimates for This Week 

Blue Mouse (Hamrick) (800: $1- 
$1.50) — “Guys and Dolls” (M-G) 
(3d wk). Terrifie $13,000. Last 
week, $15,000. { 

Coliseum (Evergreen) (1.870; 90- | 
$1.25)—“Last Frontier” (Col) and} 
‘Sudden Danger” (AA) (2d wk). 
Oke $5,500 in 5 days. Last week, 
bie $12,000. 

_Fitth Avenue (Evergreen) (2.500: , 
Pere. 25) -— “Rains of Ranchipur” | 
‘20th) and “Inside Detroii” (Col) 








| 


(Continued on page 18) | 


Estimates hijo Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
Without usual tax. Distrib- 
utors share on net take, when— 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
ee the U. S. amusement 
ax. 


Models Sexy 176, 
Philly; ‘Dolls’ 196 


Philadelphia, Jan. 10. 

Cold weather killed Sunday biz 
and damaged usual strong week- 
end take. Trade had held unusu- 
ally strong for post-holiday up to 
that point. Nearly 100° holdover 
setup is proving a handicap. 
Strong product contmues in hefty 
stride. ‘Artists and Models” at 
Goldman and “Guys and Dolls” at 
Randolph shape as standout hold- 
overs, both bright in third weeks. 
“Hold Back Tomorrow” paired with 
“Texas Lady” looms about ,par at 
the Stanton, being lone new entry. 
“Second Greatest Sex” shapes 
sturdy in third stanza at the Vik- 


ing. 
Estimates for This Week 
Arcadia (S&S) (625; 99-$1.40)— 
“Trial” (M-G) (11th wk). Mild 
$5,000, Last week, $6,400. 
Boyd (SW) (1,430, $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (47th 








wk). So-so $14,000. Last week, 
$23,000. . 

Fox (20th) (2,250; 90-$1.40)— 
“Rains of Ranchipur” (20th) (3d 
wk). Good $19,060. Last week, 
$24,000. 

Goldman (Goldman) (1,250; 65- 


$1.35)—“Artists and Models” (Par) 
(3d wk). Stout $17,000 after $18,- 
000 last week. 

Mastbaum (SW) (4,370; 99-$1.49) 
—‘‘Indian Fighter” (UA) (3d wk). 
Thin $15,000. Last week, $23,000. 

Midtown (Goldman) (1,000; 75- 
$1.49)—‘‘Kismet” (M-G) (2d wk). 
Neat $13,000. Last week, $15,000. 

Randolph (Goldman) (2,500; 99- 
$1.80)\—“Guys and Dolls” (M-G) 
(9th wk). Brisk $19,000. Last 
week, great $22,500. 

Stanley (SW) (2,900; 74-$1.40)— 
“Court-Martial Billy Mitchell” 
(WB) (2d wk). Fine $20,000. Last 
week, $20,000. 

Stanton (SW) (1,483; '75-99)— 
“Texas Lady” (RKO) and “Hold 
Back Tomorrow” (U). About par 
at $8,000. Last week, “Dig That 
Uranium” (AA) and “Top Gun” 
(UA), $11,000. 

Trans-Lux (T-L) (500; 99-$1.50) 
—‘“Trouble With Harry” (Par) (4th 
wk). Nice $5,000. Last week, 
$5,600. 

Viking (Sley) (1,000; 75-$1.40)— 
“Second Greatest Sex” (U) (3d wk). 
Stout $8,000 or near. Last week, 
$10,000. 


‘Heaven’ Hotsy $10,000, 
Prov.; ‘Fighter’ Fat 116, 
‘Frontier’ Modest 736 


Providence, Jan. 10. 


Holdovers are hot hereabouts 
and are still keeping biz on a high 
level. State leads with most money 
playing “The Indian Fighter” in 
second week. Best showing is being 
made by “All That Heaven Ai- 
lows,” big in second Albee round. 

Majestic neat with ‘‘Court-Mar- 
tial of Billy Mitchell.” Strand has 
lone new in pic, “Last Frontier.” 
It is mild, 

Estimates for This Week 

Albee (RKO) (2,200; 50-80)—“All 
That Heaven Allows” (U) and| 
“Kiss of Fire” (U) (2nd wk). Big 
$10,000. First session was terrific 
$12,000. 

Majestic (Fay) (2,200; 50-80)— 
—‘“Court-Martial Billy Mitchell” 
(WB) and “24 Hour Alert” 
(2d wk-3 days). Expects nice | 
$5,000. First week nefty $12,500. | 

State (Loew) (3,200; 50-80)—‘In- | 
dian Fighter” (UA) and “Naked | 
Street” (M-G) (2d wk). Fine $11,- 
000 after lusty $19,000 opener. 

Strand (Silverman) (2,200; 50-80) | 
—‘‘Last Frontier” (Col). Mild $7-! 
500. Last week, “Artists and Mod-! 
els” (Par) (2d wk), sock $10,000. 








‘Mitchell’ Rugged 116, 


$10,600. 


(Rank) (3d wk). Hefty $16,000 with 


(WB) |, 


| (WB) 


Port; ‘Dolls’ Dandy 186 


Portland, Ore., Jan. 10. 

Town is bogged down with hold- 
overs, most of them high-powered. 
Biz: moved inte high gear several 
weeks ago and still is strong. 
“Guys and Dollis” continuessfor a 
record pace in third frame at the 
Broadway after two previous fan- 
tastic rounds. “Billy Mitchell,” 
a newcomer, is smash and is 
holding. “Artists and Models” 
Stays lively in third session. “In- 
dian Fighter” continued lusty in 
5-day third Liberty week. 

Estimates for This Week 

Broadway (Parker) (1,875; $1- 
$1.50\—“Guys and Dolls’’ (M-G) 
(3d wk). Torrid $18,000 or better. 
Last week, $23,300 after wow $24,- 
200 opener. 

Fex (Evergreen) 1,536; $1-$1.25) 
—‘Rains of Ranchipur” (20th) and 
“Skabenga” (AA) (3d wk-4 days). 
Okay $5,500. Last week, $11,400. 

Guild (Indie) (400; $1)—‘Man 
Who Loved Redheads” (UA) 2d 
wk). Mild $1,500. ~ Last week, ; 
$2,300. 

Liberty (Hamrick) (1,890; 90- | 
$1.25)—“Indian Fighter” (UA) and! 
“Snow Creature” (Indie) (3d wk). 
Loud $6,500 in 5 days. Last week, 





Orpheum (Evergreen) (1,600; $1- 
$1.25) — “Court-Martial of Billy 
Mitchell” (WB) (2d wk). Hotsy | 
$11,000 or close. Last week, 
$18,300. 

Paramount (Port-Par) (3,400; 90- | 
$1.25)—“‘Artists and Models” (Par) | 
and “Naked Street” (UA) (3a wk. | 
Lively $8.000. Last week, $14,200 
after smash $14,300 opener. 


Spoilers’ Stout 
$14,600, Toronto 


Torcnto, Jan. 10. * 
Despite a surplus of holdovers, 
biz is on upbeat currently, with 
“The Spoilers” the only major new- 
comer. It is big at the Uptown. 
Leading the city in third frame is 
“Guys and Dolls,” with terrific take 
at the Odeon. Pic is doing turn- 
away biz. Also record-smashing is 
four-house combo playing “Doctor 
at Sea,” in third week. Up with the 
leaders in third rounds are ‘“Ar- 
tists and Models” and “Good Morn- 
ing, Miss Dove.” “Kismet” and 
“Rains of Ranchipur” are big in 
second frames. 
Estimates for This Week 
Christie, Danforth, Humber, Hy- 
land (Rank) (848; 1,330; 1,203; 1,- 
354: 75-$1)\—“Doctor at Sea” 





previous week breaking all indi- 
vidual records at four-house combo 
for $23,000. 

Downtown, Glendale, Scarbore, 
State, Westwood (Taylor) (1,057; 
955; 696; 694; 975; 40-75)—‘‘Flame 

(Continued on page 18) 


‘ > ° 
Dolls’ Lively $15,000, 
éng: ’ 

In Balto; ‘Mitchell’ 116, 
4 s e y e 
Diabolique’ Mighty 76 

Baltimore, Jan. 10. 

Mild grosses prevail for most 
part here this week..Holdovers pre- 
dominate, with third round of 
“Guys and Dolls” maintaining 
great pace at Hipp. Second week 
of ‘“‘Court-Mertial Billy Mitchell” 
is nice at the Stanley. “Diabolique” 
is staunch in second round at Film 
Centre. 


Estimates for This , Week 
Century (Fruchtpran) (3,000; 3> 





95)—“Lieut. Wore Skirts’ (20th). 
Opens tomorrow (Wed.), Third 
week of “Rains Of Ranchipur” 


(20th), modest $5,000. 

Cinema (Schwaber) (460; 50-$1) 
—‘‘Simba” (Indie) (2d wk). Mod- 
erate $2,500 following $3,500 





opener. 

Film Centre (Rappaport) (960; 
50-$1)—“‘Diabolique” (UMPO) (2d 
wk). Smash $7,000 after $6,000 in 
first. 

Hippodrome (Rappaport) (2,100; 
50-$1.25)—“‘Guys and Dolls” (M-G) 
(3d wk). Great $15,000. Second, 
$24,000; first was sock $25,000. 

Mayfair (Hicks) (980; 20-70)— 
“Count 3 And Pray” (Col). Okay | 
$3,800. Last week, “Gun Belt” 





(UA), $4,000. 

New (Fruchtman) (1,600; 50-) 
$1.25)—“Artists and Models” (Par) | 
(3d wk). Pleasing $7,000 following | 
$8.000 for second. | 


Playhouse (Schwaber) (320; 50-/ Ninth round ended Sunday (8) was) the 


(Par) } 


$1)—“Trouble With Harry” 
First | 


(2d wk). Fairish $4,000. 
week, $5,000. 

Stanley (WB) (3,200; 30-$1.25)— | 
“Court-Martial Billy Mitcheli” | 
(Zd wk). Nice $11,000 or) 
near after $15,000 opener. 

Town (Rappaport) (1,400; 35-$1) | 
—“Indian Fighter” (UA) (2d wk). } 


B'way Runs Out of Holiday Punch: 


Models’ Fast 416 
1206, ‘Guys’ 326 


Broadway de luxers were ex- 
periencing the usual post-holiday 
lull, after two great year-end ses- 
sions, when the severe cold weath- 
er and then icy streets arrived to 
really bop. trade, Cold wave, 
starting Saturday (7) night, and 
carrying through Sunday crimped 
the weekend take while siippery 
streets on Menday (9) sloughed the 
boxoffice that day. 


New Year’s week further estab- 
lished the fact that there was noth- 
ing wrong with cinema trade when 
the right kind of product is 
around. Business soared ahead of 
the Christmas week session in 
most houses. 


Actually, New Year’s weekend 
ran neck-’n’-neck with a year ago 
in most theatres while other 
houses topped the 1954-55 period. 
It depended largely on the pic- 
ture. Current stanza is loaded 
with holdovers but the bigger pix 
continue great despite the general 
dip from the New Year's -peak. 

Lone new bill, “Hell on Frisco 
Bay” with vaudeville, is heading 
for a fine $24.000 or near at the 
Palace. ‘‘Artists and Models” looks 
like fancy $41,000 in third round 
at the Paramount, but off sharply 
from second. 


“Rose Tattoo” wound its fourth 
session at the Astor with big $30.- 
500, down from $59.000 of the 
third. 
in the chips with an _ estimated 
$32.000 in the 10th week at the 
Capitol albeit down considerably 
from its smash $65,000 in the ninth 
week. 

Highest money total continues 
going to “Kismet” with Xmas 
stageshow at the Music Hall 
where an okay $120,000 looms for 
fifth (final) week. Biz. slipned 
abruptly starting Monday (9). This 
combo held at a mightv $188.000 
in the fourth round, about $200 
ahead of the third week. 

“Court-Martial of Billy Mitchell” 
looks to land a trim $18,000 in its 
third session at the Criterion. 
down from the great $39.500 of 
the second. “Ttndian Fighter” 
looms mild $12,000 in third stanza 
at the Mayfair whereas it was sock 
$26.000 in second. 

“Golden Arm” is headed for a 
smooth $29.500 in its current (4th) 
frame at the Victoria. off from 
third week’s $39.500. “Oklahoma” 
looks like fancy $36.700 in 13th 
round as against a mighty $63.000 
in 12th week at the Rivoli, high 
point of run so far. 


Roxy opens Sonja Henie_ ice- 
show onstage with “Dieut. Wore 
Skirts” today (Wed.). Music Hall 
brings in “I'll Cry Tomorrow” 
with a new stageshow tomorrow 
(Thurs.). 


Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—‘‘Rose Tattoo” (Par) (5th ‘ wk). 
Fourth week ended Monday (9) 
— fancy $30,500 after svaring to 
mighty $59,000 in third, which 
took in New Year’s. : 

Little Carnegie L. Carnegie 
(550; $1.25-$1.80)—"“Samurai” (In- 
die). Opened today (Mon.). 

Capitol (Loew's) (4,820; $1-$2.50) 
—“Guys and Dolls” -(M-G) (10th 
wk). Current session winding up 
tomorrow (Thurs.) looks to taper 
off to $32,000 or near, still big for 
this stage of run after huge $65,- 
000 in ninth week. The eighth, 
which took in Xmas and much of 
Christmas week, soared to $92,000, 
way over hopes. Stays on indef. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘Court-Martial of Billy Mit- 
chell” (WB) (3d wk). present round 
concluding today (Wed.) is heading 
for fine $18,000 or close. Second 
week, taking in New Year's, was 
great $39,500. 

Fine Arts (Davis) (468; 90-$1.80) 
—“Diabolique” (UMPO) 8th_ wk). 
The seventh frame ended Ménday 
(9) was big $12,500 after huge $16,- 
800 in sixth week, which took in 
New Year's. Stays on indef. at this 
gait. 

Globe (Brandt) (1,500; 70-$1.50) 
—‘Shack Out on 101" (AA). 
Opened Monday (9). Last week, 
“Dance, Little Lady” (I-L) (2d 


“Guys and Dolls” continues | 


3d, Kismet’ OK 
10th, ‘Okla.’ $36,700 


(83d wk). Third session ending to- 
day (Wed.) is headed for mild 
sa after nice $3,800 in second 
week. 


Palace (RKO) (1,700; 50-$1.60)— 
“Hell on Frisco Bay’ (WB) and 
vaudeville. Week ending tomor- 
rew (Thurs.) looks to reach fine 
$24,000 or close. Last week, 
“Square Jungle’ (U) with vaude, 
secko $29,000. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“Artists and Models” (Par) 
(4th wk). Third round ended yes- 
terday (Tues.) was fine $41,000. 
Holds. Second week was great 
$63,000, which took in New Year's, 


Paris (Pathe Cinema) (568: 90- 
$1.80\—“Letters from My Wind- 
mill” (Indie) (4th wk). Third frame 
ended Sunday (8) was nice $lt,- 
000. Second week was big $16,000. 


Radio City Music Hall Rocke- 
fellers) (6,200; 95-$2.75) — ‘“Kis- 
met” (M-G) with annual Christmas 
stageshow (5th-final wk). Down to 
okay $120,000 in closing round 
which was: sans “Nativity” portion 
of Xmas stageshow after Sunday 
(8). The fourth week was a ter- 
rific $188,000, with a record New 
Year’s Eve im coin helping session 
to virtually hold even with previ- 
ous (3d) frame. 

Rivoli (UAT) (1,545; $1.50-$3.50) 
|—“Oklahoma” (Magna) (13th wk). 
| Present week ending today (Wed.) 
looks to hit fine $36,700 after 
mighty $63,000 in 12th week, 
| which, of course, was helped by 
|New Year's. This is high mark of 
/run to date. 

Plaza (Brecker) (556; $1.50-$1.80) 
—‘The Prisoner’ (Col) (5th wk). 
|The fourth*week concluded Friday 
' (6) was great $12,900 after $14,000 
in third. New Year’s biz was the 
differential between the _ two 
rounds. Stays on. 

Roxy (Nat'l. Th.) (5,717;- 65- 
$2.40) — “Lieut. Wore Skirts” 
(20th) with Sonja Henie iceshow 
onstage. Opens today (Wed.). In 
ahead, “‘Rains of Ranchipur” (20th) 
plus iceshow onstage (4th wk-6 
days), dipped post-holiday to fair 
$40,000 or near after a mighty 
$114,000 in third frame, which 
even beat the second week. 

State (Loew’s) (3,450; 78-$1.75)— 
“Man With Gun” (UA) (3d_ wk). 
Current stanza winding’ today 
(Wed.) is heading for light $8,000 
or near. Second week was nice 
$15,000 “Diane” (M-G) opens 
tomorrow (Thurs.). 

Sutton (R & B) (561; $1-$1.80)— 
“Night My Number Came Up” 
(Indie) (4th wk). Third session 
ended Sunday (8) was fine $10,300 
after big $13,400 in second week. 
First week hit okay $7,100 although 





obviously hurt by pre-Yule influ- 
ences. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—“Littlest Outlaw” (BV) 





(3d wk). Second round ended Sat- 
urday (7) was smash $15,800 after 
giant $25,000 in first week. Landed 
new house record opening stanza 
by a wide margin, only grind policy 
and shortness of pic enabling such 
coin. * 
Victoria (City Inv.) (1,060; 50- 
$1.75)—“Golden Arm” (UA) (4th 
wk). Current week ending tomor- 
row (Thurs.) is heading for smooth 
$29,500 after terrific $39,500 in 
third week. Stays on indef. Second 
week hit whopping $48,000. 
Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) —‘“‘Cinerama Holiday” 
(Indie) (49th wk). The 48th stanza 
ended Saturday (7) was big $49,800, 
which took in New Year’s Day and 
Jan. 2, but missed New Year's 
Eve. The 47th week was wham 
$61,000, biggest in many weeks 
here. 
| World (Times Film) (500; $1- 
| $1.50) — “Hill 24 Doesn’t Answer” 
(Indie) (llth wk). The 10th week 
ended yesterday (Tues.) was okay 
$3,000 after sock $6,000 for ninth 
round, about same as eighth, 


Skirts’ Potent $11,000, 
Buff.; ‘Models’ 146, 3d 


Buffalo, Jan. 10. 
City is loaded with holdovers in 











wk-8 days), was only $7,000 after | current session but they are form- 


okay $9,000 in first. 


ing the backbone of firstrun biz. 


Guild (Guild) (450; $1-$1.75)-—| “Lieut. Wore Skirts’ looks best 
“Umberto D” (Indie) (10th wk).| Rewcomer, with potent takings at 
Center. “Last Frontier’ is 

lively $8,000 after $8,500 in eighth | Okay at Lafayette. “Artists and 
week. | Models” at Paramount still is 
Mayfair (Brandt) (1,736; 79-| Smash in third stanza. “Rains of 
$1.80\—“Indian Fighter” (UA) 4th! Ranchipur” looks fairly good at 


wk). Third week conciuded yes- 


terday ‘Tues.) was off to mild $12,- | 


000 after great $26,000 tn second, 
up from opening round. 
Normandie (Trans-Lux) 592: 95- 


1} Oke $7,000 following $13,000 teeoff. | $1.80\—"It’s a Dog's Liie” (M-G), 


| Century, also in third. 

Estimates for This Week 

| ‘Buffalo (Loew) (3,000; 50-80)— 

“Indian Fighter” (UA) and “Ska- 

benga”’ (Indie) (3d wk). Down to 
(Continued on page 18) 
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RANK’S JOHN DAVIS VIGOROUSLY EXHORTS 
BRITISH PRODUCERS TO BATTLE YANKS 








American observers in both Lon- 
don and New York are watching 
with mounting concern develop- 
ments in the British industry 
which is responding with unprece- 
dented vigor to the “unite or per- 
ish” ery set up by John Davis, 
managing director of the J. Arthur 
Rank Organization and now presi- 
dent of the British Film Producers 
Assn. 

Under what one American re- 
ferred to as “the Davis era” of the 
British industry, a very determined 
attempt is being made to pull to- 
gether the various factions of the 
business—in the past often in- 
dividually inclined—and to chal- 
lenge the superiority of the Holly- 
wood product both domestically 
and abroad. This mood has found 
its expression in past months via 
the massive British re-presentation 


at Venice, Davis’ plans for the jun- 
ket to Finland, the considerable ac- 
cent oh the quality of the British 
product, Rank’s returrf to the 
Cinematograph Exhibitors Assn., 
the Rank org’s move to set up its 
own distributing unit in Latin 
America, etc. 


It is echoed further by the ac- 
knowledged desire among British 
producers to deprive American pro- 
ductions lensed in England of 
Eady fund benefits and repeated 
rumblings about a new _ screen 
quota and tax concessions for the 
British films. 


All this, under normal circum- 
stances—and without a man like 
Davis, whose pugnacious approach 
is simultaneously admired and re- 
sented by Yank execs—wouldn’t 
overly concern the U. S. outfits. As 
they see the situation, however, the 
Davis “spirit” is bound to hurt 
them in the long run, regardless 
whether or not the British come 
through with greatly improved b.o. 
product. They see it something 
like this: ‘ 

If Quality Improves 


If the quality of the British film 
really shows radical improvement, 
its domestic acceptance is bound 
to affect the American imports. If, 
on the other hand, there is no im- 
provement, Davis’ leadership is 
creating a “mood” in Britain that, 
in view of competent American ob- 
servers, is apt to have political re- 
percussions and might well be re- 
flected in 1958 when a new Quota 
Act goes into effect. 


There is a feeling in New York 
that the repeated Davis statements, 
addressed to American exhibitors’ 
unwillingness to give British films 
a break, are part and parcel of the 
broader policy, i.e., to set the stage 
for “protective” measures against 
the films of a country which, in 
Davis’ and others’ view isn’t giving 
the British »roduct its due. 

There is sharp recognition in 
American film circles that. with 
Davis’ assumption of the British 
Producers Assn. presidency, the 
British industry apparently has en- 
tered into a new phase of concen- 
trated activity and effort similar 
to the intense and shortlived up- 
beat of the mid-thirties, prior to 
Rank’s entry into the field, and af- 
ter that, too. However, American 
execs find it exceedingly difficult 
to relate to Davis and they have 
little contact with him directly. 














Chicago Theatre Sales 








Chicago, Jan. 10. 

Allied Theatres of Illinois booker 
Kermit Russell and Don Quinn, 
who own the Lake Shore Theatre, 
560-seat “B” and “C” week house 
on Chicago’s North Side, have 
bought the 1,400-seat Crawford on 
the Southwest Side. 





In another transaction. Danny 
Newman bought the Southside 
Chelten Theatre, an 800-seater. 


from Charles Ringer & Co., a real 
estate firm. House is managed by 
Alvin S. Frank and will play pic- 
tures in “C” week, with three 
changes per week. Newman for- 
merly owned the Astor Theatre in 
Chicago’s Loop. Astor will be tora 
down to make way for a synagogue. 


A 
EVENTS FOR LADIES 





Drive-In Convention, Feb. 21-23, 
Gives Heed to Wives 





Cleveland, Jan. 11. 

Many of the things that interest 
women—homes, food, gems, ship- 
ping, clothes—will be on _ the 
agenda for the women’s program 
of the Drive-In Theatre Convention 
to be held in Cleveland Feb. 21-23. 

A luncheon with their husbands, 
a two-hour tour of Cleveland in- 
cluding the residential area and 
the Western Reserve Museum of 
Art and another trek to Neia Park, 
General Electric’s research labora- 
tory, are scheduled for opening 
day. On Feb. 22 the women are in- 
vited to a brunch and radio broad- 


cast, an illustrated lecture on 
“Oddities in Precious Gems,” a 
legitimate show, dinner and a 


floor show will be events. 
On the final day the women will 


invited to a luncheon, style show 
and closing banquet. 

The program was arrafiged by 
Mrs. Horace Adams, wife of the 
chairman, and Mrs. Robert A. 
Wile, wife of the executive secre- 
tary of the Independent Theatre 
Owners of Ohio. 


More Financing 


Of Stars by U.A. 


Hollywood, Jan. 10. 

Encouraged by the success of 
initial star-producer deals, United 
Artists is expanding the program 
and is currently discussing mul- 
tiple picture contracts with at least 
six additional top stars. They are 
being offered 100% financing, com- 
plete ownership of negative and 
copyright and complete autonomy. 

Firm, nearing the fifth anniver- 
sary of the Arthur Krim-Robert 
Benjamin management, now has 
deals with Kirk Douglas, Jane Rus- 
sell, Robert Mitchum, Frank Sin- 
atra and Burt Lancaster, all of 
whom have already completed 
product; and with Henry Fonda, 
and Abbott and Costello who have 
properties in preparation. 

Robert Blumofe, coast veepee, 
one of whose duties is to initiate 
these deals, reported that the dis- 
trib is seeking suitable properties 
for Victor Mature, Joan Crawford 
and Betty Grable. 








Gray Quits Exhibition 
Grand Rapids, O., Jan. 11. 
W. A. Gray will put his Rapids 
Theatre on the block here Jan. 21. 
The equipment also will be sold at 

the public auction. 

Gray is quitting the business be- 
cause of health, Has also sold his 
home. 


be given time to shop and will be 





Comerford Attorneys 


Take Short-Fee Split 


In Estate Settlement 


Scranton, Jan. 10. 
Lawyers who represented the six 
children of the late M. B. Comer- 
ford in the $1,000,000 settlement 
reached recently of their claims | 
against the estate of M. E. Comer- 


ford and their parents are not tak- | 


ing the usual one-third fee for 
their work, according to informed 
sources. 

Originally it had been under- 
stood in this area that the three 
acting as counsel for the M. B. 


Comerford heirs would draw down 
about $333,000 of the $1,000,000 
settlement, leaving $666,000 to be 
divided among the six children in 
equal shares. 

Sources close to the situation 
now say that the lawyers will col- 
lect only about $50,000 for their 
work, with an accountant to be 
paid out of this sum. None of the 
attorneys would comment when 
questioned on the size of the fee, 
however. 


Before the case reached the ac- 
tual court hearing stage, counsel 
for Frank C. Walker and J. J. 
O’Leary, whose actions as execu- 
tors, trustees and administrators of 
the three estates had been chal- 
lenged, offered a $790,000 settle- 
ment to the children of M. B. and 
this was subsequently upped “to 
$1,000,000. 


It has also developed that one- 
third of the $1,000,000 will be 
placed in a trust fund for the ben- 
efit, in equal shares, of the six 
children. The trust was created by 
Mrs. Anna D. Comerford, wife of 
M. B., who directed that it is to 
exist until the death of the last of 
the children, after which it will be 
divided among her grandchildren. 

M. B. was killed in a highway 
crash in 1935, M. E. died in 1939 
and the widow of M. B. died in 
1945. 


Granada Theatres Net 
$253,758 in Past Year 


London, Jan. 10. 


Granada Theatres Ltd. an- 
nounced its trading profit for the 
year ended last September includ- 
ing all interest, auditors and de- 
preciation costs at $724,866 before 
taxation. Net profit was $253,758. 

Dividends on the first and sec- 
ond peference’ shares totalled 
$94,780. Common shares, which 
are privately held, stay at 5%. 
Balance carried forward was $569,- 
128 against $482,210 a year ago. 














Strip, Nude Stuff Draws Cops 








‘Obscenity’ Fines, $100, 
But Owner Exempted 
On Lili St. Cyr Film 


Greensboro, N. C., Jan. 10. 

Manager John D. Garner and 
projectionist Raymond A. Tolar of 
a Fayetteville drive-in were fined 
$100 each in Superior Court for 
showing “obscene” pictures. Jesse 
Wellons, principal stockholder and 
president of the corporation that 
owns the theatre, was acquitted. 

All three were originally con- 
victed last summer in Cumber- 
land Recorder’s Court and fined 
$1,500 each. Their appeals con- 
tended, among other things, that 
Recorder’s Court did not have 
jurisdiction hecause the theatre is 
inside the city. 

The Superior Court jury saw the 
movies, which were shown publicly 
June 9-10. The court has not de- 
cided what to do with the print. 

One of the pictures was “Stripo- 
rama,” consisting rincipally 
burlesque skits. The other 
“Cinderella’s Love Lesson,” 
ing Lili St. Cyr, 


featur- 








of | 
was | 


Nudist ‘Garden of Eden’ 
Jails Projectionists; No 
Replacements, Darkens 


Fall River, Mass., Jan. 10. 
Two house projectionists, Antone 
Monis and Robert Ironfield, were 
arrested at the Embassy Theatre 


following showing of “Garden of 
Eden,” nudist colony film, while 
100 patrons were in the theatre. 
The theatre was closed following 
the raid when the management 
was unable to get rep!acements for 
the operators. 

Lieutenant Rudolph St. Pierre, 
who led the police raiders, said 
that he believed there were a num- 
ber of juveniles in the audience, 
including four girls. The film was 
billed as “for adults only.” It had 
the approval of the American Sun 
Bathers Assn., it was stated at the 
theatre. The run, which began Jan. 
1, was halted by the raid at 4:35 
p.m. on Jan, 3. 

“It had a lot of scenery — not 
much acting,” Pierre said in de- 
scribing the film, 








| 





Rank’s N.Y. Times Ad Ups Eyebrows : 


aaaaaaad 





In an unprecedented direct-to-the-public appeal, Britain’s J. Arthur 
Rank Organization last week inserted a full-page ad in the New York 
Times protesting the cee ‘jacketing (confining) of its films to the 


“art” houses x 3 the U.S 
The ad appeared in the Times’ 


annual International Business and 


Finance Review sections and, according to one source, was placed 
there as food for thought of stockholders of the theatreecompanies. 
There was general puzzlement over various aspects of the appeal and 
particularly why it was buried in a business section instead of being 
run as one of the regular amusement pages. 

There were large stills from four major Rank productions—“The 
Cruel Seal,” “Genevieve,” “Simba” and “The Purple Plain”’—and un- 


derneath two lines of bold type proclaimed: 


“Four famous British 


Movies millions of Americans will never see.” 

“Every year, thousands of Amcricans see British movies. And like 
| movie-goers all over the world, they enjoy them. But many million of 
other Americans never get the chance. Why?,” the ad asked. And it 


gave its own answer. 


“Because British films are almost always shown in small ‘art 
theatres’ in a few big cities where they are seen by limited audi- 





Still Doping Out 


Bigscreen Derby 


The widescreen revolution 
Hollywood, while no longer in its 
inflammatory stages, still moti- 
vates the thinking of the studios 
and shapes as a selling factor at 
the b.o. 

It’s a fact that, following Spy- 
ros P. Skouras’ energetic cam- 
paign on behalf of CinemaScope, 
the majority of the domestic the- 
atres have now shouldered the ex- 
pense of switching to Cinema- 
Scope. And while the attraction of 
the wide screen per se has worn 
off as a promotional tool, new 
processes still keep popping up 
and the feeling persists that “any- 
thing can happen” in the techno- 
logical future. 

Right now, 20th-Fox is in the 
throes of advance plugging for 
“Carousel,” its fitst film in 55m 
CinemaScope. The results — im- 
proved definition, greater clarity, 
etc —of shooting in 55m negative 
have been such that the company 
will do all of its future major pro- 
ductions in that process. “Carou- 
sel,” however, will be shown at 
the theatres in 35m only, reduced 
from the original 55m negative. 

But 20th isn’t setting any trends. 
It’s following them. It was Para- 
mount, with VistaVision, which 
first advocated widearea negative 
for better projection results on 
wide screens. In fact, Paramount, 
instead of reducing to standard 
35m, showed its V’Vision “Strate- 
gic Air Command” in selected the- 
atres by running the film horizon- 
tally through the projector, thus 
exposing two full frames at a time. 

While Cinerama was the. grand- 
daddy of ’em all in the use of wide 
area negative (broken up _ into 
three strips), Todd-AO really set 
the pace with its 70m “Oklahoma.” 
Then followed 20th with 55m and 
Metro will shoot some films in 
65m. In all cases, the final print 
can be “‘printed down” to standard 
size for the theatres, or else it 
can be “‘roadshown” in the original 
negative width. 

Engineers, looking for the ulti- 
mate in quality, say the widearea 
negative is here to stay and may 
eventually become the production 
standard. Furthermore, if trans- 
posed to the print, it allows the ad- 
dition of more magnetic sound- 
tracks for better musical effects. 
“Oklahoma,” with six tracks, was 
hailed for the ‘faithful reproduc- 
tion of its music, and the lesson 
hasn’t been lost on the rest of the 
studios despite the exhibitors’ ap- 
parent refusal to recognize stereo- 
phonic sound 





Chicago Amusement Tax 


In 55 Up 2% On °54 


Chicago, Jan. 10. 

Total amusement taxes collected 
by the City of Chicago during 1955 
amounted to $1,953,694, an in- 
crease of slightly less than 2% 
over the $1,916,495 garnered in 
1954. Total theatre taxes collected 
in Chicago in 1955, $1,197,394, fell 
off a little less than one-half of 1% 
from the $1,203,244 gathered in 
1954. 

Amusement taxes for December 
came to $166,952, a slight gain over 
the $163,088 collected in the same 
month of 1954, but theatre tax col- 
lections in December,, 1955, of 
$100,372 represented a drop of over 
6% from the $107,109 in theatre 
taxes for December, 1954. 





+ ences. It is said that this is part- 


iy because of a belief by major 
American exhibitors that British 
movies ... are not made for the 
international market. Yet every 
-country in the free world wel- 
comes their broad themes, their 
human appeal, their vivid action. 
They* have created attendance 
and box office records from 
Canada to Australia, from Hol- 
land to Hong Kong.” 


Theme is in line with what John 
Davis, Rank’s org’s managing  di- 
rector, has said many times in the 
past, i.e. that British pictures out- 
side the U.S. give the Hollywood 
product a good run for their 
money. Implications always is that 
the same would happen also in the 
U.S. were the British product al- 
lowed to cash in on its natural ap- 
peal. 


“We of the Rank Organization 
believe that you, the American 
public, should have the opportu- 
nity of seeing the best in British 
movies at your local theatre, 
wherever it may be... We dowot 
seek special favors. We are seek- 
ing only the opportunity to enter- 
tain you and to let you be the 
judge of whether or not we suc- 
ceed,” the ad copy read. It appeéal- 
ed to American patrons to impress 
on exhibs their desire to see Brit- 
ish films, and it debunked the ide 
that accents are a barrier, pointing 
to the considerable number of 
British performers active in Holly- 
wood. 

The ad created considerable at- 
tention in New York film circles, 
this being the first time that a 
foreign industry had relayed such 
trade issues to the public. The cost 
of the ad, at regular rate, would 
run to $4.600. 

Omitted Some Breaks 

There was, however, considerable 
criticism of the point made by 
Rank. Particularly, industry execs 
quarrelled with the prime exam- 
ples of “restricted” pix cited in the 
ad. “Genevieve,” for instance, is 
said te have grossed around $450,- 
000 and certainly played commer- 
cial houses in addition_to the art 
houses. Same, to a lesser extent, 
is true of “Cruel Sea.” “Simba” 
played the Palace, N.Y., and “Pur- 
ple Plain” opened at the Capitol 
Theatre, N.¥., one of the city’s ace 
firstruns. 

Unmentioned in the ad went the 
fact that the U.S. is still a star- 
conscious country and, for decades, 
has. been conditioned to a certain 
approach to filmmaking, an ap- 
proach that involves among other 
things a much greater emphasis on 
pacing than is generally found in 
British features. Example is cited 
of the Guinness films, which have 
done well since he was a name for 
the marquee. Attractions like “Cap- 
tain’s Paradise,” fcr instance, hit 
the $1,000,000 gross mark and 
Rank’ s “To Paris With Love” (also 
Gujnness) will gross in the neigh- 
borhood -of $700,000, which is ex- 
cellent for an imported picture. 
Rank contained no reference to 
“Doctor In The House” which got 
circuit breaks. 

There are many Who, while rais- 
ing eyebrows over the combative 
tone of the Rank ad, basically 
agree that Yank exhibitors stand 
as a barrier between foreign films 
and the American fublic. Com- 
menting on the ad, one of the in- 
dies who handles British films 
noted that American exhibition is 
so sensitive to b.o. performance 
that the failure of one British pic- 
ture over a single circuit in a given 
area is quite apt to deter the rest 
from booking it. However, he 
pointed out, this same enigmatic 
approach ‘also handicaps any 
American film (a) it’s more or 


less experimental in approach and 
(b) has a no-name cast, 
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i Yank Films Amo 


ng 25 Highest 


Grossers in Paris Early in ‘56 
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Paris, Jan. 10. + 


Since firstrun Parisian grosses 
are usually indicative of a film’s 
boxoffice total biz in France, the 
following 25 pix, just finished or 
winding their exclusive runs, loom 
as the topmoney pix in the first 
part of 1956. Ten of them were 
American. Tastes seem to run to 
costumers and action films fol- 
lowed by comedies and offbeaters. 
Color was dominant and three 
were C’Scopers and one a Vista- 
Vision pro@uction. 

Topper was the Rene Clair cos- 
tumer, ‘“‘Les Grandes Maneuvres,” 
which hit $294,000. Second was 
Walt Disney’s “20,000 Leagues Un- 
der Sea,” with $288,000. Another 
costume pic, ‘“‘Nana,” took in $249.- 
000 while ‘“‘Les Hommes En Blanc” 
(Men In White (Col), which did 
$246,000, was next in line. Third 
Fernandel starrer in Don Camillo 
series, “The Big Fight of Don 
Camille,” was in for $195,000, ‘‘Les 
Heroes Sont Fatigues” did $192,- 
000. ‘Les Aristocrates,”’ based on 
a bestseller, took $180,000 while 
Eddie Constantine actioner “I Am 
Sentimental,” was in for $178,000. 

The 10th best was “The Bridges 
of Toko-Ri” (Par) while ““‘We’re No 
Angels” (Par) was close behind. 
Other Yank productions in the 


25 were “Summertime” (UA), 
“Strategic Air Command” (Par), 
“Vanishing Prairie’ (BV. “Bad 
Day at Black Rock” (M-G), “East 


of Eden” (WB), “Daddy Long 
Legs” (20th) and ‘“‘Marty” (UA). 





Aussie Tours for Yank 


Names Still on Agenda 
Of Ex-G.J. Lee Gordon 


Sydney, Jan. 3. 


Lee Gordon, Yankee ex-service- 
man, who has brought more top 
stars here than .ny other ‘single 
manager, says he is not bowing out 
ot this territory, and has plans set 
for a solid talent lineup through- 
out 1956. In an exclusive VARIETY 
interview, he was reported peeved 
over some reports that he was go- 
ing into new fields. He claimed al- 
ready to have Nat (King) Cole sig- 
natured for a repeat run opening 
Feb. 6, with Louis Armstrong, 
Frank Sinatra, Johnnie Ray and 
other toppers under option. 

These names are set to play the 
Aussie circuits under his manage- 
ment. “That proves (’ve got my 
feet firmly set on this territory,” 


- Gordon said. 


Gordon also was annoyed that 
certain opposition managements 
have inferred that he (Gordon) 
paid his talent a solid amount in 
dollars in the U.S. prior to board- 
ing the plane for Down Unter 
runs in addition to the $10,000 
permissible takeaway this end. 

“Every deal Was been above 
board and will continue that way, 
inferences to the contrary,’ Gor- 
don added. *““My only regret is that 
I have to play highclass talent in 
the barnlike Stadium here because 
no other major-capacity house is 
available to me. Talent can only 
remain here a limited time—two 
weeks at longest, and I’ve got to 
have a bigger house like the Sta- 
dium (12,000 seats) to come out in 
the black after paying high over- 
head. 


‘WIND’ PASSES 2-YEAR 
MARK ON BERLIN RUN 


Berlin, Jan. 3. 

All-time longrun record for Berf- 
lin has been registered by “Gone 
With Wind” 
completed a two-year run at the 
Kurbel Dec. 4. It is now in its last | 
weeks at this house. 

“Wind” also heads the list of 
those films which may garner the 
most playdates during the last five 





years in this country’s eight most | 
important key cities. Second place | 
On this list is held by another | 


American feature. 
sternity” (Col), probably also the 
most successful U.S. film shown 
here since 1945. 
List sees the 


“From Here to 


German pix, 


“08/15” (Part 1) and “Das doppelte 
Lottchen,” following in third and 
fourth spots. The United Artists 
release, “Moulin Rouge,” (listed 
here as a British pic) is 10th. fol- 
lowed by England’s “Third Man” | 


and “Canaris,” 


a domestic produc- 
tion, 


| atlas tema a die cede cone 
feb ee 


(M-G), the oldie which | 


British Stars Asked 
To Helsinki Pic Week 


London, Jan. 10. 


- Several British stars and person- 
alities in the film industry have 
been invited to Helsinki for a spe- 
cial British Film Week organized 
by Finnish film distribs, starting 
Jan. 13. Gala performance will be 
held at the Kino Palatsi. Contin- 
gent will be headed by John Davis, 
prexy of British Film Producers 
Assn., others being execs of the 
film companies whose pix will be 
shown. 

Among the eight recent films to 
be chosen, last. year’s top. b.o. 
scorer, ‘The Dam Busters,” is set 
with others to be picked from the 
remaining contenders. The stars 
include Glynis Johns, Donald Sin- 
den, Sylvia Sims, Claire Bloom, 
Peter Finch, Anthony Steel, Belin- 
da Lee and Vernon Gray. 


US. Lands Four Films 
Among Swiss Top 10 


‘ * ¢ 9 
Grossers; ‘Prairie’ 2d 
Zurich, Jan. 3. 
In the first half of the Swiss 
1955-56 cinema season in the key 
cities of Zurich, Basle, Berne, Ge- 
neva and Lausanne, four out of the 
10 top grossers are U. S. films. 
They are “Vanishing Prairie” 
(BV) in the runnerup position. 
“Carmen Jones” (20th), “Marty” 
(UA) and “Daddy Long Legs” 
(20th) took sixth,, seventh and 
eighth spots, respectively. ‘Prai- 
rie’ made a total of 19 weeks in 
the five keys, as. against 18 weeks 
in only three keys for last year’s 
“Living Desert.” The top spot, by 
a wide margin, is held by Swiss 
pic, “Poiiceman Waeckerli” (Glo- 
riafilm). Although released onl? 
in German in Switzerland, it ran 29 
weeks in Zurich, Basle and Berne 
alone. 


. Other moneymakers include two 
Italian entries: ‘‘La Strada” and 
C’Scope documentary, “Lost Cone 
tinent”; three French films, 
“Brawl Among Men,” “Razzia sur 





la Chnouf’” and Sacha Guitry’s 
“Napoleon.” 
There were no German or 


Austrian pix among this yearend 
b.o. winners; feeble output de- 
livered by these countries so far 
has caused this. Position of U. S. 
films has improved as against last 
year when only three Yank pix 
were included in the top 10. 
Though not in the winners’ circle 
coinwise, “Blackboard Jungle” 
(M-G) also made some impressive 
showings, being particularly strong 
on initial stanZas in Zurich, Basle 
and Berne where it passed uncut. 
It got mostly favorable reviews. 





French Pix Producers 
Form Co-Onerative Co. 


Paris, Jan. 10. 

A Co-operative of French Fiim 
Producers was organized here this 
week consisting of 22 members. 
This new organization will be under 
the Syndicate of French Film Pro- 
ducers, and members will retain 
their individuality in working to- 
gether in pooling studio space, 
laboratory work, set decorations 


and technical apparatus and film 
stock. Main idea of this co-op is to 
| cut down on overhead by working 
i schedules to share certain as- 
| pects of the technical costs during 
| film shooting. All the companies 
| will remain completely independ- 
| ent under the CFFP. Edouard 
|Harisparu) was elected prexy. 
| CFFP will be underwritten by dues | 











| 


paid in by the various members. 
| Members are Cinephonic, Cite 
Films, Cocinor, CCFC, CICC, 


| Mediterraneenne Films, Cormoran, 


Del Duca, Cyclope Films, Franci- 
nex, Franco-London, Indusfilms, 
| Production Artistique Cinemato- 
graphique, Films Gibe, Films Raoul 
Plocuin, Lux, CCF, Sirius, Dispa, 
Gaymont and Pathe. List includes 
most of top producers here, Or- 
Zanization is an attempt to help 
keep down the soaring overhead on 


| film production here, 


Honolulu’s New Hardtop 


Honolulu, Jan. 10. 
City’s first hardtop project in 


| several years is on the drawing 


boards. Theatre would, for the first 
time, bring Royal Theatres, Ltd., 
into Waikiki, hitherto a stronghold 
of Consolidated Amus. Co. 

Theatre, stores and apartment 
building collectively would repre- 
sent an investment of $1,000,000. 
Site is under longterm lease to 
Clint Murchison Jr. and Paul W. 
Trousdale. Royal Theatres already 
is wrapping up plans for a drive- 
in with capacity of 800 cars. 


16 Yank Pix In 


German B.0. Race 


Berlin, Jan. 3. 

There were only 16 American 
films (including two coproductions 
with Germany) among the first 100 
most successful grossers in West 
Germany during the 1954-55 sea- 
son. This compilation covered the 
country’s eight most important key 
cities. 

Most successful American pic- 
tures within the 12-month period 
were “Living Desert (BV) in 
eighth spot, “On Waterfront” (Col), 
“Caine Mutiny” (Col) and ‘Quo 
Vadis” (M-G). Lineup of other 
high-grossing Yank films includes 
“Glenn Miller Story” (U), ‘“‘Lime- 
light” (UA), “Sabrina” (Par), 
“Gone With Wind” (M-G) (reissue), 
“Three Coins in Fountain” (20th), 
“Desiree” (20th), ‘‘Carnival Story” 
(RKO), a German-American copro- 
duction; ‘““Mogambo” (M-G), “Hell 
and High Water” (20th), “The 
Egyptian” (20th) and ‘Vera Cruz” 
(UA). 

In all, list of the 100 best gross- 
ers includes 61 German fiims, 16 
American pix, eight Austrian, two 
Italian, two French, one British 
film, Switzerland, two pix, There 
were also five Franco-Italian co- 
productions, two German-Austrian 
and one German-French film. 

Playdates in West Germany’s 
eight most important key cities 
during the 1954-55 season were 
mostly dominated by domestic pix. 
Latter scored 43.5% of total, fol- 
lowed by Hollywood films with 
31.6%. 


Sees French No Longer 
Resisting U.S. Distrib, 
Prod. Deals in France 


Paris, Jan. 3. 


. Bob Cohn, who has been foreign 
production coordinator for Colum- 
bia Films here for the last 13 
months, feels that the French in- 
dustry resistance to U.S. produc- 
tion and distribution now is local- 
ized among only a few firms, and 
generally that American participa- 
tion is wanted and encouraged by 
most pix producers and the govern- 
mental Centre National De La 
Cinematographie. French plaint is 
having Film Aid Funds go towards 
a production with U.S. money in it. 
Since Columbia just underwrites 
and participates partly, it remains 
a French film, and has the added 
aspect of being assured U.S. re- 
lease, 

On the Columbia agenda cur- 
rently is a deal with indie producer 
Jules Buck to make six films with 
Eddie Constantine, all to two ver- 
sions, English and French, and 
utilizing American writers, techni- 
cians and directors to make the 
Anglo versions more palatable for 
the U.S. 

This year, see Columbia putting 
about $1,000,000 into Gallic pro- 
duction. The coin used for these 
fiims is from the funds produced 
by Columbia releases here. 


Piaf to Get $1,000 
Daily for Mex Date 


Mexico City, Jan. 3. 














Edith Piaf is scheduled to open 
for two-week run on Feb. 8 at El 
Patio here; Mexico’s swanky nit- 
ery. She is to get the record-high 
here of $1,000 daily for two shows. 
El Patio management reportedly 
agreed as a special inducement for 
the French entertainer, to pay 
round trip fares for herself, her 
private sec and the seven perform- 
ers in her retinue. 


“4 


Miss Piaf will play El Patio ex- 
clusively during the booked forth- 
night. But, possibly 





Aussie ’55 Pix Grosses Better 
War Years; Pace to Continue 





Mex Cadena de Oro 
Plans to Enter Prod. 


Mexico City, Jan. 3. 
Film production is to be added 
this year to the activities of Ga- 
briel Alarcon, prexy of the Cadena 
de Oro (Golden Chain) cinema cir- 
cuit here and in the provinces. Cir- 


cuit recently inked to play Mexi- 
can films exclusively for 20 weeks 
to three years, starting March 1. 


Alarcon is now mulling stories 
and stars for an unspeeified num- 
ber of pix, for which he has set 
aside a total of $1,200,000 for pro- 
duction. 


Arg. Bank Report Shows 
How Peron Govt. Tossed 
Coin Around For Pix 


Buenos Aires, Jan. 3. 


The State Industrial Bank here 
has published a 144-page booklet 
on the picture industry, tabling 
loans made under Peron’s protec- 
tion law, which were supposed to 
cover 70% of the budget. Over five 
years, these loans totalled $10,362,- 
684, covering 146 operations aver- 
aging about $70,977 each. The scale 
of generosity increased yearly, go- 
ing from 15 operations totalling 
$579,188 in 1950 and $1,908,387 in 
1951 to $2,734,436 in 1953. The 
total was $3,364,561 in nine months 
of 1954. All this outlay achieved 
was slight technical, but no quality 
progress, many feeling there was 
marked detorioration in quality. 

Much of the coin went to pseudo 
producers for blueprints of pic- 
tures never made. The shrewdest 
producers inflated budgets to 
much more than actual costs 
and author-actor-producer-direc- 
tors budgeted themselves at 
fabulous salaries for each of 
these chores; hence, most of the 
coin went into one pocket. The re- 
port indicates that these loans 
brought practically no returns in 
foreign currencies because the pic- 
tures financed found no overseas 
markets. In some cases, the pix 
went to markets where accounts 
were blocked. Moreover, the pro- 
ducers chiselled shamelessly to 
avoid reporting foreign receipts to 
the State Bank. 

On repayment of the loans, the 
report showed 63% was repaid in 
1950 but this dropped to 31% in 
1951 and only 7.3% in the nine 
months of ’54. The two most active 
studios: Argentina Sono Film and 
Artistas Argentinos Asociados 
(AAA) punctually paid interest and 
principals, though reluctant to re- 
port foreign currency earnings. In 
general, the report qualifies these 
two outfits as fairly well organ- 
ized, but censures resorting to 
state loan financing, when they 
should and could have been self- 
supporting. Both have a useful 
stock of pictures which should 





yield good domestic income for} 


some years. 


Rank to Exhibit ‘Arm’ 
Despite ‘X’ Ctf. Rating 


London, Jan. 10. 


United Artists’ “Man With the 
Golden Arm” has been granted an 
“X” certificate here but will be 
shown on the Rank Organization 
circuit. Rank outfit made an ex- 
ception to its rule against pix 
rated in this category; it also did 
the same for Paramount's “Detec- 
tive Story.” 

In a statement explaining this 
action, managing director John 
Davis declared: “In my view the 
subject of this film is one the pub- 
lic has every right to see.” 


Mex Unions Yen Pix Prod. 


Mexico City, Jan. 3. 

Ten feature pix are to be pro- 
duced this year by Mexico’s two | 
big film labor unions, the National 
Cinematographic Industry Work- | 
ers (STIC) and the Picture Produc- 
tion Workers (STPC), They will 
be made on the basis of STPC pro- 
viding players and technical-man- 
ual workers and STIC doing the | 
actual producing. 








nis | immediately De “al was decided upon in 1951 
af er chosing there, she will play | but ldck of enough coin blocked its 
ty station XHTYV for a week. | consummation, 





Sydney, Jan. 3. 

The top Aussie showmen here 
feel that 1955 will go down in in- 
dustry annals as a boom one which 
even outpaced those plush second 
World War years. The entertain- 
ment potential of product from the 
U. S. and Britain maintained a 
high standard over the entire 12 
months. 

Film biz toppers believe the b.o. 
boom will continue’ throughout 
much of the new year. Indications 
are that OU. S. distributors will 
chalk up their highest intake for 
the year conclued on Dec. 31. 


Product at the start of the new 
year coast to coast in the solid 
class included ‘Seven Year Itch” 
(20th), “Glass Slipper” (M-G), 
“Man Called Peter” (20th), “Dr. at 
Sea” (Rank), “Rear Window” (Par), 
“Prize of Gold” (Col), “Ten Tall 
Men” (20th). “Livine Desert” 
(RKO), 20,000 Leagues Under Sea” 
(RKO), “Three Ring Circus” (Par), 
“Daddy Long Legs” (20th), “The 
Maggie” (Rank), “Always Fair 
Weather” (M-G), “Strategic Air 
Command” (Par). “Colditz Story” 
(London), “Jedda” (Co!) and “Love 
Me or Leave Me” (M-G). 

Foreign pix found many more pa- 
trons during 1955. On tap pres- 
entlv are “Fire in Blood” (Kapfer- 
er), “Slice of Life’ ‘Hapferer), and 
“Gate of Hell” (IFD). 


Holland Readies 1956 
- Festival; Int’] List Set; 
Theatre Shortage Dire 


By HANS SAALTINK 
Amsterdam, Jan. 3. 


Plans for the 1956 Holland Festi- 
val (June 15-July 15) have been 
revealed. An Italian opera group 
from the Teatro alla Scala will 
perform Verdi’s “Falstaff.” The 
Netherlands Opera will do Beet- 
hoven’s “Fidelio,” starring so- 
prano Gre Brouwenstijn, and Brit- 
ten’s “Peter Grimes,’ both con- 
ducted by Alex Krannhals. 

Henri Tomasi will present his 
third opera, “Sampiero Corso,” 
depicting resistance against the oc- 
cupation of Genoa. Wilhelm _Er- 
nest and probably Josef Mefter- 
nich will sing. 

Otto Klemperer, among others, 
will conduct the Concertgebouw 
Orchestra. Daniel Sternefeld will 
lead the Radio Philharmonic Or- 
chestra and Karel Ancer] the Czech 
Philharmonic, from Prague. 

The Bolshoi Theatre Ballet is to 
to be included in the Holland 
Festival, if it comes west. Also 
due is Jean Vilar’s Theatre Na- 
tional Populaire, with plays by Mo- 
liere and Marivaux. The Nether- 
lands Comedie and the Haagse 
Comedie will present Dutch plays. 

The 1955 Holland Festival was 
a success, artistically and com- 
mercially. The Festival is handi-. 
capped however by. a_ theatre 
shortage. Ticket sale reached 
$100,000, but another $20,000 more 
could have been sold to meet the 
demand. Because of the theatre 
shortage and small stages, repre- 
sentatives of the Royal Danish Bal- 
let refused to come to Holland; 
the Sadler’s Wells Ballet danced 
(in 1954) with only half its com- 
pany, while negotiations for pre- 
senting “Porgy and Bess” here 
were broken off because the opera 
was too big for any of the Dutch 
stages, 


French, Italian, Mex 


Pix in Exchange Deal 


Mexico City, Jan. 3. 

Exchange of French, Mexican 
and Italian pix is to be stepped up 
during 1956, according to Mexican 
Film Producers Assn. Manager 
Hector Fernandez. About 100 films 
are involved, 50 Mexican, the oth- 
ers Italian and French. 

The reciprocal exhibition pact 
which Mexico and Italy made is 
strictly on a producer angle and 
not government deal. However both 
administrations are for the deal, 
| explained Jorge Ferretis, chairman 
of the National Cinematographic 
Board, He sees the pact as solving 
problems that have existed in both 
countries, but particularly in Italy, 
where the slowness of officialdom 
in okaying Mexican films for 
screening provoked a certain ill 
|feeling on the part of Mexico last 
summer. This resulted in a tempo- 








jrary ban on importing Italian pix. 
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GERMANY APES U.S. PATTERNS 


MPEA'S PRONICH Dubbing Fee Increase in Italy 


Inside Stuff—Pictures 


New York’s Civil Service examination for position of inspector in 
the Motion Picture Division of the State Education Dept., will be held 
Feb. 18. Applications accepted to Jan. 20. At present there is one 
vacancy in Syracuse. The job pays from $3,360 to $4,280, in five an- 
nual_increases. 

An inspector checks motion picture theatres in an assigned area to 
prevent exhibition of unlicensed films and to secure compliance with 
the picture licensing law and regulations. Duties include inspecting 
films at exchanges and advertising displays of motion pictures. 

A motion picture inspector explains the law to exhibitors, brings 
violations to their attention and, in cases of persistent violations, col- 
lects evidence for prosecution. . 

Minimum requirements for trying the examinatfon are: graduation 
from a standard senior high school or possession of a high school 
equivalency diploma; a one year of ‘‘satisfactory” experience involving 
inspection, investigation, duties of a regulatory nature, or “varied 
contacts with the public” in such positions as salesman, reporter, in- 
surance adjuster, or field representative. 


e. 





An autobiography of Margaret Lockwood and a biog of Marlene 
Dietrich by Leslie Frewin have recently been published in London. 
In “Lucky Star” (Odhams $1.75), Miss Lockwood tells in simple terms 
how she rose from being a child performer to become the number 
one lady of’the British screen. It is a straightforward,account of her 
career, mainly aimed at her fans. 

“Blonde Venus” -(Macgibbon and Kee, London, $2.15) is the work 
of Leslie Frewin, publicity director of Associated British studios at 
Elstree, who was closely associated with Miss Dietrich during a recent 
British film. This, too, is a straightforward account which describes 
in some detail how, from a stern militaristic upbringing, she became 
one of the most fabulous screen personalities of the times. The story 
is related with a lively sense of drama and is written in a brisk and 
racy style. Also primarily for the fan trade. 





Beverly Hills attorney Bernard Reich has notified the Clerk of the 
Court of Appeals for the Ninth Circuit that he will see a Supreme 
Court review of the tangled minority stockholder litigation against 
Howard Hughes and RKO. Under the statute, Reich has until Feb. 1, 
1956 to file his appeal with the Supreme Court. Question under sub- 
mission concerns only the dismissal of the Eli Castleman-Louis Feuer- 
man lawsuit in Los Angeles Federal Court followirfy disposition of a 
similar action in Las Vegas. Other actions growing out of the in- 
volved case, including Reich’s $750,000 action against Hughes, RKO 
and N. Y. attorneys Louis Kipnis and Leo Mittleman for fees, will not 
be included in the Supreme Court appeal based on Reich’s query 
“were not the RKO stockholders entitled to a trial in Los Angeles— 
instead of the mock trial held at Hughes’ instance in Las Vegas?” 





Drive-ins, strictly a postwar phenomenon, have become an integral 
and vital cog in the exhibition wheel. Some of the companies derive 
as much as 20% and 25% of their domestic revenue from the ozoners. 

Right after the war, the total number of U. S. drive-ins didn’t run 
to more than around 300. Today, the outdoor ‘situations number ap- 
proximately 4,300 and their b.o. power is such that they represent 
serious competition to the hardtops. Many of the drive-ins are able 
to bid films away from regular situations. 

Season of the ozoners now is much longer than it used to be, and 
a great many in the South and Southwest stay open the year ‘round. 
Even in the East, some drive-ins have begun to install heaters, and the 
public seems to go for them. On the horizon—in-car airconditioners 
to cool off the customers on those hot summer nights. 





Deal to make a_ French picture starring Fernandel was discussed in 
Paris by Ilya Lopert during his recent visit. Lopert confirmed in 
N. Y. last week that he had talked with Fernandel, but that nothing 
was definitely set. 

Regarding his production, “Summertime,” which United Artists is 
releasing, Lopert estimated that the picture would rack up between 
$1,800,000 and $2,000,000 in the domestic market—he had originally 
figured it might hit $3,000,000—but that it would end up with a $4,- 
500,000 to $5,000,000 global gross. Pic’s negative cost is put at 
$1,100,000. “Summertime” as of last week had grossed $1,200,000 
in 2,445 dates, Lopert reported. Its performance has been good in the 
keys but uneven in the smaller towns. 





Canadian Film Awards may be presented this year as part of_the 
legit Stratford Shakespearean Festival. Last year, there was no formal 
presentation. Previous years saw them handed out at special set-ups 
in theatres in Ottawa, Toronto or Montreal. Awards are jointly spon- 
sored by the Canada Foundation, Canadian Assn. for Adult Educa- 
tion and the Canadian Film Institute. With Canada producing no fea- 
tures of dramatic or other theatrical type—only the odd feature-length 
documentary—the Awards are made on the basis of how the films 
achieved their initial purpose, unity and clarity, direction, editing 
Script quality, photography, sound, titles, animation, music, others. 





Stanley Kramer has completed arrangements with Technicolor for 
48-hour delivery on rushes from its London plant when he launches 
his “The Pride and the Passion” in Spain in April. Speedy service 
is needed because Spain’s weather conditions are so varied that some 
scenes may be unsatisfactory and need to be re-shot. Negative will 
be rushed from the location site to Madrid and air-expressed to Lon- 
don, Meanwhile, Paramount is rushing its second 1712-pound Vista- 
Vision camera so that it will be available for use on the film. 





Albany Times-Union offered an editorial salute to “The Court- 
Martial of Billy Mitchell” while the picture was playing the Strand. 
Mentioning that it is a Warner Bros. film and tabbing the name of 
the local theatre, the Hearst daily said: “It is not only an- exciting 
movie, but it conveys also through its drama a message for ail of us 
to think about. The message is the supreme importance of air power 
a3 this nation’s first and strongest arm of security and defense.” 





“Ten worst pictures of 1955,” according to Clyde Gilmour in Mac- 
lean S Magazine (7), were “Escape to Burma,” “The Prodigal,” ‘‘Twist 
of Fate,” “Artists and Models,” “Bring Your Smile Along,” “Gentle- 
men Marry Brunettes,” “Sincerely Yours,” “Kiss of Fire,” “The Far 
Country” and “Pearl of the South Pacific.” Worst performances: 
Liberace, Lana Turner and (singing) Frankie Laine. Silliest dialogue: 
love talk in “Escape to Burma. 





An echo of the Golden Anni: First significant production effort of 
the Warner Brothers was a two-reeler titled ‘Peril of the Plains.” It 
Was made in St. Louis studio in 1912 with Jack and the late Sam War- 
ner in charge of production, Harry as business hedd and Albert in 
ates of distribution. Jack some years later quoted Harry as saying, 

Plains’ was like ‘The Covered Wagon’ except we used three wagons 
and they used 300.” s 





DEFINES TRENDS 


German film industry, encour- 
aged by the Government, is devel- 
oping and growing along American- 
inspired free-trade lines and is con- 
solidating rapidly into the shape 
of the U. S. industry pattern. 

Going by present trends in the 
German business, there soon will 
be some six or seven top compa- 
nies corresponding to the U. S. ma- 
jors, supplemented by a number of 
indies. In any case, when the UFA 
resumes production, there will be 
no question of history repeating it- 
self via a UFA monopoly in Ger- 
many. 

These are some of the impres- 
sions brought back from Germany 


by Frederick Gronich, the Motion | 
Picture Export Assn. rep who head. | 


quarters in Frankfurt. Gronich is 
in the U. S. on a vacation and re- 
turns to his post later in the month. 

Gronich stressed that the cur- 
rent makeup of the German indus- 
try was totally different from and 
unrelated to the prewar setup. 
“There is a crystallization taking 
place in all phases of the industry,”’ 
he said, “‘particularly in distribu- 
tion and production. Apart from 
that, you have a highly competitive 
theatre branch.” 

The German industry today de- 
rives as much as 85% of its nega- 
tive costs from its Gwn domestic 
market where it takes up around 
55% of the playing time, Gronich 
said. The German share of that 
market has been rising—it was up 
3 percent last year—and continues 
to do so, a factor which deters the 
industry as a whole to press for re- 
strictive measures against imports. 

The industry’s sights are now set 
on the foreign market, Gronich re- 
ported. “They are more aware 
than ever of the need to get their 
product shown overseas, and the 
films are increasingly of a quality 
that would allow this,” he said. A 
Parliamentary commission is cur- 
rently studying the industry’s prob- 
lems and this planning board with- 
in another month or so should 
come up with recommendations on 
what should be done to push the 
German film abroad. One of the 
possibilities is the allocation by the 
Government of a sum of money to 
help push the German industry’s 
export drive. A fund of 2,000,000 


marks (around $500,000) has been | 


mentioned. 

“They are very conscious over 
there that, to have an export busi- 
ness, one must have exportable pic- 
tures,’’ Gronich observed. ‘Their 
key product today is solid and it is 
of competitive quality.’’” Gronich 
added that, in the light of develop- 
ments, the Germans were hard at 
work trying to consolidate their ad- 
vantages. ; 

Elimination of the Government 
loan guarantees won’t affect Ger- 
man production until next June, 
Gronich said. He noted that, after 
that, the individual German states 
would still keep up film financing. 
“In a sense there is an advantage 
to a decentralization ofthe financ- 
ing arrangements,” -Gronich '.tom- 
mented. “If one of the states drops 
out, at least it isn’t’ as’ mueh of a 
blow as when the Federal Govern- 
ment swears off backing films.” 

Gronich said the dropping of the 
Government loans would have one 
beneficial effect on thinning down 


ihe industry via the elimination of | 


the fly-by-night producers. “In Ger- 
many, the situation is rapidly de- 
veloping into something similar to 
what we have in the U. §,” he said. 
“More and more you have _in- 
dependent producers releasing 
through the ‘major’ distributors.” 
He said the Government had made 
it plain it was anxious to keep the 
indie spirit alive in production. 
However, added Gronich, the 
eventual shape of the German in- 
dustry won't really become 


A strong Bavarian group is current- 
ly bidding for the UFA studios in 
Munich (Geiselgasteig) and hoth 


Munich and Berlin groups have op- | 


tions on 50% of the UPA theatre 
holdings. The situation relating to 


UFA’s Berlin studios is “fluid,” ac- | 


cording to Gronich, The Wies- 
baden UFA properties have been 


cleer | 
until the UFA situation is finalized. | 





PLAN FOUR HARDTOPS 


Lippert Chain Expands on 
Pacific Coast 








Los Angeles, Jan. 19. 

Construction of four hardtop 
theatres in Southern California in 
the next year has been mapped by 
Lippert Theatres, which now owns 
29 situations, both conventional 
and drive-in, throughout California 
and Oregon. First to go up will be 
a 1,500-seater in San Fernando 
Valley which will cost around 
$375,000. It will be called the Crest. 


Prexy Robert L. Lippert also has 
purchased a three-acre site in the 
Garden Grove-Buena Park area for 
construction of a similar house and 
has put up coin on two other prop- 
erties. 


Italy's 850,000,000 
YS OOU,WUU, 
Film Admissi 
Rome, Jan. 11. 

Despite a general slowdown in 
production activity due to uncer- 
tainties regarding the new Italian 
protective film laws system, the 
Italian film industry had, in 1950, 
another good year, registering 
gains in several sectors. 

Here in Rome théatres grossed 
abaut $45,000,000. _ Indications are 
that when complete figures are in, 
the 1954 all-Italo $165,000,000 film 
gross will have been topped, even 
if only slightly. The big jump was 
from $148,000,000 in 1953 to that 
$165,000,000 in 1954. 


Feature film production was 
down from 150 to 135, of which 34 
were lensed in C’Scope and other 
widescreen systems. In what is 
probably the last year of big-scale 








documentary production (the old 


shot up to 600 items from 
year’s 400. 
own at about 350 for the 
In both documentaries and 
| reels, there was a rise in color use, 
as well as a jump in the use of | 
| widescreen systems, A few Italian | 
| newsreels were shot in widescreen 
| during the year. 
| Still on the rise is 
| Italian film public, up 6°>. Some 
| 850,000,000 spectators passed 
| through Italy’s theatre doors dur- 
ling the twelvemonth. While their 
‘preference for Yank imports re- | 
mains predominant, the _ Italian 
| Slice of the total take rose during | 
| 1955 to an estimated 37%. 

A sharp rise in Italy’s own ex- 
porting was registered during the 
year. Some 2,350 export-‘units” 





year. 


size of the | 


only 
year. 


1,800 during the previous 





San Antonio, Jan. 10. 

Warner Bros.’ film version of 
“The Lone Ranger” will! 
the Majestic Wednesday (11) fol-| 
lowed by openings in Houston, 
Jan. 12; Dallas, Jan. 13 and Fort | 
Worth, Jan. 14. Carlton Moore, | 
who plays the title role of radio} 
and tv’s familiar masked man, will | 
do a personal in each city. 

From Fort Worth, Moore will 
fly to Oklahoma City for a Jan. 16] 
| appearance. He will double back | 
'to Austin, Tex., on Jan. 18 and | 
then go to New Orleans, Miami, | 
Jacksonville, Charlotte, Birming- 
ham, Knoxville, Atlanta, Memphis, 
| St. Louis and Omaha. 


| 
= OE, 











split from tre ones in Berlin and 
will be sold separately. [Ir ony 
| case, the reemergence of the UFA 


as a production factor in Germany | 


film legislation which favored this | 
is lapsing), the total for the year | 
last 
Newsreels held their | 


| newspaper space, which 


| trivial 


were totaled during 1955, as against | 


‘Lone Ranger’ Rides Again, 
But It’s by Aeroplane 


| good news angle. 


open at | 


| look at a 


(5,000,000 Lira) Not to Slow U. S. 


+ 


Dubbing fee increase to 5,000,- 
000 lira, as proposed in the new 
Italian film law currently under 
study by a parliamentary commis- 
sion in Rome, isn’t likely to appre- 
ciably affect the volume of Ameri- 
can pictures going into Italy, ac- 
cording to well-informed, industry 
sources in New York. 

When the Italians, in nego- 
tiations in Rome late last year, 
proposed the 100°) boost in fees, 
the purpose was twofold: (1) to re- 
duce the number of “small” Ameri- 
can films coming in and (2) to 
raise more money for production 
financing. 

“If they had insisted on a 10,- 
000,000 lira fee, as they first did, 
it probably would have affected im- 
ports, but with 5,000,000 lira it 
looks as if the primary effect will 
be only to increase the amount of 
money available for production 
financing,” noted a top exec in 
Manhattan. There is every indica- 
tion that the portion of the new 
film law pertaining to the Ameri- 
cans will be passed by Parliament 
as proposed. The law contains 
changes also pertaining to internal 
Italo industry-government rela- 
tions, and there is some unhappi- 
ness in Italian circles with some of 
these provisions. 

The dubbing fees paid by Ameri- 
can distribs in Italy actually are 
a long-term (seven year) loan to 
the government. Under the pro- 
posed new agreement, the status 
quo on imports, screen quota, etc., 
would be maintained for a period 
of three years. 


Film Ballyhoo 
More Dignified 
In Blighty: Pitt 


Hollywood, Jan. 11. 
Tub-thumping in England is 
public relations, not publicity. 
That, according to British pub- 





| licist Kenneth Pitt, here on a visit, 
news- | 


is the difference between methods 
and results in the two countries— 
and Hollywood praisers who must 
make the trek to England on be- 
half of a client must learn a new 


| technique. 


that these boys don’t 
business,” Pitt ex- 
plains, “but in England, they’re 
operating in a field in which a 
different set of values exists.” 
Another thing that exists in 
Bligthy is an extreme shortage of 
makes it 
difficult to plant interesting but 
items. Also, in London, 
there are no daily showbiz columns 
—and acquiring space in the 
weekly pillars is frequently a mat- 


“Tt’s not 
know their 


| ter of persuading the columnist to 


cover an event himself. 

As a sort of working guide to 
planting in England, Pitt offers 
the following tips to his American 
colleagues: 

“Avoid a circus atmosphere. Be 
dignified, Make sure you have a 
If you have the 
papers will often send their own 
photographers out to cover an 
event, even tho’ space is tight. 
Don’t bother the papers (with a 
few rare exceptions that will be- 
come obvious to you when you 
newsstand) with items 
involving personal problems. Try 


to give everyone an_ exclusive 
angle. 
*And don't send gifts to the 


press. Some even return Christ- 
mas presents.” 





Cincy Tent’s Festive Concert 
Cincinnati, Jan. 10, 


Joint installation of officers of 


| Variety Club, Tent 3, and its ladies’ 


auxiliary, tops a dinner-dance Jan. 
21 in the club’s relocated quarters 


| in Hotel Metropole. 


Robert C. McNabb, 20th Century 


is apt to have a profound impact branch manager, and Mrs. Pearl 
| on the entire German industry pic- | 
| ture. 


Hunt, wife of Herman Hunt, ex- 
hibitor, are holdover presidents, 
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By the images are radiantly bright and sharp 


@ the backgrounds are as clearly in focus 
as the foregrounds 








= the illusion of depth is breathtaking 





Eno distortion, no fading at extreme sides or top 
and bottom of screen , 





Ed the same fine quality when viewed from any 
seat in the theatre 
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ONS BEGIN JANUARY 23 


Below is a list of the cities, theatres and dates 
rola’ Asli cod ale ial -t-1—eel-Vealolal-tie-\ifelal-Sau4ii mola al-1 cok 














CITY _ THEATRE DATE CITY THEATRE DATE 
ALBANY Palace Feb. 6 LOUISVILLE Rialto Feb. 18 
ALBUQUERQUE Sunshine Feb. 19 MEMPHIS Malco Feb. 3 















Jan. 30 Carib Feb. 1 


Feb. 10 


ATLANTA MIAMI 
BALTIMORE 
BIRMINGHAM 
BOSTON .- 

BUFFALO 


CHARLESTON, W. VA. Kearse Feb. 15 


Fox 











New MILWAUKEE Wisconsin Feb. 7 








Alabama Feb. 15 MINNEAPOLIS 





Radio City Feb. 
MISSOULA Fox Jan. 30 
Poli * Feb. 7 













Memorial Jan. 24 











Center Jan. 31 NEW HAVEN 





NEW ORLEANS Saenger Feb. 2 


CHARLOTTE Carolina Jan. 27 NEW YORK Roxy Jan. 23 
CHATTANOOGA Tivoli Feb. 10 OKLAHOMA CITY Criterion Feb. 8 
CHICAGO Uptown Jan. 23 OMAHA Orpheum Feb. 2 


Jan. 25 
Feb. 21 
Jan. 30 
Jan. 25 


Jan. 25 PHILADELPHIA Fox 
Jan. 27 
Feb. 16 


Feb. 7 


CINCINNATI Albee 
CLEVELAND 
COLUMBUS 
DALLAS 


Palace PHOENIX Fox 


Palace PITTSBURGH Fulton 





Palace PORTLAND Fox 





DENVER Center Feb. 1 RICHMOND Byrd Feb. 13 
DES MOINES Des Moines Feb. 3 ROANOKE Grandin Feb. 14 
DETROIT Fox Jan. 26 ROCHESTER Palace Feb. 2 






Feb. 10 
Jan. 31 


Feb. 14 St. Louis 


Feb. 15 


ST. LOUIS 
SALT LAKE CITY Villa 


FT. WAYNE 
GRAND RAPIDS 


Paramount 






Majestic 












































HARRISBURG State Feb. 9 SAN FRANCISCO Fox Jan. 24 
HOUSTON Metropolitan Feb. 6 SEATTLE Sth Avenue Jan. 26 
INDIANAPOLIS Indiana Jan. 24 SHREVEPORT Don Feb. 14 
J 27 
JACKSONVILLE Faiide tie. 8 SPOKANE Fox ony 
SPRINGFIELD, ILL. Lincoln Feb. 13 
KANSAS CITY Orpheum Feb. 9 
SYRACUSE Paramount Feb. 3 
KNOXVILLE Tennessee Feb. 9 TORONTO beaks Feb. 1 
LEXINGTON Ben Ali Feb. 17 WASHINGTON Palace Jan. 26 
LITTLE ROCK Capitol Feb. 13 WICHITA Miller Feb. 17 
LOS ANGELES Village Jan. 23 WILKES BARRE Paramount Feb. 8 
em 1 x — 




















always a pleasure to do business with 20th!” 








~ 


= 
RE ana toh om 


eee > re er 


ee 




















ed 

+ 
os 
t 





18 PICTURES 


VARIETY 





Wednesday, January 11, 1956 




















~ Picture 


Grosses 














shiantiiedaitneenemmminnetnal 


TORONTO 
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of Islands” (AA) and “The Loot- 
ers” (U). Nice $14,500. Last week, 
“Lawless Street” (Col) and “Dig 
that Uranium” (AA), $15,000. 
Eglinton, University (RP) (1,088; 
1.558: 60-$1)—‘‘Miss Dove” (20th) 
(3d wk). Big $9,000. Last week, 


$11.500. 
Imperial (FP) (3,373; 60-$1)— 
“Artists and Models” (Par) (3d 


wk). Holding solid at $12,000. Last 
week, sock $18,000. 

International, Towne (Taylor) 
(552: 695; 60-$1)—‘“African Lion” 


(BV) (3d wk). Fine $7,500. Last 
week, $9,000. 
Loew’s (Loew) (2,090; 60-$1)— 


“Kismet” (M-G) (2d wk). Big $12,- 
000. Last week, smash $17,000. 

Odeon (Rank) (2,580; $1-$1.75)-—- 
“Guys and Dolls” (M-G) (3d wk). 
Smash $37,000 or near, record. Last 
week, $38,600 after record opener 
of $43,500. 

Shea’s (FP) (2,386; 60-$1)—“‘Rains 
of Ranchipur” (20th) (2d wk). Hot 
$11,000. Last week, $14,000. 

Uptown cacy. A (2,745; 60-$1)— 
“The Spoilers” ). Sturdy $14,000 
or close. Last week, “‘Second Great- 
est Sex” (U) (2d wk), $6,500. 


‘MITCHELL’ SOCK 186, 
ST. L; ‘SKIRTS’ 126, 2d 


St. Louis, Jan. 10. 

Only two new films are being 
offered here this frame with real 
strength coming from a batch of 
holdovers. ‘Court-Martial of Billy 
Mitchell” is rated sturdy in 9 days 
at the Fox. “Top Gun” looms only 
fair at Orpheum. “Lieut. Wore 
Skirts” looks like outstanding 
holdover with a solid session at 
the St. Louis in second week. 
“Indian Fighter” also is rated nice 
in second Loew’s stanza as is 
“Diabolique” at Shady Oak, also 
initial holdover round. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Cinerama Holiday” (Indie) 
(47th wk). Fine $11,000. Last 
week, good $12,600. 

Fox (F&M) (5,000; 50-75) — 
*Second Greatest Sex” (U) and 
Las Vegas Shakedown” (AA). 
Opened today (Tues.). Last week,: 
“Court-Martial Billy Mitchell” 
(WB) and “Texas Lady” (RKO), 
swell $18,000 in 9 days. 

Loew’s (Loew) (3,172; 50-85) — 
“Indian Fighter’ (UA) and “Hell’s 
Horizon” (Col) (2d wk). Fine 
$2,000. Last week, big $17,000. 

Missouri (F&M) (3,500; 50-75)— 
“Court-Martial Billy Mitchell” 
(WB) and “Texas Lady” (RKO) 
(m.o.). Nice $7,000. Last week, 








‘Dolls’ Terrif 206, Det.; 
‘Models’ Trim 186, 2d, 
‘Heaven’ $9,000 in 3d 


Detroit, Jan. 10. 

Despite holdovers in all but one 
downtown theatre, week looks 
fairly good. The newcomer, “Last 
Frontier,” is good at Broadway- 
Capitol. “Guys and Dolls” stays 
strong in seventh semester at the 
Adams, “Rains of Ranchipur” in 
third week at the Fox and “Artists 


and Models” in second round at 
the Michigan are standing up well. 
“All That Heaven Allows” shapes 
good in third week at Madison. 


Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1- 
$1.25) — “Rains of Ranchipur”’ 
(20th) and “Texas Lady” (RKO) 


,od wk). Okay $19,000. Last. week, 
big $36,000; first was $35,000. 

Michigan (United Detroit) (4,000; 
$1-$1.25)—“‘Artists and Models” 
(Par) and “Tennessee’s Partner” 
(RKO) (2d wk). Holding big $18,- 
000. Last week, great $27,000. ‘““Man 
With Gun” (UA) and “Warriors” 
(UA) (3rd wk), $17,000. 

Palms (UD) (2,961; $1-$1.25)— 
“Court-Martial Billy Mitchell” 
(WB) and “Naked Street’ (UA) 
(3d wk-3 days). Oke $7,000. Last 
— $20,000; first, terrific $33,- 

Madison (UD) (1,900; $1-$1.25)— 
“All That Heaven Allows” (U) (3d 
wk). Good $9,000. Last week, $14,- 
000; first, smash $19,000. 

Broadway-Capitol (UD) (3,500; 
$1-$1.25)—“‘Last Frontier” (Col) 
and “Houston Story” (Col). Good 
$18,000. Last week, “Spoilers” (U) 
and “Naked Dawn” (U) (2nd wk), 
$12,000 after sock $17,000 in first. 

Adams (Balaban) (1,700; $1-$1.25) 
— eye and Dolls” (M-G) (7th 
week). Big $20,000. Sixth week was 
socko $25,000; fifth, $24,000. 

_ Music Hall (Cinerama Produc- 
tions) (1,194; $1-$1.25)—“Cinerama 
Holiday” (Indie) (48th wk). Swell 
$22,000. Last week, $19,400. The 
46th week, socko $32,700. 

Krim (Krim) (1,000; $1.25)—“T 
Am Camera” (DCA) (2d wk). Good 
$7,506. Last week, swell $11,500. 


‘DIANE’ FAIRISH 106, 
PITT; ‘FRONTIER’ 96 


Pittsburgh, Jan. 10. 
Post-holiday doldrums are rather 








“Artists and Models” (Par) and 
“Died Thousand Times” (WB), | 
good $11,000. 

Orpheum (Loew) (1,450: 50-85)— 
“Top Gun” (UA) and “Skabenga” | 
(AA). Fair $5,000. Last week, “3 | 
Stripes In Sun” (Col) and “Treas- | 


ure Ruby Hill” (AA), $7,500. 

Pageant (St. L. Amus.) (1,000; | 
50-90) — ‘Deep Blue Sea” (20th) 
(2d wk). Oke $2,000, after 


$2,500 

opening frame. | 
St. Louis (St. L. Amus.) (4,000; | 
51-90) — ‘Lieut. Wore Skirts” 
(20th) and ‘““Twinkle In God’s Eyes” | 
(Rep) (2d wk). Good $12,000 after 


fine $15,000 initial stanza. | 


Shady Oak (St. L. Amus.) (8900; 
$1.10) — ‘“Diabloque” (Indie) (2d 
wk). Fast $3,500. Following $4,500 
opener. 


‘Sex’ Strons $41,600 In 
L’ ville; ‘Models’ 6G, 3d 


Louisville, Jan. 10. 

Biz in downtown sector got a 
shot in arm after Xmas from some 
strong b.o. entries. “Artists and 
Models,” now third stanza at the 
Kentucky, “Court-Martial of Billy 
Mitchell” in third at the Mary 
Anderson were city’s strongest fare 
in ~ weeks. Currently, “Seconda 
Greaiest Sex” is sturdy at the Ri- 
alto to pace newcomers. State is 
doing okay with ‘Last Frontier” 
and “Crooked Web.” 

Estimates for This Week 

Kentucky (Switow) (1,100; 65- 
85)—‘‘Artists and Models’ (Par) 
‘3d wk). Neat $6,000 after last 
week’s, $7,000. 

Mary Anderson (People’s) (1.000; 





65-85) — “Court-Martial Billy} 
Mitchell” (WB) (3d wk). Good 
$5,500 after last week’s. strong 
7.000. 

Rialto (Fourth Avenue) (3,000: 
55-85) — “Second Greatest Sex” 


(U). Sturdy $11,000. Last week, 
“Rains of Ranchpur” (20th), 
$12,000. 

State (Loew) 
“Last Frontier’ (Col) and “Crooked 
Web” (Col). Oke $10,000. Last 
week, “Kismet” (M-G) and “Pris- 
oner of Chinese” (AA), $9,000. 


fine | 


(3,000; 65-85) —| 


general downtown, with “Diane” 
doing only average at Penn and 
holdover of “Court-Martial of Billy 
Mitchell” lasting only four days at 
the Stanley. “Rains of Ranchi- 
pur” is petering out in third stanza 
at Fulton. Newcomer “Last Fron- 


tier” is a pleasant surprise at the 
Harris. No let-up at the nabe arty 


houses, with “African Lion” at 
Squirrel Hill and “Sheep Has 5 
Legs” at Guild, both in third 


weeks, are still doing fine. 
Estimates for This Week 
Fulton (Shea) (1,700; 75-$1.10)— 


\“Rains of Ranchipur” (20th) (3d 


'wk-5 days). Looks like about 
| $5,000, oke. Last week, nice 
$9,000. 

| Guild (Green) (500: 65-$1)— 


“Sheep Has 5 Legs” (UMPO) (3d 


wk). Continues strong and will | 
stay indefinitely. Looks bangup 
| °3,300. Last week was $4,300, all- 


| time record here. 


| Harris (Harris) (2,165; 65-$1)— 
“Last Frontier’ (Col). Action pic- 
|ture getting attention and may hit 
| nice $9,000. Last week, “Count 3 
and Pray” (Col), fancy $10,000. 

| Penn (UA) (3,300; 65-$1)—‘Di- 
ane” (M-Q). Costume dramas 
haven't been doing too well here 
jand new Lana Turner starrer is 
no exception. Fairish $10,000 or 
less. Last week, “Kismet” (M-G), 
| sock $19,000. 

| Squirrel Hill (SW) (900; 65-$1)— 
|“African Lion” (BV) (3d wk). 
Hasn’t stopped rolling and better 
than $3,500 is in sight, fine. Last 
week, great $5,500. 

| Stanley (SW) (3,800; 65-$1)— 
| ‘Court-Martial Billy Mitchell’ 
|(WB) (2d wk-4 days). “At Gun- 
|point” (AA) opens Thursday (12) 
| simultaneously with Fred MacMur- 
|ray’s p.a. Modest $5,000. Last 
week, okay $16,000. 





—‘“Cinerama Holiday” 
(48th wk). May be approaching 
| point of no return because this is 
a longrun in Pittsburgh. Looks 
like oke $9,000. Last week, with 
| holiday, only $10,000, 


Warner (SW) (1,365; $1.25-$2.40) | 
(Indie) | 


‘Trap’ Sharp $27,000, 
Mont’l; ‘Models’ 15G 


Montreal, Jan. 10. 
“Tender Trap” at the Palace is 
standout here this session with a 
smash total. “Artists and Models” 
is rated nice in third Capitol round 
but elsewhere trade is light. ‘“‘Kis- 
met” shapes dull in second stanza 


at Leew’s. 

Estimates for This Week 
Palace (C.T.) (2.625; 60-$1)— 
“Tender Trap” (M-G). Smash 


$27,000. Last week, “Miss Dove” 
(20th), dull $12,000. 

Capitol (C.T.) (2,412; 50-85)— 
“Artists and Models” (Par) (3d 
wk). Nice $15,000 following solid 
$17,000 in second. 

Princess (C.T.) (2,131; 40-65)— 
“Quentin Durward” (M-G). So-so 
$8,000. Last week, “Gentlemen 
Marry Brunettes” (UA), $8.500. 

Loew’s (C.T.) (2,847: 60-$1)— 
“Kismet” (M-G) (2d wk). Dull 
$11,000 after fair $16,000 opener. 

Orpheum (C.T.) (1,048; 30-50)— 
“Lawless Street” (Col) and “Lay 
That Rifle Down” (Col). Light 
$4,500. Last week, “Desert Sands” 
(Col) and “Big Bluff” (Col), same. 


SEATTLE 


(Continued from page 9) 


(3d wk). Oke $5,000 in 5 days. 
Last week, fast $7,500. 

Music Box (Hamrick) (850; 90- 
$1.25)—“‘Sheep Has 5 Legs” (Indie) 
(2d wk-6 days). Okay $3,000. Last 
week, $3,800. 

Music Hall (Hamrick) (2,300; 90- 
$1.25)—“‘All That Heaven Allows” 
(U). Smash $12,000. Last week, 
“Kismet” (M-G) and “Dog’s Life” 
(M-G), $7,500. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“‘Court. Martial Billy Mit- 
chell” (WB) and “‘24-Hour Alert” 
(WB) (2d wk). Good $9,000 in 9 
days. Last week, great $17,500. 

Paramount (Evergreen) (3,039; 
90-$1.25) — “Artists and Models” 
(Par) and “Two-Gun Lady” (Indie) 
(3d wk). Big $7,500. Last week, 
sock $12,500. 


BUFFALO 


(Continued from page 9) 


okay $10,000. Last week, terrific 
$22,500. 

Paramount (Par) (3,000; 50-80)— 
“Artists and Models” (Par) and 
“Vanishing American” (Indie) (3d 
wk). Rousing $14,000 in 9 days. 
Last week, big $15,000. 

Center (Par) (2,000; 50-80)— 
“Lieutenant Wore Skirts” (20th). 
Potent $11,000 or better. Last week, 
“Court-Martial Billy Mitchell” 
(WB) (2d wk), hotsy $9,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Last Frontier” (Col) and ‘“Hell’s 
Horizoh” (Col). Bangup $13,000. 
Last week, “Second Greatest Sex” 
(U) and “Naked Dawn” (U), oke 
$10,000. 

Century (Buhawk) (3,000; 60-85) 
—‘“Rains of Ranchipur” (20th) (3d 
wk). Solid $10,000 after $15,000 in 
second. 

Tech (Cinema Products) (1,200; 
$1.20-$2.40) —‘“‘Cinerama” (Indie) 
(42d wk). Nice $8,000. Last week, 


same, OMAHA 


(Continued from page 8) 


| (WB) and “Target Zero” (WB) (3rd 
wk.) Oke $3,500. Last week, $6,000. 

Omaha (Tristates) (2,000; 70-90) 
—‘Queen Bee” (Col) and ‘“Hell’s 
| Horizon” (Col). Oke $6,000 or near. 
Last week, “Artists and “Models” 
(Par) (2nd wk), big $8,500 at 75-$1 














'seale after moveover from Or- 
pheum. 
Orpheum (Tristates) (2,890; 75- 


$1)—‘‘Rains of Ranchipur” (20th) 
(2nd wk). Fair $8,500. Last week, 


$12.000. . 
States (Goldberg) (860; $1.25- 
$1.50)—“Guys.. and Dolls” (MG) 


(3rd wk). Big $8,000. Last week, 


$11,000. 
Azteca Fined 


San Antonio, Jan. 10. 

Four fines of $250 each have 
been assessed Azteca Films Inc., 
here for violation of Interstate 
Commerce Commission regulations 
concerning the shipment of film. 
The fines were assessed by Judge 
Ben H. Rice Jr., in Federal Dis- 
trict Court when the firm’s attor- 
ney, William P. Fonvolle of Dallas, 
entered pleas of nolo contendere to 
the four counts. Three’ other 
counts were dismissed on motion 
of Howard Walker, assistant fed- 
The firm was accused of having 
failed to comply with regulations 
concerning the description and 
certification of scrap motion pic- 
ture film consigned to Sunset 
Motor Lines for shipment to Law- 
| rence, Ind. 
The motor line has brought suits 
| for $284,000 against Azteca Films 








'in District Court because of a fire 
at the line’s Dallas docks, laid to 
spontaneous combustion in a ship- 


ment of scrap film. 
j eral district attorney. 














New Reich Pix 
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jects—he made after the war “The 
Devil’s General,” a film openly and 
sharply critical of the Nazis— 
Kautner said German audiences of 
today were beginning to accept 
“probiem” pictures. “Now they 
don’t mind going to a film and tak- 
ing something home to think 
about,” he said. “Pictures no long- 
er have to be purely entertain- 
ment.” ‘ 

The German industry during the 
postwar years was in something of 
a dilemma, Kautner explained. 
Right after the war, the Germans 
wanted entertainment. It was of 
the local variety and not export- 
able. When it came to making 
“problem” pictures, films that 
would hold up a mirror to contem- 
porary Germany, such items had 
potential appeal abroad but little 
b.o. value in Germany itself where 
producers depend heavily on their 
domestic marks. 

Now, said Kautner, a new era 
has started. “There is room today 
for more serious pictures, but we 
aren’t ready yet for‘artistic experi- 
mentation. Eventually, that will 
come, too.” He thought that the 
cycle of pictures about Hitler and 
the Army vs. SS struggle was fin- 
ished. His “Devil’s General,” yet 
to_be released in the U. S., was a 
great hit in Germany when shown 
there. While its romantic: lead, 
Miss Cook, was signed by U, the 
star—Curt Juergens—also is nego- 
tiating with Hollywood studios. 
Kautner as well as Fischer, Juer- 
gens and Miss Cook are repped by 
agent Paul Kohner. 

Kautner observed that this exo- 
dus of German talent didn’t neces- 
sarily benefit the home industry, 
but noted that these players would 
get a big buildup in Hollywood and 
become internationally known, so 
that, when they reappear-in Ger- 
man pictures, their value is greatly 
enhanced. He added that most of 
the German talent signed didn’t 
intend to restrict its activities to 
American films alone. 

Kautner, who has an interest in 
every film he makes, said the last 
film he had completed was “Sky 
Without Stars,” a story about the 
Iron Curtain in Berlin, told with- 
out political partisanship. Due for 
release next month is his “A Girl 
from Flanders,” a story about a 
German officer in World War I 
who falls in love with a Belgian 
girl. Kautner also plans—in March 
—a remake of Carl Zuckmayer’s 
“Hauptmann from _ Koepenick,” 
which was made in Germany be- 
fore in the early thirties but was 
banned by the Nazis. 

There is little talent exchange 
between East and West Germany, 
Kautner reported. He said there 
was no hesitancy on the part of the 
East Gérmans to employ Western 
talent, but that Western authori- 
ties frowned on the idea of artists 
or technicians traveling into the 
East zone to work. Western film 
men frequently receive East Ger- 
man offers to come to work in the 
Russian zone, Kautner said. 


RKO Price Recoup 


au Continued from page 4 =; 
thought O’Neil, maybe some sentt- 
ment was involved plus a belief 
that he (Hughes) can turn a profit 
on the deal. 

Of the two films, “Conqueror” 
already is in the house, meaning 
RKO has full right to go ahead 
with its release without any inter- 
ference from Hughes so far as dis- 
tribution or ad matters are con- 
cerned. In the instance of “Pilot,” 
Hughes is free to re-edit the four- 
year-old production as he sees fit. 
But that’s his only right and he 
must turn it over to RKO by next 
June or the company is privileged 
to walk away from its distribution 
commitment. RKO in any event 
cannot lose any part of the $8,000,- 
000 cash payment. “If Hughes 
doesn’t deliver ‘Jet’ he owns it and 
we have our money,’ commented 
O'Neil. 

The Hughes transaction means 
that O'Neil already has recouped 
$20,200,000 of his original $25,000,- 
000 outlay for the company. Sale 
of the library to Matty Fox and 
Walter Mack brought. $12,200,000 
in cash. Other hefty wads of rev- 
enue are to come in subsequently. 
O'Neil fizures on uv to $8,000,000 
coming from firstrun tv rights to 
150 pictures withheld from Fox 
vlus firstrun rights ot the entire 
librarv in the eciy ty markets con- 
troled by O'Mej’s Ceneral Tele- 
radin Alen ta he 

















mn 


lect from Fox when the latter 
comes to acquire other films within 
the next two years. 

Bookkeeping, bank interests on 
borrowed money, losses incurred 
by RKO Radio to date, amortization 
tables, operating expenses and 
other considerations must be 
weighed before there can be any 
determination of how O’Neil stands 
on his original $25,000,000 invest- 
ment. -On paper, at least, it looks 
like he’s substantially ahead a]. 
ready and has a picture company to 
boot. 

RKO Radio is now operating at 
close to the break-even point, 
O’Neil disclosed. Teleradio, he 
added, rang up an estimated profit 
of $5,000,000 before taxes last year. 


= a 
Film Biz & TV 

=a Continued from page 1 ===> 
contract stars freed film personali- 
ties for television starring, live and 
filmed. The new independent 
contractor status of most of the top 
b.o. names deprived the major 
studios of control. Coincidentally, 
several studios recognized tv as a 
training ground for talent. Unsea- 
soned film actors were farmed out 
to various tv shows to gain acting 
experience. 

More Cooperation: With the 
story market becoming tighter and 
the studios scrambling for suitable 
screen material, the studios also 
turned their eyes to tv and saw 
much that pleased them. Followed 
the purchase of teleplays for screen 
conversion, and writing assign- 
ments for New Yorx air scribes. 

Betrothal: The closer alliance of 
films and-tv took a major step for- 
ward when the major studios 
started to provigle special filmed 
shows for television. Columbia 
started the trend with its telepix 
subsidiary. Screen Gems, which 
provided filmed commercials as 
well as dramatic shows for video. 
Universal’s subsidiary, United 
World Films, became active in pro- 
viding filmed commercials. War- 
ner Bros., 20th-Fox, and Metro 
soon had contracts for special tele- 
vision shows followigg the success 
of Walt Disney’s “Disneyland” 
over the ABC-TV network. 

Previously, Republic had added 
to its income by providing studio 
space for telepix producers. Rep 
was also the first to sell old films 
to television and as a result 
aroused the ire of exhibitors to the 
extent that many theatreowners 
refused to buy Rep product. Other 
studios, while continuing to with- 
hold feature product, made car- 
toons and shorts available to tv 
interests. 

Cohabitation Next?: Much more 
than RKO’s outright sale of its 
film library to tv, Col’s announced 
rental policy may have a far-reach- 
ing effect in determining the fu- 
ture moves of the other major 
companies. Col’s system, under 
which the pictures will be re- 
leased to tv via Screen Gems, the 
actual cash worth of the film back- 
log will be determined. If Col can 
emerge with a solid profit, there’s 
no doubt that the other major com- 
panies will follow suit and set up 
' distribution facilities for the rental 

of their old films to tv. Thus the 
majority of the companies will be 
in the tv and motion picture busi- 
ness on a large scale at the same 
time. 

Both RKO and Col have stressed 
that the coin obtained via tv will 
be poured back into the production 
of bigger and better pictures for 
the theatrical market. Perhaps this 
announcement has served to allay 
the shouts and groans of. theatre- 
owners who have been remarkably 
quiet recently in the face of tv’s 
acquisition of more and more fea- 
ture films. It has been suggested 
that exhibitors are aware of the 
fact that they’re up against an 
economic trend that just can’t be 
stopped. 

The one world of television and 
films is also marked by other fac- 
tors. The new RKO Teleradio 
Pictures firm is involved in many 
phases of motion pictures and tv. 
It’s a motion picture producer and 
distributor. It owns tv and radio 
stations. It also makes and dis- 
| tributes telepix. 

Paramount recently gained con- 
trol of the DuMont Television Net- 
work. United Paramount Theatres 
owns the American Broadcasting 
Company. Stanley Warner and 
many other theatre chains own 
tetevision stations. 

And now the newest twist in the 
completion of the cycle. The In- 
ternational Latex Corp., girdle and 
bra firm owned by Stanley War- 
ner, may emerge as the sponsor of 
some of the RKO films on tv, and 




















eonsidered is | 


thus could conceivably take away 
some business from the theatres 


$3,000,000 which O’Neil is to col- | operated by its parent company. 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year........ 0 
This Date, Last Year...... 2 








COLUMBIA 


ph "py sae 
This Date, Last Year:..... 0 

















“ZJARAK KHAN” 
(Warwick Pictures) 
(Shooting in England) 
Exec Prods.—Irving Allen, A. R. Broc- 


Prod. "—Phil Cc. Samuel 

Dir.—Terence Young 

Victor Mature, Anita Ekberg, Michael 
Wilding, Eunice Gayson, Bonar Col- 
leano, Finlay Currie, -Jackie Lane, 
Bernard Miles, Peter Illing, Eddie 
Byrne, Alec Mango, Patricia Mac- 
Goohan, Frederik Valk 

(Started Nov. 19) 


“PORTRAIT IN SMOKE” 
(Film Locations Productions) 
(Shooting in London) 
Prod.—Maxwell Setton 
Dir.—Ken Hughes 
Arlene Dahl, Phil Carey, Herbert Mar- 
shall, David Kossoff 


(Started Dec. 5) 


“BLACK MAMBA” 
(ToDon Productions) 
(Shooting in Africa) 
Exec. Prod.—Tony Owen 
Prod.—Adrian D. Worker 
Dir.—-George Marshali 
Donna Reed, Leo Genn, Ron Randell, 
Christopher Lee 
(Started Dec. 17) 
*”"ROCK AROUND THE CLOCK” 
Prod.—Sam Katzman 
Dir.—Fred F. Sears 
Johnny Johnston, Bill Haley’s Comets, 
Alix Talton,-John Archer, Lisa Gaye, 
Henry Slate, Tony Martinez Quintet 
_ (Started Jan. 6) 





METRO 


Starts, This Year. . 
This Date, Last Year...... O 

















“THE LIVING IDOL” 
«hooting in Mexico) 
Prod.-Dir.—Al Lewin 
Steve- Forrest, Lilliane Montevecchi 
(Started Nov. 15) 
“THE CATERED AFFAIR” 
Prod.—Sam Zimbalist 
Dir.—Richard Brooks 
Bette Davis, Ernest Borgnine, Debbie 
Reynolds, Barry Fitzgerald, Rod Tay- 
lor, Madge Kennedy, Ray Stricklyn, 
Robert Simon, Carol Veazie 
(Started Dec. 15) 
“’"THE FASTEST GUN ALIVE” 
Prod.—Clarence Greene 
Dir.—Russell Rouse 
Glenn Ford, Jeanne Crain, Broderick 
ee Russ Tamblyn, Lief Erick- 


(Started Jan. 5) 


PARAMOUNT 


Starts, This Year......... 1 
This Date, Last Year...... O 














“THE TEN COMMANDMENTS” 

Prod.-Dir.—Cecil B. DeMille 

Assoc. Prod.—Henry Wilcoxon 

Charlton Heston, Yul Brynner, Anne 
Baxter, Yvonne DeCarlo, Debra Paget, 
Judith Anderson, Edward G._Robin- 
son, Sir Cedric ‘Hardwicke, Vincent 
Price, John Carradine, John Derek, 
Olive Deering, Martha Scott, Julia 
Faye. Henry Wilcoxon. Douglas Dum- 
brille, fan Keith, Frank DeKova, 
Peter Hanson, Donald Curtis, H. B. 
Warner, Joan Woodbury. John Mil- 
jan, Joyce Vanderveen, Francis Mc- 
Donald 

(Started Oct. 14, 1954 


“PARDNERS” 
Prod.—Paul Jones 
Dir.—Norman Taurog 
Dean Martin, Jerry Lewis, Lori Nelson, 
Agnes Moorehead, Jeff Morrow, Philip 
Tonge, Ellen Avery, Douglas Spencer 
(Started Nov. 2) 
“THE LEATHER SAINT” 
Prod.—Norman Retchin 
Dir—Alvin Ganzer 
Paul Douglas, John Derek, Jody Law- 
rence, Cesar Romero, Richard Shan- 
non, Ernest Truex 
(Started Jan. 9) 


“THE REVOLT OF ae STOVER” 
(Shooting in Hawaii 
Prod.—Buddy pe lk 
Dir.—Raoul Walsh 
Richard Egan, Jane Russell, Agnes 
Moorehead, Joan Leslie, Jorja Curt- 
right, Richard Cougan, Leon Lontoc, 
Michael Pate 
(Started Nov. 28). 


“23 PACES TO BAKER STREET” 
Prod.—Henry Ephron ~ 
Dir.—Henry Hathaway 
Van Johnson, Vera Miles, Patricia Laf- 
fan, Maurice Denham, Liam Redmond, 
Cecil Parker 
(Started Nov. 30) 


“MAN IN THE GREY FLANNEL SUIT” 
Prod.—Darryl F. Zanuck 
Dir.—Nunnally Johnson 
Gregory Peck, Jennifer Jones, Fredric 
March, Marisa Pavan, Lee J. Cobb, 
Sandy Descher, Portland Mason, Con- 
nie Gilchrist, Arthur O’Connell, Henry 
Daniell, Micky Maga, Joseph Sweeney, 
Larry Keating, Gigi Perreau 

(Started Dec. 5) 


“THE SIXTH OF JUNE” 
Prod.—Charles Brackett 
Dir.—Henry Koster 


Robert Taylor, Richard Todd, Dana 
Wynter, Edmond O’Brien 
(Started Dec. 28) 
“HILDA CRANE” 
Prod.—Herbert B. Swope Jr. 
Dir.—Philip Dunne 
Guy Madison, Jean Simmons, Jean 


Pierre Aumont, Peggy Knudsen, Eve- 
lyn Varden, Judith Evelyn 

(Started Jan. 4) 

“THE PROUD ONES” 

Prod.—Robert L. Jacks 

Dir.—Robert Webb 

Robert Ryan, Virginia Mayo, Jeffrey 
Hunter : 

(Started Jan. 9) 


UNIVERSAL 


Starts, This Year......... 0 
This Date, Last Year...... O 











“WRITTEN ON THE WIND” 

Prod.—Albert Zugsmith 

Dir.—Douglas Sirk 

Rock Hudson, Lauren Bacall, Robert 
Stack, Dorothy Malone, Grant Wil- 
liams, Robert Wilke, Robert Keith, 
Harry Shannon, John Larch, Edward 
Platt 

(Started Nov. 28) 


“JOHNNY SALVO” 

Prod.—Albert J. Cohen 

Dir.—Jack Arnold 

Ray Danton, Leigh Snowden, Grant Wil- 
liams, Onslow Stevens, Judson Pratt, 
Jack Kruchen, Raymond Bailey, 
Ezelle Poule 

(Started Dec. 13) 


“THE GENTLE WEB” 
Prod.—Gordon Kay 
Dir.—Harry Keller 
Esther Williams, George Nader, Edwaré 
Andrews, John Saxon, Dani Crayne, 
Jack Albertson 
(Started Dec. 28). 





WARNER BROS. 


Starts, This Year......... 0 
This Date, Last Year...... 1 











“THE SPIRIT OF ST. LOUIS” 
Prod.—Leland Hayward 
Dir.—Billy Wilder 
James Stewart 
(Started Aug. 8) 
“SANTIAGO” 
Prod.—Martin Rackin 
Dir.—Gordon Douglas 
Alan Ladd, Rossana Podesta, Lloyd No- 
lan, Chill Wills, L. Q. Jones, Royal 


Dano 
(Started Nov. 29) 
“BABY DOLL” 
(Newtown Productions) 
(Shooting in Mississippi) 
Prod.-Dir.—Elia Kazan ; 
Karl Malden, Carroll Baker, Eli Wal- 


lach 
(Started Dec. 20) 





INDEPENDENT 











RKO 
Starts, This Year......... 0 
This Date, Last Year...... 0 








REPUBLIC 


Starts, This Year......... 0 
This Date, Last Year...... 0 











“COUNT THE DEAD” 
(Naiirema Productions) 
(California Studios) 
Prods.—David T. Yokozeki, Norman T. 
Herman 
Assoc. Prod.—Byron Roberts 
Dir.—Lee Sholem 
Howard Duff, Gloria McGehee, Dick 
Foran, John Hoyt, Barton MacLane, 
Ed Kemmer, George E. Stone, Robert 
Foulk, Eve McVeagh 
(Started Jan. 9) 
“ELIGHT TO HONG KONG” 
(Sabre Productions) 
(Shooting in Hong Kong) 
Prod.-Dir.—Joseph Newman 
Rory Calhoun, Dolores Donlon 
(Started Jan. 9) 


“REBEL IN TOWN” 
(Bel Air Productions) 
Prod.—Howard Koch 
Dir.—Al Werker 
John Payne, Ruth Roman, J. Carrol 
Naish, Ben Cooper, John Smith, Ben 
Johnson, Bobby Clark, Mimi Gibson 
(Started Jan. 9) 


VOLKS LOSE, DISTRIBS IMPORTANT WIN; 
‘CLEARANCE SYSTEM’ SEEN REASONABLE 





300 MEMBERS INVITED 


Variety Clubber John Farley’s 
Big Wedding Feb. 29 


Minneapolis, Jan. 10. 


What’s undoubtedly the first 
wedding ever staged as a benefit 
for Variety club finds John C. Far- 
ley, a booker for local Theatre 
Associates, the territory’s largest 
buying and booking group, march- 
ing to the altar with Hattie Finn 
and all 300 Northwest Variety club 
members invited to attend the cere- 
mony at Church of St. Mary’s, 
Utopia, Minn., and‘ the reception 
at the 20th-Fox screening room 
here. 

Invitations from bride’s parents, 
carry the notation “no presents ac- 
cepted, but contribution to the Va- 
riety Club heart hospital will be 
appreciated.” 

Tent raised more than $1,000,000 
to establish and maintain the heart 
hospital on the U. of Minnesota 


| campus, the nation’s only such hos- 


pital devoted entirely to heart ail- 
ments treatment and research in 
that field. 


HOBART, ASTORIA, L. I. 
FILES ANTITRUSTER 


An antitrust suit asking damages 
totaling $702,000 was fiied last 


week in N: Y. Federal Court by the 
Thirty-First Ave. Theatre Corp., 
operator of the Hobart Theatre, 
Astoria, Long Island, against Co- 
lumbia, Universal, United Artists, 
Loew’s Inc., Loew’s Theatres, and 
Paramount. 


Plaintiff asked the court for an 
injunction to restrain the defend- 
ants from discrimirating in the op- 
eration of the Hobart as a firstrun 
neighborhood theatre. Complaint 
also requested that the court di- 
rect the defendants to deal with 
the plaintiff in good faith for a 
non-exclusive nabe run seven days 
after the Steinway St., Astoria’s 
main Street, firstruns. 














‘Insider’ Stock Deals 











Washington, Jan. 10. 


Jack Cohn sold 1,200 shares of 
Columbia Pictures common last 
November, Securities and Ex- 
change Commission discloses in its 
latest monthly report on “insider” 
stock transactions. Period Nov. 11 
to Dec. 10 is covered. Cohn dis- 
posed of 500 shares in his own 
name and 700 in a voting trust. He 
still owns 69,565 shares in his own 
name; 58,229 in the voting trust; 
and is trustee of another 1,590 
shares. Abraham Montague sold 
800 shares of Col common, retain- 
ing 9,572. 

J. Miller Walker purchased 3,000 
shares of RKO Pictures common. 
He now owns 6,000. Harry Brandt 
added 100 shares of Trans-Lux 
common, to give himself a total of 
125,215 shares. His wife holds 17,- 
700; and Brandt has 200 in a hold- 
ing company. 


20th Re-Rhythms 


Continued from page 7 ——_—_— 




















Sequel No Retrial 


=e ~ Continued from page 5 La 








“LISBON” 
(hooting in Lisbon 
Assoc. Prod.-Dir. D esy Milland 
Ray Milland, Maureen O’Hara, Claude 
Rains, Yvonne Furneaux 
(Started Dec. 9) 
“DAKOTA INCIDENT” 
Assoc. Prod.—Michael Baird 
Dir.—Lewis Foster 
Linda Darnell, Dale Robertson, John 
Lund, Ward Bond, Skip Homeier, 
Regis Toomey, Whit Bissell 
(Started Dec. 15) 





20th CENTURY-FOX 


Starts, This Year......... 2 
This Date, Last Year...... O 











“THE KING AND I” 
Prod.—Charles Brackett 
Dir.—Walter Lang 
Deborah Kerr, Yul Brynner, Rita Mo- 


reno, Yuriko, Martin Benson, Terry 
Saunders, Rex Thompson, Patrick 
Adiarte 


(Started Nov. 1b 





Schine further claims that at the 
end of the third year, Schine in- 
terests were given an extension of 
time by the Dept. of Justice and 
the Court to comply with' the order 
and that at that time many matters 
against them were compromised 
and settled. The Government’s 
position is that negotiations at the 
timé of the extension have no bear- 
ing on violations of the court order. 

In opening the resumed proceed- 
ings, Forrest E. Ferguson, an 
accountant, stated that Supreme 
Court Justice Tom Clark, then 
Attorney General, told J. Myer 
Schine that he would not sign con- 
tempt citations against the Schines 
for contempts of previous court 
directions because he felt they 
were not guilty. 


lined up and makes 
that, if it 


(all tinters) 
no bones of the fact 
should come across others that 
look like good b.o., it’ll take ’em 
on. Current trio consists of the 
Gregory Ratoff picture, “The Royal 
Bed” (formerly “Abdullah the 
Great”), Edward L. Alperson’s 
“Mohawk” and Robert L. Lippert’s 
‘‘Massacre.” 20th also may take 
on more C’Scope product from the 
U. S. or obroad. 

In outlining its ’56 program, 20th 
said “Carousel” would be released 
in (in 35m) in February. “King 
and I” will be roadshown in 55m 
version in selected houses in Sep- 
tember. Production chief Darryl 
F. Zanuck is currently guiding 
“The Man in the Gray Flannel 
Suit” as his own personal produc- 
tion. It'll be 20th’s Easter release. 
Another personal production by 
Zanuck will be Alec Waugh’s novel, 





“Island in the Sun.” 





Minneapolis, Jan. 10. 

Effect of a federal court decision 
favorable to distributors and other 
defendants in an exhibitor’s anti- 
trust conspiracy suit here will be 
to bulwark the entire industry’s 
clearance system, it’s being pointed 
out, 

Clearance’s validity generally as 
well as that set up locally was up- 
held by Federal Judge G. H. Nord- 
bye when he ruled on all counts 
against circuit owners William and 
Sidney Volk. 

Volks had sought to upset the 
local clearance applecart by ob- 
taining along with $1,000,000 triple 
damages a court order requiring 
distributors to grant their subur- 
ban Terrace, newest and most 
beautiful showhouse here, day and 
date availability with first-run loop 
moveover houses. 

This was to be in place of the 
28-day slot, the earliest local avail- 
ability for subsequent-run neigh- 
borhood theatres here and now 
shared by the Terrace with some 
13 other uptown houses. 

Judge Nordbye returned his 
judgment’ for the major distribu- 
tors’ Warner’ Bros., Universal, 
United Artists, 20th-Fox, RKO, 
Paramount, 
United Paramount and RKO The- 
atres after 
over the testimony and briefs fol- 
lowing a lengthy trial. 

With the Volks denied the order 
for earlier clearance as well as any 
monetary damage, it was a com- 
plete victory for the defendants. 
Lee Loeveénger, the plaintiffs’ 
counsel, declaring his belief that 
“the decision is wholly erroneous,’ 
says he'll urge his clients to ap- 
peal. 

Judge Nordbye held that the 
establishment of the local clear- 
ance system doesn’t involve con- 
spiracy and isn’t unreasonable and 
that downtown first-run theatres 
are entitled to control moveovers 
and distributors to confine first- 
runs and moveovers to loop houses. 


Paid Bigger Rentals 


Loevenger had introduced testi- 
mony showing that the Terrace 
frequently outgrosses and _ pays 
larger film rentals than downtown 
moveover theatres and sometimes 
even pays more rental than the 
original first-run loop houses and 
is physically superior. He _ previ- | 
ously had won a $140,000 judgment | 
for other exhibitor clients in an- 
other anti-trust conspiracy suit 
against distributors. 

In his decision, Judge Nordbye, 
among other things held: 

“Plaintiffs’ demand for the 
right to obtain moveovers on all 
pictures would be destructive to 
Minneapolis downtown first-run 
theatres and would obliterate the 
entire clearance system now ac 
corded the loop theatres. 

“Clearance runs are not il- 
legal per se. And no exhibitor 
has the absolute right to compel 
a distributor to granf him an 
earlier run. 


“First-run downtown houses 
are entitled to a reasonable 
clearance, at least with respect 
to all neighborhood theatres ... 

“It would be physically im- 
possible to provide for simultane- 
ous releases to all theatres of 
all pictures released by distrib- 
utors and the distribution of mo- 
tion pictures would become ut- 
terly chaotic if the distributors 
were called upon to so _ pro- 
Vide .*. > 

‘“Bhere is substance to the dis- 
tributors’ position that showcase 
runs should be confined to down- 
town houses in Minneapolis. 
There is an absence of persua- 
sive testimony that the 28-day 
clearance for first-run theatres 
over second-run suburban houses 
is unreasonable ..., 

‘Realistically, what plaintiffs 
are demanding is the abolish- 
ment of any clearance between 
the first-run of a picture and its 
suburban run at the Terrace .. 
There are at least several other 
well-appointed, attractive subur- 
ban houses in the Minneapolis 
metropolitan area which would 
be entitled to the same run as 
the Terrace ,.. 


“Other suburban houses not in 


MGM, Columbia, and | 


a year’s deliberation | 


substantial cempetition with the 
Terrace could not be deprived of 
the same run regardless of plain- 
tiff’s ability to outbid them for 
pictures in competitive bidding. 
And it is no answer for the plain- 
tiff to state that because of the 
superiority of the Terrace as a 
theatre it is entitled to a subur- 
ban monopoly... 


“Tf the Terrace were accorded 

suburban monopoly on move- 
overs, depletion of earnings un- 
doubtedly would ensue at the 
other suburban theatres and to 
first-run theatres and, in addi- 
tion, it would demoralize the en- 
tire scheme of clearances and 
create havoc in the distribution 
of films-in the Minneapolis area. 

“Furthermore, the fact that 
moveovers have been accorded 
to the downtown Lyric and Pan 
does not establish the Terrace’s 
right to a similar run, If the 28- 
day clearance for second-run 
suburban houses is reasonable, 
and the evidence establishes that 
premise, the Terrace has no sub- 
stantial basis for complaint.” 








Industry Notice! 


| Zl_——_ Continued from page 3 








| jumps from 5,800,000 in 1950 to 
11,200,00 in 1956. 

In other words, the number of 
| families who in 1956 will have in- 
comes of over $4,000 after taxes 
is expected to more than double 
that same group only six years ago. 

In this connection, Johnson 
made the point that a reorienta- 
tion of aims and a reexamination 


of markets and methods was in 
order. “Formulas based on past 
relationships of selling and adver- 
tising to sales may no longer be 
realistic in view of the growth of 
competition, expansion in the 
number of primary prospects and 
the need for education to change 
habits and ideas,” he observed. 


Noting that, by 1960, the num- 
ber of families with disposable in- 
comes of over $4,000 would likely 
climb to 36,000,000—tripling the 
1950 total—Johnson commented: 
“As these families move up from 
one income class to the next, they 
could represent substantially in- 
creased market for goods, services 
and investments if only they were 
to take on the habits and desires 
| of the income group into which 
| they move. But there are reasons 
why they don’t take on these new 
habits automatically . There is a 
major job for advertising and sell- 
ing to change these concepts in 
line with the changes in income 
now available as_ discretionary 
spending power.” 

Composition 


Dissecting the composition of 
the American population, Johnson 





said it continued to grow at the 
rate of 2,839,000 per year. The 
4,100,000 children born in 1954 


marked the highest point in history 
with an increase of about 3% over 
1953. Yet, 1954 actually marked 
the low point of Americans reach- 
ing adulthood. There are at the 
moment 67% more children under 
five in our population than in 1940 
and 61% more in the five to nine 
age group. Logical conclusion is 
that, in the next five years, there 
will be a huge movement of chil- 
dren into the adolescent age 
groups. 

This, plus the increased spend- 
ing power of individual family 
units, is seen pointing the way to 
an unprecedented opportunity for 
the film biz which has always found 
its most enthusiastic customers in 
the adolescent group. At the same 
time, the competition for the lei- 
sure time of this enlarged popula- 
tion will continue via _ television 
and other factors. 


Said Johnson: “This increase will 
become an important market fac- 
tor by 1960. Ten years from now 
the number reaching 21 will be 
51% over the 1954 level while— 
after 15 years, 1971 to 1975—those 
reaching the family formation stage 
will be 68% greater in number.” 

One incidental byproduct of 
this vast boost in the juvenile pop- 
ulation is the likelihood of greatly 
increased juvenile delinquency. In- 
evitably, the film industry can ex- 
pect — along with tv — to again 
serve as the whipping boy. 
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YES—Friday, the 13th of January, 
1956, is the lucky day when 
everyone goes to one big nation- 
wide screening — to be held 
simultaneously in theatres in 

32 exchange cities. Exhibitors, » 
press and opinien-makers will all 
be there to see the only musical 
ever to rival ‘‘White Christmas.” 


a“ 


Invitations for “Anything Goes’ 
screenings are in the mail now. 
If yours doesn’t reach you soon, 
call your Paramount branch... 
for this is an industry festival 

no one wants to miss. Dazzling 
stars — opulent production — 
marvelous music — make 
-“Anything Goes” the greatest 
attraction theatres have ever been 
offered for Easter playing time. 















































BING CROSBY » DONALD O’CONNOR 
JEANMAIRE +» MITZI GAYNOR 
PHIL HARRIS in 


“ANYTHING GOES” 


In VistaVision and Color by Technicolor e« Music 
and Lyrics by Cole Porter « Produced by Robert 
Emmett Dolan e Directed by Robert Lewis e Musical 
Numbers Staged by Nick Castle « Jeanmaire ballet and 
“[ Get A Kick Out of You” Staged by Roland Petit 
Screen Story and Screen Play by Sidney Sheldon 
From the Play by Guy Bolton and P. G. Wodehouse 
(Revised by Howard Lindsay and Russel Crouse) 
New Songs by Sammy Cahn and James Van Heusen 
A Paramount Picture 
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a nuclear . explosion. Intended 
only to shelter three people, the 
captain and his 
jeined by a gangster and his ex- 
striptease girl friend, a young 


geologist carrying a badly radia-' 


tion-burned victim of the blast, 
and an oid prospector. 

The threat of mutants created 
by the blast, and the conflict over 
the captain’s daughter between the 
geologist and gangster, are joined 
by the shortage of food and water 


for such a large party. Eventually, | 


all die but Richard Denning, the 
geologist, and Lori Nelson, the 
daughter, and at the end they go 
out into the world to see if there 
is anything else still living. Thril- 


ler angle to the climax has Den-| 


ning saving her from the clutches 
et a deformed, three-eyed mutant, 
apparentiy created by the nuclear 
explosion. 

Denning. Miss Nelson, Adele 
Jergens, the stripteaser; Touch 
Connors, the gangster; Paul Birch, 
the captain; Raymond Hatton, the 
prespector; 
burned man, and others handle the 
portrayals adequately in the view 
et the fact no great demands are 
made by script and direction. 


daughter are) 


Paul Dubov, the. 


The | 





nervemmairemna tea satmanennedin arte smn 


obviously is exploitable merchan- 
dise. 

Strong radio-tv and newspaper 
| Campaigns may generate business 
at the wicket despite the picture's 
lack of marquee names. However, 
there will be scant word-of-mouth 
once audiences have seen this 
Great Commission Films produc- 
tion. For the John O’Day screen- 
play as adapted from Vaus’ book, 
|**Why I Quit Syndicated Crime.” is 
replete with the usual cliches 
found in. most gangster films. 
| Moreover, Vaus’ conversion to 
Christ ‘as my personal saviour” 
comes much too abruptly for con- 
viction in the final reel. 

Vaus, who’s portrayed in the pic- 


son), was the black sheep son of a) 


minister according to his autobi- 
ography. He stole from a theolog- 
ical school, did time in an Army 
prison, was an electronics wizard 
for gambler Mickey Cohen and 
even devised a system of tapping 
track results before the bookies 
got ‘em. Converted by evangelist 
Billy Graham, he renounced his 


,Sins and made restitution to those | 


|from whom he siole. 
His book is an interesting one 


score by Ronald Stein provides an and in more talented hands might 
eerie musical background fitting to’ well have emerged into a forceful 


the subject and Jock Fiendel’s 
camera work is okay. Brog. 


Fun at St. Fanny’s 
(BRITISH—CINEMASCOPE) 


London, Jan. 3. 

Grand Alliance release of British Lion 
Mavid Deal) production. Stars Fred Em- 
ney, Cardew Robinson. Directed by 
Maurice Elvey. Screenplay, Antony Ver- 
ney from story by Peter Noble and Denis 
Waldock, with additional dialog by Fred 
Emney: camera, Eric Cross; editor, Rob- 
ert Hill: music, Edwin Astley. At private 
Hammer Theatre, London. Running time, 
80 MINS. 





Dr. Septimus Jankerg ...... Fred Emney 
Cardew Robinson ...... Cardew Robinson 
DME ob sh soc been be Gate ele Vera Day 
Ferdy Pr rr oe ae Davy Kaye 
meety the Beee - 224206000 Freddie Mills 
Mildred Mainforce ....... Miriam_ Karlin 
ee. Wile acc tv veaiog Claude Hulbert 
os eg. eRe ee Kynaston Reeves 
EE ete 5 Gabrielle Brune 
er er Paul Daneman 
MOTERTOURD: 24.0000 ceneds Roger Avon 
CUI ib caucccbasvcere Ronald Corbett 
Ween: 2s wad eateesaes Aud Johansen 
SI An 046 0 pene a eaten Tom Gill 

Broad, slapstick comedy de- 


scribes this latest British offering 
which should have particular ap- 
peal for the kids during the vaca- 
tion period, but only for local con- 
sumption. Its main attraction in 
the West End is its quota ticket. 
A Straggling story, set in a 
boy’s college, shows a_ harassed 


=. 


|; and compelling story of a man who 
|saw the waste of a chiseler’s life. 
| Instead, for the most part, the film 
studiously follows the formula 
used by countless low-budget cops- 
‘n’-robbers pix in the past. De- 
spite the evangelistic overtones in 
this one, the gangsters don’t even 
atone for their sins. Which, of 
course,.is a cardinal requirement 
of the Production Code. 

Under the circumstances Wil- 
liams does a fairly good job as 
Vaus. Georgia Lee has little dif- 
'ficulty in portraying his loyal and 
understandably distraught wife. 
Fair support is provided by Rich- 
ard Benedict, Douglas Kennedy, 
Stanley Clements, Ric Roman and 
, Paul Picerni, among others, under 
| Dick Ross’ uneven direction. Cam- 
/erawork of Ralph Woolsey is so-so 
as is Ralph Carmichael’s score and 
| other technical credits. Gilb. 





Les Carnets Du 


Major Thompson 
(Notebooks of Major Thompson) 
(FRENCH) 





Paris, Jan. 3. 





Gaumont release of Gaumont-Paul 


| Wagner production. Stars Martine Carol, 


headmaster dodging pressing cred- | 


itors. Humor is labored and the 
stock situations handed out with 


! 


| 


an edge of vulgarity showing noth-| 


ing new in idea or treatment, uti- 
lizing all the immature antics of 
uncontrollable youngsters. 

Fred Emney’s massive bulk 
dominates the scene as the presid- 
ing tutor who for years has fat- 
tened on a now adult pupil whose 
trustees give a large annual dona- 
tion until he gets his passing out 
certificate, which, of course, the 
wily head withholds. A _ plot is 


hatched to get the “boy” expelled, | 


} 


| 


Noel-Noel, Jack Buchanan; features Tot- 
ti Truman Taylor, Andre Luguet. Gene- 
vieve Brunet. Catherine Boil. Directed 
by Preston Sturges. Screenplay, Sturges 
from book by Pierre Danines: camera, 
Maurice Barry, Christian Matras: editor, 
Raymond Lanny. At Berlitz, Paris. Run- 
ning time, 105 MINS, 


Major Thompson ,....... Jack Buchanan 
ET a Rr ere ee Martine Carol 
Taupin ¥0:0.0the.6 0640.05 0b soe + « ee 
PEED * nidKnedcce dec? Totti Truman Taylor 
RMON taddawiededncaecon ndre Luguet 
eS Sh PO CRI I SAF Genevieve Brunet 
| First Wife occccwcesccces Catherine Boil 





Preston Sturges has made his 


| first French film from a bestseller 
| here which was primarily a series 
| of essays supposedly written by a 
retired English major. These gave | 


his reactions to French life after 


by planting a stolen painting on | cettling down in Paris with a love- 


him, in which event the school 
would inherit his fortune. This is 
thwarted by a snooping private 
eye employed by the suspicious 
trustees, and so the elderly scholar 
finally gets his diploma, 

Cardew Robinson, vaude-ty 
comic, plays himself in the role of 
protracted adolescent, 
play tor the femme staff and ex- 
lracting many laughs. Miriam 


| 
| 
| 


ly, frivolous French woman he had 
married. Pie puts the transcription 
on two levels, tying in the major’s 
writing of his analysis of French 


| life to his own marital difficulties 


‘caused by his and the wife’s diver- 
| gent views on bringing up their 


| child. As a result, it offers sketchy 


making | aspects of both sides, and is some- 


| what lightweight. Film does have 
| some excellent moments and satiri- 


Karlin handles the tough female) ¢a) gambits, but a thin story plus 


teacher ” assignment 


realistically | primarily French and Anglo humor 


while Gabrielle Brune is the school) peg this for special spots in the 


matron. ; A , 
hip as the bookie’s chiselling sis- 
ter. 
his customary fatuous pose as a 
junior master. 


resent the seamy side of the race- 
track with conviction. Clem. 


Wirctapper 





Fair meller for the exploita- 
tion market, 





Embassy Distributors release of Great 
Commission Films production presented 
y Continental Pictures; produced by 
m Vaus. Stars Bill Williams, Georvia 
ee; features Richard Benedict, Doulas 
ennedy, Stanley Clements, Rie Roman. 
Paul Picerni. Directed by Dick Ross. 
Screenplay, John O’Day, based on book. 
“Why | Quit Syndicated Crime,” by Jin 
aus; camera, Ralph Woolsey: editor 
Eugene Pendleton: musie, Ralph Cai 
michael. Previewed N.Y., Jan. 5, 155. 
Running time, 80 MINS. 
CAST TO COME 


“Wiretapper,” which also is 
biNed as ‘“‘The Jim Vaus Story” ap- 
parently in an explanatory ges- 
ture, is a curious blend of gang- 
sterism and evangelism. Much of 
the yarn concerns wiretapping and 


‘sinee that field has been in news- 
paper headlines of late the film) first wife. These are the best parts | water, R, A 


Vera Day swings a pretty | US 
Claude Hulbert contributes 


It might also have arty pros- 
ects. 

An English version also has been 

| made, which is not to be released 


Freddie Mills, ex-| jy ¢} S. b P , 
Coxine chad. scat aaae Gare wee. be the U.S. before January of 1957 


because of an agreement between 
Gaumont and 20th-Fox which has 
| star Martine Carol under contract 
| for her first U.S. pic. If she scores 
|in this American film, this produc- 
| tion might slide in for general 
Situations on her name. Otherwise, 
/its humor and slight story, plus its 
| barely outlined characters, make 
'this dubious for regular runs and 
| best for dualers. 

Stereotyped battle over the up- 
bringing of their child and argu- 


ment over the English and French | 


viewpoints of history are somewhat 


candor makes for some 
'vocks. The major’s (Jack Bucha- 
nan) chronicling of his attitudes 
towards France engender the fun- 


j} arming 


niest scenes, with Noel-Noel scor- | 


‘ng aS the average Frenchman type. 

Sturges has used slow and fast 
motion, commentary over some 
clever scenes on French eating 
habits and bureaucracy plus some 
Slapstick scenes of the major’s 
courtship of his horsefaced Engtish 


ture by Bill Williams ‘tv’s Kit Car- | 


telegraphed in effects, though dis- | 


of the pic. Martine Carol, one of 
the top film stars here, now has 
her own Jenser for her scenes. As 
the Gallic wife. she sometimes 
simpers. but her luscious qualities, 
‘unveiled by daring necklines, 
|makes it evident why the major 
|preferred her to his first wife. 
| Buchanan is properly the reserved 
|major while Noel-Noel gets the 


lion’s share of the footage as the | 


| little Frenchman. Lensing is good 
land editing adroitly coordinates 
} this patchwork film. Film looks to 
do well here. Mosk. 


AH For Mary 
(BRITISH-COLOR) 


London, Dec. 27. 
Moderately entertaining Brit- 
ish farce set in winter sports 
resort; okay for home trade, 
but restricted overseas appeal. 
? 
J. Arthur Rank production and_re- 
| lease. Stars Nigel Patrick, Kathleen Har- 
rison. David Temlinson. Jill Day. Di- 
rected by Wendy Tove. Screenplay, 
Peter Blackmore and Paul Soskin; cam- 
era. Reginald Wyer; editor, Frederick 
| Wilson; music, Robert Farnon. At Gau- 
mont Theatre. London, Dec. 21, ’55. Run- 








ning time, 79 MINS. 
| Clive Morton -eo..--- Nigel Patrick 
| Nannie Cartwright....Kathleen Harrison 
| Humpy Miller ....... David Tomlinson 
2. SO ert ae .. Jill Day 
a I io hay Sons rg eal David Hurst 
| Gaston Mikopopoulos.......Leo McKern 

Mrs. Hacken/‘leuger ... Joan Young 
| Maitre d’Hotel..........Lionel Jeffries 
PEE. wise «366 wlaneuts Neil Hallett 
PRUE, Co cccscesceumes Nicholas Phipps 
ey Paul Hardtmuth 
| Opulent Lady....... Febia Drake 
|) =e Charles Lioyd Pack 
| Ski Instructor ........ Guy Deghy 
| W.R.A.C. Orderly ..... Dorothy Gordon 
| American Boy .....-+see- Robin Brown 

OEE .oé-es pecs cddbiiavets Tommy Farr 


A modest stage success in the 
| West End“last season, “All For 
Mary” has been brought to the 
' screen with a cast of local players 
who will give the pic a reasonable 
marquee quality for home consum- 
tion. It is a film which will appeal 
mainly in the domestic market and 
has only limited prospects over- 
seas. 

Treated along conventional farce 
lines, the screenplay allows a 
broader canvas by embracing the 


sports resort in Switzerland. This 
is the only background material, 
however, and the plot keeps rigidly 
to its basic clash of personalities 
in which two English tourists are 
rivals for the hote! keeper’s daugh- 
ter, in opposition to a wealthy but 
impossible Greek tourist. 

Thig is all very immature com- 
edy stuff, making no pretension 
toward sophistication and relying 
for reaction on broad farce situa- 
tions. ‘ 

The performers are in the right 
key, and apart from the two male 
stars. David Tomlinson and Nigel 
Patrick. Kathleen Harrison collars 
top honors as the woman who 
can only converse in nursery 
rhymes. Jill Day is a lush new- 
comer, who sings adequately and 
looks attractive enough. David 
Hurst as a voluble hotel proprietor 
and Leo MecKern as the defeated 


‘suitor are at the head of an aver- 


age supporting cast. Wendy Toye’s 
direction displays an adequate 
vigor while Peter Blackmore and 
Paul Soskin with their screenplay 
have kept the basic laughs in their 
screenplay. Myro. 








2 ‘a? 
Speak, Bennie 
=—_—s Continued from page 7 jaa 
bers. by Harry Brandt. prexy of 
the N. Y. Independent Theatre 
Owners Assn., and a few unaffili- 
ated exhibitors may tend to play 
down the problems and squawks of 
Allied. These groups, it’s pointed 
out, have been traditionally op- 
posed to Government intervention 
of any, kind and may-sabotage Al- 
lied’s -arvuments ‘in an effort to 
prevent the Government from step- 

ping in. 

In announcing the date of the 
hearing. Sen. Humphrey said that 
the Subcommittee has carefully 
avoided any prejudgment of any 
of the issues to be presented at the 
hearings. “Moreover,” he said, 
“the subcommittee does not enter- 
tain any preconceived notions of 
the ultimate facts to be established 
in the course of the hearings. The 
sole purpose of the undertaking 
will be to try to resolve problems 
|; which mav be shown to exist be- 
| tween distributors and motion pic- 
ture exhibitors, most of whom are 
small, independent business men.” 
| Testimony will be heard from all 
segments of the industry. Witness- 
es will include representatives of 
distribution, the various exhibitor 
organizations, a number of unaffili- 
ated exhibitors, and Government 
Officials. The names of those who 
will testify will be revealed later. 

Serving with Sen. Humphrey on 
the subcommittee are Senatdrs 
John F. Kennedy. D., Mass.: Wayne 
Morse. D., Ore.; Andrew F. Schoep- 
pel. R.. Kans, and Barry Gold- 

Ay tZ. 
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scenic potentialities of a winter 
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~ Guys & Dolls’ Tops 
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weeks out on exhibition to any ex- 
tent. “Big Knife,” (UA), which was 
ninth in November, 
sixth place 
the downbeat. 

“Geod Morning, Miss 
(20th) captured seventh position. 
Sceme exhibs felt that this film 


possibly was wasted in many keys, 


when it might well have fitted bet- 
ter into year-end holiday programs. 


“African Lion” (BV), despite play-| 


theatres or 
take 


in arty 
managed to 


ing mainly 

small-seaters, 

eighth spot. 
Runner-up pictures were “I Am 


' Camera” (DCA), “Man With Gun” 
1 (UA) 


and “Honky Tonk” ‘M-G) 





No Reciprocity? 
Minneapolis, Jan. 10. 
There’s been grumbling 
among independent exhibitors 
here because the RKO Orphe- 
um in advance of Metro’s 
“Guys and Dolls” ran a trailer 
urging patrons to turn in on 
the Ed Sullivan “Toast of the 
Town” telecast. 
S. D. Kane, North Central 
llied executive counsel, com- 
mented, “it ill behooves the- 
atre screens to call attention 
to and laud any tv programs. 
If the practice grows it spells 
more trouble for exhibitiog.” 








(reissue) in about that order. None’ 


of them showed too much strength 
excepting on one or two weeks of 
the month. 


Long line of new productions, 


saved for the start of Christmas | 
and New Year’s weeks, started out | 
with a roar around Dec. 24. Show- | 
ing the greatest strength of this 


new lot was “Artists and Models” 
(Par), which ran up better than 
$335,000 in the Xmas session, to 
cop second place that week. It was 
closely followed by “Kismet” 
(M-G) with virtually the same 
monetary stréngth. 

“Rains of Ranchipur” (20th). an- 
other newie, also topped the $300.- 
000 mark and took fifth place the 
final week of the month. “Indian 
Fighter” (UA), “Second Greatest 
Sex” (U) and “Court-Martial of 
Billy Mitchell” (WB), all of them 
finishing high on the list in the 
Christmas stanza. also give high 
promise for the future. 

“T’ll Cry Tomorrow” (M-G), also 
new and next due at N.Y. Music 


grabbed off | 
in December despite | 


Dove” , 


——————————————__ 
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, the 2.800-seat RKO Orpheum. Pic. 
| ture zoomed to $36,000 its first 
week, although two days before 
Christmas were included in the 
seven days. Even Christmas eve 
biz was big. - 

Second stanza racked up enor- 
mous second week $31,000. Attrac- 
tion now is in its third stanza. Pic- 
| ture is scaled at $1 to 5 p.m. and 
$1.25 thereafter weekdays, but 
Saturday, Sunday and holiday tap 
is $1.50. 


| Still Push 
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omer. 
taboo on dope stories. Their posi- 
tion is now affirmed in that Loew's 
open flouting of the Code is certain 


, to invite other producers to follow 
| in the footsteps of Otto Preminger 
| who produced “Golden Arm.” One 
| of the prime deterrents to date has 


been the assumption that a film 


| without seal wouldn’t get adequate 
| playoff. : 

| In the instance of “Man With the 
'Golden Arm,” the Legion of De- 
| cency’s “B” rating is seen an added 
| factor why theatres would book the 
| picture in the face of Code disap- 
| proval. 

| According to the best info avail- 
‘able,-no written Code amendment 
‘is being circulated among the com- 
_ panies at the moment. It’s pointed 
out, however, that the company 
| presidents, if they wished to re- 
_verse themselves on the amend- 
ment question, could do so without 
loss of face in that, at their origi- 
nal meeting, they never actually 
voted on the issue. Thus, in the 
strictest sense of the word, they 
wouldn't be reversing themselves 
/on anything. 

There is no question, however, 
that, had the question been put to 
a voting test at the time, the pres- 
idents would have nixed the amend- 
ment. Furthermore, the studio 
chiefs on the Coast definitely ad- 
vised against an amendment. 


Issue isn’t as clearcut as it would 
appear. While some of the com- 
} pany toppers might have voted te 
'amend the Code, they didn’t do so 
‘for at least one good reason—they 
didn’t want to act in the face of 
| pressure; and particularly not pres- 
sure from Preminger who is ac- 
cused of flouting the Code for pub- 
licity purposes. 








all, was smash in Chi and hit a 
record in L.A. “All That Heaven | 
Allows” (Uj), another newcomer, 


checked in with a great week in| 


Detroit. “The Spoilers” (U), also 


a fresh entry, reported in with tor- | 


rid trade in Chi, good biz in De- 
troit and a giant week in N.Y. 
“Littlest Rebel” (BV) also shapes 
as winning newcomer, being great 


in Chi, good in Denver and L.A. | 
ard smash in N.Y. where it broke | 


the opening day mark at an arty 
house. 

“Trial” (M-G) did fairly well one 
round in December. Same applies 
to “Jack Slade” ‘AA). “Three 
Stripes in Sun” (Col) placed in 
the money another session. 

“Pompey’s Head” (20th), seventh 


in November, copped a sixth place | 


in one week of the past month. 


Oldie combo of “Battle Cry”-“East | 


of Eden” (WB) managed to grab 
a seventh spot one stanza. 

“Oklahoma” (Magna), which is 
still roaring along in its 13th week 
in N.Y., opened up nicely in L.A. 
and then soared during Christmas 
week there. ‘Texas Lady” (RKO) 
did well enough to land a runner- 
up spot one week. 


$26,000 in Nabe House 
St. Louis, Dec. 10. 
Because the percentage asked lo- 


IFE Change 


a—_——a_e Continued from page 7 ——w 





name of a qualified man to the 
Italians within a month. 


As for IFE Releasing, now on 
an autonomous basis, it received 
a vote of confidence at a board 
meet of the parent company in 
Rome, Poe reported. He picked 
| three new Italian films for IFE 
'Trelease in the U. S., including 
, one CinemaScope tinter. In all, 
| IFE expects to handle a dozen 
‘pictures in 1956, Poe said. To 
make up the 12, he will pick up 
_an additional three films from 
either France, Germany or Brit- 
In Paris, Poe huddled with 
Jacques Flaud of the Centre Na- 
, tional de Cinematographie, and 
with Henri Frenay, head of the 
French Producers Assn., with a 
view to the possible release of 
| French pix via IFE in thic ountry. 
He said they seemed “very favor- 
ably disposed” to the idea. IFE al- 
ready is handling one non-Italian 
pic, the British “Lease of Life,” a 
J. Arthur Rank production. 


} 


| ain. 











Lancaster ‘Stunt’ 





cal deluxers for Goldwyn’s “Guys 
and Dolls” was considered too 





\ZZ_—e Continued from Gl —— 
steep the film is being shown in | a 


the Esquire, an indie nabe in the | has claimed that Don Turner, a 


western section of this town at a 
$1.25-$1.50 scale, 50c for kiddies. 

Fiim row heard 90-10 split was 
asked from the big houses and they 
said nix. It was understood final 
deal with the owners of the Es- 
quire allowed theatre a_ higher 
share. Much newspaper space is 
being used to support the film and 
an estimated first gross of $26,000 
is considered historic for a nabe 
house. 





Socko in Minneapolis 
Minneapolis, Jan. 10. 


| Hollywood 


stuntman, performed 
some of the feats. In the original 
District Court trial. Turner was 
called as witness, but the testi- 
mony was ruled out on a techni- 
cality on WB’s claim that the 
“stunts” by Turner did not consti- 
tute the actual “stunts” within the 
terms of the offer. WB also ar- 
gued that it had withdrawn the 
offer before Garrison came forth 
with his claim. 

Original offer of $1,000,000 to 
anyone who could prove that Lan- 
caster did not actually perform 





“Guys and Dolls” is off to a lo- 
cal start that. promises to set a | 
styaight film boxoffice record for} 


the stunts himself was well pub- 
licized in newsreel elips and news- 
paper stories. 
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Boom Mikes Over Miami DESPITE EISENHOWER Clips From Film Row 


moving in on the plush hostelries 
and surrounding “points of inter- 
est” lock, stock and barrel. 


Already the advance guard of 
technicians and behind-the-scenes 
operators have started to take over 
prior to the wholesale invasion of 
the talent battalions, the press and 
promotion corps and all the others 
dedicated to the “working in tv can 
be fun” premise. And, natch, it’s 
as good an excuse as any for the 
multiple sponsors and their fami- 
lies to “case the layout.” 


(As an auxiliary offshoot to the 
new Miami Beach tv conscious- 
ness, the sponsors have latched on 
to the resort as their favorite con- 
vention’ site, which  inevitabiy 
brings on the client’s stars to make 
with the “closed circuit” hoopla, 
just as Phil Silvers was “last 
weck’s attraction” as the sponsor’s 
Amano dealers converged for their 
annual sales meet), 


All told it’s adding up to one of 
the biggest cuffo promotional 
forays in Miami Beach history, con-~ 
sidering tHe cumulative coast-to- 
coast audiences, and the natives 
point to Hank Meyer, the Beach’s 
publie relations -factotum, as the 
prime pusher of the mushrooming 
legend that the best tv color yet 
is sun tan. 

‘Today,’ ‘Home,’ ‘Tonight’ 

The NBC.TV program junke- 
teers alone within the next few 
weeks will help swell the Beach 
population considerably, with the 
whole “T-H-T” (Today”’—‘‘Home” 
—“Tonight”) kaboodle alternating 
on a round-robin of originations 
during January and February that 
will make Miami Beach take on 
the aspect of a key NBC annex. 
With Allen and “Tonight” holding 
forth this week, the NBC affiliate 
station here is treating the popu- 
lace to a first-time local pickup of 
the late night entry. The Saxony 
has virtually been transformed in- 
to a giant-sized NBC “studio with 
living quarters” ‘as homebase for 
the “Tonight” entourage. As an 
“extra added attraction” on the 
Saxony bill for the paying guests, 
it’s strictly an eye-popper. 

Dave Garroway and the “Today” 
company have set Jan. 18 for a full 
week of early morning origina- 
tions. This time the Versailles was 
scheduled as the stamping ground 
but hotel pulled out this week be- 
cause of the Beach’s strike strife. 
City fathers are scrounging around 
to find a new hostelry. And af- 
ter “Today” comes Arlene Francis 
and the ‘Home” troupe, taking 
over the Roney Plaza (which, as 
today’s hub for the show biz folk, 
seems to be _ getting the lion's 
share of Miami Beach  origina- 
tions, precisely the way Sam Kap- 
lan, the Schine-operated hostelry’s 
publicist, planned it in the first 
place.) On the heels of the up- 
beated Roney show biz activity, 
Kaplan, in fact, is now negotiating 
for a permanent set of tv studios 
on the grounds for both outdoor 
and indoor originations in a bid 
to give Miami Beach a year-round 
status as an emanation point for 
major tv entries. 

For weeks to come there will 
be at least one Miami Beach origi- 
nation daily. In addition to ‘‘T-H- 
T” and the vast technical pyro- 
technics that the tv triumvirate 
necessarily entails, the CBS “Let’s 
Take a Trip” Sunday display 
checks in for a three-week Beach 
Series, starting Jan. 22, with the 
Roney even enjoying title billing 
via the “Let's Take a Trip to the 
Roney Plaza” showcasing as the 
initial entry. 

Also from the Roney will come 
the Jack Paar CBS show for a 
full week cross-the-board after- 
noon glorification of the Beach. 
CBS’ “Captain Kangaroo” moves 
in with the early morning com- 
pany for a Jan. 21 Cerebral Palsy 
telethon origination out of the 
Roney. And also on the Roney tv 
agenda is a return engagement 
(probably in March) of Pinky Lee. 
Robert Q. Lewis has already been 
in and out for his week’s tv stand 
here. Others are on the way, mere- 
ly awaiting cable clearance. 

. Last Sunday’s (8) Conrad Nagel 

Enterprise USA” film display on 
WOR, N. Y., was another Schine- 
inspired tv endeavor, with its Boca 
Raton “on location” footage. In 
fact the tv fever is spreading to 
other Florida areas as well, Ted 
Granik, with his Palm Beach NBC 
affil, is making with the “we want 
originations” too. Tampa, as well 
as Miami Beach, gets a two-day 


crack at the “Home” display after 





the show leaves the Roney pre- 
cincts. By the end of January 
Palm Beach will have had three 
NBC “Wide Wide World” origina- 
tions out of its plush back yard. 

It’s all a far cry from the days 
when an Arthur Godfrey origina- 
tion here rated headline attention. 
Today it’s the show that doesn’t 
want to be counted in on the Miami 
tv sweepstakes that’s labeled “dif- 
ferent.” 











Sell Congress 
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consider them, they have a good | 
chance to become law. 

The Curtis tax-averaging plan | 
would allow a taxpayer, whose tax- | 
able income for any one year ex- | 
ceeds 150% of hi$ average taxable | 
income for the past five years, to 
spread the excess over the six-year 
period. Curtis argues this is “a 
more realistic application of the 
ability-to-pay principle for those 
with fluctuating incomes.” He 
names performing artists, farmers, 
writers and small businessmen as 
among those with fluctuating in- 
comes. 

Since his bill was introduced last 
Aug. 2, at the end of the last ses- 
sion of Congress, he has received 
messages of support from: 


League of New York Theatres 

Authors League of America 

Actors Equity Assn. 

Screen Actors Guild 

National Farmers Union 

American. Institute of Account- 
ants, ‘ 


No one has come out openly 
against the proposal so far. How- 
ever, the Treasury would probably 
oppose it this year, because of the 
revenue loss entailed and in light 
of Eisenhower’s State of Union 
stand. There is also speculation | 
here that organized labor might | 
buck the bill, charging it is selec- 
yt tax reduction for ‘‘profession- 
als,” 

No date has been set for the) 
hearings, but. they are likely to! 
come within the next two months. 








Busiest Producer 
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said preview reactions had been 
excellent. He had ss particular 
praise for the direction of Frank 
Tashlin which, he said, not only 
helped to give the comedy plenty 
of laugh appeal, but also made it 
possible to bring it in at around 
$800,000. 

In one of his upcoming films— 
“The Sixth of June’’—Adler is 
practising what he preaches. It 
teams Robert Taylor, an old mar- 
quee hand, with Miss Wynter, the 
newcomer. 

Adler said that, in planning its 
expanded sked, 20th was taking | 
cognizance of the need for good | 
comedies. “It so happens that 
most of my own pictures are 





dramas, but the studio generally 
is sharply aware that the public | 
today wants entertainmént and) 
escape,” he noted, 

Production costs in Hollywood 
are continually increasing, Adler | 
said, the latest boost being due to | 
the institution of the five-day | 
week. He said he knew of no plan | 
at 20th to turn out a certain num- | 
ber of low-budgeters. “It all de- | 
pends on the story, cast, etc.” he | 
said. Adler returned to the Coast | 
over the weekend. 











3-Hour Films 


Continued from page 3 Game | 





All Boats,” which the studio touts 
as its biggest ever, also will be its | 
longest. Film’s in the cutting 
room now at 127 minutes. 

Among the other upcoming two- 
hour-plus pix are “Giant” (WB), | 
“Moby Dick” (WB), “The King and 
I” (20th-Fox), “Bhowani Junction” | 
(Metro) and “The Eddy Duchin | 
Story” (Cokumbia). 

Too, hitting U. S. screens short- | 
ly will be Britain’s “Richard III,” 
Laurence Olivier starrer running 
two hours and 40 minutes. | 

By comparison, only a few scat- | 
tered films have gone into release | 
in recent months which have run | 
in excess of two hours, namely | 
“Guys and Dolls’ (149 minutes), | 
“Oklahoma” (145), ‘Not 
Stranger” (136), 
(125) and “Mister Roberts” (123), 


| 


As a | 
“The Tall Men”) 1. 


10% Federal admission levy 
despite the anti-tax-removal stand 
taken by President Eisenhower in 
his “State of the Union” message 
last week. 


Robert W. Coyne, special counsel ; in Far Rockaway. 


and member of the governing com- 
mittee of the Council of Motion 
Picture Organizations, stated he 
believed the Prestdent’s position 
on excises is not inflexible. Coyne 
added he’s “confident that when 
they have been acquainted with 
the facts both the Congress and 
the Administration will see the nec- 
essity for giving our industry tax 
relief.” 

Point is made by COMPO-ites 
that this is an election year and it 
would be unwise to believe that 
every recommendation in the 
President’s message will prevail.” 


Film Guilds 


Continued from page’ =e 














ing, of income in one year are 
taxed much more heavily than 
those who receive the same total 
income spread evenly over a 
period of years. If you earn $5.- 
000 this year and $10,000 next 
year, you will pay much more tax 
than if you earned $7,500 a year 
for the two years. 

“The actor who struggles along 
on a small income for many years 
and then gets a hit, or otherwise 
has a highly successful year, is 
taxed in the good year as if he had 
been earning that level of income 
consistently. The same is true of 
the farmer, the small business man, 
writers and other professional 
people. 

“The Screen Actors Guild says 
this is an inequity and Congress 
should correct it. We are neither 
for nor against any particular 
Congressional bill as long as the 
end result is to correct this tax 
injustice as soon as possible.” 

Writers Guild” of America West, 


NEW YORK 


Morris Goldman in association 
| with Gilbert Josephson took long 
term lease on the Gem, 800-seater 
They changed 
name of house to the Pix and will 
operate on arty policy. Deal was 
consummated through Berk & 
Krumegold. 

Carl R. Burns, assistant manager 
ot the Trans-Lux 49th St. Theatre, 
left for Army service. 


MINNEAPOLIS 


United Paramount Theatres to 
spend $100,000 to modernize its 
Rialto, local nabe house. 

Avron Rosen quit Allied Artists 
sales staff after seven years to be- 
come Buena Vista rep in terri- 
tory, replacing late Charles Weiner. 

Howard Greenstein, Universal 





salesman, elected prexy of film 
salesmen’s Reel Fellows, social 
club. 

Bill Diehl, St. Paul Pioneer 


Press-Dispatch film _ editor-critic, 
honeymooning in Hollywood with 
his bride of Dec. 31, Marilyn Mil- 
ler, daughter of LeRoy J. Miller, 
Universal branch manager here. 

Local Paramount exchange 
wound up eighth 
“in the money” in Barney Bala- 
ban sales drive. Salesman Ernie 
Lund here finished 22d and also 
cops cash. 

ollowing sensational Loop run 
of more than five weeks during 
which it proved one of year’s top 
grossers, “Rebel Without Cause” 
is now playing 11 earliest avail- 
ability subsequent-run nabes. 

Bennie Berger, North 


ico and Cuba. 


KANSAS CITY 


Film industry vet Arthur H. Colé 
will be honored by his friends here 
with the Arthur Cole Honor Fund 
for the Y.M.C.A. boys summer 
camp at nearby San Osage. The 
|fund was announced at a meeting 
‘of the Motion Picture Assn. of 





whose members probably are next Greater Kansas City. The associa- 
most concerned with the passage tion also honored Dick Brous, 1955 


of such a bill favoring a spreadout 
of payments, hasn’t yet done any- 
thing concrete about support of the 
Curtis Bill. “We are not actively 
lobbying,’ a spokesman asserts. 
However, the Guild is inserting 
the provisions of the bill in its 
next bulletin, for the benefit of 
members, together with a list of 
Congressmen and also names of 
members of the Congressional com- 
mittee studying the bill, for any 
who might wish to write. The 


| ptexy, for his efforts in behalf of 
the industry. 

Dickinson circuit reopened _ its 
Glen Theatre showing art films 
Dec. 25 after it had been. closed 
several weeks. New manager is J. 
H. Strode, formerly was manager 
of circuit’s house in Merriam, Kans. 
That house was sold to Marty and 
Ed Landau. 

A career of 37 years as a Fox 
Midwest theatre manager and 45 
| years in show biz is behind J. Earl 
| Hayes, who recently 





proposal, according to spokesman, | manager of the Mainstreet in Lex- 


is on an “individual membership | ington, Mo. 
| player at the Empire, Quincy, Ill., | 
Bill hasn’t yet come up for board | 45 years ago, and went into exhibi- | 


basis.” 


He started as a piano 


action, George Sidney, prexy of |tion managing a theatre in Brook- 


the Screen Directors Guild, 
ports, although 
very likely will be held about it in 
the near future, he adds. 
Producers Guild also has not con- 
sidered the bill, prexy Samuel G. 
Engel explaining that Guild is 
leaving this to the Motion Picture 
Industry Council. 

Covering the majority of crafts 
and unions in the film industry, 


the IATSE likewise has taken no. Va., 


Screen | 


when they were bought by 
|Midwest. Hayes had 
houses in Kansas, Missouri, Iowa 
;and Illinois. 


PITTSBURGH 


Grand Theatre in Phillippi, 


operated until recently by 


steps in drumming up interest for | Earl E. Young, who also runs the 


the bill. ‘“‘We’ve done nothing,” a 
spokesman stated. 


Headed For India. 


== Continued from page 7 —— 











key cities such as Bombay and Cal- 
cutta 

Question of how to expand the 
Far Eastern market generally and 
India particularly has long con- 
cerned industry execs. Two years 
ago, in 1953, 
MPEA submitted lengthy recom- 
mendations to Johnston on what 
the industry should do in India. 


suggestions. 
One of the problems in India 
appears to be the difficulty of get- 


ting the companies to act in con- | 


| 


Dixie in Grafton, leased by Steve 

Medve Jr. and associates. 
Jerry Wechsler, former WB 

UI manager in Buffalo, appointed 


kee. 


Joe Freeman, manager of SW 


| State in Johnstown, elected chair- 


man of Cambria County Board of 
Assistance. 





Irving Maas of the} 


| Vae 
At the time nothing came of these | ProJectionist several years. 


Associated circuit, operators of 
several drive-ins and indoor thea- 


tres in this area, took over two 
more houses, Hippodrome and 
Bellevue. 


William Zinn named manager of 
the Dixie Theatre in Grafton, W. 
He’s been working there as 


Esther Ciamchetti, formerly of 


| Screen Guild office, now assisting 


cert. Impression is that, unless the | 
industry acts as a unit in the coun- | 


try, it will never be successful to 


break down the barriers there. | 


Language problems leom high in 
India as does the problem of ap- 
pealing to the tastes of the Indian 
masses who are served by a very 
large output of native product. 

Johnston, who is due back in the 
U. S. around March 10, may also 
visit Japan to huddle there with 
Government officials on the new 
quota which goes into effect April 
It’s not certain whether Johns- 
ton will go to Tokyo. 


Frank J. (Bud) Thomas in his 
Pittsburgh Film Service outfit. 
Francis Drake is the new presi- 


dent of the Metro Pep Club. Other | 
Ferraz- | 


officers are Rose Marie 


|zano, veepee; Margaret McGeever, 


secretary, and Audrey Mackin, 
| treasurer. 

Larry Knee, onetime manager 
of Warner Theatre here, who quit 
several years ago to enter furni- 


| are biz; switched to taverns. 


| east. : 
| West Virginia Theatrical Enter- 
prises, a Dipson unit, closed the 


nationally aid | 


retired as | 


re- | field, Mo. The Brookfield was one | 
some discussion | Of first in the midwest to show full- | Year in at its clubrooms in Con- 
‘length features. He was managing | gress Hotel 
eight theatres in Topeka, Kans., | 


salesman here and more recently | 


| torney. 


Squirrel Hill branch of Irene Kauf- 
mann Settlement. 

Hymie Wheeler back in West 
Virginia territory for United Art- 
ists, switching with Norman L. 
Sper, who returns to the north 
area and main line sales berth. 

Matteo Faenza turned over book- 
ing for his Roosevelt Theatre in 
Republic, Pa., to Star Agency here. 

Bill Zeilor, managing director of 
Penn and Harris theatres here, 
back at work after being hospi- 
talized for two weeks because of 
exhaustion. 


ST. LOUIS 


Amythis, St. Louis indie 
shuttered for an. indefinite 


The 
nabe, 
period. 

The Tiger, Columbia, Mo., owned 
by B. A. Colemen, relighted. 

Delbert Wagner shuttered his 
Ritz, Crossville, Ill., for indefinite 
period. 

Joseph Nepote is new field rep 
of the Frisina Amus. Co., Spring- 
field, Ill., largest circuit in St. 
Louis trade area. 

Milton S. Harris returned to St. 
Louis after absence of 21 years as 
managing director of the Ambas- 
sador ‘Theatre where “Cinerama 
Holiday” is playing. 

John Edmundson sold his Ed- 
mundson, Bloomfiel@, Mo., to Ed- 
ward D. Kirby, who then re- 
named it the Semo. 

With the co-op of businessmen, 
Morris Nooner Jr., and Carroll 
Johnson relighted their Plymouth, 
Plymouth, Ill., for cuffo show for 








Central | kiddies who later were presented 
Allied prexy, vacationing in Mex-| with gifts. 


Facelifting job on the Ritz, Belle- 
| Ville, Ill, owned by the Bloomer 
; Amus. Co., completed in time for 
house to relight Xmas day. 


ALBANY 


Benton’s State in Mechanicville, 
| Capitol in Ballston Spa and Capi- 
| tol in Whitehall will be operated 
| by Jules Perlmutter, of Albany, on 
lease, effective the first of the 
month. 

Jules Perlmutter of Albany is to 
operate Hellman-owned Royal, in 
the South End. © 

Joseph Agresta, who operates 
the Rialto and Orvis in Massena, 
takes over buying and booking of 
James Papayanakos” Gralyn and 
Union Hall in Gouverneur this 
|/month. Papayanakos also owns the 
Roxy in Potsdam and _ Hi-Way 
'ozoner at Gouverneur while Agre- 
|sta controls Star-Lit Drive-in at 
| Watertown. 

Angelo Campanaro is new oper- 
|}ator of the Carol in Chestertown. 
| Gopher. 


| 
| 





CHICAGO 


Variety Tent 26 rang in the New 


Installation of Variety club’s 


Fox | newly elected officers to be held 
managed | Jan. 16 


in Florentine Room of 
Congress Hotel here. 





“The Benny Goodman Story” 
(U) opens at Chicago Theatre 
Feb. 2. 


Schoenstadt circuit prexy Arthur 


W. | Schoenstadt to head Red Cross 


|amusement industry drive here, 
kicking off with a luncheon next 
Monday (16). 

Allied Theatres of Illinois topper 
Jack Kirsch again appointed chair- 
man of Cook County Theatre 
Week for 1956 March of Dimes. 


head of Warner office in Milwau- | 











Rita Hayworth Maybes 











Hollywood, Jan. 10. 
Possible settlement in the Co- 
lumbia Pittures-Rita Hayworth con- 
tract hassle may get underway this 
week, with skedded return from 
N. Y. of Bartley Crum, actress’ at- 
Crum “reportedly” has a 


| “tentative” appointment with B. B. 


He | 
bought Sunrise Inn on Route 30) 


Kahane, Col veepee, to discuss pos- 
sible terms to wind up dispute. 

There has been no discussion on 
| subject, held to date, despite re- 
ports that a settlement already has 
been effected. There have been no 
| indications, either, of possible prop- 
erties in which Miss Hayworth 
would star under terms of such a 
settlement. 

With Kim Novak already an- 
nounced for role of Zuleika in “Jo- 
seph and His Brethren’”—which 
Miss Hayworth originally was set 
to do—it was considered possible 
that actress might return to this 





Colonial in Wheeling, fourth house | Patt in fulfilling her contract. Col 


already has invested close to 


Dave Silverman, manager of the | $2,000,000 in film and is anxious to 
RKO exchange, elected prexy ofiget it underway. 


Da to shutter within a year. 
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THIS IS SHOW 
BUSINESS HISTORY! 





“BEST YEARS OF OUR LIVES” 


Huth ht a 
















Moti tiriditirs tit is 





“GUYS AND DOLLS’ | 





: SUL AWOORERBAOUO STOR BITRBRWON 








BIGGER 
THAN BIG! 


a How great is great? Up to now “The 
: Best Years of Our Lives” has been 








the biggest Samuel Goldwyn grosser 
of all time and one of this industry’s 
all-time top record holders! ‘““GUYS 
AND DOLLS” is topping it in every 
situation throughout the nation. 


GUYS AND DOLLARS FACTS... 


FIRST 8 STILL GREAT! New York, Chicago, Boston, Philadelphia, Washington, Detroit, 


Los Angeles, San Francisco. Long runs continue, ranging from 7th to 10th weeks. 


ATLANTA— 800 seat house tops sensational 
“Best Years” business. 


ATLANTIC CITY—Terrific! Tops famed ‘‘Best 
Years” by $1,000. 


BUFFALO — 450 seat house sets sensational 


new record, even topping normal business 
of regular runs. 


CHARLOTTE—554 seat house tops business 
of theatre that had ‘‘Best Years”’ premiere. 


CLEVELAND—Doing 5 times normal business. 
CINCINNATI — New all-time house record. 


COLUMBUS —First 2 weeks in 3,000 seat house 
beats famed ‘‘Best Years” in same theatre. 


(continued) 
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DAYTON —3 times normal business. 


DENVER — New all-time house record in 
2,600 seat theatre. 


DES MOINES—Record for 600 seat house and 
_ doing twice normal business of regular 
runs. 


HARTFORD — Off-beat house chalking up 
sensational grosses seldom seen in regular 
first-runs. 


INDIANAPOLIS—Long-run house doing 4 
times business of regular first-runs. 


KANSAS CITY—900 seat house tops big 
grossing pictures in other theatres. 


MEMPHIS— Tops record business of “Best 
Years’’ in 2,700 seat house. 


MIAMI BEACH — 800 seat house doing 25 


percent more than previous record holder 
“Best Years.” 


MIAMI— Playing simultaneously and even 
topping Miami Beach by 10 percent. 


MILWAUKEE—First 2 weeks’ business in great 


2,400 seat house tops previous record 
holder “Best Years” by 25 percent. 


MINNEAPOLIS — 2,800 seat theatre tops 
previous record holder ‘“‘Best Years’ by 
10 percent. 


NEW ORLEANS— Doing 3 times normal 
business in 2,200 seat theatre. 


NOR FOLK — 600 seat house topping normal 
business of regular first-runs. 


OKLAHOMA CITY— First 2 weeks top ‘‘Best 
Years’’ record business. 


OMAHA—900 seat house doing 3 times 
normal business of regular first-runs. 


PORTLAND-—1,800 scat theatre beats record: 


“Best Years’’ by $800 in first week. 


RALEIGH—600 seat off-beat theatre tops 
famed ‘‘Best Years” by 20 percent. 


ST. LOUIS—Small house doing 3 times normal 
business of regular first-runs. 


SAN DIEGO—Topping record-breaking ‘‘Best 


Years.”’ 


SEATTLE— 850 seat house doing 3 times 
normal business of big first-runs. 


WICHITA — Doing twice record “Best Years” 


business. 


And Phenomenal In Canada 


CALGARY—Sensational! Doing twice business 
of famed “Best Years.”’ 


EDMONTON—New record. Three times nor- 
mal business, double ‘‘Best Years’’ record. 


HALIFAX—Tops record “Best Years.”’ 


MONTREAL —Sets new sensational all-time 
house record. 


OTTAWA -— Sensational! New record. Doing 
3 times normal business of theatre with 
1,000 more seats. 


THEY’RE MAKING BOX-OFFICE HISTORY! 


TORONTO-—Sensational, unheard of business! 
More than triple ‘Best Years”’ gross. 


VANCOUVER—Fantastic new all-time record. 
First week doubles business of record ‘‘Best 
Years” and second week triples ‘‘Best 
Years’’ second week business. 


WINNIPEG— Sensational new record! Doing - 


more than twice the business of ‘‘Best 
Years,”” - 


JOIN! 
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Loew's Jersey Drive-In Okay; 


Judge 


Loew's Theatres’ petition 
acquire and operate a drive-in 
theatre on Route 36 near Raritan, 
NJ.. was epproved last week by 
Judge Sidney Sugarman in NY. 
Federa] Court. Application, which 
had the support of the antitrust} 
division of the Dept. of Justice, 
was given the greenlight by the 
Court despite the vigorous objec- 
tions of the Keyport Theatre Co., | 
operator of a conventional house | 
in nearby Keyport, NJ. 

The new acquisition marks the 
fourth new theatre property added 
by the theatre chain since it com- 
plied with the divestiture provi- 
sions of the Government's consent 
decree. the other additions being 
drive-ins at Evanston, Hl, and 
Jacksonville, Fla., and a conven- 
tiona] house in Coral Gables, Fla. 

In receiving the right to proceed 
with the New Jersey project, 
Loew’s faced the stiffest 


= 


opposi- |! 


Unswayed by Snaper 


tion yet voiced against a formerly- 
affiliated company seeking to add 
to its holdings. The fight was waged 
by Wilbur Snaper, former Nationa] 


| Allied topper and head of the Key- 


port Theatre Co. 


Judge. Sugarman had denied 


| Snaper the right to a role as in- 


tervenor in the hearing but he 
was heard amicus curial (friend of 
the court.) According to Judge Su- 
garman, Loew’s had shown to the 
satisfaction of the Court that the 
acquisition of the drive-in would 
net unduly restrain competition in 
the area. Noting that Monroe 


| Stein, Snaper’s attorney, had based 


his fear of undue competition on 
the expectation that Loew’s would 
obtain a firstrun status for its new 
theatre, Judge said: “It will be time 


|enough if and when the projected 
itheatre is in operation and it ob- 


tains a firstrun to then determine 
whether its clearance is unreason- 
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| acquiring a drive-in site in New} 
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+++ Or a herd of long horns in Texas 


Now, your most unusual, most difficult, most exact- 
ing film requirements—for establishing and native 
action scenes—can be photographed on assignment 
in any part of the free world... promptly, skillfully, 
economically, Photographics International has ex- 
pert cameramen stationed in all of the areas shown 


below, ready to execute 


your orders with intelli- 


gence and dispatch . , . to deliver 16mm black and 
white or color footage of top professional quality. 
The next time your scripts call for shots in a foreign 


Jand or at an obscure 


location in this country 


WRITE, WIRE, PHONE OR CABLE 


Photographics 
Enternational 


\ Division of Raphas l 


5631 HOLLYWOOD BOULEVARD 
PHONE: HOLLYWOCD 7-6126 


CAMERAMEN IN; ASIA CENTRAL AMERICA Gvom NORTH AMERICA 
fou & WEST INDIES — Atesics 
Ceylon Bahamas Bermuda 
Formosa Barbados EUROPE Canada 
Hong Kong Canal Zone . iceland 
india Costa Rica Austria Mexico 
French Somaliland tran Cuba Cyprus 
Libye Israel Dominicon Republi Denmark = S$QUTH AMERICA 
Morocco Jopon Guatemala ngien Argentina 
South Africa Java Haiti Finland Belivie 
South Rhodesio Lebonon Honduras Fronce Brozil 
Tunisia Malaya Jamaica —oreany Chile 
Union of South Africa Pakiston \Nicarogue yd 4 Cotemble 
Philippines ‘Panama peat Pere 
Syria Puerto Rico 
—— Thailond _—Virgin Islonds potenat Veneavele 
New Zeclond aed CENTRAL PACIFIC Sweden AND ALL AREAS OF 
esmonia Fiji Islonds Switzeriond THE UNITED STATES | 


G. VW 


HOLLYWOOD 28, CALIFORNIA 


lff Stud $9 


* CABLE ADORESS: INTERFOTO 





COMPLETE LIBRARY OF FOREIGN AND DOMESTIC FILMS ALSO AVAILABLE 


‘able and thus restrains trade under 
ithe formula accepted by the Su- 
| preme Court in the Paramount 
case.” 
Secondary Point 
he ju dge also dismissed Stein's 
at the Loews 
get preferential treatment 
because Norman A. August, son- 
in-law of Cohn, Columbia 
metropolitan branch manager, was 
a 50% partner with Loew’s in the 
project. 

The Court é 
thet Loew's was a large theatre 
operator “does not necessarily 
presage priority in run which the 
objector envisions.”” The Court also 
refused to go along with Stein's 
request that if the petition were 
granted that Loew’s be enjoined 
from obtaining firstrun pictures. 
The judge said he based his de- 
cision on a ruling made by Judge 
Harold Medina in a parallel] case 
involving the Interboro News Co. 
and the Curtis Publishing Co. 


Snaper Appeals 
Loew s Victory 


Wilbur Snaper. former National 
Allied prexy. is continuing his fight 
to prevent Loew’s Theatres from 


th: 
Lo. 
id 


. a 
vat 





| Jersey. Snaper, owner of Strand 
Theatre at Keyport, N. J., has ap- 
pealed Federal Judge Sidney Sug- 


greenlight to obtain the ozoner site 
on Route 35 near Raritan, N. J. 

Monroe Stein, Snaper’s attorney, 
has also asked the Court of Ap- 
peals to rule on Sugarman’s de- 
cision denying Snaper the right 
to participate in the hearing as an 
“intervenor.” Sugarman allowed 
Snaper to appear amicus curaie 
(friend of court) to raise objec- 
| tions to the Loew’s acquisition. 


Ballyhooligans 








house | 


lso held that the fact 


arman’s decision giving Loew’s the | 








People and Mail 
Hollywood. 
Novel trade advertising stunt 
produced unexpectedly result for 
Hecht - Lancaster Productions, 
Gimmick, conceived by Walter 


Seltzer, consisted of an envelope 
pasted to ad copy in 


ing about H-L’s “Marty.” 
Within 48 hours, more than 40 


turned, all with notes explaining 
that the letter had somehow 
reached the wrong party. A few 
notes admitted that the writers had 
“peaked” at the contents. 


60 telephone calls from various 
Hollywoodites reporting that they 
had inexplicably received a letter 
belonging to H-L which had “some- 
how become stuck to my copy of 
DAILY VARIETY” and asking if the 
missive should be forwarded. 





Toujours Cheesecake 
Minneapolis. 

“Cheesecake” stunt by Norm 
Levinson, Metro exploiteer here, 
as a plug for “Guys and Dolls,” 
won break in Cedric Adams’ Min- 
neapolis Star column. Levinson 
made the rounds of newspapers 
with what Adams described as 
“two beautiful pieces of cheese- 
cake, one a pound of the real stuff 
frozen (which he distributed in the 
editorial departments), the other 
a gorgeous-looking model named 
Judy Schaefer.” 





Promotion With a Flaw 
Baltimore. 
Twentieth Century-Fox shpped 
up on the law recently in Balti- 
more, and as a result it lost out on 
a lot of good newspaper publicity. 
As part of the promotion for 
“The Deep Blue Sea,” a house 
Manager appeared on tv with a 
bouquet full of dollar bills, the 
prize for anyone who might solve 
Vivien Leigh’s problem in the pic- 
ture. After the show, the manager 
| was hustled off the stage and pre- 
sented to the eager photogs. 
Only then did someone remem- 
| ber that it’s illegal to reproduce 
| dollar bills in print. 





DAILY | 
VARIETY. Envelope was addresssed | 
to Harold Hecht and Burt Lan-| 
caster and was marked “Personal.” | 
Inside, was the latest in a series | 
of letters from George Jessel, rav- | 


of the envelopes had been re-| 


Increased Smallfry 
Hurting Exhibs 





Qmaha Renames Bob Hoff 


Omaha, Jan. 10. 

J. Robert Hoff, veepee of the 
Ballantyne Company, was Tre- 
elected Chief Barker of Omaha 
Tent 16, with Don Hammond, 
owner of the Seven Seas nitery. 
first assistant and Joe Jacobs, 
manager of Columbia Film Ex- 
change, second assistant. 

Walter Creal, owner of Beacon 
and Center theatres, was named 
property master and W. E. Barker, 
manager of Co-op Theatre Serv- 
‘ices, doughguy. 
| Other canvasmen elected are 
|Frank Gartner, prexy of Film 
| Transport Co.; Pat Halloran, 20th- 


| Fox salesman; Ross Lorello, res- 
|taurant operator; Norm Nielsen, 
RKO manager; Glenn Trump, 
amusement editor of Omaha 


World-Herald, and Iz Weiner, man- 
ager “of Universal Film Exchange. 


RKO’s TV Angles 


Continued from page 1 

















the theatres. Moreover, unlike 
other network trailerizing, it would 
pay for the time. 


| The 150 films in question are the 
| cream of the 740-pic RKO backlog 
| which was recently sold to C&C 
Television (Matty Fox). Under that 
| deal, RKO-Teleradio reserved tele- 
‘vision rights to these 150 films for 
| a two-year period, during which 
'the television showings would be 
‘restricted to one-time-only use 
lover a national network facility. 
Idea is to sell the pix to one of the 
major networks in still a further 
recoupment of Teleradio’s initial 
$25,000,000 RKO investment. 


| Still another major facet of such 
|a projected network sale is that 
| RKO-Teleradio will in effect guar- 
|} antee one-third sponsorship of the 
| features through its parent com- 
| pany, General Tire & Rubber Co. 
Parent outfit has agreed to take 
on one-third sponsorship of what 
is envisioned as a two-hour or two- 
and-one-half-hour weekly show 
/running over a span of two years. 


|The network purchasing the films 
would have to come up with the 
other two sponsors, with RKO’s 
eight-minute trailer still an addi- 
' tional source of coin. 


Series would run over 104 weeks, 


| to two years. Since there are 150 
| features, the last 46 weeks of the 
|second year would involve double- 
| features so that all the pix could 


Addi-| be played off. Some editing for | 
tionally, the firm had more than/| the double bills would be involved, 


| but not in all cases, since some 
| of the films run under 70 minutes. 
A 150-minute show would get these 
_ under the wire, but a two-hour 
| (120 minutes) would require sever- 
‘er cutting. 


In effect, what might be worked 
out is a situation analagous to that 
of a sponsor bringing over his own 
program, same as an outside pack- 
| age. That is, General Tire might 
_ merely pay time charges on its 
_one-third sponsorship and pay its 
/Share of program charges back to 

i RKO-Teleradio subsid. The 
| other participating _bankrollers in 
turn would pay time charges to the 
| network and program’ charges 
Persp directly to RKO-Teleradio 
or to the network which in turn 


would refund the program charges 
'to RKO. 


One further aspect of a deal 
would be the requirement that the 
network clear a very sizable lineup 
of stations for the telecasts. This 
is mandatory because of the nature 
of the restrictive agreements with 
C&C, which require*that the one 
| Showing be over a network facility 
and which enjoin spot-booking be- 
yond the network showcasing. This 
would increase both the time bill 
and the program charges. Inci- 
dentally, whichever network winds 
up with the package would prob- 
ably get sales help from Teleradio, 
since execs of the Teleradio out- 
fit have already been out pitching 
the package to prospective spon- 
sors. Two recipients of the pitch 
already are understood to have 
been Procter & Gamble, which was 
wooed in its Cincinnati homeoffice, 
and Young & Rubicam. 











since Teleradio’s rights are limited | 


Shows on TV 


’ Weekend Matinees 


+. 


Saturday matinee kiddie shows, 
long a traditional and successful 
offering of smalltown and neigh- 
borhood theatres, are becoming a 
victim of television. Theatre op- 
erators have noted a marked de- 
cline in attendance at these spe- 
cial weekend programs. Since the 
lure for the smallfry audience has 
usually been the concentration on 
cartoon subjects, exhibitors tend 
to blame the kiddie boxoffice drop 
on the availability of the animated 
films on video. 

Several of the major companies 
as well as individual cartoon pro- 
ducers—notably Walt Disney and 
Terrytoons — have unloaded large 
batches of their animated subjects 
to tv. In addition, Disney. Terry- 
toons, and United Productions of 
America have been making special 
animated films for the networks. 
‘CBS recently purchased all the as- 
sets of Paul Terry’s Terrvtoons, 
taking over 100% of the stock of 
the company together with its 
| more than 1,100 cartoons and mer- 
chandising rights to the Terrytoon 
characters. Deal is seen as marking 
|the end of Terrytoons’ distribution 
j}arrangement with 20th-Fox, an 
agreement that has been in effect 
for 25 years. 


Last week Paramount wrapped 
up a deal selling 1,600 old black 
and white shorts, including many 
cartoon subjects, to UM&M TV 
Corp. for $3.000.000. Previously, 
| Warner Bros. sold a large block of 
| its old animated films to video in- 
| terests. 


The acquisition by television of 
_the cartoons previously released 
| exclusively to theatres plus the net- 
works’ own activity in the animation 
| field has set up a potent competi- 
|tor for the theatres. Exhibitors 
|/complain that every late afternoon 
, video show aimed at the smallfry 
is filled with the type of material 
| that was previously exclusively in 
| the domain of theatres. If children 
/can get this type of entertainment 
,at home, say exhibitors, why 
|should parents bother to send 
| them to theatres? They place the 
| blame squarely on the shoulders 
of the distribution companies 
|whom they charge with being 
| shortsighted in not trving to build 
| up future theatre audiences. 


| “If the film companies continue 
to provide television with chil- 
| dren’s programs,” said one theatre- 
| owner, “many of the children will 
never see the inside of a theatre. 
Saturday matinee kiddie shows 
have been traditional with small- 
town theatres, but if the film com- 
, panies and cartoon producers con- 
_tinue to unload their cartoons to 
| television, we'll have to discon- 
tinue them.” 





Return of ‘French Line’ 


Minneapolis, Jan. 10. 

Avalon, catering to the local chi 
chi, has brought back the Legion 
of Decency condemned-no Code 
| Seal RKO feature, “The French 
Line.” Newspaper ads emphasize 
the film’s “dance that will knock 
your eyes out.” 


Answering one columnist who 
charged that “fine arts” theatres 
“are concerned with showing only 
the bare-breasted Scandinavian 
girls or sexy bed things produced 
by the French,” one operator Sol 
| Fisher, said these theatres “do the 


best they can with the product 
obtainable.” 


New York Theatre 


— RADIO CITY MUSIC HALL— 


Rockefeller Center 


“I'LL CRY 
TOMORROW" 


SUSAN HAYWARD 
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FCC Probe Group Gets Birdseye 
“Looksee at TV Webs in Operation 


+ 


Washington, Jan. 10. 

Three members of the FCC Net- 
work Study Committee, which is 
responsible for the agency’s cur- 
rent inquiry into operations of the 
broadcasting industry, have a bet- 
ter understanding of network pron- 
lems 2s a result of a four-day visit 
to New York last week. 

Comrs. Rose] Hyde, Robert Bart- 
ley and John C. Doerfer made the 
trip. Chairman George C. Mec- 
Connaughey, the fourth member of 
the Committee, was unable to join 
them but may do so on a later occa- 
s#i0n. 

The Committee staff conducting 
the study, headed by Roscoe L. 
Barrow, accompanied the commis- 
sioners. It included Loui: H. 
Mayo, executive secretary; Hurry 
J. Nichols, marketing consultant, 
Hyman H. Goldin, FCC chief econ- 
omist: Peter Gerlando, economist; 
Dr. Jesse Markham, economist; Dr. 
Warren Baum, economist; As! 
brook P. Bryant, attorney; anc 
James F. Tierney, attorney. 


The group spent most of their | 
time inspecting operations of ChS | 


and NBC and a brief period with 
ABC execs. It expects to return 
to New York to look over ABC and 
Mutual operations. 

The commissioners and staff met 
witn about 30 network officials, in- 
cluding NBC board chairman Sy!- 
vester L. Weaver, CBS nmrexy 
Frank Stanton, NBC prexy Robert 
Sarnoff, ABC veep Ernest Lee 
Jahneke, CBS-TV prexy J. L. Van 
Volkenburg, NBC veeps Charles R. 
Denny and Joseph Heffernan. 

Highlights of the trip were audi- 
tions and rehearsals of the “‘$64,000 
Question” program at CBS and 
preparations at the NBC color 
studios in Brooklyn for the “Peter 
Pan” show telecast last night 
(Mon.). 

Comr. Hyde felt the trip was 
useful to the Committee in help ng 
it to understand and appreciate the 
part played by networks in televi- 
sion broadcasting operations. One 
thing which impressed him 
throughout the tour was the em- 
phasis which the networks placed 
on their program planning. 

Comr. Bartley regarded the visit 
as “very helpful” in orienting the 
Committee and its staff to network 
operations. He said the group was 


given a good “birdseye” observa-_ 


tion of tv industry practices and 
the webs did a “fine job” of pre- 
paring for the occasion. 


Don Becker In 
NBC-TV Exit 





Don Becker and NBC have 
agreed to call it quits, with 
Becker checking out of the net- 


work last week. The ex-writer of 
“Life Can Be Beautiful,’ who sub- 
sequently went into production on 
the creative and, joined NBC iat 
year as aide to George McGarrett, 
then head of daytime tv. When 
McGarrett shifted over as exec 
producer of the Perry Como Satur- 
day night show, Becker was osien- 
sibly named to succeed him, but 
from all accounts his job was never 
actually spelled out. 

Who will take over as head of 
daytime tv apparently hasn't been 
resolved, but it’s understood 


Mort Werner’s key administrators, 
will fill the berth. 


that | 
Jerry Chester, operating as one of | 


Move To Picket Miami 
| Tonight,’ Today’ Pickups 


Miami, Jan. 10. 
Dade County Central Labor Un- 
ion, which represents most groups 
in the area, and its president, Bur- 
ton P. Nuckols, were cited for con- 
Ted Collins, producer-director- tempt by Circuit Court Judge Vin- 
manager for Kate Smith. be- cent Giblin Friday (6) following 
lieved to have scored the coup of petition by attorneys for the Sex- 
"ony and Versailles hotels in pro- 
baby ’55 by snagging “six figures” tect against threats by the CLU to 
for the veteran singer for five picket the NBC “Tonight” and 
shots on Ed Sullivan’s CBS-TV “Today” shows, scheduled for tele- 
show. This would give Miss Smith casting during the next two weeks 
$20,000 per outing if figured at the from the hotels. However, in N. Y. 
bottom of the “six figures.” there was union retaliation by pick- 
Miss Smith’s first appearance | eting of NBC and Hudson Theatre, 
wil be Feb. 5, with this and the usual originations point for “To- 
other four segments to be master- night,” as well as Hollywood NBC 
minded by Collins. | studios. 


McCann-Erickson  *:'*: 
Wraps Up Its ‘56 


Operation Team 


holding the enjoining of the CLU 
With its $75,000,000 annual tv 


affiliated Hotel Worker’s 
from picketing hotels during 
nine-month-long fight to gain rec- 
billings crystallized into reality at 
: not be held in contempt for the 
~ Mart of the Rew year, mcL-enn- threat, the hotel attorneys holding 
Erickson agency has practically | the Central group was “in conspir- 
| finalized its new “Operation Hot- | acy” with the unrecognized union 
shot’ administrative-production in an “overt” act to violate the 
Athi ; _| court injunction. 
or. a me twee Separt | en Federation of Musi- 
ment. With Ted Bergmann and <ojsns jocal and American Guild 
Lansing Lindquist brought in as of Variety Artists as well as elec- 
veepees and associate radio-tv di- | tricians we Aer ey — ae yond 
i tinued working in a otels, de- 
nite: aed re re 4 spite the fact that some 23 of the 
veepee in charge of the agencys oceanfronters have been picketed 
tv-radio division, Terry Clyne, the at one time or another during the 


overall management director of nine-month-long battle of the AFL- 
tv-radio, leaves for the Coast this CIO hotel employees union to or- 





Kate Smith’s 5-Shew Deal 


is 





the workers. Nuckols and the CLU 
|had allegedly sent a warning tele- 
gram to NBC on Jan. 4, threatening 


are on labor’s “unfair list.” The 
court citation issued Friday orders 
the CLU to appear before it on the 
12th to show cause why they should 


| week to fill the existing key Holly- | ganize them. Versailles hotel this 





Cleveland, Jan. 10. 


phia stations, and Curtis D. Peck. 


wood berths left vacant as result | week withdrew as origination point 
of Haight shifting to his upped for “Today” show. 
status in N. Y. 

Clyne will install Tom Green- - 
how as program supervisor on the | 
Coast, taking over Haight’s former ersonne Wap 
duties. As such, he’ll be respon- : 
sible primarily for the Chrysler~ | je 
sponsored “Climax” and the one-a- | 
month “Shower of Stars” entries. | or y eve. 
Greenhow was lured away from | 3 
NBC, where he was in charge of | 
talent procurement on the Coast. | 

Clyne will also announce ap- realized when the Westinghouse- 
pointment of Joyce Cook as pro- npc swap is consummated, with 
duction supervisor on the Coast wrany department heads going to 
for the handling of the agency’s| kyw and WNKB people moving to 
film properties. Miss Cook was WPTZ-TV. : 
exec — ° a ie eee Lloyd C. Yoder, general manager 
ceries and was identified wi . cwWwWNRYw oi wel 4 
Frank Wisbar during his ‘Fireside of WTAM-WNBK, will become gen 
Theatre” regime. 

Neal Regan will continue as vee- director of operations here, will 
pee in charge of the agency’s tv transfer to Philly and hold the 
department on the Coast. same title there. 

Still pending is appointment of | Other NBC officials moving east 
a third veepee-associate tv-radio' include Theodore H. Walworth. 
director in the same status as Berg- | WNBK sales manager: Harold Wad- 
mann and Lindquist. However, the dell, WIAM sales manager; Morris 
choice for the post may not be | Wattenberg, advertising and sales 
resolved for a couple months yet. promotion manager; William Dall- 

Bergmann comes over from the | man, merchandising manager; John 


DuMont network, where he was) McHale, business manager; Edward 
managing director. Lindquist was | Wallace, director of news and spe- 
v.p. in charge of tv and radio at) cial events; S. E. Leonard, engi- 
Ketchum, MacLeod & Grove! neer-in-charge: William Howard. 
agency ‘technical operations supervisor; 





| George Cyr, television program 
| manager, and Jean Strobel, secre- 


PACT BRUCE CATTON hg: to Cleveland will be Ro- 
FOR ‘EAGLE’ SERIES 


land A. 
WBC for Cleveland, who becomes 
Bruce Catton, Pulitzer Prizewin-| manager of WNBK, and Gordon H. 


ning historian (“A Stillness at Ap- Davis, WTAM general manager. 
o.4 Sarena pr page 4 
pomattox”), has been signed by New WNBK officials include E. 


Preston Stover, program director: 


Cues Contempt Citation 


Florida Supreme | 
Union | 


|ognition as bargaining agents for | 


to picket their shows because they | 


* Major personnel changes will be | 


eral manager of the two Philadel- | : . 
|'set its sights on another auto ac- 


Tooke, vice president of | 


$3 400,000 Up For Radio Grabs 


There’s some $3,400,000 in radio billings up for grabs, with all 
four networks looking to get all or part of it. 
| yesult of decisions by three companies, Procter & Gamble, Miles 


Billings are the 


Lzboratories and Kraft Foods. to ask all networks to make presen- 


ta ions in bids for the business. 


In two cases, Miles and Kraft, the coin represents new appro- 
priations which they are plowing into radio, marking a return to 


| the medium for them. 


In the third, P & G, the soap outfit is fun- 


neling the $800,000 from CBS’ “Perry Mason” and “Road of Life.” 
which it axed, and putting it up for grabs, also by inviting bids 


from riva] webs. Understood P 


$800,000. 


& G’s NBC properties aren’t af- .- 


fected. Miles is said to be earmarking $1,800,000 for radio; Kraft 








Fireman Save My Brainchild’ Cues 





| Life Mag’s Daly Coin 


Life mag has moved into the net- 
work sponsorship ranks with a 
(once-weekly pickup of the John 
Daly news show on ABC-TV. Life, 
via Young & Rubicam, is sponsor- 
ing the Thursday segment. 

Deal leaves but one opening on 
the show, with Miles Labs spon- 
soring the Monday, Wednesday and 
Friday portions. 





Packard Decamps 


R&R for D Arcy 
As Coke Offset 


The New Year caught up with 
_the Madison Ave. rat race within 
‘hours after the “business as usual” 
‘curfew was sounded—with result 
|that. Ruthrauff & Ryan agency 
|found itself stripped of $6.000,000 
|in billings as Packard deserted the 








|R & R fold. It was the agency’s 
| No. 1 account with its Monday 
night “Reader’s Digest’ repre- 
sentation via ABC. 

Packard moves over to. the 
|D’Arey agency, partial assuage- 


;}ment for D’Arcy’s loss of the $15.- 
000.000 Coca-Cola billings, which 
|transferred to McCann-Erickson a 
‘few months back. Whether 
D’Arcy will stay with the “Reader’s 
Digest” show, a Chester Erskine 
package, isn’t yet resolved. 

As for R & R, it poses a person- 
nel problem. Agency has_ been 
operating in high gear on the De- 


troit front with an expanded staff 


in the motor city. However, there 
was talk this week that R & R has 


count. 

No reason was given for the 
R & R-to-D’Arcy moveover, which 
came as a complete surprise. 


‘HOT BELLY’ BIT FOR 
CLOSED-CIRCUIT TV 


Boston, Jan. 10. 





|pital wards, with discussions 
'cases by famed clinicians, is sked- 
ded for 50 cities in a series begin- 
ining Jan. 18 emanating from the 
|New England Medical Center and 
|Tufts U. School of Medicine. 

Dr. George W. Dana, of Tufts 
Medical School, said the first 
“grand rounds” program will con- 
centrate on abdominal problems 
‘commonly encountered and, 
|others, will be designed to help 


Becker’s future plans haven't ; producer Edward A. Byron as his- |B Calvin Jones, production mana.|P!ysicians in practice. 


been announced. 





CECIL UNDERWOOD 


JOINS ROACH STUDIC 


Hollywood, Jan. 10. 
Cecil Underwood, former direc- 
or of radio and tv for Warwick 
& Legler ad agency, has been 
named managing director of the 


Hal Roach studio commercial @ivi- 
sion by studio prexy Hal Roach Jr. 

Appointment was made in line 
with Roach studio’s expansion pol- 
icy, according to Roach Jr. Un- 
derwood assumes his new post en 
Jan. 16 and will coordinate depart- 
mental activities with Sidney S. 
Van Keuren, v. p. and general man- 


ager. Underwood has been in| 
broadcasting since the ’20’s with 
Various nets and agencies as an 


announcer, producer and director. 


torical consultant on upcoming’! ger; G. Edward Wallis, advertising 
‘NBC color tv series, “The Eagle and sales promotion; Robert Peters, 
still iad nn auditor, and Sidney Stadig, chief 
Agreement with Cafton, marking rn Spal New WTAM officials will 
ated tiered the di a eer include Mark Olds, program; Wil- 
Sia wear va one Colainata su liam =H. Schwarz, director; Paul 
ni} a) : &inal: Ross, auditor; Walter J. Smith. 
iv and he may take a crack at some 


“id ss - sales service. 
of the “Eagle” scripts as well. 


Personnel involved in the switch- 
NBC’s ‘Holiday Specs’ 


” 





;over have already made preling- 
|nary, On-the-scene visits 





| Aa ico 





ce + iP at iin’ 

NBC-TV has a holiday spec Cy Young 38-Vear Vet 
gleam in its eye. Ben Park, pub- Bost j 10 
Pr ay Pee : ae oston, Jan. ; 
lic affairs director in V.p. David- Charles S. “Cy” Young, assistant 
son Taylor’s domain, is working on \to the general manager of WBZ- 
the holiday theme for daytime ex-| WBZA and WBZ-TV, wraps up a 
posure, although time and day are | career of 38 years in radio Jan. 31 
still to be worked out. and will be honored at a testi- 

Idea of the calendar galas is to|monial dinner Jan. 20 in Hotel 

|dramatize such events as Valen-| Bradford’s Carousel Room, where 


! 


j tine’s Day, Easter, July 4, Labor 


more than 200 of his friends will 
Day, et al. 


gather. 


| Continental, 
| homescreens Jan.29 with an 11:15- 

| 11:30 pum. gab session on WRCA- | 
|TV, N. Y. Cesana made a big rep! 
|for himself a couple of seasons 
| ago as the chichi gent talking to 
| an 
| apartment. 


| 
| 
j 
i 


| Medicos refer to these “abdomi- 
}as the “hot belly’’ bit. 

| The series will be brought to doc- 
| tors in 50 cities by the Upjohn Co. 
}and will be a part of the Bing- 


ham Associates Program of post-|to broadcast 13 of the 
graduate medical education at the | 


New England Medical Center. 





° ? 
Continental’s Encore 
Renzo Cesana, known by the 
more sophisticated moniker of The 
returns to the 


unseen lady in his bachelor 


Saturday series will be backed | from 


by Encore Cigs, via Kudner, 


- Major Radio Hassle 


‘seconds to phone 


| payers. 


by 


A closed circuit tv hookup, first | 
of its kind, showing tours of hos- | 
of 


North Carolina U. 





like | 


local | 


in M wauk 
Milwaukee, Jan. 10. 
| Turnabout refusal of Milwau- 
|kee’s Fire Dept. te give tape-re- 
‘corded summaries of: the night’s 
happenings to radio station WRIT 
|here as part of its “Dateline Mil- 
waukee” morning show after first 
having done so has cued a first- 
rate hassle which has been carried 
| to the station to Milwaukee’s Com- 
mon Council. Back of the Fire 
Chief’s about-face, it’s alleged, was 
_a complaint by a rival station, 
WEMP. 
Hassle has been the subject of 
/newspaper reports and an on-the- 
air editorial by WRIT. The Gordon 
McLendon outlet’s manager Bill 
Weaver, has taken the matter to 
the Common Council to ask it “to 
set forth its policy regarding the 
dissemination of news matter from 
| public offices” and to get its as- 
‘sistance in restoring news reports 
‘from the Fire Dept. in the manner 
it had originally worked out. 
Station had started its “Dateline 
Milwaukee” show in mid-November 
and had secured the cooperation of 
_the Fire Dept., and the Police and 
Sheriff’s Depts., with a man from 
each department calling in the 
night’s happenings for recording 
and airing on the 7 to 9 a. m. news 
show. Early in December, though, 





| Fire Chief Edward E. Wischer in- 
‘formed the station that he could 


not continue the arrangement: that 
the outlet would have to use a type- 
written daily summary of fires 
made available every morning. Sta- 
tion replied that it could not use 


the summary, since it’s not avail- 
iable till 8:30 a.m., and besides it 


only took the fireman on duty 30 
in his report, 
whereas the typewritten report 
took more time. It declared it 
was not Satisfied with Chief Wis- 
cher’s explanation that he did not 
have sufficient personnel to handle 
the chore and that he did not feel 
that a public office should obligate 
itself because of the cost to tax- 
Station declared that it 
believed there were ‘other hidden 
reasons.” 


WEMP was brought into the plot 
the Milwaukee Journal, which 
quoted Chief Wischer as stating 
that he had gotten a complaint 
from WEMP that the Fire Dept. 
was using city employees to work 
for a private radio station. WRIT 
said that Chief Wischer hadn't 


‘Continued on page 50) 





Series Set on NBC 


Greensboro, N. C., Jan. 10. 
~NBC will carry a 13-program se- 
ries, produced at the U. of North 


| Carolina, over their nationwide net- 
| € | work, 
nal problems” among themselves | 


according to an announce- 
ment made by Earl Wynn, direc- 
tor of the UNC Communication 


Center. 
Series was originally 26 pro- 
grams. NBC requested permission 


programs 


last summer. This series was re- 


|ceived so favorably that NBC re- 
| quested 
| of the series. 


the remaining programs 

Known as the “American Adven- 
ture Series,” the programs were 
written by John Ehle and directed 
by John Clayton, both assistant 
professors of radio, television, and 
motion pictures at the U. of Nort 
Carolina. Theme of the series is 


Man in the New World, who he is, 
what he believes, what he lives by. 
It was produced on grant-in-aid re- 
ceived through the National Asso- 
| Ciation of Educational Broaccasiers 
the Educaticenal 
and Radio Center. 


Television 
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TV’S 8 TO 9 STILL THE KEY 





Who Does What To Whom Next? 


Decision of the Revson Brothers to move “The $64,000 Question” 
from the agency which discovered it, Norman, Craig and Kummel, 
was not exactly a surprise to Manhattan’s Ad Row. The Revsons 
are known on the street for their nervousness, angles and short 


supply of personal attachment. 


Revlon Products now dominate the cosmetic market and the sen- 
sational success of the quiz program is believed to have both 
enormousely pleased and somewhat miffed the highpowered mer- 


chandisers. 


It is thought they resented the tendency of the ad 


trade to lavishly credit not the Revsons but Lou Cowan (now a 
CBS executive), Steve Carlin his senior production official at Lou 
Cowan Inc., and agencyman Walter Craig, who made the deal for 
“The $64,000 Question” the morning after it was described to him 


at dinner. 


Meanwhile the Revsons have been pressuring Lou Cowan Inc. for 
changes in:format and publicity but the latter office so far has 
been tough, refusing to rewrite a hit. There have been repeated 
clashes between the package-owner (Cowan) and Revlon when the 


latter acted unilaterally in matters relating to the program. 


It 


has been laid on the line very firmly: “You don’t own this show, 


we do. You lease it.” 


The facts being pretty well leaked by now all over Ad Row, 
the trade is standing by to see who does what to whom next. 








Next World Series Deal to Carry 


A $3,000,000 


Though actual negotiations for+¢ 


World Series tv rights won’t begin 
until next summer, there are re- 
ports that baseball is seriously 
ready to ask $3,000,000. The idea 


of asking this price, three times 
as high as Gillette now pays under 
its longtime contract which expires 
after the ’56 games, was suggested 
slightly over two years ago by the 
ballplayers themselves who _ get 
most of the coin for their pension 
setup. 

That far back there was dissatis- 
fied comment on the part of base- 
ball people that the deal (nego- 
‘tiated in 1950 by Happy Chandler, 
baseball’s ex-commissioner, for six 
years at $1,000,000 annually was a 
steal. They maintained then that 
the price was too low in light of 
the vastly increased number of tv 
sets in use. 

Though the office of Ford Frick, 
current baseball commissioner, de- 
clared “there’s nothing we can tell 
you now,” it’s understood that he’s 
accepting bids for Series rights 
subsequent to Gillette’s termina- 
tion in ’56. t’s also reported that 
he’s been advised to make only 
short term deals, perhaps on a 
year to year basis. 

Ed Wilhelm, an executive for 
Maxon, which handles Gillette ad- 
vertising, would only comment: 
*‘We have had no discussion on the 
Series with baseball at all up to 
the moment.” 

Radio rights, sold jointly to Gil- 
lette and Mutual Broadcasting, 
went for about $175,000 under the 
Chandler-made contract. Hereafter, 
Frick is purportedly going to seek 
a deal with only the sponsor, to 
avoid complicating negotiations 
and allowing more than one party 
to be responsible for ownership 
rights. 

Actual steps to get the $3,000,000 
are not expected to be taken until 
after the. All-Star Game in July 
when Frick will meet with other 
diamond executives. The All-Star 
Game has been sold as part of the 
Series package. 





Tennessee Ernie 


SRO in Swift Buy 


Chicago, Jan. 10. 

NBC-TV has lured the Swift 
packing firm back into its fold and 
at the same time tacked the SRO 
banner on the Tennessee Ernie 
Ford daytimer. Swift, for its 
Tableready meats, has ordered for 
a Jan. 23 start the final Monday 
quarterhour, the last open segment 
On the show which started from 
scratch last spring. 

Meat packer, also through Mc- 
Cann-Erickson, is understood to be 
dickering with Johnny Coons for a 
reprise of his Saturday 


Lever Bros. on CBS-TV. Both that 


network and NBC-TV are gunning | group and a Fred Waring adiminis- | 
for the biz. 





Price Tag for TV? 








morning | 
kids show which ran last season for | 


Jack Runyon to K&E 


Hollywood, Jan. 10. 

Jack Runyon, for the past 10 
years Coast head of Biow and 
Biow, Beirn & Toigo agencies 
moves with the Pepsi-Cola account 
over which he will have super- 
vision. 

Duties don’t conflict with those 
of Les Sholty, manager of K&E 
Hollywood office. 


NCAA Looks To 
Repeat Same TV 
Grid Plan in ‘56 


Hollywood, Jan. 10. 
National Collegiate Athletic 
Assn. convention here is expected 


to approve the recommendation 
tomorrow (Wed.) of its television 
committee that last year’s plan of 
controlled tv of college football 
games be continued through 1956. 
A vote to be taken on its formal 
presentation could be unanimous. 


Delegates to the national con- 
clave were said to favor “more of 
the same,” following the reading 
of an 82-page document by E. L. 
Romney, TV Committee chairman, 
highlighted by the statement that 
a “combination of national and 
regional telecasting was quite suc- 
cessful.” While -admitting some 
problems were encountered, Rom- 
ney’s report added: “If a similar 
plan is adopted, the year’s experi- 
ence will simplify if not entirely 
eliminate many of these _ prob- 
lems.” 

Included in Romney’s presenta- 
tion was a report of the National 
Opinion Research Center that “un- 
der controlled television, attend- 
ance in 1955 showed a modest rise 
which still left figurés at below 
pre-tv peak,” but cautioned “wide- 
open tv major games would doubt- 
less have adverse effect on attend- 
ance levels.” 


Robt. Lang to CBS On 








News, Pub Affairs Sales 


CBS Inc. is tooling up for a 
drive to sell its news and public 
affairs shows. A director of pro- 
gram sales for the Sig Mickelson- 
headed division, newly created, 
has been named with this in mind, 
the post going to Robert E. Lang, 
ex-chief of Radio Free Europe. He 
comes under Mickelson’s province 
instead of reporting to the sepa- 
rate CBS radio-tv sales depart- 
ments. 


before that was 
sales manager for the Post Cereals 


trative staffer. 





| 33.4, vs. 
| and 





WEA'S STRENGTH Revlon Explodes A $3,500,000 
Big Surprise’ At Agency, Gives 
Biz, $64,000 Question’ to BBD&O 


TINGED ON HOUR 


It’s: long been’ an accepted bro- 
mide in the concert field that 
“everybody's Fifth Symphony is 
the greatest.” Similarly, it’s now 
become axiomatic in tv that “a net- 
work is as good as its 8 to 9 show.” 
It’s particularly applicable as video 
goes into ’56 with the changing 
program patterns and _ shifts in 
competitive strength hinging large- 
ly on “who did what to whom” in 
the coveted 8 to 9 slot. 


What has happened Monday, 
Tuesday, Saturday and Sunday 8 
to 9 (plus Wednesday and Thursday 
to a lesser degree) pretty much 
sums up whatever excitement has 
been generated this season in the 
inter-network programming sweep- 
stakes. 

First off, there’s Monday night 8 
to 9 Sid Caesar story.. A year ago 
this time it was still rated a 
dubious entry, in trying to com- 
pete with the Burns & Allen- 
Arthur Godfrey CBS powerhouse 
(after NBC had gone way out on a 
Madison Ave. limb to divest itself 
of “Firestone Hour’). But 
“Caesar’s Hour” is now one of the 
more enviable tv success stories on 
the Nielsen-Trendex front with 
only the 9-9:30 CBS “Lucy” Show 
disrupting the best laid NBC plans 
for audience continuity. 


—Then Came Silvers 


Tuesday 8 to 9 is a book in it- 
self. For eight years, until this 
season, it was all NBC. CBS and 
Phil Silvers broke it up where no 
one else had succeeded, with re- 
sult that NBC is now throwing in 
its heaviest ammunition—Martin & 
Lewis, Bob Hope, et al, to 
counteract the diminishing Milton 
Berle returns. Silvers is giving 
them the battle of their lives in 
perhaps the most intriguing of the 
cross-the-board 8 to 9 stories. 


What Silvers did to NBC Tues- 
day nights has its 8 to 9 parallel in 
what Perry Como is currently do- 
ing Saturday nights to CBS. For 
years NBC couldn’t get off the 
ground as Jackie Gleason rode 
herd for Columbia. Now with 
Como in the 8 to 9 Nielsen-Trendex 
driver’s seat, NBC has itself a field 
night (save for those one-a-month 
CBS Ford Star Jubilee specs which 
somehow even manage to _ take 
George Gebel off his lofty 10 
o’clock NBC perch.) 


Ed Sullivan’s Sunday 8 to 9 en- 
try was, is, and unless a minor 
miracle hzgpens, will continue to 


(Continued on page 50) 


55,000,000 View 
Peter Pan Repeat 


NBC-TV’s color reprise of “‘Peter 
Pan” on Monday’s (9) “Producers 
Showcase” is estimated to have 
pulled between 55,000,000 and ‘60,- 
000,000 viewers for the two-hour 
(7:30 to 9:30) span. The Mary Mar- 
tin-Cyril Ritchard starrer master- 
minded by Jerome Robbins hit a 
15-city Trendex of 36.2, against a 
48 last March. Even at the reduced 
score, the draw was the largest of 
any tv show since last spring’s 
“Pan,” the highest of any spec- 
tacular (Judy Garland’s show on 
CBS-TV to kick off “Ford Star 
Jubilee” last fall drops to second 
place) and with more sets-in-use 
since the first edition. Viewers per 
set were figured at 3.32. The 
March “Pan” rated a 66.1 Nielsen 
and 67,000,006 viewers; though 
NBC figures that one at a couple 
of million less. 

Competitively, here’s how “Pan” | 
stacked up with CBS-TV and ABC- 
TV in the four segments: 7:30— 
38.1, vs. 12.8 for “Robin Hood” 
and 6.8 for “Topper” reruns; 8— | 
16.9 for “Burns & Allen” | 
10.4 for ‘‘Reader’s Digest”; | 








and 2.4 for “Voice of Firestone”: 

















FIRESTONE’S TV SPEC 


One-Shot for March 19 to Trace 
History of American Music 








Firestone is planning its own 
spectacular, a one-ztime-only hour- 
long “Voice “of Firestone” stanza 
slated for March 19 on ABC-TV 
which would be pegged on a spring- 
time motif and via narration and 
song trace the history of American 
music. 

No talent has been set for the 
spec as yet, with first consideration 
that of getting a top name narra- 
tor for the stanza. Once this is ac- 
complished, the script would be 
written and top Metopera and 
other concert ‘stars would be 
booked for the show. Program 
would run from 8:30 to 9:30 that 
night, the first half-hour being 
Firestone’s regular time on the 
web; the second is currently sus- 
taining. Show would emanate from 
ABC-TV’s Studio TV-1, but the 
web is thinking about breaking 
through to its second largest stu- 
dio, TV-2, and combining the two 
in time for the spec. 


Metro to Scrap 
‘Parade Format, 


Host, Producer 


Hollywood, Jan. 10. 

Present format of “M-G-M Pa- 
rade” will be scrapped and other 
changes in the production setup 
are imminent to satisfy the de- 
mands of the sponsors, of the ABC- 
TV weekly show for “better qual- 
ity and higher ratings.” Council 
of war has been called for today 
(Tues.) at the Metro studio, out 
of which is expected to come a 
new entertainment pattern and a 
change in producer and emcee. 

Among proposals for new pro- 
gram design are “Cliffhanger” 
treatment of feature Metro pix to 
be broken up into three or four 
chapters similar to ABC’s recent 
telecast of ‘Red Shoes” in two 
parts on successive Sundays; dra- 
matizations of the lives of studio’s 
stars with those so portrayed to 
come*on at the finish. A half-dozen 
other suggested formats are to be 
studied today following the arrival 
of Howard Dietz, M-G pub-ad v.p., 
and Bob Wertman, ABC program 
v.p. Speculated is an emcee-host re- 
placement for George Murphy and 
a top*tv producer to supplant Leslie 
Petersen. Both sponsors, Ameri- 
can Tobacco and General Foods, 
are unhappy with a Nielsen rating 
of 16.7 for show costing $40,000. 
Series now in 15th week on firm 
52-week deal with 13 summer re- 
peats. Here from N. Y. for meet- 
ings at Metro studio are Weitman, 
Dietz, Benton & Bowles’ Tom Mc- 
Dermott and Bud Barry of the Wil- 
liam Morris office. Jack Van Nos- 
trand of SSC&B Coast office is 
also sitting in. 


GF’s ‘Wendy Warren’ Buy 


More daytime billings have been 
snagged by CBS Radio. General 
Foods is in for tri-weekly segment 
of “Wendy Warren & -News,” via 
Young & Rubicam. 


Other business is in the renewal 
trough. 








and Allan 
Wrigley’s, 


Trout 
through June. 











Chevrolet continues with | 
Lang joined RFE in 1949 and ' 8:30—38.6 (high mark), vs. 27.1 for | 12 weekly capsule newscasts (Rob- | 
acting ad and|Arthur Godfrey’s “Talent Scouts” | ert Jackson) | 


long- | 


* The Revlon account, perhaps the 


most controversial in the Madison 
Ave. television programming 
sweepstakes, served notice this 
week on its agency, Norman, Craig 
& Kummel, that it was “fired” ef- 
fective Feb. 9, with the billings 
Swinging over to Batten, Barton, 
Durstine & Osborn. 

As major agency accounts go, 
Revlon’s .appreximate $3,500,000 
billings register as something less 
than sensational, but what makes 
it the eyebrow-raising industry 
item of the season is the fact that 


involved in the switchover to 
BBD&O is tv’s No. 1 rated pro- 
gram, ~“The $64,000 Question.” 


What won't escape the trade is the 
fact that the agency's radio-tv fat- 
totum and partner, Walter Craig, 
not only delivered the Lou Cowan- 
packaged show to the Revsons, but 
subsequently helped nurse it into 
its preeminent status, picked Hal 
March for the emcee role and only 
three weeks ago staged a Revion 
sales convention at the Waldorf- 
Astoria, N. Y., which even occa- 
sioned plaudits from the Revsons— 
all contributing factors toward 
Revion’s 341% increase in Novem- 
ber sales compared with the pre- 
vious November and representing 
33% of total lipstick sales in the 
nation (contrasted with runnerup 
Hazel Bishop accounting for 14%). 

Revion notice yanking Norman, 
Craig & Kummel off the account 
gave no reason for its action (ex- 
cept to notify the agency that af- 
ter Feb. 9 the biz would go to 
BBD&O, which already had its 
Satin Set billings, and with the 
Chet LaRoche agency sharing a 
small piece of it). Revlon biz had 
been in the house for seven years; 
was due for a hike to $5,000,000 in 
billings in ’56. 

When, a month ago, it was re- 
vealed that the agency was inher- 
iting the Speidel $2,000,000 from 
Sullivan, Stauffer, Colwell & 
Bayles, the Revsons complained 
that it would put a competing quiz 


(Continued on page 38) 


Don Quixote As 


90-Min. Pic Spec. 


Hollywood, Jan. 10. 

Laszlo Vadney is scripting a tv 
version of his adaptation of Cer- 
vantes’ “Don Quixote” for a 90- 
minute filmed color spec, follow- 
ing disclosure that Desi Arnaz, 
prexy of Desilu Productions, has 
purchased the _ property. Arnaz 
and Vadney will co-produce the 
telefilm version, to be filmed at 
Motion Picture Center. 

No deal has been set on which 
network will air property, nor has 
casting of Quixote or Sancho Panza 
been finalized. Deal was nego- 
tiated by Nat Goldstone. 


‘PEOPLE ARE FUNNY’ 
MAY CALL IT QUITS 


Hollywood, Jan. 10. 

Fifteen-year run on radio and tv 
of “People Are Funny” may wind 
at end of current season, accord- 
ing to John Guedel, partnered with 
Art Linkletter in ghe package. 
Guedel stated that he and Linklet- 
ter are considering dropping the 
show, subject to approval of -Gil- 
lette, which sponsors for Toni and 
Paper Mate and still holds a three- 
year contract for “People.” 

“Shows have a way of running 
their course,” Guedel said, “and 
we're still undecided whether to 
drop the title, change the format, 
or launch a new hour variety show 
on alternate weeks. We've been 
good for so many years, we want to 
change before we get un-good.” 

Guedel and Linkletter have 70 
shows filmed for later reissue and 








9—34.8, vs. 29.5 for “I Love Lucy’ ;timer backer of Gene Autry, re-| in a few more weeks will have this 


j}and 3.2 for Dotty Mack, 


pacted year-round. 


season’s output completed. 
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College Telecourses for Credit: 
4? Students Per 100,000 TV Homes 


East Lansing, Jan. 10. + 


Virtually every community faces 
school building needs, but there is 
one national educational venture 
not hindered by the acute problem 
of more classroom space. 


When the school bell rings for 
educational television courses 
across the nation, the adults need 
not jam into crowded buildings— 
they need only to scoot their 
chairs up close to the television 
set to continue their college edu- 
cation. 


Thousands of Americans are us- 
ing this newest of educational 
techniques—educational television 
—to work toward college degrees. 
Four years old now, the movement 
is out of the experimental stage. 


The average college telecourse 
for credit, offered across the 
states, has an enrollment of about 
42 students per 100,000 tv homes. 

The total national enrollment in 
the 22 credit telecourses offered by 
the 18 institutions last fall was 4.- 
016. And in addition to the actual 
enrollments, ‘the 18 colleges and 
universities report an estimated 
audience of 372,000 additional 
viewers. These are adults who 
dial in the telecourses regularly, 
but do not officially register with 
the schools. 


Statistics on this first national 
survey of telecourses are released 
by Michigan State U., which con- 
ducted the work for the Commit- 
tee on Television of the American 
Council on Education and the Con- 
tinuing Education Service Of 
M.S.U. The survey of the 18 in- 
stitutions of higher learning offer- 
ing telecourses, during the fall 
semester of 1954-55, was conducted 
by Irving R. Merrill, Director of 
Research for M.S.U.’s educational 
station, WKAR-TV. 


Although the figure of 42 enroll- 
ments per 100,000 tv homes might 
appear to be small, it is possible 
to get a greater appreciation of the 
numbers when compared with 
campus registrations for the same 
courses. Dr. Merrill cites this ex- 
ample: “Music in the Western Tra- 
dition” offered over Michigan 
State WKAR-TV had a comparative 
enrollment of 11.42 per 100,000 
tv homes for credit, while the 
Same course on campus drew 4.24 
enrollees per 100,000 households in 
the state of Michigan. This exam- 
ple, according to Dr. Merrill, indi- 
cates th.’ the term “comparative 
enrollment” used in the survey 
necessarily involves small numbers. 


Psychology a Big Hit 


The tv credit course with the 
highest actual credit enrollments, 
according to the survey, was the 
“Psychology and Human Behavior” 
course for one credit from the U. 
of Southern California over KNXT- 
TV, registering 256 for credit and 
856 for non-credit. “Let’s Talk 
Children,” a one-credit course of 
Wisconsin State College, Milwau- 





kee, carried by WTMJ-TV, totaled | is said to be a loophole 


122 for credit and 283 for non- | 
credit. Third was the 
ments and Human Nature,” 
credit course of the U. 
over WNBQ-TY. It drew 
credit and 326 for non-credit. 

All of the tv credit courses of- 
fered by colleges last fall were in 
the general field of arts and sci- 
ences. 

The greatest demand for the 
courses offered was in the field of 
social sciences, followed by mathe- 
matics and physical sciences, lan- 
guage and literature, biological 

(Continued on page 50) 
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Nestle, Kolynos 
Buy ‘Kangaroo 


“Capt. Kangaroo” (Bob Keeshan) 


has lured its first money, with 
Nestle and Kolynos each signing 
on for two capsules weekly. The 8 


to 9 a.m. crossboarder (Saturday 
9:30-10:30 was added recently) has 
played it coinless_ since 
launched in the fall as a click kid 
stanza. The latest Nielsen gives 
“Kangaroo” the best over NBC- 
TV’s “Today,” with 
against Keeshan’s 7-plus 
competing hour. 

Nestle, via McCann-Erickson, 
will pitch chocolate products. Koly- 
nos (out of Whitehall Pharmacal) 
is repped by Grey. 


being | 


latter 5.2) 
in the) 


of Chicago | chusetts. 
69 for|a boxer to have a manager sign. 





Ridell 25th Anni Kudos 


Detroit, Jan. 10. 

James G. Riddell, prexy of 
WXYZ and WXYZ-TV, ABC’s 0&0 
stations in Detroit, was honored at 
a surprise, stag testimonial dinner 
marking his 25 years in broadcast- 
ing by more than 300 friends Fri- 
day ‘6) at Hotel Statler. He be- 
gan his career as an office boy at 
WXYZ. 

Principal speakers were Robert 
E. Kintner, prexy of the ABC di- 
vision of the American Broadcast- 
ing, Paramount Theatres Corp., 
and Leonard Goldenson, prexy of 
the corp. Other speakers included 
local industry, civic and political 
toppers. 

Other ABC toppers included 
Ernest L. Jahncke, veepee; Harold 
Morgan, comptroller, and Frank 
Marx, chief engineer. 


There's a Rub In 
Shift of Television 
Fisticuffs To Hub 


Boston, Jan. 10. 

A strange situation has arisen in 
the Hub. It appears that the 
weekly Monday night tv boxing 
shows, now beamed out of New 
York, will shift to Boston, but Hub 
viewers will be no better off than 
formerly as the televised bouts 
are not carried on either of the 
two local stations WNAC-TW or 
WBZ-TV. 


The switch is a result of the 
New York Boxing Commission’s 
ban on the Boxing Manager’s 
Guild there. Commissioner Julius 
Helfand recently announced that 
the Guild was outlawed and after 
Jan. 15 all members of the Guild 
would be suspended. 


Chairman Otis Whitney of the 
Massachusetts Commission, which 
is backing up the New York Com- 
mission, sent a wire to Helfand 
stating: ‘“‘Please be assured of my 
complete cooperation in your move 
to dissolve boxing monopoly. In 
my opinion thig is something: long 
overdue.” 

The shift to the Hub is expected 
to start Jan. 16. The televised 
weekly bouts now originate from 
St. Nick’s Arena, Brooklyn. They 
have not been carried in New 
England, but WMUR-TV, Man- 
chester, N.H., which has stepped up 
its power and is now being re- 
ceived okay in Boston, plans to 
carry the fights. 

Reason for the switch to Boston 
in the 
law. According to Commissioner 
Henry Lamar, fighters are allowed 





one-|to sign for themselves in Massa- 


New York law requires 


If the guild managers are sus- 
pended in New York, under the 
existing law here the fighter could 
sign bis own contracts for the tv 
bouts in Boston. 


Lamar said: ‘‘That’s the law at 
the present time. Under present 
circumstances they could fight. 
What happens later, I can’t say. 
If New York suspends the man- 
agers we will uphold their rulings 
here. The fighters would still be 
eligible to fight.” 


The managers’ guild is not out- 
lawed in Massachusetts, and as a 








result, it is indicated the members 
may have influenced the switch of 


9 | the weekly tv shows to Boston the 


day after the New York ban goes 
into effect. 


STANDARD OIL EYES 
CHET HUNTLEY NEWS 


Standard Oil (N. J.) is “looking 
over’ Chet Huntley with a view to 
sponsoring his news analysis on 
NBC-TV. Huntley, who’s been mak- 
ing strides on the Coast, is being 
brought east to be launched Feb. 5 
in the Sunday 2 to 2:30 slot under 
the tag of “Outlook.” “American 
Inventory” will probably be 
dropped. 

Huntley’s commentary stanza is a 
$19,500 package. 





Don’t Blame Newspapers 
Entirely, TV Needs Some 


Maturity, Too, Sez Watt 


Denver. 
Editor, VARIETY: 

I am among the many who en- 
joyed and was more than casually 
interested in your recent piece 
concerning the disinterest of 
newspapers in television. I beg 
'your indulgence while I get a few 
thoughts off my sunken chest— 
without appearing petulant, I 
hope. 

I agree that marily papers con- 
tinue to turn their backs on tele- 
vision, perhaps in the vague hopes 
that it’ll vanish. 
the tv camps could channel some 
of the energies expended in 
wounded wails regarding treat- 
ment they receive in the press 
toward reexamining their own 
houses, and methods of proce- 
dures in dealing with the press. 


I am charging that many tv 
agencies do not know what papers 
are trying to play ball with them. 
This is evidenced in at least one 
office by the mail that week after 
week filters in addressed to per- 
sons who haven’t been in the em- 
ploy of the paper for four or five 
years. The mail is duplicated un- 
necessarily; the editor’s efforts— 
and if he’s sufficiently fortunate to 
have a staff, his staff’s efforts—are 
bogged with the simple chore of 
opening seemingly countless flack 
sheets concerning one show, or 
subject. 

This will seem crass, and it is: 
It would appear that the agencies 
and networks might do well to con- 
sider the papers helping them 
rather than hindering them when it 
comes to draft their advertising 
budgets. 

They, who complain about the 
press shun, might be shunning the 
press. 

Add to these raucous ravings 
the troubles encountered often 
with the network representatives 
in the localities who can’t keep 
the papers up-to-date on log 
rchanges because they’re too oc- 
cupied seeking space for their 
petty cash giveaways and other 
commercial promotions. _ 

Sure, newspapers must grow, 
and face a stark reality. But, 
there’s room for a bit of maturity 
in the administration of television, 
too. 

I must agree most newspaper tv 
columnists are not schooled to sit 
in judgment of the art. Most of 
us are former rewrites or rim men. 

Thanks for your ear, and de- 
spite my rants—I do mean well. 

Thompson R. Watt 
(Radio & TV Editor, Denver Post.) 





AFTRA’S CINCY WAR CHEST 





7% Assessment for 200 Members 
In Wake of Crosley Dispute 


Cincinnati, Jan. 10. 

To build up a war chest in a 
threatened contract-dispute strike 
against Crosley Broadcasting Corp. 
stations here, the 200 Cincinnati 
members of American Federation 
of Television & Radio Artists have 
been assessed 7 per cent of their 
earnings. 

Old agreement, covering 45 mem- 
| bers of WLW and WLW-T, ended 
Dec. 15. In extending negotiations 
the artists empowered their union 
representatives with strike author- 
ization and the chapter member- 
ship approved the emergency as- 
sessment. 

Robert E. Dunville, Crosley pres- 
ident, entered the talks this week 
upon request of the union, which 
reported lack of progress in meet- 
ings with two company spokesmen. 

According to an inside source, 
management is expected to go 
along with previous pay scales 
after reportedly having sought re- 
ductions. 

Prolonged bargaining also is go- 
ing on between Crosley and 65 en- 
gineers, members of the Interna- 
tional Brotherhood of Electrical 
Workers. Their pact expired Nov. 
1. Accord was said to have been 
reached on wage rates, but the 
group seeks retirement benefits 
which the company grants its sal- 
aried employes. 








Kansas City—Classroom instruc- 
tion via television was resumed 
here last week by the U. of Kansas 
City over KCMO-TV with a 13- 
week series on Shakespeare. Half 
hour each week on Saturday is be- 
ing devoted to the program. “Much 
Ado About Shakespeare,” with 
Mrs. Carolyn Benton Cockefair, 
assistant professor emerita of Eng- 
lish, conducting the series, 











However, maybe | = 





CBS-TV to Probe Mental Illness 


“definitive” 90-minute actuality study of mental illness is 
wee prepared by CBS-TV for showing on March 18 in preemp- 


tion of the 5 to 6:30 p.m. 


“Omnibus.” Titled “Out of Darkness,” 


show is being filmed at the Metropolitan State Hospital, Norwalk, 
Calif., and will reveal case histories depicting the nature, causes 
and treatment of what has been called America’s No. 1 health 


problem. 
Framework for the program, 


being produced by CBS Publie 


Affairs under director Irving Gitlin in co-op with the American 
Psychiatric Assn. and the National Assn. for Mental Health, -will 


be readings from a book, 


“Philosophy of Insanity,” written an- 


onymously nearly 100 years ago by a patient in a mental hospital 
in Glasgow. Live narration will be by Dr. William Menninger, 
former chief of psychiatry for the Army in World War II. Pro- 
ducer-writer is Albert Wasserman, with Lewis Jacobs as associate 


producer and Harry Robin production manager. 


will do readings from the book. 


A name actor 





a 





Gov. Harriman’s Educ TV Station 
Bid; State Buying Defunct WIRI? 





CBS Radio ‘Young Ideas’ 
In N. Y.-to-L. A. Shift 


CBS Radio is transferring origi- 
nation of ‘“‘Young Ideas” from N.Y. 
to the Coast. Shift is being made 
as convenience for emcee Fred 
Robbins, whose announcing chores 
on the Eddie Fisher show on NBC- 
TV keep him in Hollywood most 
of the time. 

“Ideas” is Saturday night airer at 
6:30-7 fronting young singing tal- 
ent. 


Law Specific To 
TV Copyrights, 
British Aim 


has been discussed in the House of 


Lords the last two months, will 
again go before the House when it 
reconvenes Jan. 24. According to 
attorney Max Chopnick the British 
bill goes much further than re- 
quired by the Universal Copyright 
Convention or required by the 
Brussels revisions of the Berne 
Convention. 


The proposed bill, says Chopnick, 
creates a new performing right for 
television broadcasts and separate 
copyright protection for motion 
pictures. The right to license tv 
broadcasts would be vested in the 
British Broadcasting Co. an In- 
dependent Television Authority for 
25 years. They may jointly appoint 
an organization to collect fees for 
this new right, or they may each 
have one separate organization for 
such licensing. In the original bill, 
the term for the motion picture 
copyright was 25 years, but this 
has been increased to 50 years. The 
term copyright for photographs and 
recordings is reduced by the bill to 
25 years. One of the amendments 
to this clause would permit copy- 
right by British record company of 
any disk, wherever made, as long 
as first publication occurred in Brit- 
ain, instead of requiring, as the 
present law does, that the record 
be made in Britain. 








Jim Lowe’s Showcase 


Jim Lowe, singer-singsmith, has 
been slotted for his own cross-the- 
board show on WCBS, N. Y.., start- 
ing Monday (16) at 9:05-30 a.m. 
That’s the time berth of Lanny 
Ross, who continues with his five- 
a-week “Showtime” at 4:05-5 on 
the CBS Radio flagship. 


Lowe comes into Gotham from 
Chicago, where he was a disk 
jockey-announcer at WMAQ, having 
started his show biz career on 
KFRU, Columbia, Mo. He also 
worked at WIRE, Indianapolis, 
WBBM (the CBS affil in Chi) and 
WENR. Among his compositions 
are “Close the Door,” “Maybelline” 
and “Gambler’s Guitar.” 





Winston-Salem—James L. Pren- 
dergast has been named prograin 
director for WSJS in Winston- 
Salem, N. C., according to an an- 
nouncement by John Comas, gen- 
eral program manager. He suc- 
ceeds Robert C. Estes, who will 
now devote more of his time to 
public relations activities, 


Albany, Jan. 10. 

Gov. Harriman’s : recommenda 
tion, in his message to the Legisla- 
ture last week, that the Board of 
Regents’ plan for the _ establish- 
ment of a pilot educational televi- 
sion station be established in the 
Capital District, and the comment, 
“It is possible faeilities for this 
station could be purchased at rela- 
tively small expense,” was believed 
by some observers to tiein with his 
reported interest in the purchase 
by the State of the inactive WTRI. 
It is a UHF outlet with modern 
studios and offices at the Albany 
north city line. 

WTRI, in which Stanley Warner 
Corp. holds a 50% stock interest, 
went off the air about a year ago, 
after it lost the alternate CBS 
affiliation to WROW (controlled by 
the Lowell Thomas group), and 
could negotiate no other web 
hookup. 

A station spokesman was quoted 
as saying “no offer” had been made 
by the state and there had been 
“no negotiations of any kind.” The 
State Education Department con- 
firmed there had been “no over- 
tures” on its part. However, WTRI 
would seem the only area station 


whose facilities might be  pur- 
chased “at relatively small ex- 
pense.” 


Harriman pointed out this sec- 
tion is “particularly suitable” for 
location of an educational video 
outlet, not only because it is the 
Capital, ‘‘where the Education De- 
partment and State University have 
headquarters,” but also because of 
“the large number” of _§ sets 
equipped to receive UHF. WTRI’s 
spokesman hinted the owners might 
be willing to sell if the price were 
right, but made this contingent on 
another factor: FCC refusal to can- 
cel allocation of VHF Channel 10 to 
Vail Mills (near Gloversville) or 
refusal to order an all-UHF setup 
in the Albany area. With either 
move, WTRI might be put back into 
operation by the present owner- 


ship. 
Governor Harriman’s message 
added, “If necessary, the State 


should be prepared to construct the 
station” (an educational). He also 
supported establishment in the Ed- 
ucation Department of a unit to 
operate the pilot and “to prepare 
programs and other material for 
distribution through other televi- 
sion media.” 

Emphasizing that New York 
State has “lagged behind many less 
wealthy states in the development 
of educational television,” about 
the importance of which “there is 
widespread agreement,” the Gover- 
nor further recommended that a 
“system of financial aid be estab- 
lished to encourage communities 
to develop educational tv.” 


WCCO-TV Hassle 
Over Equal Time 


Minneapolis, Jan. 10. 

Hassle has developed between 
the Minnesota Republican Party 
and WCCO-TV in consequence of 
latter’s rejection of party’s demand 
for equal free video time to answer 
the seven “reports to the people” 
which the station is allowing 
Minnesota Democratic-Farmer La- 
bor Gov. O. A. Freeman to make 
on tv gratis. 

In turning down the demand, 
Sherman K. Headley, WCCO-TV 
manager, says he has the gover- 





nor’s assurance the reports will 





(Continued on page 50) 
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TRICKING UP ‘RATING NIGHTS’ 


Winchell Vs. Sullivan in Fall? 


Don’t be surprised if next fall finds Walter Winchell heading 
up a full hour entertainment package in the NBC-TV Sunday 


night 8 to 9 slot as opposition to CBS’ Ed Sullivan Show. 


If the 


present thinking materializes into actuality, the sponsor of the 60- 
minute show would, be Hazel Bishop. 

Hazel Bishop factotum Raymond’ Spector and Winchell, it’s 
reported, have already discussed the possibility of such a show- 
case. It’s understood that the cosmetic outfit has already put in 
the works a consumer survey directed at Sunday 8 to 9 viewers 
to determine the sales potential for a mass buying product at 
such an hour and pitted against such a toprated entry as Sullivan. 
Decision, it’s reported, may hinge on the outcome of the study. 

If the deal goes through, Winchell weuld appear on tv essentially 
in the role of performer. Although presently appearing on Mutual 
radio network, he’s been without a video showcase since his 


ABC-TV program blew up some months back 


still hanging fire.) 


(with litigation 


It’s no secret that the syndicated Hearst 


columnist is anxious to get back into the tv swim but negotiations, 
directed at a gab-only stanza have led nowhere. 

Thus far NBC’s been finding it rough going trying to cut in on 
Sullivan’s overwhelming audience pull, with only the occasional 
Martin & Lewis guest shots capable of turning the trick. Last 
Sunday (8) the network preemed a new comedy showcase as 
successor show to “Colgate Variety Hour” but this would probably 
be a temporary expedient if the Winchell talks jelled. 








‘No More Exclusives’: Colbert 





Five Shows a Season Not Enuf, 39 Too Many, 
Sez Star; Winds Up CBS Pact 





Hollywood, Jan. 10. 
After completing her exclusive 
television pact with CBS-TV, 
Claudette Colbert declares she'll 
never again sign another exclusive 
telepact, exclaiming “it’s not a good 
idea for either party.” 


Miss Colbert, currently rehears- 
ing “Blithe Spirit,” Ford Star 
Jubilee spect to be seen Sat. (14) 
on CBS-TV and in which she stars 
with Noel Coward and Lauren 
Bacall, said her five-shows-a-year 
deal at CBS gave her script ap- 
proval, and that she only starred in 
three shows all year for the web. 
At the same time, because she was 
under contract to CBS, “I was 
forced to turn down three very 
good NBC shows,” she remarked. 


“An exclusive tv contract is not 
a good plan. I have freelanced for 
so many years it’s ingrained. Aside 
from the exclusive preventing me 
from taking other network offers I 
liked, I don’t feel it’s wise to be 
on tv only five times a year. I 
don’t think that’s enough. Yet I 
was on only three times. 

“Whereas I’m afraid of a week- 
ly series of 39 shows a year for 
myself. I think the best plan for a 
dramatic actress is to be on every 
third week, as they do on Four 
Star Playhouse. My agents, the 
William Morris agency, are work- 
ing on such a filmed series for me 
now. I think it’s wrong for a dra- 
matie actress to attempt 39 shows a 
year because you just cannot do 
that many good programs. Too, a 
dramatic actress can _ suffocate 
playing one continuous character. 
It’s different with Loretta Young’s 


(Continued on page 50) 


Canada TV Available 
To 80% of Population 
In French and English 


Ottawa, Jan. 10. 

Television production in Canada 
costs an average of 4 cents per 
family per night compared to the 
average of 20 cents for a family to 
Own and operate’a receiving set for 
one night, according to A. Davidson 
Dunton, chairman of the board of 
governors of the Canadian Broad- 
casting Corp. Guesting (4) on 
CBC's informal nightly (7 p. m.) 
30-minute “Tabloid” stanza, Dunton 
was referring to the method of fi- 
nancing video through a tax on re- 
celver sales. He was interviewed 
by “Tabloid” staffer Elaine Grand. 
It was his first tv interview al- 
though he has appeared on panel 
items like “Press Conference.” AS 
usual, the CBC boss was loaded 
with CBC facts and fired them like 
a machine gun. 

Canada, said Dunton, stood sec- 
Ond among the world’s nations in 
television production, using more 
than 2,000 performers a month. He 


(Continued on page 50) 
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WABD Stays Up Later 


WABD, DuMont o&o in N.Y., is 
extending the latter part of its tele- 
casting day from-midnight to 12:30 
a. m. on weekdays. “Sealy Play- 
house,” the rerun syndication pack- 
age which formerly ran on rival 
WABC-TV, moves into the 11:15- 
11:45 p. m. anchorage after the 
news. “Featurama,” the station’s 
collection of filmed short subjects 
moves from 11:15 to midnight to 
11:45 to the new signoff. 

Shift starts Jan. 1. Ken Roberts, 
who hosted “Sealy” on WABC, con- 
tinues in that capacity. 


6 e 9 
ssignments ; 

DJ 
Muni on ‘Bway 

With its “Assignment: India” 
having been widely kudosed, NBC- 
TV is going ahead with other tele- 
mentaries earmarked under the 
Ted Mills producer banner. Ameri- 
can Express is studying sponsor- 
ship of one or more in the series. 

Upcoming “Assignments” may 
include Maurice Chevalier or 
Charles Boyer in a Paris backdrop, 
John Hersey and publisher Roy 
Larsen ‘in a “Schoolhouse” theme 
and Paul Muni in “Assignment: 
Broadway.” 

Meanwhile, there’s a report that 
the web may repeat “Nightmare In 
Red,” presented last month, under 
the same Armstrong Cork auspices. 
Armstrong preempted its “Circle 
Theatre” pre-Xmas to show the 
anti-Commie film produced by Hen- 
ry Salomon. Sponsor has been re- 


ceiving a lead of complimentary 
letters as result. 


Hong Kong as Locale 


For Telefilm Series 


Hong Kong, Jan. 3. 

Hong Kong is the latest locale 
to get a taste of telefilm produc- 
tion. Producer Raymond Friedgen 
is here to line up production on 
“Hong Kong Deadline,” new series 
which he’s packaging. Friedgen has 
already signed Allen Prior, a Brit- 
ish native of Hong Kong who had 
motion picture experience in Eng- 
land and here, as production man- 


ager, and has also set the Grand- 
view Studios, one of the largest in 
Kowloon here, for. interior shoot- 
ing. 

Series will star Jing Davis. 
Harve Foster, Hollywood telefilm 
producer, will arrive in mid-Janu- 
ary to head up production. 








REAL CIRCULATION 
Vo, GIMMICKERY 


By FARRELL DAVISSON 


Chicago,-Jan, 10. 
The question of where legitimate 
showmanship ends and question- 
able gimmickery begins in the at- 
tempts by radio-tv stations to in- 
fluence audience responses meas- 
ured by the various rating services 








where. 


Business ethics aside, many ob- 
jective observers view unhappily 
the apparently spreading trend 
towards special contests, giveaways 
and other circulation builders run 
off during rating weeks. Such 
wtechniques have become standard 
in the newspaper publishing field 
where the measurement tools are 
more precise... Even so, many pub- 
lishing specialists consider much 
of this promotion gadgetry a gen- 
erally inefficient and costly tread- 
mill. 

That’s why there are those who 
are reluctant to see the radio-tv 
industry saddle itself with similar 
variations designed to inflate, at 
least temporarily, individual sta- 
tion audiences. And the sight-and 
sound media, with their relatively 
indelicate audience seismographs, 
are especially susceptible to abuse 
in this area. 

The extremes to which these de- 
vices can be carried were demon- 
strated in Milwaukee. Last week 
at the behest of the “Better Busi- 
ness Bureau execs of the beer city’s 
seven radio stations sat down to- 
gethes and voluntarily. agreed to 
call a halt to a practice that was 
getting out of hand. 

It seems that timed _ with 
Hooper’s November sampling in 
that market, WOKY ran as 


say they were listening to the sta- 


WFOX and WEMP got into the act, 
upping the ante to a $5 certificate. 
That’s when the Better Business 
Bureau was called in with the re- 
sulting meeting at which all par- 


has become a matter of some con- | 
cern to industryites here and else- | 








W&G’s New Billings 


Chicago, Jan. 10. 
Weiss & Geller, which recently 
lost. its chunk of the Toni biz to 
Don Nathanson’s new North Adver- 
tising shop, has landed Helene 
Curtis’ Lanolin Discovery billings 
formerly booked by Earle Ludgin. 
Also assigned to W&G is a new HC 
product to break in the spring. 
New agency promptly installed 
Discovery as an alternate sponsor 
on ABC TV’s “Dollar a Second” 
with Mogen David wines, also a 
W&G account. 


Boston VHF Nod 


Presages Bitter 
Battle in Courts 


Washington, Jan. 10. 
An FCC Examiner’s initial deci- 
sion last week triggered off what 
promises to be a Boston tv party 
in the contest for the highly valu- 


able channel 5 which five appli- 
cants are seeking. The decision, 
favoring Greater Boston Television 
Corp., headed by Arthur D. Cro- 
nin, an insurance man, is sure to 
be challenged before the full Com- 
mission. And the final decision will 
quite likely be carried to the 
courts—unless obviated by a merg- 
er deal. 

Since the Boston area 





is the 





of on-the-air promos advising their 
listeners it would “pay” them to 


tion. The prize reportedly was a 
dollar. Then last month, in 
avowed self-defense, stations 


ties agreed to stop as of last Satur- 
day night (7). Additionally, the 
station men are to meet again 
Jan. 23 to work out city-wide stand- 
ards of good practice. 

Chi TV Gets in Act 

Although not in the same overt 
vein, 
have cropped up in Chicago tele- 
vision. It’s fairly common _ prac- 
tice and within the accepted limits 
of showmanship to shoot in that 
top feature film or those big mame 
guests on a variety stanza as has 
been done on WBBM-TV’s “In Town 
Tonight” the week the nosecoun- 
ters are out taking their audience 
samples. 

At the start of the present sea- 
son WBKB went one step further 
in out-and-out promotion,. running 
off a writein contest ,with .a new 
Chevrolet as the big prize. 
test ran during the, rating , wecks, 
natch. , ee 

With the ratings so all-important, 
especially for that national spot 
biz, other little “fudgeing” tricks 
have been developed. For exam- 


(Continued on page 50) 


WSAZ-TV’s Big Color 
Push for Huntington 


Huntington, W. Va., Jan. 10. 
WSAZ-TV here has invested over 
$250,000 in compatible color equip- 
ment and about the start of next 





schedule of local live shows in tint. 
Lawrence (Bud) Rogers, 
head, is hoping to go 100% multi- 


chrome on the local NBC outlet 
within two years, if possible. 
In addition to the local live 


equipment to be used by WSAZ.-TV, 
including a $60,000 color camera, 
station takes heavily from the web 
color lineup and, of late, has been 
using color films and slides. Sta- 
tion plans to use a remote color 
unit. 





‘Con-, 


month will do the first of a regular | 


ies | largest in the nation with only 
| two commercial VHF stations, the 
| scramble for the third and only 
| available VHF channel is about the | jn 


hottest thing before the Commis- 
sion. There are other aspects about 
the contest which presage a bitter 
battle. 

Examiner James D. Cunningham 
(incidentally a native of the Bay 
State), in recommending _ that 
Greater Boston, owned by some 40 
local businessmen, get the ehan- 
nel, definitely rejected two news- 
paper applicants (Boston Herald 
and Traveler and Boston Post) on 
the issue of diversification of me- 
dia of mass communications. He 


| also ruled out DuMont because its 
L 2 | principals are “strangers” 
special rating week hypos | 


to Bos- 
ton, The Examiner narrowed the 


(Continued on page 39) 


TONY MARTIN LOSES 
BRACE OF SPONSORS 


Tony Martin’s Monday nighter 
on NBC-TV is losing its pair of 
sponsors. Both Associated Prod- 
ucts and Webcor are checking out 
as the rotating backers. 

Singer’s quarter-hour is up for 
grabs as of March 5. 


OG’s Step This Way’ 
Shifts to WRCA-TV 


“Step This Way” shifts from 








21 and in doing so takes over the 
assignment of competing locally 
with CBS’ “Saturday Lucy Show.” 
Crossing over to support the John 
Irving Fields package will be P. 
Lorillard for Old Gold, via Len- 
nen & Newell, in an uninterrupted 





| 


station | 





sponsorship of the amateur dance 
team session for top prizes. 


WABC-TV to WRCA-TV, N. Y., Jan. | 


Looks Like 56 May Restore TV's 


Low-Budget Quizzer Back in Favor 


* The way things are going, 1956 


may be the year in which the quiz 
show will make a bid for an even 
greater place in the tv sun. It’s 
the same old story: good ratings at 
low budgets, regardless of the 
largesse for contestants. A $64,000 
Question,” No. 1 of the lot, is still 
cheap compared to $25,000 and 
$50,000 fees for stars alone, send- 
ing some shows into the astronomi- 
| cal $100,000 time and talent class 
/(and much more for the 90-minute 
| specs). 

| When in doubt about what to 
|send in for a cancelled show, take 
the question-and-answer route; like 
Lou Cowan’s old darling, ‘Quiz 
Kids,” getting the call to replace 
the axed “Wanted” on CBS-TV as 
of tomorrow (Thurs.) in the 10:30 
p.m. slot. Putting in Clifton Fadi- 
man as the emcee is designed to 
class up the moppet paneller. And 
the sponsor of “Wanted,” White- 
hall Pharmacal, dittoes on “Quiz 
| Kids.” 

| When Tuesday night’s “Favorite 








Fe band” was. pinkslipped' by 
Gum's Frigidaire, Columbia wasted 
no time in setting up Edgar Bergen 
(via Don Fedderson packaging) 
'with “Do You Trust Your Wife?”, 
which in turns sets couples up in 
| business by delivering a year’s in- 
‘come to them per show ($5,200) in 
|a dassy chain under which a week- 
| by-weck winner can gain such coin 
| indefinitely. Frigidaire moves in 
with the film quiz, which inci- 
dentally was received roughly by 
ithe critics. But $100 a week plus 
the other per-show prizes is small 
| potatoes compared to. standard 
| talent and production salaries, and 
_the sponsor also figures on inherit- 
|ing some o* the audience from the 
up-ahead $64,000 Question.” 

In the daytime spectrum, “Queen 

for a Day” is making noise on NBC- 
TV as a network entry despite 
pastings from the reviewers. Also 
the afternoon, Goodson-Tod- 
man’s “Choose Up Sides” is styled 
for Saturday’s children (at noon 
/on NBC-TV) and opened over the 
| weekend (7). 
| Over at ABC-TV, there’s a re- 
verse play, with “Amateur Hour” 
| upgraded to a full hour and kick- 
‘ing out “Life Begins At 80,” a 
/paneller of sorts in the senility 
| sweepstakes. 


ABC in Belated Hoopla 
Marking 35th Anni Of 
Flagshin (nee WJZ) 


ABC is making with the caviar to- 
morrow night (Thurs.) in a belated 
but better-late-than-never shindig 
celebrating the 35th anni of the 
founding of WJZ, now WABC, its 
N. Y. flagship and the oldest flagship 
station in the land. Bash takes place 
| at the Belmont Plaza over a three- 
| hour 5:30-8:30 span, with all the 
| network brass, press and an arm- 
long list of radio pioneers slated to 
attend. 

Station, whose call letters were 
changed when the United Para- 
mount Theatre merger with ABC 
was finalized in 1953, started op- 
| erations in October, 1921, atop the 














roof of Westinghouse’s Newark fac- 
ory. It was then owned and oper- 
ated by Westinghouse, but latter 
became an NBC outlet as part of 
the Blue Network. When the Blue 
was finally split off from NBC to 
become ABC, WJZ became the 
flagship. 

Outlet’s first announcer was 
Thomas J. Cowan, while performers 
included The Happiness’ Boys, 
| Vaughn DeLeath, Fulton Oursler 
and Milton Cross (a singer when 


| 
| 


Piney beagle ns fs he auditioned). Station’s early 
meet FB: pens special.events coverage was that 
€5 |of the 1921 World Series, which 





DONEGAN EXITS UMSM 

Cy Donegan resigned last week 
as v.p. in charge of sales of 
UM&M Inc. Donegan, who had 
been with the firm in that spot for 


nearly a year and a half, said the) 


was telephoned play-by-play from 
ballpark to the station. 

Anniversay party will be hosted 
by general manager Mike Renault 
and ABC prez Bob Kintner. Sta- 
tion is devoting a full day of on- 
the-air promotion to the event to- 


resignation was prompted by per-| morrow, while sister outlet WABC- 


sonal and contractual reasons. 


He had no comment on future; Franklin’s 


plans. 


|TV is lending a hand via Joe 
hour - long “Memory 


Lane” show, 
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American Intelligence Agents 
Help Shape World Destiny 


Espionage Agents, America’s First Line of Defense 


“Secret agents have molded our 
destiny,” states the recent Funk 
& Wagnalls publication, “War of 
Wits: Anatomy of Espionage and 
Intelligence.” 


Survival of any nation today. in 
the event of attack by an enemy 
power, may be directly in _pro- 
portion to its advance “intelli- 
gence” or knowledge, of that 
enemy . disposition of land, 
sea and air power, hidden targets. 
weak points, concentration of 
physical resources, defenses. stam- 
ina of its people, intentions, plans, 
and capacities of its government. 

The only way to stop another 
“Pearl Harbor” is to know when 
one is in the making—not at the 
moment when bombs drop, but be- 
fore the enemy task force moves 
from its home base. The role of 
intelligence operations in preserv- 
ing peace is spotlighted by former 
Deputy Head of Naval {[ntelli- 
gence, Admiral] Ellis M. Zacharias. 
‘A highly effective intelligence 
organization is an _ inescapable 


World Powers - 
Spend Estimated 
*3 Billion Yearly 
For Intelligence 


The one secret that every world 
power has been able to preserve 
from penetration by the secret 
agents of other nations is the exact 
financial cost of its secret service. 
Mention operational costs and the 
intelligence organizations of all 
world powers become more secre- 
tive than ever. 


The huge expenditures by every 
nation for the international war of 
wits is concrete evidence that all 
are extremely aware of the need 
to know what is going on. In this 
age of atomic warfare, supersonic 
jets, hydrogen bombs, the world 
could be thrown into a -frightening 
war of annihilation in the course of 
an hour. To survive, nations must 
maintain vast, intricate round-the- 
clock spy systems funneling 
clandestine information. to the 
hearts of their government. 








Once a year, on Budget Day in 
the House of Commons, the British 
Foreign and other Secret Services 
appropriations come to light. The 
1954 figure of 3 million pounds, 
the highest in the history of British 
secret service, reveals only public 
funds alloted, whereas the bulk of 
Britain’s intelligence budget comes 
from private sources. 

Likewise, the budget of the 
U. S. Central Intelligence Agency 
is not known. Published estimates, 
however, run from $500 million to 
$800 million. The only allotment 
specifically designated for U. S. 
Army Intelligence is “Activity 
2100” which includes “Activity 
2131,” secret intelligence. The 
$54,454,000 the U. S. Army 
requested for intelligence in the 
1954-55 budget is but a fraction of 
CIA’s top secret budget. 

CIA Director Allen Dulles esti- 
mates Russia’s intelligence budg- 
et at two billion dollars annually 
for subversion alone, not including 
the cost of gathering information. 
It is interesting to note that all 
financial transactions of Soviet 
intelligence are in American dol- 
lars. 





Farago’s Books Best Sellers 

His many books are required 
reading in intelligence services of 
all great powers... “War of Wits,” 
“The Riddle of Arabia,” “The 
Japanese: His Character and Mo- 
rale,” “Burn After Reading” and 
many others. 


necessity as a preventative of war,” 

be asserts. “Intelligence anticipates 

conflict ... and... only intelli- 
ence makes possible a workable, 

a diplomacy to prevent con- 
ict.” 


Intelligence Saves Lives 


One of hundreds of thrilling, 
dramatic examples of “intelligerce” 
in action that has altered the path 
of history occurred in the winter 
of 1942-’43. When the battle of the 
Atlantic was least encouraging for 
the Allies, our agents reported new 
German expériments on an awe- 
some acoustic torpedo to be guided 
by the sound of the target ship’s 
propellors. Soon thereafter the sur- 
vivors of a sunken U-boat were 





brought to Washington. After 
patient interrogation, a young 
American obtained from a German 
petty officer the blueprints for 
the torpedo. Defenses were de- 
vised. The torpedo that the Ger- 
mans thought would decide the 
battle of the Atlantic proved al- 
most completely ineffective. 


Fecause of security reasons, the 
most daring exploits of our brave 
agents remain “top secret.” Did 
America’s agents help fement the 
overthrow of Argentina's Peron in 
1955? . . . Guatemala’s Red regime 
in 1954? . . . the restoration of 
Iran’s Shah Pahlevi to power in 
1953? Questions like these will al- 
ways go unanswered. 





Espionage 
Expert 
Reveals 


Secrets 


Opens Formerly 
“Classified” Files 


Tut secret papers and daring ex- 
ploits of the master spies and re- 
newned. intelligence directors of 
our day are revealed in the newly 
opened files of Ladislas Farago, 
famous author and authority on in- 
ternational intelligence. 


This former Chiet Analyst in the 
Office of Naval Intelligence. who 

















LADISLAS FARAGO 


The man who penetrated the 
intelligence services of the World's 
Great Powers! 





served as specia) Consultant to our 
Jeint Chiefs of Staff, has a thor- 
ough knowledge of the skills and 
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methods of espionage ana has gath- 
ered a vast accumulation of actual 
experiences in this field. Under 
the now-famous “Colonel Bell” 
pseudonym, he headed the secret 
“Desk X” in the post-war American 
espionage in Ew spe. 

In his wartime positions, Farago 
personally met, talked with and 
studied the work of the world’s 
leading intelligence experts. 

Concerning Farago’s qualifica- 
tions as a master of intelligence, 
an O.N.I. Lieutenant Commander 
said of him: “I know of no one 
who remotely approaches him as an 
expert...” 

A few of the men who have 
“opened up” to him include these 
master spies 9f World V’ars I and 
IJ: Captain Franz von Rintelen, 
Chief of German Sabotage in 
U. S.; Colonel George Sosnowski, 
Polish Intelligence; Sir Paul Dukes, 
British Secret Service . . . and 
others. 





Intelligence Keeps 
Our Experts Alert to 
Constant Changes 


In addition to nature’s handi- 
work, man-made changes of the 
earth never cease. Changes in 
political boundaries, roads. rail 
systems, cities and all of those 
things that affect the military use 
of a map must be recorded. 

Maps used by the military must 
be up to date, complete, legible 
and accurate. If they are not. they 
are dangerous and can result in 
considerable loss of men and ma- 
teriel. gr. 

When certain sensitive areas are 


closed to our map’ makers, the] 


necessary data must be supplied 
by costly intelligence and espio- 
nage. Even under favorable circum- 
stances, map making is expensive 
and - time-consuming: average 
1/25,000 _ scale <a ‘map 
covering 56 square miles costs 
about $15,000 and requires 2 
years to produce. 





C.L.A. Vital to U. S. Policy Makers 


Central Intelligence Agency Collects, Evaluates, “Classifies” 
International Secrets for Our Government Leaders 


The C.I.A. operates all over the 
world. But how many agents does 
it have? Technical experts? Spy 
instructors? Card index machines? 
Or even janitors? Not even Con- 
gress knows. 

The New York World-Telegram 
& Sun, in an exhaustive article on 
the C.I.A. which appeared October 
1, 1955, stated “Congress itself 
willed in 1947 that it should be 
ept in ignorance of practically 
everything about C.I.A. . for 
the obvious reason that even ac- 
cidental revelation of any details 

. . would be a 10-strike for for- 
eign intelligence.” Created by the 
National Security Act in 1947, 
directly responsible to the National 
Security Council and through it, 
to the President, the Central Intel- 





ligence Agency headed by Allen 
W. Dulles, is America’s top-ranking 
intelligence operation. 

It co-ordinates the activities of 
all other United States intelligence 
services . . . collecting, analyzing. 
interpreting it . . . and passing it 
it on to the proper officials for ac- 
tion. C.I.A. is not a policy-making 
body. 

The C.I.A. staff of 30,000 in- 
cludes Americans specially trained 
for hazardous espionage missions 
all over the world . . . nationals of 
friendly powers . . . or natives of 
nations under the C.I.A.’s scrutiny. 
Their identities are top-secret. 

Espionage Training Rigorous 

The C.I.A. conducts special and 
rigorous training in all the arts of 
espionage: Hcw to contact another 
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agent on a street corner, how to 
throw a tracker off the trail, hew 
to smuggle out reports reduced 
by microphotography to the size 
ind guise of a period at the end 
of a sentence, how to kill silently 
if killing should ever become nec- 
essary to protect a vital mission, 
how to avoid being killed. 

The college graduate who takes 
on a C.I.A. assignment is told at 
‘he outset that he is putting his 
life on the line. The C.I.A. sends 
many agents behind the Iron and 
Bamboo curtains. By no means 
ull of them come back. 

C.L.A.’s budget is not known 

. . but_a published estimate puts 
it up to $800,000,000 yearly ... 
i fraction of the estimated Russian 
‘xpenditure of $2,000,000,000 
yearly for intelligence operations. 


Spy Stories 
Always Great 
Entertainment 


TV Audiences Eager 
For Authentic, 
Documented TV. Fare! 


The American public is becom- 
ing more*and more discriminating 
in its selection of TV entertain- 
ment. It has learned to shun the 
phony fiction melodramas. Today 
the average TV viewer's taste for 
dramatic entertainment has de- 
veloped far beyond the “T’'ll watch 
anything as long as it’s television” 
stage of some years ago. The most 
outstanding TV film series on the 
air today are based on authentic 
fact, technically supervised bv ex- 
perts . . . all featuring the ad- 
ventures of great law-enforcement 
agencies in action. 

This new era in television view- 
ing is due in great part to the vast 
contributions made by the TV film 
producers, outstanding among 
whom is ZIV Television Programs, 
Inc. ZIV’s “I Led 3 Lives,” “Mr. 
District Attorney” and “Highway 
Patrol” are splendid examples of 
the type of authentic adventure 
shows that people are eager to 
watch. Viewers want to see how 
their local, state and federal law 
enforcement agencies operate. Mr. 
D. A. takes them behind the 
scene of local law enforcement 
agencies in action. HIGHWAY 
PATROL presents the experiences 
of State troopers in all 48 states. 
I LED 3 LIVES reveals experi- 
ences from the files of a counter- 
spy for the F. B. I. Proof of the 
popularity of this type of enter- 
tainment is evident by the high 
audience ratings enjoyed weekly 
by these three top film programs 
in city after city. 

New TV Series Features Inter- 
national Law Enforcement 

Now, in ZIV’s newest “law en- 





| forcement” series “The Man Called 


X,” the action is on a global basis. 
le hl > . 
“The Man Called X” deals in 
authentic espionage and counter 
espionage activities in the world’s 
capitals and the super-secret arenas 
of undercover diplomacy. True-to- 
life spy stories have always had an 
irresistible attraction wherever 
presented . . . whether movies, 
books, radio, magazines or news- 
papers. For the first time adver- 
tisers can offer their customers TV 
entertainment dramatizing true 
spy stories based on material from 
the files of one of America’s fore- 
most intelligence experts. 
Map-Making Data Vital 

At present there are over 8,000 per- 
sons in the U. S. Army permanently 
engaged in this specialized intelligence 
activity. The Army’s current annual 
expenditure for this vastly important 
shase of inteiligence averages $40 mil- 
ion, 

Our U. 8. Navy spends almost $10 


million a year to keep about 7,000 nauti- 
cal charts up to date and to produce 





more than 1,000 new charts annually, 
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ajor N.Y. Radio Indies Form 
A Mutual Admiration Society 


The most amicable relationship+¢ 


imaginable has developed among 
at leastwthree of the four major 
N. Y. radio independents. Incep- 
tion of the mutual admiration so- 
ciety of which WMGM, WINS and 
WMCA are charter members is at- 





BOB BLAKE SHIFTS 
TO COAST FOR CBS 


Charles Oppenheim, press info 


tributed by many in the trade,|head of CBS-TV, is transferring 
where “dog eat dog” business tac-! Roy Blake to the Coast next month 


tics are closer to the norm, to the | 


economics of music and news radio. 


Any number of spot advertisers 
are consistent buyers of saturation 
campaigns on an entire lineup of 
music and news stations, and the 
three stations in question realize 
this and don’t want to do anything 
to put-any of the others in a ques- 
tionable light for fear it might 
affect all of them. 


Other stations realize it tvo. 
WOR, which, though it has its share 
of music and news, still has a pre- 
ponderance of dramatic, general 
gab and other shows which mark 
the network keys, and recently 
tried to dent the habit that many 
sponsors have of strong adherence 
to only music and news time pur- 
chases. The Mutual flag issued a 
statement saying that to buy a line- 
up of these other outlets (and 
WNEW, the leading indie which 
also bears down on mé&n), Jeavés 
out a whole portion of the audience 
with different listening habits. Sta- 
tion didn’t run the risk of an out- 
right blast against the good sense 
of an m&n saturation buy, but de- 
clared that an advertiser would 
achieve wider saturation by drop- 


‘Bfast Club’ In - 
AM Comeback 


ABC Radio’s “Breakfast Club” is 
making the AM comeback of the 
year. Having been left all but sus- 
taining under its old quarter-hour 
sales format when Swift, Quaker 
Oats and Philco exited the Chi- 
originator’s camp _ through last 
year, the Don McNeill starrer has 
béunced back under a five-minute 
segmented sales plan to the point 
where it’s five-sixths sold. Out of 
a potential 50 such five-minute seg- 
ments per week, it’s sold all but 10. 


Hopping aboard the bandwagon 
last week were Ball -Bros., which is 
picking up a total of 52 five-minute 
segments starting May 21 and run- 
ning at four a week through June 
and two weekly through August; 
LaChoy Division of Beatrice Foods 
for three five-minuters starting 
March 7; Sta-Nu Co. for two a week 
starting March 19; Sleep-Eze for 
one a week (already begun this 
week); Calgon, one a week starting 
Feb. 15; Dixie Cup Co. for one a 
week; and General Foods, which 
expanded its already-extensive line- 
up (six segments) on the show to 
nine weekly via a 52-week firm deal 
for three more. LaChoy and Sta-Nu 
are both new to. network radio. 

ABC, incidentally, kept business 
hopping last week with a renewal 
of Table Products division of Safe- 
way Stores with a full-year renewal 
of its half-hour Saturday morning 
segment of ‘No School Today.” 


$1,875,080 CLAIM 








VS. NBC DISMISSED 


San Francisco, Jan. 10. 


against NBC, 


Murphy’s opinion, sent from 


New York just before the end of 
ordered dismissal of 
Aaron Sargent’s claim for $1,875,- 


the year, 


000 damages on grounds that NBC 
violated anti-trust laws by trying 


to force the attorney’s Fund for 
American Leadership out of busi- 


ness. 


The judge said Sargent, a leader 


in the Sons of the American Revo- 

lution, had failed to show any per- 

sonal damage to himself. 
Murphy refused to dismiss a sec- 


tion of the suit in which the lawyer | 


asks $858,000 from NBC for hav- 
ing reputedly defamed his reputa- 
tion on a radio-tv broadcast. Sar- 
gent claims he was slandered by 





to continue in the role of director 
of special projects. With the “Ford 
Star Jubilee” spec _ originating 
mostly from Hollywood, it’s figured 
that Blake’s presence on the scene 
will speed up the exploitation ma- 
chinery. Moreover, the network is 
known to be working on Coast- 
based outsize shows for other 
nights and these would come un- 


|der Blake’s province. 


Manager of special projects in 
Hollywood is Ted Wick, with Jim 
Kane transferred from N. Y. some 
time back to take over as press 
chief. Blake’s liaison in N. Y. 
would be John Walsh, his aide. 


Will Rogers Jr. Slated 
For TV ‘Morning Show’ 
In Complete Overhaul 


Will Rogers Jr. is the odd-on 
favorite to take over the pivotal 
emcee’s role on CBS-TV’s much- 
revised “Morning Show.” . Rogers, 
who’s gone through numerous audi- 
tions, would replace Dick Van 
Dyke starting next month, when 
entirely new personnel, both be- 
hind the scenes and on screen, will 
take hold of the 7 to 8 session. 


Web’s public affairs sector is in 
the midst of assigning new produc- 
tion units to the show. It’s report- 
ed that among the _ producers 
tapped are Harry Olesker and Rob- 
ert Northshield. Olesker’s major 
work was bringing in the Princeton 
‘55’ series on WRCA-TV, N. Y. 
Northshield is a CBS PubAff staff 





Ray Scott Gets It Both 
Ways in Aftermath 
Of Sugar Bowl Gridcast 


Pittsburgh, Jan. 10. 

Ray Scott, local sportscaster, has 
been on the receiving end of bou- 
quets and brickbats, and plenty of 
both, as an aftermath of the Sugar 
Bowl game New Year’s Day be- 
|tween Pitt and Georgia Tech. 
| Scott, who had aired local school’s 
| football schedule on KDKA radio 
| for Gulf Refining Co., went along 
| with the deal when Gulf picked up 
the tv, as well as radio, rights to 
the New Orleans classic from ABC. 
He was to handle half of the game 
and Bill Stern the other half. 


Seconds after the telecast began 
‘and Stern fell ill and had to with- 
| draw, Scott was placed on the spot 
| and told he’d have to do the entire 
| game. For the job he did, the 
| bouquets were liberal, not only 
locally but everywhere. 

The brickbrats were strictly lo- 
cal, and came out of something he 
had nothing to do with at all. It 
seems Pitt’s 120-piece marching 
band, which put on quite a show 
between halves, got only a short 
exposure on the tv cameras be- 
cause they came on after the 
Georgia Tech tooters and _ the 
Sugarettes, and had to share the 
remainder of the half period with 
a first-half summary and the mid- 
dle commercial. Irate Pitt follow- 
ers and Pittsburghers bombarded 
the newspapers with protests, and 
a lot of them blamed the innocent 
Scott, who had nothing to do with 
the routining, which had been pre- 
arranged entirely by the ABC staff 
working the game 


Schwimmer “Tune-Test’ 


Sold to Don Lee Web 


Chicago, Jan. 10. 

Radio Features prexy Walter 
Schwimmer has sold his “Tune- 
Test” radio quiz package to the 
Don Lee. network. Emceed by 
Frank Evans, the show airs from 
Hollywood cross-the-board from 
14 te.:33:25 Bae. 


In addition to the Don Lee 

















Federal Judge Thomas F. Mur- 
hy has partially dismissed a Fris- 
o lawyer’s $2,733,000 damage suit 


producer who’s been identified with | spread, the phone jackpotter is 
the Sunday afternoon “Adventure.” | running on 42 other stations 
Also being set is a news and fea-| around the country. It’s a “sister” 
turecast structure. Walter Cronk-| giveaway to Schwimmer’s “Tello- 
ite quit the show several weeks /| Test,” currently syndicated in 138 
ago after a hassle with Van Dyke. markets. 


Inside Stuff—Radio-TV 


Betty Furness’ four-minute product demonstration on Westinghouse’s 
CBS-TV “Studio One” Monday (9) trimmed the play, “The Talented 
Mr. Ripley,” to two outsize acts to establish a precedent. Miss Fur- 
ness’ pitch for the sponsor was a remote out of Chicago, originating 
at the Furniture Market in the Merchandise Mart. This phase was 
directed by Andy Christian. 

Miss Furness returns to the Mart next Thursday (19) for the Na- 
tional Housewares Show where she’ll hostess a cocktail party in 
Westirmghouse’s exhibit. 














Longines-Wittnauer will drop all commercials on its CBS Radio 
“Symphonette” on Sunday (15) to plug the violin solo of its con- 
ductor, Mishel Piastro, on the N. Y. Philharmonic Symphony airing 
of same date. Piastro debuted with the symph in 1931, playing 
Tchaikovsky’s Violin Concerto, which he’ll repeat on Sunday. 





CBS Radio execs kre hitting the road this month for gabs. John 
Karol, sales v.p., launched the web’s platform push with a speech 
yesterday (Tues.) at the Pittsburgh Ad Club luncheon on “Radio’s 
Place in National Advertising.” Bill Shaw, sales manager, goes to 
Cleveland Jan. 20 to address sales meet of F. C. Russell Storm 
Windows Co., new nighttime sponsor of the Bing Crosby series, mark- 
ing firm’s initialer in network aural. 

Third spieler is Frank Nesbitt, director of sales develapment, who 
has a date with the Ad & Sales Club of Toronto on the 24th. 





Howard Abrahams is Television Advertising Bureau’s first director 
of retail sales. Job was created by TvB prexy Ollie Treyz primarily 
to get at the $2,000,000,000 in local advertising billing going to news- 
papers. 

Since a major hunk of the local revenue is out of department 
stores, Treyz got himself a department store exec. Abrahams for 
nine years was boss of sales promotion and visual merchandising of 
the National Retail and Dry Goods Assn. Lately he was with Amos 
Parrish and Co. handling promotions for manufacturers and large 
stores. 





A CBS-TV Sunday afternoon public affairs show only recently de- 
parted has become the means of starting a student fund in a New 
York public school. An “honorarium” of $25 was sent to Mrs. Jeanette 
Coin, a teacher at Joseph Pulitzer Jr. Highschool, in Jackson Heights, 
for her help in nominating and in preparing students for appearances 
on “Talkaround” under the hostessing of Kathy Copeland. Mrs. Coin 
accepted the check on behalf of her school and turned it over to M. M. 
Nagelberg, the principal, with a recommendation that it be used to 
start a fund to purchase eyeglasses for needy students. The principal 
in turn presented the money to the General Organization and Parents 
Assn. with sugestion that they carry forward the work. ‘“Talkaround” 
became victim of the axe in the web’s reshuffling of its Sunday pro- 
gramming as of Jan. 8. 











Dave Driscoll, news and public affairs chief of WCBS, N. Y., has 
asked the N. Y. State Public Service Commission for a summary of 


Wayne L. Hays, Democratic Con-| the four-state meeting, dealing with the problems of the N. Y., New 


gressman from Ohio, on an “Amer- 
jcan Forum of the Air” 
nearly two years ago. 


| Haven & Hartford RR being held today (Wed.). 
show | released, the station will air the findings immediately. 


If the summary is 


5 The railroad 
has been plagued by delays, causing wide commuter complaints. 








From the Production Centres 


IN NEW YORK CITY... 


Bruno Zirato Jr. returned Monday (9) to his producer-director chores 
on the Robert Q. Lewis show and “Woolworth Hour” after two weeks 
in Puerto Rico . . . Wife of Edgar Kobak recovering at Doctor’s hosp 
following appendectomy. 


Sid Gross, Urania Records a&r chief and Columbia U. jazz lecturer, 
and Nora Holt, critic and music teacher, have been named special con- 
sultants on the upcoming thira annual Festival of Negro Music and 
Drama on WLIB... Denise Lor, vocalist on the CBS-TV Garry Moore 
show, guests on NBC Radio’s “Weekday” Jan. 31... Mort Weinboch, 
ABC’s director of labor relations, upped to the newly-created post of 
director of personnel and labor relations for the web... Robert J, 
Kaufman, former assistant general counsel for DuMont, joined the 
ABC legal department. 


Dan Schorr, CBS Moscow corresponéent now visiting here, reports 
that “I Looked and I Listened,” the Ben Gross (N. Y. Daily News) book, 
has penetrated the Soviet capital. Schorr was talking recently with 
Victor Gorakoff, of Moscow’s Literary Gazette, and was amazed at his 
knowledge of U. S. radio-tv. The Russian said he had gleaned the info 
from Gross’ tome ... John R. O’Connor named national sales mgr. 
of Philip Morris. ’ 

Richard Willard, 20 years Mutual Broadcasting voice, was spliced 
last Saturday (7) to Constance Courbright, non-tradster . . . Norman 
Geordan, lately switched from WFMJ, Youngstown, O., to the WNYC 
gab staff, also went to the altar Saturday with Johanna Gross... “Fes- 
tival of Opera,” Dario Soria stanza on WOR for the past five years, 
just got a 2 p.m; Sunday berth on Mutual... Radio-video thesp Wil- 
liam Smithers to Coast to feature in Robert Aldrich’s “Fragile Fox” pie 
..» WOV has established a “Jazz Piano Scholarship Competition” with 
three advanced-study awards available to highschool and college talent. 
After March contest finals, winners will study under Mary Lou Wil- 
liams, George Wallington and Hank Jones . ., Oscar Kanny, longtime 
flack-promotion man in radio and scribs and production aide on such 
as the Kate Smith stanza and “Luncheon at Sardi’s,” etc., is newly 
appointed assistant to Richard C. Patterson, N. ¥Y. C. commissioner of 
commerce and public events. He’ll do industrial and public relations 
.. . Jack O’Reilly-hosted ‘“‘Wheel of Chance” moves to MBS’ 11:30 a.m. 
Saturday spot ... Earl M> (Pete) Johnson, lately v.p. in charge of sta- 
tion relations and engineerjng for the same network, has filed with 
the FCC for WCAW, Charleston, W. Va. He’s also forming Engineer- 
ing Corp. Inc., field engineering consultancy, and his. ex-employer, 
General Teleradio, has taken him on in this capacity . . . Jim Morse, 
Elmira columnist, has added a 12th stanza to his weekly radio sked 
with a Sabbath showcase on his hometown WENY ... George Edwards, 
WQXR announcer, engaging in the March of Dimes Cross-Country 
Tour in his 1913 Buick . . . Same station’s Pola Chasman hitched last 
week to Robert Ellis Miller, director of educational tv for the Ford 
Foundation. Honeymooning in Eurepe. 


Red Barber guesting at Youth Consultation Service benefit luncheon 
at Plaza Hotel today (Wed.) . . . Thomas B. Grimshaw, ex-BBD&O, to 
Ted Bates agency as account exec... Ruth Alban becomes Bill 
Leonard’s exec asst. on WCBS-“This Is N. Y.” .. . Samuel A. Harned 
has quit as BBD&O v.p. to open an ad consulting service . . . Lanny 
Ross of WCBS to sing at Reading, Pa., Jan. 28 (Imperial Glass meet- 
ing). Station’s Galen Drake planning 10-day West Indies vacation and 
will tape enough programs to cover the gap... Singer Sandy Stewart 
back with Drake on CBS after marriage . . . “Second Mrs. Burton” 
into second decade this week on CBS . . . James Cagney will guest on 
“Amos ’n’ Andy Music Hall” Friday (13) . . . Havis Medwick of Ruth- 
rauff & Ryan to instruct a class at NYU during spring semester, cover- 
ing casting, talent, budgets, etc. 


IN HOLLYWOOD ... 


Cecil Underwood checked out of Warwick & Legler after 10 years 
as radio-tv director for another connection. Erwin Staudinger, veepee 
of the Coast operation, returns to W & L in N. Y. and Frank “Bud” 
Berend remains in Hollywood as account exec with a roving assign- 
ment... Norman Strouse, prez of J. Walter Thompson, headed a group 
of Detroiters here for Ford Festival’s “Blithe Spirit.” Strouse and 
Cornwell Jackson, veepee in charge of radio-tv on the Coast, will have 
some high level meetings on the Hollywood operation . .. Gene Ray- 
mond set as host of ABC’s “‘Reader’s Digest” series .. . Roger Pryor, 
radio-tv boss at Foote, Cone & Belding, passed a few days in_Hetty- 
wood supervising filmed commercials for Pepsodent . . . Lee Carrau, 
formerly writer-producer-director of a filmed documentary series in 
Hawaii, teamed up with Ozzie Glover on film commercials for tv ... 
Susan Gilbert, daughter of Virginia Bruce and the late John Gilbert, 
silent film star, now publicity aide to Frances Scully at the Thompson 
agency .. . ABC Western Division “Sam Hayes News” has been picked 
up on alternate basis for next year by White King ‘“D” Detergent, 
through Raymond Morgan agency . . . Jimmy Miller, former produc- 
tion manager at KCOP (TV), here, joins Jimmy Fritz & Associates ad 
agency as merchandising and promotion director. 


IN CHICAGO ... 


Robert Kendall, talent contractor for the Chi NBC stations, has re- 
tired after 25 years with the network . . . CBS-Columbia prexy Henry 
C. Bonfig and sales veep Norman Owen in this week to unveil the new 
models at the furniture show . . . Chicago Tribune columnist Herb 
Lyon’s variety display upped to a full hour Sunday nights on WGN- 
TV with Royal Lumber sponsoring. Les Brown continues as talent 
booker ... WMAQ extending its schedule into the wee hours with 
Daddy-O Daylie working a disk stint from 1:30 to 2:30 p.m. ... Jules 
Power Productions producing the Hartz Mountain blurbs ‘on ABC- 
TV’s “Super Circus” ... News director Julian Bentley, news manager 
Bill Garry, special events director Hugh Hill and newsman Russ Bent- 
ley paneling a new WBBM looksee at community problems .. . Forh- 
man Packard-Studebaker, via Teleradio Productions, bought the “Head- 
line” and “Lone Wolf” telepix series for Thursday night back-to-back 
showcasing on WGN-TV ...WBKB newsman Ulmer Turner notched 
his 30th year in Chi broadcasting . .. AFTRA has hung an “unfair” ta 
on producer Lee Edwards and the O'Neil, Larson & McMahon a 
agency . . . Chi NBC newsman Len O’Connor has an article in Chicago 
mag based on his recent WMAQ series on delinquency . . . Wright, 


Campbell & Suitt agency handling a radio spo i m- 
pana’s Sheer Magic. $ spot campaign for Ca 


IN PHILADELPHIA .. , 


_WPTZ’s Taylor Grant, hospitalized for ulcers, continues his twice- 
nightly newscasts. Grant is picked up at the hospital a half-hour be- 
fore his 7:25 p.m. show taken to the studio and five-minutes after close 
of stanza is returned. The same procedure is followed for his 11 p.m. 
telecast ... Ken Stowman, general sales manager of the WFIL stations, 
on a three-week Florida vacation . .. Gene Autry will stage his “Hit 
Show of 1956” at the Arena, Feb. 11, 12... Charles Vanda, WCAU- 
TV veepee returned from a Nassau holiday (6)... KYW marks 20th 
anni of broadcasting annual Prisoners’ Christmas Concerts from the 
Eastern Penitentiary, Producer Jack Pearce has been associated with 
programs since their debut ... Gene Milmer has taken over “Reddy's 

(Continued on page 52) 
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TV-RADIO WEBS’ $500,000,000 | 





How the New Nielsens Shape Up 


(Two weeks ending Dec. 10) 


Nielsen Total Audience (+) 


Number of TV Homes Reached (000) 


Rank Rating Rank Rating 
1. $64,000 Question .. 16,171 1. $64,000 Question ...15,098 
2. Ed Sullivan Show.. .15,467 2..1 Love Lucy ....... 14,628 
3. ‘Il LOVE. DGLY «6. 00 15,399 3. Ed Sullivan Show. .12,883 
4. Disneyland ........14,695 4. Jack Benny Show.. .12,883 
5. Jack Benny Show . 14,359 a ag 11,944 
6.. ipneee il. 3 es. S. 12,749 6. Disneyland ........ 11,843 
7. You Bet Your Life. .12,615 7. You Bet Your Life. .11,608 
8. December Bride ...12,380 8. December Bride ...11,508 
9. Cavalcade of Sports. 11,944 9. Millionaire, The ...11,105 
10. Chevy Show ...... 11,910 10. Ford Theater ...... 11,105 
Percent of TV Homes Reached* 
1. $64,000 Question . 50,5 1. $64,000 Question ..... 47.2 
2. Ed Sullivan Show ...48.6 2. I Love Lucy .........44.9 
pe a a 47.3 3. Jack Benny Show... .40.9 
4. Jack Benny Show ... .45.6 4. Ed Sullivan Show... .40.5 
S. Dismeviame 5... h4 <8. 45.4 5.; Disneyland. «.:,..:..:. 36.6 
6. December Bride ..... 39.3 6. December Bride ..... 36.6 
Fe WRRRROO 2). 5h 2. eo 38.9 Ss WBOMOC gk len chess &: 36.5 
8. You Bet Your Life... .38.6 8. You Bet Your Life... .35.6 
9. Cavalcade of Sports . .37.8 9. Millionaire, The ..... a0.0 
10. Millionaire, The ..... 37.8 10. I’ve Got a Secret ....34.8 
(+) Homes reached by all or any part of the program, except for 
homes viewing only 1 to 5 minutes. 
(t) Homes reached during the average minute of the program. 
* 


Percented ratings are based on TV homes within reach of sta- 
tion facilities used by each program. 


Nielsen Average Audience (4) 








Coward Puts Ghost Thru Paces 





Four Weeks of ‘Full Dress’ Rehearsals For 
‘Blithe Spirit’ Spec 


a 
vr 


Hollywood, Jan. 10. 

Ghosts, too, need rehearsing. Be- 
cause “Blithe Spirit,” Noel Cow- 
ard’s CBS-TV’s Saturday (14) en- 
try on “Ford Star Jubilee,” is 
haunted with the eerie species, the 
cast has been getting four weeks 
of tuning up on a completed 
dressed stage set. Lauren Bacall, 
Claudette Colbert, Coward and 
Mildred Natwick are carrying on 
the preparations in one of the large 
CBS Radio studios here, and dodg- 
ing trick effects which the furni- 
ture must also “learn.” Miss Bacall, 
as the first returned wife of Cow- 
ard, plays a sometimes invisible 
ghost, requiring chairs, vases, pic- 
tures, etc., which she flings in her 
disembodied moods to be worked 
via wires without hindering the ac- 
tion of the players. 


“Purist” Goward has another re- | 


quirement. He insists that no elec- 
tronic effects (a la “Topper’) be 
used to create Miss Bacall’s ghost; 
hence a studio audience is to attend 
a dress rehearsal four days in ad- 
vance of show to determine, ac- 
cording to how their laughter af- 
fects the playing, whether or not 
an audience should be heard in 
Saturday's performance. At this 
first audience viewing, a kine will 
be made so that Coward can check 
it and make any advance changes 
he deems advisable. 


Color TV Get A 
Dry (Goods) Run 


Potentials of color tv on the re- 
tail level will be demonstrated by 
RCA-NBC today (Wed.) in a closed 
circuiter at the annual convention 
of the National Retail Dry Goods 
Assn. Show’s tag is “Wide Wide 
Window.” 

Scene will be the Hotel Statler, 
N.Y., with addresses by RCA prexy 
Frank ‘M. Folsom and Robert A. 





Seidel, exec v.p. over consumer 
products. Arlene Francis will be 
femcee. Retailers will watch the | 


demonstration, 
NBC's Colonial Theatre, 
Statler’s grand ballroom. 


in the 





Hub’s 1,392,000 Sets 
Boston, Jan. 10. 
Sale of television sets in the 
Boston coverage area during the 
month of November 


tribution soaring to the 1,392,000 | 
mark, 

The increase over the previous 
month is 15,662. 








ito be a writer-director. 


originating at | 


sent set dis- | 


‘Queen’ 50% SRO 


“Queen for a Day,” launched as a 
network entry on NBC-TV last 
week, is 50% sold out. Procter & 
Gamble will latch on to the 4:45-5 
segment on the even days come 
Feb: 6 and Miles Labs takes that 
slice on Thursdays. 


Other Thursday underwriter 
(4:30-4:45) is Dixie Cup, on skip- 
week basis, with effective date 
shifted from Feb. 2 to Feb. 16. 


Dragnet’ Winnah 
In NBC Shuffle 


“Dragnet,” in its sexier format 
and time switch with ‘People’s 
Choice” on NBC-TV Thursday (5), 
clocked a 29.3 Trendex at 8:30 to 
wallop CBS-TV’s “Climax,” which 
drew an 18. The Jackie Cooper 





ESTIMATED 196 
bAUDD BILLINGS 


Network tv and radio are esti- 
mated to have raked in close to 
$500,000,000 in 1955. Of this pot, 
the CBS and NBC two-way webs 
are figured to have contributed 
$425,000,000 and the dual-chain 
ABC about $75,000,000. 

In year-end reports, the  net- 
works customarily deal in percent- 
ages and comparisons which are 
partly translatable into dollars. 
CBS-TV, for instance, announced a 
hike of 30% in gross billings over 
1954. The first 10 months of ’55 
alone equalled the whole of previ- 
ous year. The money figure for 
i0 months was roughly $155,000,- 
000, and since the total draw in 
54 was some $140,000,000, the 30° 
increase would make CBS’ ad 
melon in tv approximately $182,- 
000,000. 

CBS Radio drew upward of 
$54,000,000 in '54. Figured at a 
minimum of 10% off the pace, its 
55 boodle was about $49,.000.000. 
CBS radio-tv thus totalled about 
$230,000;000. 

CBS stated that its tv dollar 
volume last year was 21% more 
than the “second network,” mean- 
ing NBC-TV. On this basis, the 
NBC gross in tv was about $150,- 
000,000. However, with unofficial 
reports giving NBC radio-tv a total 
of $200,000,000, this would provide 
the. AM side with a '55 bundle of 
$50,000,000, considered a dreamy 
statistic. CBS Radio with its $49,- 
000,000 or so would probably be in 
the neighborhood of $20,000,000 
ahead of NBC aural. 

NBC-TV rated '55 as 34.6% bet- 
ter than previous year’s gross and 
22.5% better in overall income. 
The statistical boys can make 
something of that with their slide- 
rules. ° 

ABC’s tv register is reported in 
the $50,000,000 area, an up of 
45%, and the radio chain, pulling 
about $29,000,000 in 1954, shaped 
as settling down to roughly $25,- 
4000,000 in °54. 








Horton Foote to Show 
His Hand: Two Books, 
TV Play and Legiter 


There’s an abundance of Horton 





“Choice” fell down to 17.5 in the! 
next half-hour’ while “Climax” | 
climbed to 27.5 to average out at | 
22.8. NBC was ahead slightly on | 
the 60 minutes. In its former 9) 
o’clock time, “Dragnet” chalked | 
26.4 and “Choice” a 16 end of De-| 
cember, 


Climax.” 
Perry Como’s 29.5 on Saturday | 
at 8 smothered the 15.9% of 7 


“Stage Show,” and at 8:30 Como | 
edged out Jackie Gleason’s “Honey- | 
mooners,” 25.4 to 25.1. 

NBC’s new Sunday night “Com- 
edy Hour” pulled a paltry 15.8 on 
its preem to Ed Sullivan’s 34.6. 





against a 22.2 average for | 


Foote on tap, be it tv viewing, 
reading or Broadway playgoing. 


| After a prolonged absence from 
| television (during which he worked 


on a novel, “The Chase” and his | 
| forthcoming legiter), Foote returns | 
to the Fred Coe ‘“‘stable” with a 


| new hour drama to be seen on 
“Playwrights '56” early in March. 
It will star Kim Stanley. 
Meanwhile, two Foote volumes 
i/come off the presses with a Jan. 
25 day & date release. “Chase,” 
his first novel, is being published 
by Rinehart. Other is a collection 


of Foote’s tv plays, with the title | 


“Harrison, Texas.” Harcourt, Brace | 
is publishing. 
in recent months to give a tv play- | 





GOODE, EXITING LUX, 
SIGNS WITH FRED COE 


Hollywood, Jan. 10. 
Richard Goode, resigning as di- 
rector for “Lux Video Theatre,” 


has inked with producer Fred Coe | 
to write and | 
that series | 
will | 


of “Playrights ’56” 
direct a teledrama for 
in March or April. Show 
originate here. Goode exits as one 
of the regular directors on Lux 
Feb. 15, chiefly because he wants 
Thus far 
J. Walter Thompson agency which 
reps show hasn't come up with a 


| replacement. 


explained “Lux 
is confined to 44 
not 52 minutes as 


The’ director 
Video Theatre” 
minutes actually, 


‘hour-long shows normally are, and 


I find those eight minutes differ- 
ence critical for the director—the 
difference ~ between looking bad 
and good. Too, Lux is confined to 
adaptations of movies, and I want 
to branch out as a writer as well 


jas direct oviginals.” 


tion. 
| sky (another Coe “stable” starter) 
| collection was brought out by 
| Simon & Schuster. 

No date has been set as yet for 
Foote’s legit entry. 


CHESEBROUGH EYES 





TROOPER’ SERIES 


/termind the 


McCann-Erickson, agency on the 
Chesebrough account, 
looking over network time avail- 
| abilities with an eye toward spon- 
sorship of a “State Trooper” haif- 
| hour film series. 

Latter is an MCA-TV 
starring Rod Cameron. Chese- 
brough currently restricts its tv 
expenditures to spot buying. How- 
ever its Pond’s subsid operation 
(out of the J. Walter Thompson 
agency) shares the Friday night 
“Star Stage’ NBC-TV series with 
| Campbell Soups. 








|What's Happened to Daytime TV 
On Local Level? Spot Buyers Irked 








|gether, the 
' nightly except the Monday 


| wright major publication recogni- | 
Previously a Paddy Chayef- | 


is currently | 


package | 


Perils of Sussan 

Doing a ‘Wide Wide World” 
stanza for NBC-TV can some- 
tunes be fraught with danger 
of the most lethal sort, as 
producer Herb Sussan found 
out last week. In_ scouting 
Okeechobee swamp in Florida 
for the Jan. 22 edition of the 
90-minuter, Sussan, his wife 
and some hosting game offi- 
cials, motored into an area 
normally verboten, it being a 
target zone for Marine bomb- 
ing practice. Passage, they 
thought, was cleared for them, 
but somebody goofed, and the 
flying leathernecks were out 
in force. 

Bombs were dropped within 
several feet of the frightened 
auto occupants, but, miracu- 
lously, everybody got through 
unscathed. When it was. all 
over, Sussan’s spouse, who had 
been in the backseat during 
the ride and felt something 
digging into her, got up only 
to find that she’d been sitting 
on a loaded revolver belong- 
ing to one of the game war- 
dens. 


WNBQ’s Chi Tint 











Splash to Preem 


Chicago, Jan. 10. 


WNBQ, NBC-TV’s Chi station, is | 


retooling its weeknight 10:30 to 11 


band for a cross-the-board color | 


splash. Revamping, with emphasis 
on live programming, is an about- 
face from the telepix fare which 


was installed in the hotly contested | 


prime local slot in ’54 when the 
pioneering 


quence of live shows was cut’ back | 


to a half-hour from 10 to 10:30 p.m. 
Veep Jules Herbuveaux and pro- 
gram chief George 
aren’t sparing the horses in re- 
Vitalizing the nightly period as the 
initial showcase strip for the sta- 
tion’s tint displays during the 
transition into all-color transmis- 
sion. A deal has been set with 
Burr Tillstrom to bring his “Kukia, 
Fran & Ollie” troupe in for the 
Thursday night gegments. Al- 
though now ABC-TV pactees the 
KFO gang has long been associated | 
with RCA’s color trailblazing, hav- | 
ing appeared on the _— live | 
demonstrations since And 
Tillstrom readily peeaat the in- 
vite to have a hand in WNBQ'’s 
|local tint breakthrough. Starting | 
date is contingent upon finding a | 
sponsor. 
When all the pieces are fitted to- | 
strip will be live 
“Judge 


Roy Bean” vidpix series run off in | 


'color for the local RCA distrib out- 
| fit, and every night will be in mul- 
| tihues except the Tuesday bowling 


going Wednes- 
Bob Mur- 
paneler 


remote. Already 
day nights is the new 
|phy “What the Pixie?” 


It’s the second time | | which eventually will be lensed in 


color. 

The Friday night slice has been 
earmarked for Walt Durbalin’s 
*“Workshop,” 


HERRIDGE T0 HELM 
SUMMER ‘STUDIO 1’ 


Robert Herridge’s first assign- 
ment in his new producer-writer 
status at CBS-TV will be to mas- 
summer edition of 
“Studio One.” This will be pre- 
liminary to blueprinting and bring- 
ing in at least one new spectacular 
for the network next season. 

Herridge was recruited from 
the N. Y. flagship, WCBS, 
where he reins “Camera Three.” 
Latter will wind up its eight-part 
“Crime and Punishment” series 
Sunday (15) and Herridge will re- 
main with that show until mid- 
March, then ready the Westing- 





{house hot weather dramatics. 


| ing to fish for 


“Five Star Final” se- | 


Heinemann | 


| leprechaun 


+ Because of the very low quality, 


on the whole, of local daytime 
television programming, Madison 
Ave. is confronted by au irksome 
problem. The belief, as a result, 
is that a substantial lump of bill- 
ings 1s going to other media 

These are lush days tor 
time “fuil of network” grassroots 
video, with national spot waiting 
lists a mile long, yet agencies are 
too trequentuuy unwilling te com- 
mit any part of their spot budgets 
to daytime — the only place they 
can turn in tv and find room. Hav- 
themselves a good 
part of the daytime, most stations 
have failed to gain or hold audi- 
ence, 

Without much prompting, admen 
will observe that local daytime 
stanzas constitute the last front on 
Which video has failed to make 
measurable progress. Last week, 
one agency exec spoke out firmly, 
damning station braintrusters for 
‘heir “lack of ingenuity and lack 
of guts.” He said station heads 
have been using small budgets as 
a false crutch when actually any 
number of them are more inter- 
ested in making a negligible profit 
than they are in risking a relative- 
l investment in order to 


lv small 
make a husky profit. He con- 
“facing-saving 


night- 


demned this as a 
device.” 

He admitted that without a 
strong network affiliation, many 
Stations would go under, but in 
non-network hours, when any at- 
tempt at all is made at pfogram- 
ming, “it’s usually a hodge-podge.” 
A primary program theory, he 
felt, was that all stations should 
make some effort at establishing 
| a program character, and that they 
should cultivate more program 
thinkers to build it rather than 
continue relegating them to the 





low pay-prestige spots they now 
| hold. 

First-run syndicated programs 
and features won't do it, he ob- 


served, because of the prohibitive 
cost of slotting them in daylight 
times. “And besides, neither type 
of progranf suits—-for example 

a kid block, and that’s one of the 
'main areas where local guys fall 
‘down miserably. Not enough of 
them employ reasonably presenta- 
ble live actors, either around their 
cartoons—if they’re willing to in- 
vest in good ones—or to front a 
show for mother. Another point 
is old films can’t possibly offer an 

(Continued on page 39) 








Mickey Rooney's 
7-Yr. NBC Pacl 


Hollywood, Jan. 
Mickey Rooney has inked an a 
clusive seven year radio-tv contract 
with NBC, which starts with a new 


telefilm series packaged by his 
Mickey Rooney Enterprises and en- 
titled “Lucky the Leprechaun.” 


Deal is a firm one and covers the 
actor’s services for “Lucky,” other 
projects currently under consider- 
ation and guest shots on other net- 
work programs. 

“Lucky” is tale of a 200-year-old 
living in a yew tree. 
Charles O’Neil, author of prize- 
winning “Three Wishes for Jamie,” 
is scripting series, pilot of which 
rolls next month. 


ANTHOLOGY SERIES 
FOR MARK STEVENS 


Hollywood, Jan. 10. 

Mark Stevens plans to launch 
new anthology series sometime in 
February, following windup of his 
current “Big Town” vidpix series. 
New program will be first of six the 
producer-director-star expects to 
make during coming year 

Last week Stevens, Charles Gold- 
stone, v.p. of his Mark Stevens 
Productions, and George Gottfried, 
firm treasurer, planed to N. Y. to 
i discuss the new projects. 
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This brand-new series of 39 half-hour films is proving as popular 
with sponsors as the Philip Wylie CRUNCH and DES stories have 
been with readers of the POST for 17 years. And no wonder! 
They’re wonderful stories of drama, romance, action, comedy, 
adventure...all realistically filmed on location in colorful Bermuda. 
Everything about this series adds up to a great popular success! 
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IN OVER 50 MARKETS 
THE FIRST TEN DAYS! 
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and DES: rncst wee 


Your markets may still be available, but don’t delay. 
Call or wire for an audition print...today. 


NBC FILM DIVISION 


SERVING ALL SPONSORS...SERVING ALL STATIONS 


80 Rockefeller Plaza, New York 20, N. % 

Merchandise Mart, Chicago, Ll. 

Sunset and Vine Sts., Hollywood, Calif. 

fa Canada: RCA Victor, 225 Mutual St., Toronto; 1551 Bishop St., Montreal 
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QUEEN FOR A DAY 

With Jack Bailey, 
Baker, announcer; various. audi- 
ence participants 


emcee; Gene 


Producer: Howard Blake 
Director: Harry Mynatt 

30 Mins.; Mon.-thru-Fri., 4:30 p.m. 
Participating 

NBC-TV, from Hollywood 


“Queen for a Day,’ a Raymond 
Morgan package whose _ history 


dates back to a 1945 preem over 
the Mutual radio net, now com- 
rises part of “the new afternoon 
ook on NBC-TV.” It was a prime 
Ziveaway show in the era before 
the “$64,000 Question” et al and 
still is right up there as far as 
sheer volume of cuffo merchandise 
is concerned. 


But while viewers no doubt take | 


a vicarious interest in distribution 


of the home freezers, Tappan gas | 


ranges, automatic clothes driers, 
club aluminum sets and _ sundry 
other equipment, there’s also the 
emotional tugs that are _ tossed 
aplenty to the setowning haus- 
fraus. Of course, there are no 
artistic values as such in this sort 


of stuff. However, both packager | 


Morgan and NBC know there’s 
a market for it. 
Take Friday’s (6) installment. 


Emcee Jack Bailey, an old hand at 
shepherding femme _ contestants, 
brought the usual five before the 
cameras at  Hollywood’s Moulin 
Rouge whence this half-hour ses 
sion emanates. Among the group 
were an 87-year-old lady who 
wished to visit her friends in 
Omaha, a widow from Inglewood, 
Cal., desirous of a ‘remodeling 
job,” a young matron from Ne- 
braska who needed an _ electric 
— for her well and a distraught 

ilipino woman who, betwixt dabs 
at her moist eyes, allowed she 
wanted a trip back to Manila to 
visit her ill mother. 

Naturally, the applause meter 
voted the Filipino lass “Queen for 
a Day’. It was a touching scene 
when emcee Bailey crowned her 
and rapidly intoned that with the 
award went an 18-hour Pan Amer- 
ican Airways round trip to Manila. 
Whilst she ineffectually stifled her 
tears, Bailey exclaimed “You're 
not listening ... I'll give you the 
script so you can read it later.” 


Withal, let’s be charitable and 
call this tv’s afternoon “This Is 
Your Life.” Gilb. 





—— 





Revion 


= Continued from page 2939 ——— 





show, Speidel’s “Big Surprise,” in 
the same shop. 

However, the “blowoff” is be- 
lieved to have stemmed, not from 
“$64 000 Question,” but from Rev- 
lon’s participation in a second 
CBS-TV show, “Appointment With 
Adventure,” which the cosmetic 
house co-sponsors with P. Lor- 
rilard. Latter is a Talent Associ- 
ates package. 





e 
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Aleoa Hour 

| The Alcoa Hour on NBC Sunday 
(8) took a long, hard look at tele- 
| Vision and the people in it, and the 
| upshot—if Roger O. Hirson’s *‘“Man 
on a Tiger’ can be believed—was 
ja rather grim picture in the tv 
|mirror. Starring Melvyn Douglas 
|and Keenan Wyrn, it was firstrate 
|' drama from beginning to end, and 
| there should have been anguished 
/yowls of pain the next day from 
' Madison Avenue. 


There must be one or two top 
'comics in the business who must 
| be puzzling whether the satirical 
shafts of “Man on a Tiger’ were 
'aimed directly at them. Certainly 
| there were plenty of them. And 
there may be even one or two in 
| the crowd who may be wondering 
whether, by putting on plays of 
| this masochistic nature, the tv in- 
'dustry is doing itself any favors. 

| At any rate, “Man on a Tiger,” 
|for all its unpleasant characters— 
|from the brash, boasting comic 
| whose ratings are beginning to 
| topple, to the ultra-polished agency 
_chief—carried with it an aura of 
believability. It rang true, and be- 
cause of that, it carried consider- 
abie impact. In fact, to those 
within the industry—particularly 
if they identified anyone with the 
characters—it may have even 
seemed bordering on brutal hon- 
esty. 

Hirson pegged his story on a 
thin thread. The comic is slipping 
and with this unspoken sense of 
impending failure, he becomes 
ugly and overbearing. The agency 
|v.p. depends on the comic. That's 
'how he keeps his job. He sacri- 
fices his self-respect to hang on 
to it. But, in the end, he wakes up 
to recover his dignity. 


As the comedian, Wynn deliv- 
ered the kind of boisterous por- 
trayal the role needed. He was 
loud, and hateful and _ pathetic. 
Douglas matched him step for 
step, bringing to the part the kind 
of intelligent understanding it 
needed. In a subsidiary part, Tony 
Randall provided pathos’ and 
drama as the confused and hurt 
account exec who is fired by 
Douglas. Randall, currently on 
Broadway, performed excellently 
and contributed greatly. Paul Mc- 
Grath as the agency head was slick 
and cold. Polly Rowles played 
Douglas’ wife with skill and Vir- 
'ginia Kaye was fine as a secretary. 


| Under Norman Felton’s expert 
| direction the tension kept build- 
|} ing. Perhaps the best thing about 
the show was Hirson’s dialog. It 
| clung to the ear and each line fit 
|}each character as if it had been 
| tape-recorded. Perhaps the ending 
'was a bit of a letdown, and per- 
|haps Hirson might have provided 








. | some relief for the viewer with a 
However, as is cus- | 


| laugh line here or there. But that’s 


tomary practice, Norman, Craig & | quibbling. On the whole, the show 


Kummel gets credit as nominal 
producer and custodian of the 
show, hence charges the client 
15% off the top for time and tal- 
ent. However, George Abrams. 
Revion advertising boss, served no- 
tice on the agency that, since the 
agency had nothing to do with ac- 
quiring the outside property, it 


would not be paid the 15% on the | 


talent package. Agency’s insistence 
that Revlon play ball like al] other 
clients on such practice precip- 
itated the break. 

BBD&O’s acquisition of the 
“$64,000 Question” poses an inter- 
esting problem for the latter agen- 
cy, since the quiz show, 


cuts across the Armstrong-snon- 
sored “Circle Theatre’ on NBC- 
TV. Armstrong is also a BBD&O 
baby, creating a programming con- 


flict for the agency far more un- | 


conventional than if NC&K had 
lived with a Tuesday night auizzer 


quizzer (Speidel). 


pot “$64,000 Question” in a new 
Tuesday time slot. CBS, of course, 


show. (Milton Biow collects $500 
weekly royalty from Lou Cowan 
Inc. via original radio format. | 


“Take It or Leave Iit.’’) 


Couple months back the Revsons 


created an intra-industry flareup, 
with a host ot repercussions, when 
it appeared that they were playing 


one network against the other in| 
their jockeying for NBC time—not | 


only for “$64,000 Question” but to 
pave the way for the then-project- 


ed “$64,000 Panel” show, which, 
however, never saw the light of | 
day. NBC, rather than get in- 
volved, walked away from the 
whole deal. 





spotted | 
Tuesday nights at 10 on CBS-TV., | 


It’s considered | . : : : 
bir ; | It remained a joyous affair with socko appeal f 1] 

ossible tha z e vs é , ppeal for all ages. In 
sible that BBD&O will move | performance and in song, it glittered throughout and once again 


has a two-year existing exclusive | 
on the property, while Revion has | 
a five-year hold on the prize quiz | 


carried enough punch to reverber- 
ate for quite a while. Hift. 


Omnibus 
For the occasion of her 50th 
‘anni in the theatre, “Omnibus” 
| asked Helen Hayes to pick out a 
vehicle to be performed on the 
show, and she picked Sir James 
Barrie’s “‘Dear Brutus,” in which 
|she made her first important stage 
appearance at the Empire in De- 
cember of 1918, playing Margaret, 
ithe child that ‘“‘might-have-been.” 
'On this occasion, 37 years later, 
|she appeared as the unhappy Mrs. 
Dearth, with Susan Strasberg, an- 
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Tele Follow-Up Comment 
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'on CBS was tops. 


other young actress who took 
Broadway by storm with her siint 
in “The Diary of Anne Frank,” 
taking Miss Hayes’ original role. 

Miss Hiayes readily pointed up 
the parallel in a posi-performance 
chat with Miss Strasberg that 
transcended in interest and charm 
the rendition of the play itself. 
Producer Robert Saudek and host 
| Alistair Cooke had something of 
| an inspiration in devoting the last 
/10 minutes or so of the program 
to getting them together informal- 
ly, and Miss Hayes, in a mood for 
reminiscing, made the most of it. 
She paid the youngster a high 
compliment indeed by referring to 
the Margaret role as “your part— 
I'll always think of it as your part 
after today.” She also recalled 
that on the 1918 opening night, 
she fell down a flight of stairs on 
her way from her dressing room 
ito the stage and played the part 
in a daze; “perhaps why the critics 
called it the most spiritual per- 
formance ever given on an Ameri- 
can stage.” And, still reminiscing, 
she remembered how Wiiliam Gil- 
lette saved the part for her when 
the English director (not men- 
tioned by name) couldn’t make out 
her southern accent. . Miss Stras- 
berg, with less of a fund of ex- 
perience to draw upon, nonethe- 
less acquitted herself well, but 
overall, her acting in the perform- 
ance spoke for itself, as did Miss 
Hayes’. 

The latter, playing a tired, cyni- 
cal and disillusioned middle-aged 
woman who dominates all around 
her, made that feeling of authority 
ring during the first act, and then 
by way of contrast, in the fantasy 
of the second act and the return 
to realism in the third, shone as a 
frowsy and blustering has-been, 
getting just the right note of sor- 
row and tenderness into the wrap 
up. Miss Strasberg, in her rela- 
tively short second act appear- 
ance, nearly walked away with the 
entire play in a sparkling idealiza- 
tion of what a young girl should 
be. Franchot Tone delivered one 
of his flawless and impressive per- 
formances in the Gillette role, that 
of Miss Hayes’ unhappy husband 
and the father of Margaret in the 
fantasy sequence. Supporting cast, 
including Martyn Green, Jonothan 
Harris, Neva Patterson, Lori 
March, Donald Herron, Georgann 
Johnson, Dorothy Sands and Bram- 
well Fletcher, were topflight. 

Ellen Violett’s adaptation, al- 
though somewhat confusing at the 
Start, moved more quickly in the 
second and third acts under Sey- 
mour Robbie’s sharp. direction. 
Incidentally, those pre and post- 
performance and intermission 
commentaries on the plays by 
Cooke are excellent and helpful. 

Chan. 





The Ed Sullivan Show 
Sunday’s (8) Ed Sullivan Show 
With unusual 
good taste and firstclass showman- 
ship, Sullivan offered Met Opera 
coloratura Lily Pons to millions of 
viewers and listeners on her 25th 
anni as Met star, for the highlight 
of a varied, highgrade program. 





Top artist from other show biz 
|branches lent sterling support; 
{Sullivan was a subdued, unob- 


| trusive emcee, keeping the show 
|moving fast with no delays, no 
|long spiels, and the hour was fine 
| entertainment. 


For his tribute to La Lily, Sulli- 








| ‘Peter Pan's 


Click Repeat 


Mary Martin romped across the tele screen (in color and black 


Producers’ Showcase” two-hour 


| repeat accepted anew just what 


& white) as “Peter Pan” for the second time Monday (9) on the 


NBC-TV stanza. Tele’s first fling 


| into Neverland last March was a milestone for the medi 
(Revion) and the Saturday evening | lg eg 


all the shouting wag about. 


Miss Martin was sprinkled with a good portion of “Pan’s” own 


fairy dust. 


| Martin through her romp. 


Title role is a taxing part but she carried the burden 
| of the thesping and warbling with an infectious bouyancy. 

Fortunately the same cast had been assembled to assist Miss 
Cyril Ritchard’s Captain Hook again 
was a classic performance and Kathy Nolan (Wendy), Margalo Gil- 
more (Mrs. Darling), Sondra Lee 


(Tiger Lily) and Heller Halliday 


(Liza) helped set the proper tone to the fantasy. 


out the warmth and spirit of the 


Jerome Robbins staged it with a sharp and sure hand bringing 


Sir James Barrie piece with deft 


And the score by Carolyn Leigh and Mark 


Charlop with additional music and lyrics by Jule Styne, Adolph 


| 
| 
| humorous strokes. 
| 
| 
| 


in one of the commercials.) 


Green and Betty Comden improv 
portant plus for the RCA Victor 


ed with repeat hearings. (An im- 
original cast album was pitched 


The wondrous magic of NBC-RCA compatible color was never 


| more pronounced as on Monday 
| 


;. Cost-per-thousand rate it was the 
; sors who to millions of viewers 
|} fathers, 


night’s repeat. 


Ford and RCA Victor split the hefty production tab but at the 


bargain of the year for the spon- 
have become “Peter Pan's” ygod- 
Gros. 








a eis de? 


_van opened the show with her and 
| gave her its most generous slice— 
| almost a quarter-hour. 


He showed 
a film of last week’s gala at the Met 
Opera House, then a view of the 
many gifts given her that night. 
Then the diminutive, dainty and 
durable diva—looking every inch 
the queen of song that she is—did 
her stuff. She looked half her age 
and sang as on her debut—bril- 
liantly. Three airs included two 
showpieces, the “Bell Song” from 
“Lakme” and “Blue Danube 
Waltz,” for an amazing vocal ex- 
hibition. N.Y.’s Major Robert F. 
Wagner awarded the diva a certi- 
ficate of merit from the city, and 
Miss Pons replied in a sweet little 
speech of thanks in her charming, 
accented English. 

Support included Pearl Bailey 
singing “I’m Tired” fetchingly, ac- 
comped by some amusing byplay; 
Joyce Grenfell in a funny monolog 
on “Earth Ray Thought Forces,” 
while her very accomplished dance 
trio adjunct did a modern dance 
number; Clifford Guest showing off 
his ventro virtuosity; Al Hibbler 
singing “Hold Back,’ and dour- 
faced comic Myron Cohen telling 
his dialect stories. Bron. 





Original Amateur Hour 

Ted Mack, who presides over 
the “Original Amateur Hour,” got 
his_time allotment increased to 60 
minutes, having made good in a 
professional way on the ABC-TV 
Sunday night segment. Mack, of 
course, is a gentle custodian over 
the simonpures. At least those 
that come up for presentation here 
get a dignified treatment on their 
first brush in the bigtime. 

It becomes increasingly amazing 
that people well-established in life 
still have a hankering for the 
foots, or that college students who 
presumably have a sense of so- 
phistication should want to com- 
pete with nine-year old sopranos, 
one-man bands, and other assorted 
and almost extince callings. Yet 
it’s done, and the aggregate makes 
for good entertainment, although 
the cognoscenti may regard it as 
slumming on the spectrum. 

The advent of the full-hour 
show presented the same brand of 
entertainment that has been given 
during the shorter time segment, 
except more of same. The vote 
totals phoned in on behalf of the 
various tyros provides a note of ex- 
citement for those that believe in 
the future of amateur show biz. 


The commercials on behalf, of a 
lot of patent medicines come fre- 
quently. Mack delivers some (the 
better ones) and the others are 
downright bad. Jose. 





Super Circus 

The toppers of “Super Circus” 
on ABC-TV are apparently learn- 
ing the secret of getting to the kids 
on more intimate terms. They are 
seemingly going along on_ the 
theory that the moppets can be en- 
tertained without resorting to the 
scarier aspects of the tanbark 
turns, and that the sawdust atmos- 
phere can be maintained without 
talent usually allotted the opening 
slot on variety bills. 


Having had the rough _ spots 
shaken off within a few weeks, 
“Super Circus,” recently taken 


over by the Martin Stone organiza- 
tion, has apparently applied some 
of the elements that has made 
“Howdy Doody” one of the more 
successful juve shows on the spec- 
trum. Turns such as drummer 
Jack Powell, Al Gordon’s Dogs and 
the comedy angles of the Brick 
Bros. & Mr. Murphy, latter a 
chimp, get to the kids much quick- 
er than the acro turns. They pro- 
vide laughs as well as the proper 
amount of amazement that hits the 
kids admirably. It seems that 
shows of this type have room for 
the Punch & Judy turns and even 
suitable talking acts can hit with 
extreme potency in a setup of this 
kind. A fast opener by the pyra- 
miding and tumbling Moroccans, 
the bicycling by the Yokoi Troupe 
and the juggling on the slack wire 
by Deeter Tasso provided enter- 
tainment within the standard cir- 
cus atmosphere. 


One of the major drawbacks on 
the show is a disconcerting drop 


which has an audience painted on | 


it. It frequently detracts from the 
action in front. Another problem 
that the show blueprinters must 
solve is that of Jerry Bergen who 
still needs some potent bits of 
business to realize his full poten- 
tial. Jerry Colonna’s mustachio 
and rolling eyes provide their 
quota of amusement in his role of 
ringmaster and Sandra Wirth 
dresses up her spot with a turn of 
baton-twirling. Jose. 


nen, 


FRONT ROW CENTER 

With Diana Lynn, Eddie Bracken 
Mikhail Rasumny, Lilia Skala’ 
Beulah Bondi, William Bake. 
well; Robert Sterling, emcee 

Producer: Edgar Peterson 

Directcr: Ralph Nelson 

Writer: Robert Dozier 

60 Mins.; Sun., 4 p.m. ~ 

CBS-TV, from Hollywood 


“Front Row Center” carried the 
ball for General Electric for a few 
months last summer-fal! until 
“20th-Fox Hour’ was ready for 
the Wednesday night slot in rota- 
tion with U.S. Steel dramatics on 


CBS-TV. Hollywood originator 
was no great shakes then and Sun- 
day’s (8) sustaining kickoffer gave 
no real evidence that the touch has 
been improved. It had better get 
better in a hurry, because NBC is 
an entrenched and formidable rival 
with an alternating schedule of 
the Maurice Evans plays, ‘‘Wide 
Wide World,’ NBC Opera, ete. 


Sunday’s preem, “Finley’s Fan 
Club,” by Robert Dozier, had a 
fine cast in Diana Lynn (wasted), 
Eddie Bracken (routine role), Mik- 
hail Rasumny, Lilia Skala and Beu- 
lah Bondi (all firstrate character 
actors), plus William Bakewell (an- 
other routiner). The script was 
something else again—mostly dull 
and slow moving. Robert Tyler 
Lee’s grocery set ran away with 
such marbles as can be awarded, 
although Ralph “Nelson, in the di- 
rector’s chair, did nobly under the 
weight of a weak and uninteresting 
story. Series will rotate the stag- 
ing and scripting chores. 

As of Sunday, CBS reshuffled 
the afternoon programming, with 
“Front Row” slotted at 4 o’clock 
on theory of helping “Omnibus.” 
which had been beeting about the 
sequential setup. This help has 
yet to come, to judge from the 
initialer. But there’s a long stretch 
ahead. Trau. 


N.Y. Radio Indies 


=_—_- Continued from page 34 ae 














ping one of the indie to take WOR 
time. sal 

Probably the only real point on 
which the indies remain competi- 
tive is the ratings. Each continues 
to take pride in 3.5s and 3.6s 
which point up the power (how- 
ever diminished in this age) of 
their individual stanzas. But they’re 
just as likely to point out to a 
potential sponsor the fact that the 
other guy has a strong show at a 
certain time—and might it not be a 
good idea to buy there as well as 
here? 

Friendly Enemies 

When it’s not strategic to plug 
another station’s specific shows, the 
managements will exchange compli- 
ments about the other fellow’s man- 
agerial knowhow, overall program- 
ming and the fairness of his rates. 
Much of this is considered quite 
sincere, because of the personal 
friendliness among the execs in- 
volved. 


The situation is said to indicate 

the generally healthy billings 
clime among the indies, not only in 
N. Y. but around the country; not 
as much sweat about the other guy 
stealing the account because there 
| are a lot more of them to go around 
than before. In some advertising 
areas, such as automotive dealers, 
there is a current overabundance 
of sponsor material. (It changes 
|with the season.) So WINS, 
WMGM or WMCA, if they them- 
sleves are full up with autos in a 
desired time slot, are liable to tell 
a car dealer to go over and see 
one of the friendly rivals. Though 
‘it’s not a deliberate selling con- 
icert, according to insiders, they 
visualize that one kindness will get 
| another in return. 
Though WNEW is considered on 
/good terms with its chief competi- 
jtors, WINS, WMCA and WMGM, 
| it’s not engaged in quite the same 
“love affair.” Because WNEW is 
‘far and away the most financially 
successful of the indies, some 
_tradesters figure it can afford to 
| be standoffish. 

But there are lesser degrees of 
;success than WNEW’S. As far as 
can be determined, WINS, WMGM 
and WMCA are running in the 
black; in at least two cases, for the 
first time. 








Boston—Radio and tv activities 
|Of the Massachusetts Council of 
|Churches are to_ be stepped up, 
|according to the Rev. Joseph E. 
| Porter of Springfield, Mass., who 
| was named this frame to head the 
|newly established department of 
| radio and television of the council. 





|Council represents 11 major de- 
qpeemnations and 80 local councils 


hroughout Massachusettes. 
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SUNDAY SPECTACULAR 

(Happy New Year) 

With George Gobel, Peggy Lee, 
Stan Kenton Orch, Barbara Ann 
Scott, Dick Button, Alan King; 
Art Linkletter, host; Al Good- 
man, composer-conductor; Earl 
Rogers Chorus, others 

producer-Director: Bob Finkel 

writer: Gordon Auchincloss 

Ice Ballet: John Butler, choreog- 
rapher 

90 Mins.; Sun, (1), 7:30 p.m. 

U.S. RUBBER, SAVINGS & LOAN 
FOUNDATION, MAYBELLINE 

NBC-TV, from N.Y. (color) 
(Fletcher D. Richards, McCann- 

Erickson, Gordon Best) 
NBC-TV brought in 1956 on the 
night of Jan. 1 via a “Happy New 

Year” colorspec of mixed elements 


and quality. The compote turned 
in sequence on a picture postcard 
theme with recorded greetings 
from stth webworkers as Martin 
& Lewis and Jimmy Durante and 
with Art Linkletter_ as the 90- 
minute ringmaster. High on the 
entertainment scale was a “story 
on ice” conceived by champ Dick 
Button, who paired with Barbara 
Ann Scott for the first time in a 
frappe dazzler patterned by Jo 
Butler and embracing a couple 
dozen in the ensemble. Easily one 
of the best of tv’s icers, it emanated 
from NBC’s Brooklyn studio under 
Garry Simpson’s direction (rest of 
show originating from the net- 
work’s Colonial Theatre in an all- 
N.Y. spec that was produced and 
staged by Bob Finkel). 

Two of the marquee lures were 
tame affairs—Peggy Lee in a 
couple of songs amid a ski lodge 
backdrop and Stan Kenton and his 
orch in a jazz workout preceded by 
—at this late date—the maestro’s 
“appreciation course” that’s re- 
dundant in a beat that speaks for 
itself even when on a moderately 
progressive binge. 

George Gobel came on for two 
stints, the first a mere throwaway, 
the second the winder-upper 
that found him more in the groove 
with his standup standout. NBC 
fronted one of its new contractees, 
comic Alan King in an amuSing if 
familiar tirade against suburban 
living delivered without much dis- 
tinction as to style but revealing a 
good flair for mugging. 

Ultra-pleasant was George K. 
Arthur's theatrical color film, “On 
the Twelfth Day,” derived from an 
old English carol, “A Partridge in 
a Pear Tree.” It was a funny, 
elaborately costumed caper of the 

ift-bearing Epiphany season with 
David O’Brien and Wendy Toye 
(the latter directed) as the starry- 
eyed engaged couple and Franklin 


Bennett as the unhappy butler. 
Trau. 
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Boston VHF Nod 


hmmm Continued from page 31 


choice to either Greater Boston or 
Massachusetts Bay  Telecasters, 
Inc., also composed of local citi- 
zens. He preferred the former be- 
cause of the broadcasting back- 
ground of its proposed manager, 
Michael Henry, a_ director of 
Greater BostonsHenry was former- 














ly manager of WKOW and WKOW-., 


TV in Madison, Wis. 

Aside from its great potential 
for profit, channel 5 is especially 
desirable because of the unique 
newspaper situation in the Bean 
City. Boston is the only city in 
the U. S., except for New York, 
with eight dailies (Christian Sci- 
ence Monitor, American, Globe and 
Traveler in the morning field; Rec- 
ord, Globe, Herald and Post in the 
evening). As a result, the acquisi- 
tion of a tv station by the Herald 
and Traveler or the Post has in- 
Surance value for the newspapers 
concerned in view of the increas- 
ing difficulties of large cities to 
Support more than three dailies 
(Philadelphia and Washington each 
have three). 

Both the Herald and Examiner 


‘WHDH) and the Post (WCOP) 
Will undoubtedly raise the issue 
®f newspaper discrimination , by 


the FCC if Examiner Cunning- 
ham’s recommendation is finalized. 
it was the same Examiner, they 
can be expected to argue, who 
favored the Cox and Knight news- 
papers in the contest for channel 
‘ in Miami, Fla, If the Commis- 
Sion 


‘through, “Trust” is a letdown as 





awards the channel to Bis- | 


Cayne TV Corp. (Miami Herald, Mi- | 


ami News and ex NBC chairman 
Niles Trammell), their argument 
Would carry more weight. 


| Tompkins, dressed as space pilot 


Under the circumstances, it may | 


be a long time—possibly two years 


—before the legalities could. be | 


Cleared for a third commercial V 
in Boston. It would therefore not 
be Surprising if efforts were made 
to work out a deal to bring the 
Parties together and 
Sling, 


| 
| 


j 
| 


end the wran~4 


DO YOU TRUST YOUR WIFE? 
With Edgar Bergen; music, Frank 

DeVol; announcer, Ed Reimers 
Producer: Don Fedderson 
Director: Fred Henry 
Writers: Martin Ragaway, Seaman 

Jacobs 
30 Mins.; Tues., 10:30 p.m. 
FRIGIDAIRE 
CBS-TV, from H’wood (film) 

(Kudner) 

Edgar Bergen now has his first 
regular teleseries and it’s an oddity 
on several counts. The quizzer, 
replacing “Favorite Husband” for 
same Frigidaire sponsor, follows 
“$64,000 Question” to give CBS- 
TV an hour of the Treasury Dept. 
format — probably unprecedented 
in network annals on such back- 
to-back formation. As the follow- 


set against the Lou Cowan phenom, 
though the ‘latter show, while still 
high on the Nielsens, gives signs 
of having seen its best days. 


As an added rap, Bergen’s show 
is on film, which pronto raises com- 
parisons with the Groucho Marx 
quizzola on NBC-TYV, the first net- 
work quiz show to go celluloid. 
Bergen loses out here; he’s not 
even close. For one thing, the 
camerawork is nervous, the editing 
sloppy and the material vis-a-vis 
the contestants very routine. Marx 
practically touches shoulders with 
the quizees; Bergen is physically 
apart from them and at times it 
looks as if the lensing was done 
separately. 

The one potential dialer appeal 
lies in the largesse. Husband and 
wife pairs win an income of $100 
a week for a year via the jackpot 
question. They can go on from 
there to snag X number of years 
of income by being pitted against 
the winners of successive shows. 
Not counting the jackpot, a couple 
can gain $1,200 per outing. But the 
questions had better start getting 
harder if looker-inners are to be 
held. On the starting stanza, the 
questions were of schoolboy level. 
Moreover, fhe categories are the 
same for each contestant, a fact 
which cuts across change of pace. 
There is, of course, sidebar interest 
in Bergen’s exchanges with chief 
dummy Charlie McCarthy, sup- 
ported by Mortimer Snerd and 
Effie Klinker. For the records, the 
program’s title refers to the fact 
that the husband is permitted the 
choice on whether he himself will 
try for the answer or “trust” his 
wife to do so. It’s a variation on 
an old theme. Trau. 


CHOOSE UP SIDES 

With Gene Rayburn, Roger Peter- 
son, Tommy Tompkins 

Producer: Goodson-Todman 

Director: Lloyd Gross 

Writers: Frank Wayne, Bob How- 
ard 

30 Mins., Sat., noon 

NBC-TV, from N. Y. 

Goodson-Todman’s ‘Choose Up 
Sides” isn’t going to excite edu- 
cators, but, as a budget show for 
kids, it could work up some spon- 
sor interest. The Saturday-noon 
stanza may not be original but it 
has some of the polish that its 
originators, who seem capable of 
selling programs to anybody, im- 
part to their other shows. And it 
has Gene Rayburn who was in the 
initialer (7) as comfortable with 
pre-teeners as he long has been 
with the older Steve Allen insom- 
niacs. 

“Sides” definitely needs a guy 
like Rayburn; some of the stuff is 
so corny that a lesser emcee would 
stumble self-consciously. Program, 
launched sustaining, is along the 
lines of any number of audience 
participationers. Here they're ar- 
ranged in two teams of four, Space 
Pilots and Bronco Busters, and the 
kids compete at frizzy things like 
pushing rubber clowns with their 
noses, dressing in tramp clothing, 
etc. The four that compile the 
most points win bikes, the losers 
iceskates; at least that was the case 
on the first show. These aren't the 
only embellishments; it has every 
recognizable one that Goodson & 
Todman_ ever thought of, but 
they’re drawn together in such a 





way that the half-hour stanza be- 
comes relatively simple and, most 
of the time, interesting. 

A lot of the credit for whatever 
success “Choose Up Sides” had last 
week is due to Frank Wayne and 
Bob Howard. who thought up the 
various stunts that the juves had 
to do. Roger Peterson and Tommy 


and bronc buster, respectively, as- 
sisted Rayburn now and then. 

Since the G-T kidvideo didn’t 
seem overly costly, it might just | 
click. Besides, it seemed as if | 
Goodson-Todman and NBC took | 
stock of the competing CBS circus | 
stanza, and found that if they 
geared their own offering to Just a 
slightly older group of kids, they 


might’ get @ Yeasonably non-com~- 


petetive audience, ‘Art.’ ” 


| producer 


DRAGNET 
With Jack Webb, Ben Alexander, 

Marjie Millar, others 
Producer-director: Webb 
Writers: John Robinson, 

Burt 
30 Mins., Thurs., 8:30 p.m. 
LIGGETT & MYERS 
NBC-TV (film) 

(Cunningham & Walsh) 

One of the inherent dangers of 
such a triple-threat setup as Jack 
Webb’s, wherein the star acts as 
producer, director and part-owner 
of his ‘‘Dragnet”’ series, is the ab- 
sence of checks on the producer- 
director-star’s enthusiasms. Where 
some division of power exists, 
there’s the likelihood that projects 
running off on tangents will be di- 
verted or avoided; apparently not 
so in the case of “Dragnet.” 


The case in point, as the who- 
dunits say, is the preem of the new 
“Dragnet’. skein last Thursday in 
its new 8:30 time slot (following 
“Groucho,” with the lesser-rated 
“People’s Choice” moved _ into! 
“Dragnet’s” old 9 p.m. time to! 
close the rating gap in the 8.30) 
slot). Webb, laudably keeping | 
pace with the progress of the Los 
Angeles Police force, on whose 
files and advice thé series is based, 
devoted the entire preem show to 
a guided tour of the new $8,750,- 
000 L.A. Police Administration 
Building, even going to the trou- 
ble of having built a $40,000 per- 
manent set duplicating portions of 
the building on the Mark VII Pro- 
ductions lot. 


All very laudable, as aforemen- 
tioned, but this doesn’t make a top- 
rated telévision program, and the 
probability is that Webb’s enthu- 
siasms for duplicating police pro- 
cedure on his show did a runaway 
act. The preem, as scripted by reg- 
ulars John Robinson and Frank 
Burt, lacked any semblance of 
plot, with Webb showing sidekick 
Ben Alexander the new building 
on the latter’s return from vaca- 
tion. Involved was an interesting 
description of new police and lab 
techniques, including television, 
but is wasn’t a story, and as a 
selection for a much-heralded 
preem program showed a bad 
lapse in judgment. Some literal- 
minded viewers might have_ her- 
alded this as a taste of things to 
come, and it’s not likely they were 
happy about it. 


After all, the basis of “Drag- 
net’s” suecess has been not so 
much in its accuracy in pictorial- 
izing police techniques as its styl- 
ized approach to telling a story. 
Humor and piquancy in some of 
its characterizations and plot ideas 
have always been a highlight, but 
they were missing: entirely from 
this preem, except for an appar- 
ent tendency to make Alexander 
the butt of the few jokes. This too 
doesn’t bode well for the future. 
Incidentally, as part of the new 
format, Marjie Millar was briefly 
introduced (she plays a_ police 


Frank 








clerk) as the love interest in a 
pitch to the distaff viewers, but | 
the exposure was far too brief to, 
mean much on this show. She’s a) 
familiar face, incidentally, having | 
filled the same function in the| 
second cycle of the erstwhile Ray | 
Bolger stanza on ABC-TV. | 

Production-wise, Webb is the| 
same stickler for perfection, and | 
this is as well filmed as any show | 
on the air, to say nothing of) 
Webb’s staccato style of direction 
that is still standout. But in es-| 
sence, the plays still the thing, | 
and on that basis, the new “Drag- | 
net” got off in ’56 on the wrong | 
foot. Chan. | 
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audience of much size, but they 
keep on using them.” | 

He believed that poor program- 
ming promotes a “negative feeling 
throughout a whole organization, 





hitting eventually,” he said, “at 
the administrative and_ selling | 
ends. It’s a state of mind.” | 


He didn’t believe that the size of 
the market is as important a factor 
as many tradesters believe in pre- 
venting a national spot bankroller 
from entering it. “There are a| 
couple of big stations in places 
where population and set satura- 
tion are pretty high and we don’t 
buy them, because the shows are 
bad when the network is off,” he 


| concluded. 


Less than a month ago, vidfilm 
Hal Roach Jr. warned 
that a new class of showmen-busi- 
nessmen must evolve to make lo- 
cal tv successful. He opined that 
the stations should promote more 
and build program schedules wise- 
ly, not letting advertisers tell them 
where to place vidpix shows, thus 
ruining the pattern. Roach con- 
tended, like advertising row, that 
the day of the shoestring operator | 
in tv is past. ° a 


TELEVISION REVIEWS 


THE CORN IS GREEN 

(Hallmark Hall of Fame) 

With Eva LeGallienne, John Kerr, 
Joan Lorring, Carmen Mathews, 
Melville Cooper, Betty Sinclair, 
Gwilym Williams, others 

Producer-narrator: Maurice Evans 

Director: George Schaefer 

Adaptation: Arthur Arent 

90 mins.; Sun. (8), 4 p:m. 

HALLMARK CARDS 

NBC-TY, from N.Y. 

(Foote, Cone & Belding) 

The staging of “The Corn Is 
Green” on the NBC-TV “Hallmark 
Hall of Fame” Sunday (8) was a 
standout video event that main- 
tains the solid batting average of 
this once-a-month series under the 
“Maurice Evans Presents” banner. 
Previously a click on the stage and 
film, the Emlyn Williams play was 
equally impressive on the tv 
screen. Hallmark gave the work 
the best that tv has to offer in the 
way of players and production and 
vo payoff was impressive through- 
out. 

Essentially another version of. 
the Pygmalion legend with sexes 
reversed and with a Welsh setting. 
the “Corn” script was tailored into 
a tight, smoothly flowing 90-minute 
Session via Arthur Arent’s adap- 
tation. The cast was uniformly su- 
perb with Eva LeGallienne giving 
the whole >lay a rock-firm founda- 
tion with her masterful portrait of 
the school mistress who strives to 
transform a rough-hewn, talented 
coal miner into a scholar. She 
struck the right note of strength 
and sensitivity and supplied the 
keynote for the rest of the cast. 

As the coal-miner, John Kerr 
handled a difficult role skillfully 
and succeeded in making the exist- 
ence of his conflicts and his growth 
convincing. Joan Lorring, as the 
servant girl who tries to entrap 
the miner, played with her usual 
professional polish and made the 
most of her couple of scenes, The 
talk, incidently, about illegitimate 
children and the responsibility of 
the father to the child. sounded 
rather daring for a Sunday after- 
noon show. Also excellent were 
Melville Cooper, as the local 
squire, and Carmen Mathews, as 
the school teacher’s aide. 


The settings were rich in detail 
of a Welsh country house and the 
locale was further established by 
the use of a choral ensemble which 
delivered bits of native songs. Ex- 
cept for one negligible camera 
error in the first act, the technical 
credits were handled flawlessly. 

Plugs for the Hallmark cards 
were slotted between the acts with 
Maurice Evans handling the intro 
to the play and announcing the 
next production at the close. 





| Producer - Director: 





Herm. 





WHAT’S THE PIXIE 

With Bob Murphy, Fran Allison, | 
Sam Cowling, Len O’Connor, | 
Kay Westfall; Wed Howard, an-| 
nouncer 

Producer: Jack Farnell 

Assoc. Producer: George Leather- 


y 
Director: Phil Bodwell 
30 Mins.; Wed., 10:30 p.m. 
SEARS ROEBUCK 
WNBQ, Chicago 
(Hartman) 
While this gadget quizzer has! 
possibilities of evolving into mildly | 
intriguing fare, the gears’ will| 
have to mesh smoother than on! 
the firster (4). Variation on a_/|§ 
familiar theme has the _ panel| 
guessing the significance of a 
photograph with part of the pic-'| 
ture masked out. Since the game} 
focuses on the inanimate still pix'| 
rather than on real-life specimens, 
with the exception of a solo name | 
guest; the important human inter- 
est dimensions are missing. 
Therefore, it’s the panel and its 
major domo that have to give the 
half-hour its spark. Moderator 
Bob Murphy has the knowhow and 
ease to keep things rolling satis- 
factorily and he’s backstopped by 
a quartet of pros on the podium. | 
En banc guessers Fran Allison, 
Sam Cowling, Kay Westfal and 
Len O’Connor made the game look 
too easy, knocking off five of the 
seven pixilated pix. It’s a ques- 
tion whether the format as pres- 
ently rigged, with all that hand-| 
waving for “teacher’s” 
will bring out their best. 
Singer-comic Robert Clary 
guested with a pixie photo show- 
ing him taking the oath for his U.S. 
citizenship. Nothing was gaineG 
by passing off for real his lip syne 
reprise of his “Bring Me a Blue- 
bird’ Epic disk. 








attention, | 


Wed Howard assists with the 
game and adeptly handles the 
Sears sales blurbs. Dave. 





Ranson’s Upped Status 


Jo Ranson, head of the WMGM 
flack department, has also been 
made head of the N. Y. radio in- | 
die’s public service programming. | 
In his new capacity he’ll report to | 
program chief Raymond Katz. 

Ranson joined WMGM in 1946. 


ion “Wide Wide World” and 


| mitted 


| class. 


NBC COMEDY HOUR 
With. Leo Durocher, host; William 

Frawley, Bob Elliott & Ray 

Goulding, Paul Gilbert, Henny 

Youngman, Jonathan Winters, 

George Liberace, Ina Ray Hut- 

ton, Ming & Ling, Hy Averback, 

Gordon Jenkins Orch, others 
Executive Producer: Sam Fuller 
Ernest D. 

Glucksman 
60 Mins.; Sun., 8 p.m. 

CROSLEY, BROWN & WILLIAM- 

SON, JERGENS, WOODBURY 
NBC-TV, from Hollywood 

(Compton, Bates, Orr) 

Ed Sullivan can continue to 
relax—if what passed off at the 
“NBC Comedy Hour” on _ this 
week’s premiere remains par for 
the Sunday night 8 to 9 course. 

Successor show to the “Variety 
Hour” which Colgate lopped off 
after a long, futile try to catch up 
with Sullivan on the Nielsens and 
Trendex, the new comedy-slanted 
hour (designed primarily as a 
showcase for aspiring. talent) had 
one redeeming virtue—providing 
ee for a big slice of show 

iz. 

With a rapidity that must have 
kept the camera boys reeling 
(that’s how fast some of the acts 
got on and off), ‘‘Comedy Hour” 
paraded before the viewer such 
assorted talents as Leo Durocher 
(host); William Frawley (co-host); 
Bob Elliott & Ray Goulding, Paul 
Gilbert, Ina Ray Hutton, George 
Liberace, Jonathan Winters, Hepiny 
Youngman, Ming & Ling, Hy Aver- 
back (swinging from announcer 
into triple-host duties), Gordon 
Jenkins orch, and assorted live 
props. To boot, the commercial 
spielers for the foureply plugs, in- 
cluding a live quintet to yodel the 
praises of Viceroy, even outnum- 
bered the performers. 


As entertainment, it was pretty 
woeful stuff; strictly a lowercase 


variation of one of Sullivan’s 
lesser vaudeo layouts. If NBC has 
serious ambitions in translating 


Sunday 8 to 9 into a major com- 
petitive showcase, it’s inconceiv- 
able that. the network could have 
actually blueprinted this “Comedy 
Hour” the way it played. Even 
summer replacement stanzas in 
such a formidable “cream of the 
evening” slotting have made 
greater pretentions toward quali- 
tative programming. 

Individually, most of the talent 
appearing on the initial install- 
ment had previously established 
their own major or minor niche in 
and out of tv—but as strung to- 
gether here it was at best a pot- 
pourri of mediocrity. Paul Gil- 
bert’s version of ‘$64,000 Ques- 
tion” (with Hy Averback in the 
Hal March role) was as tiring as it 
was uncharitably long; the usually 
reliable Henny Youngman practi- 
cally did a throwaway; Bob Elliott 
and Ray Goulding, who generally 
know their way with a bit of sa- 
tire, toyed with a brace of takeoffs 
“Face 
the Press” that could hardly come 
under the hearing of inspired com- 
edy; Ina Ray Hutton did a quickie 
“Heat Wave” number hardly cal- 
culated to boost her tv stock, and 
Jonathan Winters worked over 
some passable material, but he’s 
registered far more strongly in the 
past. Here is a comic with a fine 
tv potential. He deserved a better 
fate. 

Durocher will emcee the first 
three shows. Bill Frawley was a 
complacent, relaxed (but unfunny) 
vis-a-vis to take the Lip over some 
ill-at-ease moments. Rose, 





Congressional TV Show, 
‘Berlin Incident,’ Pitched 
To Peabody Attention 


Washington, Jan. 10. 

A congressional tv show, made 
on Capitol Hill in the Joint House 
and Senate studios, has been sub- 
as a candidate for a Pea- 
body Award in the public service 
“Berlin Incident,” a telere- 
port on his harrowing experience 


|in the custody of the Russians told 


by New York Republican, Rep. Har- 


iold C. Ostertag, was submitted at 
| the request of the stations in North- 


western New York which regularly 
use the legislator’s weekly tv re- 
port to his constituents. 

If show should cop one of the 
coveted awards, it will be the sec- 
ond winner from the studios run by 
Robert Coar and his wife, Helen, 
as a regular service to members of 
Congress. Anne Corrick, corre- 
spondent for WSDU-CBS, New Or- 
leans, was an award winner in the 


'last Sylvania sweepstakes, for a bi- 
| weekly teleshow featuring the con- 


gressional delegation of her state, 


| along with top government officials. 


Entry of Capitol Hill shows in 
competition with shows made in 
commercial studios marks a com- 
ing-of-age for the relatively new tv 
operation, ' 
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In came an unprecedented flood of attention and applause for a “one-time” show 
the right show for the right night... ou the right network. 
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Mr, Arthur Hull: Hayes January 3, 1956 
CBS Radio 

55 East 52 Street 

New York 22, New York 


Dear Mr. Hayes: 


I want to thank you, Bing Crosby, and your CBS Radio staff for the 
splendid job you did for the Insurance Company of North America 
Companies on the "Christmas Sing with Bing" program, Both the 
broadcast and all the interest it generated exceeded oun fondest : 
expectations, , 


Listeners from all parts of the United States and Canada are writ- 
ing in praise of the program, letters arrive daily, describing 

to us how the program was heard in family gatherings on Christmas 
Eve and how inspiring it was. 


I also want to compliment the highly skilled job CBS Radio accom- 
plished in promoting the program. Enthusiasm caused by your. promo- 
tion and publicity was far greater than we had expected. 


As you know, this was our first venture into network radio, but I ee 
expect that our advertising people will see to it that future use 
of CBS Radio is fully explored. 


Thanks to your excellent showmanship, "Christmas Sing with Bing" has 
made many new friends for the Insurance Company of North America 
Companies. 


Best wishes. for continued success in 1956. 


Sincerely, 


President 














OU =z 


Out came a letter of thanks and appr 
pointing up again the pow 





ecration from a pleased compan 


| Y president... 
er of dynamic radio, dynamically 


used! 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart | 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 





film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 









































TOP 10 PROGRAMS DAY AND NOVEMBER SHARE SETS as TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING . 
PHILADELPHIA Approx. Set Count—2,000,000 Stations— WPTZ (3), WFIL (6), WCAU (10), WPFH (12) 
P 1, Waterfront (Adv)............ | es > ers ree Sun. 6:30-7:00 ......... re icp. Ma Saeenns 50.5 | Science-Fiction Theatre......WFIL ........ 8.3 
i 2. Superman (Adv)..........0:.. i PIBMINGO 36.600 30's EU t °OR-1 230 kh sateeares “i ete 54.5......... 43.5 | Award Theatre............. WEEE 60 cients 14.7 
. Award Theatre; News..... WPTZ ....... 14.7 
3. Buffale Bill, Jr. (W)....:..... EE wok cntas - ee pues Sum. 6:00-6:30. ..ciseess Pee usin save ee S| RE rr: , i * 13.2 
4. Soldiers of Fortune (Adv)....WCAU......... ok NR eee me See re ae ee je wer preme Fob, | reer rs WPTZ ....«-.12.2 
; es ff | eee ee Aad $0s cuca nes Se Ree ee. ccnkceecse Ds bb as oi as are ee BE WEG ocak nudes cccsve tant WCAU ....0-19.7 
6. Badge 714 (Myst)........ bs ce a tw antaes Mirco tkstenden Wee, F208 7398 ou cctcees | rE BSB. .ccocees 4.4 Award Theatre: .....iss.% Re oy SPT 16.0 
Award Theatre; News.....WPTZ .......16.0 
7. I Led 3 Lives (Dr)..... coves WAT, «05 05005: DAV... ccnvscsvcsces Thurs. 7:00-7:30 ........ 13.2... .cceee 33.6......+... 39.2 | Award Theatre........... -- WPTZ ......-16.9 
Award Theatre; News.....WPTZ ....... 16.9 
8. Death Valley Days (W)....... ee McCann-Erickson.. .Thurs: 10:30-11:00 ...... Bits Wehin oa 28.0......... 39.5] Lux Video Theatre..... eee ge Bree ere 19.6 
9. Liberace (Mus)............... re errr re Bat; TicsOO-114ae & . ss 00% ee DOS. .ccecnce BL Leeee Fae... vies eo) «| ee SS 
10. Boston Blackie (Myst)........ MOG os bvctnees SOAs oa aes {eee Pe TTS vivieres és re | Pere eee 35.7 | Award Theatre......... er ft See Cees 
Award Theatre; News.....WPTZ ....... 14.0 
MILWAUKEE Approx. Set Count—740,000 Stations—WTMJ (4), WISN (12), WXIX (19) 
1. Man Behind the Badge fo 2d ) MN sy 6 ee cawre ’ .. .Fri. 7:30-8:00 .......... 8 Rages | ee 8 | eee ees i) ra 22.1 
2. Secret Journal (Dr).......... MES 54 cs veves os eee oe Thurs. 7:30-8:00 ......0.. Ns vans cua tf eee Ls er ee _ + 1 Se 15.6 
3. Waterfront (Adv)........ | eran oo eee are Sun. 10:00-10:30 ....... ls 4% mene . 69.5......... 39.3 | Sunday News Special....... t> eee © 
Sunday Night Cinema.....WXIX ....... 6.4 
6. Wie Mall Milchkok (Wi)... <icccs on WOMEN + we csecces: 5 re eae me rr . | eres Se. ee eel! 10.2 
News Weather....... See. eceneee 10.2 
5. Soldiers of Fortune (Adv)....WTMJ.......... I issn ek eee aes Sun. 5:00-6:90 «.ccccess | _ ) Sewers a ere eee a lk a 
6. Annie Oakley (W)............ |. a ke ibs Uo: re |S ere » TBceccccics SRI NBC Opera Theatre... «css SGP Ee dis ares BS 
7. Hopalong Cassidy (W)........ MES us det che ONS s oe rencans Sun. 3:30-4:00  ....... Bex his elaine « FOO. cecsccce 50-3} NBC Opera Theatre...... SUE? seseice TH 
8. Mr. District Attorney (Myst)..WTMJ.......... Ms a0 te vbs Se aged i, GREE neces sae + ere WA eens ccsa Mk Pee Te. .. 1c isecas cc ae scscece San 
9. Highway Patrol (Adv)........ ET 44 ao'S wa eiea | I Thurs. 10:30-11:00 ...... ie Freer, | Rene ge eee Vee wiceese Mee 
Be See Gee CC)... oes ccvdeenene eae Pe Wed. 6:00-6:30 ......... ee Pe 64.0>........ 30.8| Sports Picture........... BEEEIAS Sicnses 9.1 
News; Weatherman....... WIM *...ai... 9.1 
BALTIMORE Approx. Set Count—575,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Gaperman (Ady). .....<6cdéas vex EE. onc aneue Flamingo.......... .. ee | fs ona 8 GBD... scctanse SRA IZ OCaees Final. spares occu WMAR ...... 9.5 
CBS News; D. Edwards... WMAR ...... 9.5 
2. Wild Bill Hickok (W)......... OO! ee i Det. Te ROO: cvckiccix ES i aa GOS . océccees BB417 OC Ureee Fimel 6. 5 ete. + ee es MEAL cocese OO 
CBS News; D. Edwards...WMAR ..... . 9.8 
3. Annie Oakley (W)........... TO) GS icc es eBetins ek Sb errr «ee 83.0.....++.. 25.2 | Old Nickelodeon Daze...... WAAM ...... 3.5 
4. Mr. District Attorney (Myst)..WBAL.......... Ms ee eye Bat. 10: 90-33°00 ic. caus Li ere EO .4 > oer 47.3 | Premium Playhouse........ WHTAR » ccciecs 27:7 
S. Clase is OW)... . 0 cecehacian |S AS ey a EDA ee Tues. 7:00-7:30 ......... ERE ite! 49.5. ..ccccne 35:4|7 O'Clock Final.-. ....0.s0i0 WMAR ...... 9.7 
: CBS News; D. Edwards... WMAR ...... 9.7 
6. Little Rascals (Ch)........... 2 eh Fr ee PIVOT SERCO. occa scsi Mon.-Fri. 6:00-6:30 ..... oS Ai Ee oe EN re 24.9 | Various Competition. 
7, Bufiele Bills Ie. (WD ccs eh oS REAR. coc cvs 8 CN hi ie edie w ators ad Bat. 6:30-7:00... cskces LU fe Cae a ee Ue Are 31.8 | Ramar of the Jungle........ A La’ se site's 12:7 
8. Soldiers of Fortune (Adv)....WBAL.......... BEA: vinbe cs wasewns Thurs. 7:00-7:30 ........ 14.6. ....000. 45.0..... coce 32.017 O'Clock Final. ...i%...000% WMAR ....:: 9.1 
CBS News; D. Edwards... WMAR ...... 9.1 
S. 1. Led 3 Lives ie) ...... e& isoc5 OTS a AE og ata ste atalela tate Wed. 10530-11:00 34-. 4 AAAS OT ceevicee SEO te Oe Bee. S WEA 06 0-0 25.6 
10. Ramar of the Jungle (Advy....WBAL.......... Re ie ah led, Sat. 6:30-7:80 .. 00 i0i-ees MEG Slee ke tt a ae 318 | Buffalo Bill, IP. 04. icccs vere WMAR ....... 16.2 
te 
COLUMBUS Approx. Set Count—310,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Passport to Danger (Adv).....WBNS.......... cor Sree 2 Sun. 9:30-10:00 ........ 8 eee OE ae 52.2 | Television Playhouse....... Se foe ae 17.2 
2. Man Behind the Badge (Myst) WBNS.......... ER ona Agile a ae aa Pri.0:30-10:00 ..oceese. ky Pere i ee ie 41311 Led 3 Lives. ..... cccccten WLW-C ..4... 14.5 
3. Wild Bill Hickok (W)......... WY APIS. co 0 Save aes PIAIAINGD  5's°s cs Gs0c0ss Pies, 6200-6290 5.00 cee ¥s BOO Siawawe ce ae yee Fi ee 2 ees , g's, et 6.8 
an, | Early Home Theatre...... is ff) =e 6.8 
‘. Highway Patrol (Adv) By ee WRENG «o.oo .ce68 Ee ok, eo eee Tues. 10:30-11:00 ...... Ol Sa SED. scaccves SOD -ORe . Detective. «<< ccoceince WeerW occs ec 14.6 
5. Little Rascals CCCOED 6 ose SR weenie 2 Interstate .....06.. Mon.-Fri. 4:30-5:00 ..... BE Soe catateo ele We sae a +++. 26.1 | Various Competition, 
: te Aig Rangers (Ady) Likep ha atela tar’ = Gems...... oat. §:20-6:00 RR I eR = 3° es ate e cows BOT EMO BUENO... .os <ceneeecsn e's. 3.4 
¢ MOO PAIS A) oo isc» aoe 'b aia oe I Cae oe Pau ente aiok ote’ ee i, oy | rr ir tf Aan, as 6-6 Berns eee ee MRIs os. ve 3 ots ccwecns 3) 5.3 
Se Te oe i aes Early Home Theatre...... _. | sas 5.3 
— ae WP ose cesinnes [BNS.......... ‘lamingo ‘wehegee cn We S:0 6:30 ....eeee. ETB . nenesers ree 27.4 | Cowboy G-Men..-........... + fe 6.3 
4 ey CR? si cnc yp at ao oz x ee dey. RP rTP? mun 61507 100 ~*~ oa kc bas Tet veces ane 8 ee STi WOMOES. . oicccakoccecs a A ee 17.4 
. Soldiers of Fortune (Adv).....WBNS.......... ee me ae Ban. O'B0-7 00.6.0 cise ace | iy Sa a a ts. oacntek 27.2 | Early Home Theatre........ hy. 5.4 











SAN DIEGO Approx. Set Count—290,000 


; KFMB (8, KFSD (10), XETV (6), KNXT (2 





1. Badge 714 (Myst).. 


PROM KFMB..........NBC.............. Sat. 9:30-10:00 .. 24.7 51.5 47.9 | The Unexpec CF 
en a eee ye oe ne ne Stas Peaee DED crcccocs RDOCUNE: 6 ss 640dasks ee 9.4 
2, Waterfront (Adv). ........... BES 6 cn wewee: Wh Sic vaguenacs. Tues. 7:30-8:00 ........., ee eee 61.7| People in the News......... KFMB .......20.7 
. News; Weather........... BPE hisveee 20.7 
3. Superman (Adv)............ ee Oe ctsaweas Flamingo ee ae eee OPO sixneviwes 51.5 | Wyatt Earp x¥aD 11.7 
3. Death Valley Days (W) ..... KFMB.........-McCann-Ericson....Fri. 8:00-8:30 ;......... ee er Oks staoke ES i a aie aia ih KNXT Gadeeel 9.0 
= ieee Oattoy: <7). re CBS.............. Mon, 6:00-6:30 ......... Sie _. eee 40.3|Ranger Hal................ KETV ....... 7.2 
6. Sheena, Queen of Jungle (Adv)KFMB.......... CN ee oe Thurs. 6:00-6:39 ........ | Reperere _- eee 38.9|Ranger Hal........... aed XETV ....... 68 
7. Wild Bill Hickok (W).........KFMB......... PIGMINGO. 6c ccc aed. Tues. 6:00-6:30 ~........ BS ea Oe. 6ha.n2ak G4 tse Ge... sc. XETV..... 11.0 
8. Seeret eee | ne MCA.......+.....-Thurs, 7:00-7:30 .°...... oS oe een 50.1 | Search for PERT I ees 3 XETV Bele 20.9 
9. Western Marshal (W).........XETV.......... Eo Thurs. 7:30-8:00 ........14.3......... ne es 56.9 | People in the News......... KFMB ....... 19.5 
bay , ' News; Weather.....:..... KOMB «...... 19.5 
10. Patti Page (Mus) ........ KFMB:... 233 .%. Screen Gems . Pues, 6:45-7:00 ...... pra a eeensdes Basti teas es 43.8/Johnny Jet XETV 12.1 
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H’WOOD-TV MATING COMPLETE 





—— 


Pix-to-TV Scoreboard 


Following is the major studio pix-to-tv scorecard through 1955 


and the first two weeks of 1956: 


Company Features Westerns 
RKO d;aus4. 740 

Paramount ..  35* sty 
Universal ... 8 97 
Columbia ... 104 95 
Warners ...+ «++. 

Rank  ..¢ses 165 

Selznick .... 11 

Totals .1,063* 192+ 


Shorts TV Distrib or Buyer 


1,000 C&C Television 
1,600 UM&M Inc. 
179 NTA, Quality, MPTV 
156 Screen Gems, Hygo, 
Hygo 
191 Guild 
Live ABC, NTA 
NTA 
3,126t 


* Paramount features are the 35 Pine-Thomas films sold originally 
to Associated Artists Productions but then withdrawn because of 


AAP’s inability to clear the music tracks. 


via the William Morris office. 


They are still available 


Incidentally, the eight. Universal 
features listed were also part of AAP’s package and were with- 
drawn for the same reason, but have just been purchased by NTA. 


+ Does not include the 123 Gene Autry-Roy Rogers features sold 
to MCA-TV by Republic against the wishes of the stars and follow- 


jing court action. 


i Does not include total of 735 shorts being peddled (600 by 20th, 
135 by Paramount and King Features) but not yet sold, nor the 
1,100 Terrytoons purchased by CBS. 








WABD's Unique Daytime Grind 





Same Feature Film To Get 10 a.m. to 4 p.m. 
Exposure Cross-the-Board 


WABD, DuMont’s N. Y. tv Ssta- 
tion, is going to shed its existing 
daytime program setup sometime 
in early February for a weekday 
policy of using the same feature 
film three times a day from 10 a. m. 
to 4 p. m. All the live stanzas in 
the sked during that time will be 
axed or moved to other hours, 
with possibly the exceptions of 
some intermittent five-minute news- 
casts. 


In the several months that Ted 
Cott has handled the managerial 
reins of the station for DuMont, 
he’s been out to build his daytime 
programming sked around name 
personalities. As it stands Wendy 
Barrie and Virginia Graham may 
be moved to from 4 to 6, and Maggi 
MecNellis and Johnny Olson are re- 
portedly exiting. Cott’s keeping in- 
tact the 8:45 to 10 juve slot, which 
stars Sandy Becker, since it’s been 
clicking on the ratings. 

Each day a full-length pic will 
get three continuous showings, and 
Cott plans to sell multiple partici- 
pations to single sponsors, working 
On an unduplicated audience prin- 
ciple. In a way it’ll be much like 
WOR-TV’s “Million Dollar Movie,” 
except that on WABD bankrollers 
will be buying into one movie three 
times a day instead of one movie 
16 times (at night) a week. 

Cott reports that the station has 
been spending about $250,000 a 
year for daytime talent. That’s not 
counting live facilities. He figures 
that for that kind of money he can 


(Continued on page 48) 


Another 39 To 
Roll on ‘Sherlock’ 


After some six months of nego- 
lating and dickering, a second 
cycle of 39 “Sherlock Holmes” films 
has been finalized under Sheldon 
Reynolds’ production aegis and 
UM&M Ine. financing-distribution. 
Charles Amory, UM&M prez, said 
the series would roll in March and 
would be financed out of the 
£8.000.000 stock issue due to be 
floated next month. 





UM&M currently distributes the | 
pix under a sub-| 


first 39 “Holmes” 
licensing deal with Matty Fox’s Mo- 
tion Pictures for Television, which 
financed the first group. Fox, how- 
ever, won't be in on the second 
cycle, Which UM&M is handling 
Solo. Reynolds, incidentally, has 


+ 





| with a take of about $7,000,000, is 








his work cut out for him—this is | 


the third new series for which he’s 
Signed, others being “After Dark,” 

half-hour to be coproduced in Lon- 
don with Screen Gems, and the | 
hourlong “International Playhouse” 

o be coproduced with ABC-TV. 


|}industrials to tv 





Duke Snider’s Vidpic 


Hollywood, Jan. 10. 
Star Brooklyn Dodgers center- 
fielder Duke Snider has been inked 
by Screen Gems to make his tele- 
film debut in “Hero Father,” a seg- 


ment of SG “Father Knows Best” | 


series. 

Snider will enact himself in tele- 
pic, which William D. Russell will 
direct for producer Eugene B. Rod- 
ney. 


CBS Film Sales 
Eyeing 26-Show 
Roster for 1956 


CBS’ Television Film 
which in 1955 reportedly nearly 
doubled its previous year’s gross 





planning at least eight new shows 


for national sale and syndication | 


for 1956, plus the acquisition of at 
least two or three network prop- 
erties for rerun sale. Such a pro- | 
gram would bring the syndication | 
subsid’s roster up to a total of 26 | 
shows. 


Planning, as outlined by v.p.- 


general manager Leslie Harris, 
calls for a “balance” concept in 
which national properties are 


aligned against syndication - only 
shows, syndicated reruns are cush- 
ions for firstrun syndication en- 
tries, 
ance against house-filmed proper- 
ties with coproductions a further 


| check-and-balance setup. 


Plan calls for the filming of 


‘three major pilots for national or 
/network sale. 
| been set, “Sir 


Of these, two have 
Francis Drake” and 
“Richard the Lion-Hearted.” Two 


(Continued on page 48) 


LANGE TO KLING IN 
CHI AS EXEC VEEPEE 


Chicago, Jan, 10. 

Kling prexy Robert Eirinberg 
has tapped Harry Lange, with 
Sarra Studios the past 23 years and 
most recently manager of its Chi 
office, to head up the Kling Film 
adjunct as exec veepee. He re- 
places Fred Niles who resigned last 
month to set up his own shop. 

According to Lange, the Kling 
studio is to step up its activities in 
all phases of film operation, 
commercials. 





There are no plans at present, how- 


| ever, to branch out into vidpix pro- 


| duction except on a custom basis 
‘for outside producers. 


Sales, | 


and outside productions bal- | 


from | 





O52 FEATURES 
ALL o€T TO G0 


By BOB CHANDLER 


From all indications over the 
past four weeks, what with the 
consummation of the RKO pix-to- 
tv deal, the decision by Columbia 
to release 104 features to video, 
the wrapup of the David O. Selz- 
nick feature déal, the sale by Paul 
Terry of his Terrytoons animation 
outfit and its backlog to CBS, the 
sale of. the Paramount shorts for 
video and the placement by 20th- 
Fox of its short subject library on 
the video block, it looks like 1956 
will go down as the year the dam 
broke on Hollywood's vaults. 

But even if other major compa- 
nies and producers throw open 
their libraries to video, they will 





+ 


Lotsa Les & Mary | 


On Jan. 23, if things con- 
tinue as they are, the five-min- | 
ute Les Paul-Mary Ford vid- 
films will be carried on three 
N. Y. tele stations at once. | 
Lambert Pharmacal has inked | 
with WCBS-TV for 5:55 p. m 
cross-the-board booking as of | 
that date. 


At present the same show 
is carried five times weekly (at | 
7:25 p.m.) via WABD and on_ | 


Sunday nights over WRCA- 


be hard-put to match the record| TV. All contracts were dealt 
turnover achieved in 1955. Even| out by Lambert & Feasley | 
if the majors don’t admit it to the agency. 





exhibitors and the exhibitors don’t 
admit it to themselves, the mar- 
riage of video and films was, as 
they say in annnulment proceed- 
ings, consummated in 1955. Not 
only did three major studios open- 
ly enter telefilm production to 
bring the total of majors in the 
field to six. but a grand total of 852 
features and 2,600 short subjects 
from the majors was released to 
video. Add to that the breakdown 
on the independent front, with 11 
top David O. Selznick pix, 165 J. 
Arthur Rank films and now the 
probability of 10 top Italian films, 
and the extent of the transition be- 
comes more apparent. 

During 1955, RKO released 740 
films, Columbia 104, Selznick 11, 
| Rank 165, while together Columbia 
!and Universal released some 192 
westerns. Upcoming are IFE deals 
for 10 pix, plus a Universal deal 
for eight. In the short subject 
field, Paramount released 1,600, 
with another 135 cartoons still on 
| the block; RKO released 1,000 and 
| Fox is offering 600. Moreover, 
| prior to 1955, Warners had re- 
| leased 191 cartoons, Universal 179 | 
;and Columbia 156. The Ter- | 
rytoons dea! will make available to | MCA 





MCA-TV 1956 
Agenda; 5 Series | 





Slated for Axing 


| 


MCA-TV’s_ syndication division | 
is in the throes of formulating ’ 56 | 





cated series from next year’s sales | 
roster and the conversion of 39 
network half-hours into a rerun 
package. It’s also planning some | 
new series for syndication, al- 
though titles have not yet been an- 
nounced. 


“Treasury Men in Action” and re- 
titling them “Federal Men” 





is discarding 39 “Counter- 


‘CBS nearly 1,100 cartoon sub- point” and 39 “Royal Playhouse,’ 
| jects. | both reruns of “Fireside Theatre.” 
It’s also giving up the ghost on | 
All told, RKO, Columbia and | [the Ken Murray (26) “Where | 
Universal made available up to | were Tout” ingetes t¢ thuk over 
now 852 features plus 192 west- | jact year after merging with Uni- | 














| erns; other major sources like IFE, l ted Television Programs). 26 | 

| orge Raft “I Am the Law” epi* 
vides 186. In the short subject | ie Nihal ank Casket. | 
field, a total of 3,126 shorts from | | sodes and 52 ‘Abbott an = 


| lo.” Shows have played themselves 
| out after long syndication runs. 
With the loss of the five series 
| and the addition of ‘Federal Men,’ 
|MCA now has 24 series in syndica- 
tion. Company, incidentally, got a | 
sige spot renewal from Seven- 


| 3 
Kaufman O’seas, 
on “Soldiers of eck l in 
~ Eyes Prod. Deals: aout 180 markets. Second 20 fo 


Guild Films prez Reub cas 


land treasurer Aaron Katz plane to | TRACERS C0. FILES 
Europe Jan. 28 to explore the pos: | FOR TELEPIX SERIES 


sibilities of coproduction deals in | 
England, Italy and Germany, plus | Houston, Jan. 10. 
Four Beaumont businessmen 


an 0.0. on the sales_ potential : ’ 

- : ..,,.| have formed a telefilm corp. which 
abroad. Occasion will mark Guild’s | ,3. ceeured rights to a series of | 
first foreign production deals, and ftrwe stories from the Tracers Co. 
together with some four new U. S.|of America, according to company 
production deals plus continuing | officials. Firm, called Spencer Tele- 
production on four other series, | film Corp., is organized for produc- 
may boost Guild’s 196 output to a tion, sale and distribution of syndi- 
total of 11 series. cated tv films. 

The U. S. deals, which would be Officials said Robert C. Dennis. 
coproductions, haven't been final- creator of “China Smith,” starring 
ized, but Kaufman expects to set Dan Duryea, and “Passport to Dan- 
at least four new properties. Four ger,” with Cesar Romero, has been 
current shows, “Liberace,” ‘‘Confi- pacted as scripter. 
dential File,” “The Goldbergs” eee Pee 
and “I Spy,” are still shooting their) |! rincipals to b- — be on pee 
first 39 (in the case of “Liberace,” ~~ pelle tn hg a g ere | 
it’s actually just a new cycle), with ire a moat pony 7 pee Vic. 
production ge segee! 7 = lon J See partners in Rogers 

2 spring. n the foreign front, ' gfe thll og > ‘da 
the spring . Bros. Optical Manufacturing Co. 


Kaufman will hold discussions with 
Wm. Spier to Desilu 


(Continued on page 48) 

















the Rank Organization and the 
BBC with an eye to coproduction in 





| press confab last week at 
|N. Y. by v.p.-general 


'SG 


ee 


|ready shooting; 


Company is taking 39 of the 156 | 


for | 
| syndication. Retroactive to Jan. 1, | 


SCs Bid for Preeminence With 
Dozen New Series; $12,000,000 
Prod. Budget; 


104 Col Pix to TV 


Screen Gems is making its bid 


for supremacy in the telefilm field 
in 1956 with large and diversified 
offering of new product that in- 
cludes its. 104 Columbia Pictures 


| features-for-tv, a total of 12 new 
| half-hour series, a projected spec- 


on-film series based on properties 
owned by Columbia, a spread in its 
|foreign operations and a _ near- 
doubling cf its domestic sales 
| force. These plans, plus a review 
/of the Columbia telefilm subsid’s 
growth, were spelled out in a 
“2. 30 
manager 


Ralph Cohn and sales v.p. John 


| Mitchell 


In terms of new programming, 
has projected 12 new series, 
eight of which will be filmed as 
pilots and put up for sale, four 
more to be filmed at least to the 
extent of 26 half-hours. Latter 
foursome, some of which may wind 
in syndication, comprise “Criminal 
Code,” based on the Columbia 
feature; “Circus Boy,” the new 


Herbert B. Leonard production al- 


the Goodson-Tod- 
man coproduction with SG, “The 
Web,” the likeliest candidate for 
| syndicati on; and “Emergency,” the 
'new Bryan Foy production. 


Slated for pilot treatment are 
two made-in-England series, “After 


program plans. Current decisions | Dark,” to be produced by Sheldon 
include axing five of its old syndi-| Leonard and “Ivanhoe,” to be pro- 


duced by Joe Kaufman; “You Can’t 
| Take It With You,” based on the 
| Columbia feature and the Moss 
| Hart-George S. Kaufman play and 
already completed; ‘I Shoot the 
| News,” series about two newsreel 
fecameramen; ‘Mystery  Writer’s 
| Theatre, ” based on properties of 
| Mystery Writers of America and 
produced by Sam Bischoff and Da- 
vid Diamond; ‘Tales of the Bengal 
Lancers,” an adult adventure series 
to be done by Leonard; ‘Best Sel- 
ler of the Week,” produced in con- 
junction with Books Abridged; and 
“The New York City Story,” the Tee 
Granik project which Mitchel! 
said he has “every hope” of being 
okayed by the N. Y. mayor’s office 
in the near future. 

Cohn, calculating renewals ot 

(Continued on page 48) 


Color Telefilm 
Deals in Upbeat 


Pointing up the growing station 
demand for color telefilms, three 
deals were made within the past 
two weeks for tintfilm series to be 
telecast in color on a run-of-con- 





tract basis. Up to now, stations 
had been’ sporadically running 
color one-shots in specific series, 


but the three new deals call for the 
use of color prints every week in 
the contract and are the first of 
their kind. 

Deals are Screencraft Pictures’ 
“Judge Roy Bean” westerns, which 
will be tintcasted in Chicago for 
RCA via WNBQ and in Seattle via 
KING-TV. Third deal is Ziv’s in 
Houston, where Foley’s Dept. Store 


will bankroll tinteasts of “Cisco 
Kid” over KPRC-TV. Ziv has al- 
lowed one-shot tintcasts of “Cisco” 


(Continued on page 48) 


Blatz’s ‘Man Called X’ 
Buy for 8 Wisc. Cities 


Blatz Beer, which this summer 
had reduced its television expendi- 
tures to spot buys in perhaps a 
half-dozen markets, is bouncing 
back into regional sponsorship via 





tngland, and will look into the egtona: & | 
a situation re the “Buother Hollywood, Jan. 10, | purchase of Ziv’s “The Man Called 
Mark” series, on which a pilot has New suspense vidpix series will X” in eight Wisconsin markets. 
already been shot in Munich. be written and produced for Decilu, Deal, via Norman, Craig & Kum- 
| Productions by William Spier, in, mel, calls for sponsorship in Mil- 
a deal set through Frank Cooper | Waukee and in seven other cities 

More TV Film News Associates. in the Dairy State. 
Spier, inked by Desilu topper Deal brings the number of mar- 
On Pa-#@ 46 .|, Desi Arnaz, has reported to Motion | kets sold on the Barry. Sullivan 

i | Picture Center to start assignment. | starrer to 83. 
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Bergen Evans talks 




















PRESS—TIME FLASH! 


Fourteenth annual poll of the country’s 
radio-television editors, conducted by 
Radio-Television Daily, ranks WBC’s “Of 
Many Things” third among the five BEST 
NEW PROGRAMS of 1955! 
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‘of many things” on 






























...and shows 


how exciting 


; | radio 
' can be 


today! 


It’s just one man talking into a microphone 
about any subject that strikes his fancy. But 
the man Bergen Evans has such wit and wisdom 
that “Of Many Things” is a newsworthy kind 
of program. 

John Crosby in his syndicated column said, 
. . . It’s too bad it’s not on more stations.” 
Variety said, ‘ It’s eminently satisfying 
programming. Radio could use a lot more of it.”’ 
WEC thinks that literate programs can be lively, and that educa- 
tion and showmanship mix very well. That’s why the WBC radio 
stations produce ‘‘Of Many Things,” in association with Louis G. 
Cowan, Inc. It is also why WBC recently produced a series of 
documentaries on the major problems of education and another 
series on childhood problems, ‘‘Growing Pains,” featuring Helen 
Parkhurst. 

They are all prompted by a basic WBC belief: That broadcast 
advertising is more effective on stations that have earned the 
respect and confidence of the communities they serve. For more 
facts call Eldon Campbell, WBC National Sales Manager, MUrray 
Hill 7-0808, New York, or your nearest WBC station. See why ... 


«¢ 





NO SELLING CAMPAIGN IS COMPLETE WITHOUT THE WBC STATIONS 


“WESTINGHOUSE BROADCASTING COMPANY, INC. 


RADIO 
BOSTON—WS2+WBIA 
PHILADELPHIA—KYW 
PITTSBURGH—K DKA 
FORT WAYNE—WOWO 
PO RTLAND— K EX 





J] 


TELEVISION 
BOSTON—W BI-TV 
PHILADELPHIA—W PTZ 
PITTSBURGH—KDKA-TV 
SAN FRANCISOCO—KPIX 


PIM REPREGENTED BY THE MATE A@ENEY, INE. 


ALL @THER WBE STATIONS REFAKGENTED BY Free @ Perens, iIN@ 
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NTA Wraps Up New Block of 30 Pix, 
Some From U-I, 


National Telefilm Associates is 
in the process of putting the wraps 
on acquisition of a new 
package of features, among which 
reportedly is a group of 10 top 
Italian films (including 
Rice” and ‘‘Anna”) to be obtained 
from Italian Film Export. Entire 
block of 30 films, which would 
cost NTA a total of $1,200,000 in 
down payments and participations, 
follows by only a few weeks the 
$1,100,000 acquisition of 11 David 
O. Selznick films by NTA. 

NTA sales v.p. Harold Goldman 
has set a sales goal of $4,000,000 by 
June 30 of this year on the 30 pix 
(dubbed the “TNT Package’’) and 
the 11 Selznick films. He’s set a 
meeting of the company’s top sales 
execs for today (Wed.) in Chicago, 


where policies on both packages | 


will be mapped, along with exten- 
sive merchandising-promotion ad- 
vertising plans. 


IFE features, to total 10, would | 


include the two Silvana Mangano 
starrers, “Bitter Rice” and “Anna,” 
the Gina Lollobrigida “The Young 
Caruso,” the Ingrid Bergman-star- 
ring “The Greatest Love” 
Anna Magnani in 
Probability is that they won’t be 
dubbed, though this isn’t definite 
as yet. 

Also involved in the block of 30 
pix are eight Universal-Interna- 
tional features, four of them Olsen 
& Johnson starrers. They are 
“Ghost Catchers,” “Crazy House,” 
“See My Lawyer” and “Hellzapop- 
pin.” Also included are two Damon 
Runyon yarns, ‘Tight Shoes” and 
“Butch Minds the Baby;” an Ab- 
bott & Costello pic, “Pardon My 
Sarong,” and the Martha Raye- 
Allan Jones “The Boys from Syra- 


cuse.” U-I pix had already gone 
to video via 
Productions, but when AAP 


30-film | 


“Bitter | 


and | 
oe ; ‘ 
“Bellissima.” | Coast commercial filmings.” Brown 





| tions. 
Associated Artists| Harriet Kaplan and Lily Veidt, also 


IFE; Eye $4,000,000 


couldn’t clear the music rights, 
they were withdrawn. 

Other sources of the 30 pix in- 
clude United Artists, Ilya Lopert 
and other distribs. Other pix are 
“Court Martial’? (David Niven star- 
ring) which is currently making 
the theatrical rounds; ‘“‘Stranger on 
the Prowl,’ with Paul Muni; 
“Guest Wife.” with Claudette Col- 
bert and Don Ameche; “The Con- 
quest of Everest”; Harry M. Pop- 


'kin’s “The Well”; “Champagne Sa- 


fari,’” the filmed honeymoon of 
Rita Hayworth & Aly Khan; “It’s in 
the Bag,” with Jack Benny & Fred 


| Allen; “Heidi” and “The Last 
Chance.” 
New acquisitions would give 


NTA a total of 285 features, and 
exec v.p. Oliver Unger said this 
week that he hopes to wrap up ne- 
gotiations with “a major Hollywood 
production company” for an addi- 
tional 40 top features. 





Henry Brown to Coast 
To Gander Com’! Filming 


Agency topper Henry C. Brown, 


| who specializes in setting talent for 


commercials, planed to the Coast 
last week for a three-week stop- 
over to peruse the “trend toward 


agency Says it’s seen this trend de- 
velop during the past year, and 
wants to study the Coast picture to 
give its client roster the best over- 
all representation. Brown will 
meet with his Coast rep, the Ku- 
min-Olenick agency, to huddle 
over the situation. 

Pointing up the situation still 
’more is the recent expansion of 
Brown’s setup, in which he took 
over most of the clients of the 
erstwhile Robert Lantz agency 
when Lantz quit the field to be- 
come exec v.p. of Figaro Produc- 
Lantz’s chief lieutenants, 


made the move to Brown. 


‘Cafe 101’ Series 


Hollywood, Jan. 10. 

| New vidpix series, “Cafe 101,” 
| based on his own idea, is on sked 
| of producer-director Vincent Sher- 
/man, who has pacted Irving Shul- 
'man and Mort Braus to script first 
two segments, to roll March 5. 
|Sherman will produce and direct 
‘half-hour series himself. 


| Meanwhile, Sherman_planed out 
last week for Rome, where he is 
' directing 
for Titanus Films, a Martine Carol 
|starrer, to go before cameras 
| Jan. 16. 


Half-Live, Half-Film 
Technique on Coates’ 
‘Daytime Whites’ Seg 


Unusual situation in the syndi- 
cated film field will obtain tonight 
(Wed.) when Paul Coates will tele- 
| cast a still-uncompleted program in 
|his ‘Confidential File” series by 
| doing half the show live in a single 
'market, with filming of this same 
portion to follow for distribution 
over the rest of the country. Coates 
will appear live on WPIX, N. Y. 
outlet for the show, and do the in- 
terview portion of his “Daytime 
Whites” segment from the studio 
while the regular “documentary” 
portion goes over on film. 

“Daytime Whites” is about Ne- 
groes who “pass” for whites on 
their jobs but retain their Negro 
identity in their private and social 
lives. Coates started to film the 
show the last time he was in N. Y., 
in October, but while completing 
the “docunientary” portion, which 
simulates situations in the problem 
area, was unable to finish the 
filmed interviews to wrap up the 
show. He arrived in N. Y. again 
last week and has been rounding 
up prospective interviewees for the 
program. Unable to get them on 
film and process and cut the _inter- 
views in time, he’ll do the inter- 
views live on WPIX, then film them 
a couple of days afterward. 


This will give WPIX one show in 
the “Con File” series that the re- 
mainder of the country won’t have 
for a couple of months to come. 








“Behind Closed Doors’”’ | 


Liv’s ‘Man Called X’ 
Cues New Demand For 


OF’s ‘Secret File’ Pix 


Execs at Official Films are doing 
ithe double-take bit as of the past 


| three weeks on a sudden revival of 
|demand for OF’s two-year-old Rob- 
‘ert Alda starrer, ‘Secret File, 
|U. S.A.” After having figured the 
|series had been played out by this 
time, particularly since they hadn’t 





|picked up an order on the show | 


| for some three months, Official was 


caught by surprise in a surge of in- 
terest in the show some three 
weeks ago, with some 10 or 11 or- 
ders having come in since then, 
including a fourth-run deal in Los 
Angeles via KTTV and an in-the- 
works 10 to 22-market regional 
with a major oil company. 

After doing some deep thinking 
|in the “wha hoppen?” groove, the 
| Official execs finally came up with 
'a reason. All the renewed activ- 
|ity on the show, they discovered, is 
'due to the fact that competitor 





| Ziv has brought out its new Barry 


Sullivan starrer, ‘‘Man Called X,” 
which deals with international es- 
pionage on a global basis with for- 
eign locations, same as “Secret 
File.” 


Official figures that competitive 
stations to thase which latched onto 
“X” are picking up “File”; also 
competitive sponsors (Ohio Oil, 
which once sponsored “File,” is the 
big regional bankroller now on 
“X” and other oil companies are in- 
terested in “File” now); and finally 
both stations and sponsors inter- 
ested in a lower-priced spy show, 
since “File,” which has been on the 
market for nearly two years, is sell- 
ing way below the brand-new Ziv 
prices on “X.” At any rate, Offi- 
cial is making with a “thanks for 
the buggy ride” to competitor Ziv. 





GUILD’S 7-MARKET DEALS 

Guild Films set an unusual dou- 
ble-pronged regional deal in the 
south involving two shows, “I Spy” 
and “Conrad Nagel Theatre.” Buy- 
er was Weingarten’s Inc., which 
bought the shows for a total of 
seven markets, some duplicating 
each other. 








Popcorn Theatre’ 
In 17-Market Sale 


Guild Films sneaked over a 17. 
market regional deal this week for 
a new hourlong kiddie property 
which apparently was unknown to 
the trade until the sale was swung, 
New property is “Popcorn Thea- 
tre,” a 60-minute filmed kiddie 
show which has been purchased in 
the 17 markets by the Independent 
Grocers’ Assn., which is now ne. 
gotiating for 19 additional cities as 
well. 


Series is a kid variety stanza fea. 
turing a ‘‘Poppo the Clown” char. 
acter which will serve as the mer- 
chandising fulcrum for the show, 
Program was conceived by George 
Gale and produced by Guild’s com- 
mercial division under the direc- 
tion of Dick Gordon. Total of 26 
films were shot during the latter 
part of the year at the Biltmore 
Studios in N, Y. and a resumption 
of production is planned for early 
this year, 


Guild added that additional 
deals are pending with four gro- 
cery chains for a total of 60 mar- 
kets. Series was given a q.t. test 
run in Lincoln, Ft. Wayne and 
Bangor. Independent Grocers’ deal 
covers these three markets, plus 
Rochester, N. Y.; Portland (Me.); 
Omaha and Holdrege, Neb.; Madi- 
son, Wisc.; Salt Lake City; Daven- 
port; Milwaukee; Twin Falls and 
Idaho Falls, Idaho; Columbus; Du- 
luth; Bay City and Champagne. 


WABC-TV’s Candy Coin 


Johnson Candy Corp., ordinarily 
a network bankroller, has picked 
up local sponsorship of two filmed 
oaters via WABC-TV, the ABC flag 
in N. Y. Candy outfit, via. Frank- 
lin Bruck agency, will bankroll 
“Cisco Kid” (Ziv) and “Gene Au- 
try” (CBS Film Sales) for 26 weeks 
eacn on the station, in addition te 
buying participations on other of 
the station’s shows. 


Autry series will run Tuesday 
evenings and “Cisco” Thursdays. 
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Network and Film 
Bill Marsh, Staging Service 


8 out of THE 10 Top NETWORK SHOWS USE 


TELEPROMPIER SERVICE 


Your insurance for smoother rehearsals 
- and better shows 





TelePrompTer Service is also available at television stations like: 


WBRC-TV 


Channel 6 
Birmingham 


George Kane, 


6151 Santa Monica Boulevard 


WAGA-TYV 


Channel 5 


LOS ANGELES 
Fred Barton, Vice Pres. 


Channel 
Atlanta 


T&LEPROMPIER CORPORATION 


NEW YORK 
300 W. 43rd Street 
JUdson 2-3800 


Manager 


HOllywood 9-6239 


TELEPROMPTER OF CANADA 
S. W. Caldwell, Ltd. 

447 Jarvis St., 

WAlnut 2- 


Toronto 
2103 


WGBS-TV 


Miami 


CHICAGO 
Ted Boisumeau, Manager 
177 North State Street 
Franklin 2-8826 


TELEPROMPTER OF ENGLAND 
c/o Towers of London 
84 Hallam Street 
London W1 


KPTV 


23 Channel 27 
Portland, Ore. 


WASHINGTON, D. C. 
Ray Tyrrell, Manager 
1346 Connecticut Avenue 
COlumbus 5-3161 
TelePrompTer service now available 
in all principal cities throughout the 


United States, Canada and many 
foreign countries. 
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year 1n 


At the very moment when 1955 was giving way 
to 1956, two-thirds of the New York television 
audience was tuned to Guy Lombardo and a 
gala New Year’s Eve Show on wrca-tv (Tren- 
dex). That’s the way the old year ended; that’s 
the way the new year began. That’s the story 
of WRCA-TV— greater audiences for local program- 
ming than any other station in the New York 
area, network or independent. 


year out 


Month after month, more people turn to Chan- 
nel 4 for local programming. In December, 
TelePulse shows that 9 out of the top 10 local 
programs were seen on wrcA-Tv. ARB isn’t quite 
as favorable: only 8 out of the top 10. 


For the advertiser, this loyal audience following 
is only the beginning of the story. wRcA-TV capital- 
izes on this audience with powerful promotional 
support and merchandising services that turn 
viewers into customers. 


Clairol sponsored the New Year’s Eve program, 
and in the cold gray light of the morning-after, 
Foote, Cone and Belding studied the returns and 
picked up the option for New Year’s, 1957. But 
you don’t have to wait for a holiday—wrca-Tv 
can give you something to celebrate any day of 
the year. Write, wire or call for details. 


SPECIAL TRENDEX STUDY 
New Year’s Eve, 11:15 p.m. — 12:15 a.m. 
rating share of audience 


WRCA-TV 31.8 65.2 
SECOND STATION 16.0 32.9 
ALL OTHER STATIONS 1.2 2.4 


WICa-Tv«4 


gic IN NEW YORK 


Represented by NBC Spot Sales 











eh anette simmers 





PS ox be 


=o anette at ~ 





™ 


. _s 
EE | 














48 


RADIO-TELEVISION 


ARIETY 


Wednesday, January 11, 1956 











H’wood-TV Mating Complete 








the majors, exclusive of the Terry-,; but the effort was premature and | 


toons and the 600 being offered by | 
Fox, have been released. The) 
westerns total do not include the | 
123 Autry-Rogers oaters released | 
by Republic. 

To add to the picture, 20th, War- | 
ners and Metro joined the list of | 
majors producing for video, a list | 
which had previously included Co- | 

_lumbia (through its Screen Gems | 
subsid, Disney, Republic and Al-| 
lied Artists (via its Interstate Tele- | 
vision subsid). Also, IFE is active 
in telefilm production for the U. S., 
and RKO certainly will be in the 
picture via continuing telefilm pro- 
duction for General Teleradio. In- 
cidentally, both Republic and Al- 
lied Aritsts have steadily been re- 
leasing their feature backlogs 
through their telefilm subsids, with 
their releases not included in the 
figures above. 


Lone holdouts from production 
are Paramount (engages to a lim- 
ited extent through its KTLA Los 
Angeles station, but owns 50% of 
Chromatic Labs, which owns the 
Lawrence tube, and controls Du- 
Mont Labs with its two stations) 
and Universal (which has a back- 
door approach since its United 
World Films subsid is a top tv com- 


===, continued from page 43 jem 





mercial producer; Universal once 
tried producing programs for tv 








was dropped). 

All in all, apart from an actual 
wholesale release to video of all 
the properties in all the vaults of 
all the majors, there isn’t very 
much more that the studios could 
do to make themselves more 
strongly felt in the video field. 


‘CBS Film Sales 
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aré earmarked for firstrun syndi- 
cation, “Man From the Islands” 
and “The Legionnaire.” Three 
outside-produced properties would 
go either national or syndicated, 
but none have been set yet. As for 
network reruns, “The Search” and 
“You Are There” are set and seg- 
ments from “Omnibus” are a pos- 
sibility. Here, incidentally, a new 
“prestige program” approach would 
be in effect which would seek out 
institutional type sponsors for syn- 
dication. 

Harris believes that the firstrun 
syndication market once again 
shows signs of coming to life. Not 
oniy have advertisers and agencies 
been carrying the ball on new syn- 
dicated properties, but stations, 
Harris believes, are coming to the 





conclusion that it isn’t smart busi- 
ness or showmanship to buy on the 
basis of price alone. A good prop- 
erty, particularly now that the vol- 
ume of firtrun syndication has 
dropped heavily, can make the 
grade, Harris says. 








Color Telefilm 
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for experimental purposes in the 
past, but this is an all-tint contract. 


Matter of rates for colorcasting 
as differentiated from those for 
black-and-white is still somewhat 
muddled, with apparently neither 
Screencraft nor Ziv having set a 
specific differential or override for 
the use of tint. Screencraft topper 
Peter M. Piech said that he had 
gotten “excellent” prices for 
“Bean” in the two markets, and 
that color was a factor in getting 
these prices, but that no specific 
differential was made. He added 
that the firm’s regional deal with 
American Bakeries on the series 
has an escalator clause in the event 
that American should want to use 
tint in some markets, but the bak- 
ery hasn't indicated any desire to 
do so yet and consequently the 
clause hasn’t been invoked, 





Milwaukee—Harry Goodwin, for- 
merly general manager of WVN.J, 
Newark, has been named director 
of WISN by I. E. (Chick) Shower- 
man, veep of the Hearst-owned 
stations here. 








~ KTTV HEAD 


OF PARADE 


> 





On New Year’s Day, Southern California’s great 
spectacle...The Tournament of Roses Parade... 
was televised by all 7 Los Angeles stations. It 
presented one of those rare occasions when all 
stations carried the same show at the same time 
...and five million viewers made their choice 
purely on the basis of station preference and 
station loyalty. ; 


Here’s what happened: 


STATION 


ARB RATING* 





KTTV 

Channel B (loca) 
Channel C (network) 
Channel D (network) 
Channel E (local) 
Channel F (local) 
Channel G (network) 


21.0 
15.4 
14.5 
9.0 
o.4 
2.6 
1.2 


To the people who know the Los Angeles market, this dramatic 
demonstration of KTTV’s local touch is no surprise. 
Put that local touch to work for you. 


KITV 


*ARB 1650-call telephone coincidental, 9-11 A.M: PST. 





LOS ANGELES TIMES 
TELEVISION 


Represented by BLAIR-TV 
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Screen Gems 
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six of the eight Screen Gems na- 
tionally-aired series plus the four 
committed-to-26 new projects, said 
he anticipates a production budget 
for 1956 of “probably $12,000,000 
but maybe as high as $16,000,000.” 
Total production outlay for SG in 
1955 is estimated at over $8,000,000. 

On the matter of the 104 Colum- 
bia features to be released through 


Screen Gems, both Cohn and 
Mitchell (1) said the titles hadn’t 
been selected yet, (2) spiked 


rumors that Ford is buying any of 
them for a spectacular series, (3) 
emphasized that Screen Gems will 
continue to lay primary emphasis 
on new programming although 
““we’re happy to have the features” 
and (4) will announce the titles 
and the method of selling within a 
couple of weeks. Cohn in an aside 
said that the sales technique will 
be that of packaging the shows 
into various content categories, and 
also selling both full-length and 
tightened versions of the features. 
One phase of selling however, will 
be to mix both top and medium fea- 
tures in the same packages so that 
“we won’t sell all the cream and 
be left with the skimmed milk.” 
There’s no reason, he said, why a 
station can’t have a comedy pack- 
age or a melodrama package if it 
needs it, nor no reason why it 
can’t be supplied with features 
even if it can’t use anything that 
runs over 110 minutes. The only 
thing he will insist on, Cohn said, 
is that the station buy a “homog- 
enized” package. 

Spec-wise, company is peddling a 
package of 13 shows to be filmed 
in either 60 or 90-minute length 
under supervision of exec producer 
Irving Briskin. No pilot will be 
made on this, but story outlines 
have been prepared, primarily 
from unproduced properties owned 
by Columbia. Originals would 
also be used, and less probable but 
still possible, remakes of top Col 
oldies. In the first category are 
such properties as the Kaufman- 
Hart “The American Way,” James 


Hilton’s “And Now, Goodbye,” 
Maxwell Anderson’s “Valley 
Forge,” Edna Ferber-Kaufman’s 


‘“"Bhe Land Is Bright,’ Anderson’s 
“Both Your Houses,’ Lloyd C. 
Douglas’ “The Elizabeth Blackwell 
Story,” Louis Bromfield’s ‘‘Wild Is 
the River,’ Kathleen Norris’ “The 
Secret Marriage,’ Laura Z. Hob- 
son’s “With This Ring” and Ruth 
Chatterton’s ‘Homeward Borne.” 
Mitchell said the package had been 
shown to all the major agencies 
and that he’s confident it will be 
sold within 30 days. 


On the international front, the 
firm will establish Screen Gems of 
South America, with offices in 
Mexico City under John Manson, 
by the end of this week. New op- 
eration, the third of its interna- 
tional subsids, will service all of 
Latin America. SG is already us- 
ing Spanish-dubbed versions of 
some shows; with dubbing being 
done in Mexico City by Dick Tom- 
kins at an. estimated cost of $800- 
$900 per show. Other subsids are 
Screen Gems of Canada, which 
now maintains three offices and 
has nine shows sold coast-to-coast 
there, and Screen Gems of England 
(under John Cron), with four shows 
already on the air in Britain (‘‘Ford 
Theatre,” “Celebrity Playhouse,” 
“Rin Tin Tin” and Patti Page). 
British office has sold shows in 
France, Germany, Italy, Belgium 
and Holland as well. 

One other phase of operations 
came in for discussions, the com- 
mercial unit, which Cohn said 
would no longer solicit business but 
would concentrate on serving a few 
top blue-chip accounts. He said 
there had been some layoffs in 
salesman, but anticipated that the 











new policy would enhance the 
operatior still more. 
=——_a__ Continued from page 43 ——_ 





get hold of some worthwhile fea- 
ture product. Right now he has 100 


titles in the house which he in- 
tends using on the new daytime 
package. Some of the latter have 
appeared on other met stations, but 
most of them are firstrun for 
WABD. 
Since WABD just 

about 600 Paramount 
from UM&M, another 


took over 
cartoons 
move, to- 


ward the middle of February, will 
be to insert them in a 6 to 6:30 
kidstrip and continuing as now, 





with Becker picking up at 6:30 in 
“Looney Tunes,” 


NBC’s ‘U’ Push In 


Buff. Acquisition 


Buffalo, Jan. 10. 

Sale of WBFU-TV to NBC was 
completed last week following the 
refusal of the U. S. Court of Ap- 
peals to block the sale temporarily 
pending the outcome of a protest 
hearing before FCC. NBC describes 
the acquisition as a major expan- 
sion of Buffalo’s “ultra-high-fre- 
quency television service.” 

Charles R. Denny, NBC veep, 

consummated the deal here for 
$312,500. Charles C. Bevis, Jr., was 
announced as general manager of 
WBUF-TV with former local ex- 
cutives continuing in as yet un- 
determined capacities. A _ strong 
“local schedule” was promised by 
Denny together with an expansion 
program calling for an expenditure 
of over $1,000,000 for an entirely 
new broadcasting plant on a three- 
acre plot. The station was off the 
air for several days to permit mov- 
ing the center to temporary quar- 
ters on the new site and for trans- 
mitter alterations for color tele- 
casts, 

Since the switch from NBC to 
CBS by the Buffalo Evening News 
Station WBEN-TV, NBC has been 
negotiating for another permanent 
Buffalo outlet. Special temporary 
authority has been granted by FCC 
to operate WBUF-TV until March 
17. 


— 








MP cales results 
in the Channei 8 
Multi-City Market 


WGAL-TV 


LANCASTER, PENNA. 
NBC and CBS 


For sales results in this region 
—reach its 314 million people 
who own 912,950 TV sets, 
have a yearly potential buying 
capacity of $514 billion. 




















Channel 8 Multi-City, Market 
Harrisburg Reading 
York Lebanon 
Hanover Pottsville 
Gettysbur, Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carmel 
Frederick Bloomsburg 
Westminster Lewisburg 
Carlisle Lewistown 
Sunbury Lock Haven 
Martinsburg. Hagerstown 








“316,000 WATTS 


STEINMAN STATION 
Clair McCollough, Pres. 





Representatives: 

PAEEKER TV, INC. 
New York Chicage 
Les Angeles Sen Francisco 
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— |. AMONG CHILDREN. 2 I 
—— ——— ok L Kary, Gen. Foods (NBC) : af | 
and now, climbing overnight, 
pial’s newest |tio/p| program 
THE 
aw 
| 
. Hi 
co-starring GEORGE DOLENZ and NICK CRAVAT 5 
The new, exciting “TPA Tops’’ costume-adventure series, based on the greatest selling novel 
of all time. Racking up top ratings wherever it’s playing... 
Sorry Frain 5 scission 24.1' outrating $64,000 Question” 
ON EIA 16.5 San Diego ............ ee 25.8! 
NOTION snus nace: Rp bertner has 41.8? AIDUQUELQUE o..ccccsscccssececsssessees 0.3 
ee | 
Se ~ 1 
po. sold in 59 top markets 
for such top advertisers as-Montgomery Ward, United Gas, Maison Blanche, Pepsi Cola, 
eS ee OF New England Bakeries, W. P. Fuller & Co., Petri Wine. | 
1 November Videodex 
£ November Pulse Some choice markets still available. Wire us collect today to have your TPA representative call. a4 
| | 
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POPOTerete proach the prospect in three ways.” |= 


CIRCLING THE KILOCYCLES 





San Francisco—Thirty non-en- 
gineering employees of ABC's 
radio and ty outlet here, KGO, 
voted 18-12 against affiliating with 
NABET in an NLRB consent elec? 
tion. 





Minneapolis—KEYD-TV, fourth 
and newest video station here, 
again has inked for the second suc- 
cessive year 42 Minneapolis and 
St. Paul American Association 
home baseball games the coming 
season, There'll be 22 from the 
new local Metropolitain Stadium 
being erected at a $5,000,000 cost 
in the hope that major league 
— eventually will be obtain- 
able. 





Kansas City — Don Davis, first 
vice president of KMBC Broad- 
casting Co. was elected president 
of the Electric Association of Kan- 
sas City at its annual meeting and 
Christmas party last week. He 
succeeds C. E. Barnickel, who is a 
representative of the appliance 
section of the organization. The 
group includes mempers from in- 
dustry supply firms, electrical ap- 
pliance firms, broadcasters and 
others. 





Dallas—What is believed to be 
the second tallest man-made struc- 
ture in the world, -a_ television 
broadcasting antenna tower 1,521 
feet tall and jointly operated by 
KRLD-TV and WFAA-TV was put 
into operation here last week. 





Dallas—Alev Keese, manager of 
WFAA has announced a realign- 
ment of duties for three members 
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of the WFAA executive staff. Karl 
Lambertz, assistant manager will 
take over the supervisory duties of 
local sales manager of Dallas and 
Tarrant counties which includes 
Dallas and Fort Worth. Commer- 
cial manager George Utley will 
concentrate on national and re- 
gional sales. Dan Valentine, as- 
sistant program director, will take 
over duties of program director of 
the station. 





San Antonio—Bill N. Yancy has 
been named promotion manager of 
WOAI and WOAI-TV here, accord- 
ing to James M. Gaines, veepee 
and general manager. He succeeds 
Jim Anderson who joined KIWW 
here as manager. 





San Antonio—James F. Ander- 
son, promotion manager of WOAT 
and WOAI-TV, has been named 
general manager of KIWW, local 
Spanish language daytimer. 





Louisville— New prez of the 
Louisville local of AFTRA is Bill 
Brittain, WHAS and WHAS-tv an- 
nouncer. He was elected last week 
to succeed Sam Allgood. 








College Telecourses 
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sciences, and fine arts, in that or- 
der. 

Social science courses drew an 
average enrollment of 59.69 per 
100,000 tv homes, while biological 
sciences attracted an average of 
only 12.90. 


The survey showed that there 
was an inverse relationship be- 
tween the number of tv students 
and the percentage seeking credit. 
The typical social science course, 
with its average enrollment of 
about 60, had only 12% for credit; 
while the biological sciences with 
an average of 13 students, regis- 
tered 47% of those on a credit 
basis. 


Dr. Merrill explains that this fs 
the first survey which in any way 
compares the effectiveness of edu- 
cational and commercial stations. 
The research revealed that com- 
parative enrollment is affected lit- 
tle, if any, by the fact that the 
course is telecast over a commer- 
cial or over an educational sta- 
tion. Neither seems to have the 
advantage over the other, observes 
Dr. Merrill. e 

“Colleges and universities pio- 
neering in the telecourse field,” 
the research expert says, ‘“ap- 


“If a university feels a responsibil- 
ity for adult education,” says Dr. 
Merrill, “and wishes to use televi- 
sion as a means of extension teach- 
‘ing, it gan do so by offering .tv 
credit courses, or programs of sys- 
tematic instruction which carry no 
credit, or an educational series 
which does not follow a classroom 
format at all.” 

Dr. Merrill said that many sta- 
tions, Michigan State for example, 
customarily employ all three. 


Dr. Merrill reports many other 
general findings: 

1. Population density appeared 
'to have a very small relation to 
comparative enrollment. 

2. The~ colleges reported that 
enrollments of their first tele- 
course were relatively high, but 
that they leveled off during the 
subsequent terms. 

Participating in the survey — 
there are several additional new 
stations this fall offering tele- 
courses—were the following: 

Michigan State U., Indiana U., 
U. of Chicago, U. of Wisconsin, U. 
of, Minnesota, U. of Southern Cali- 
fornia, U. of Washington, Iowa 
State Teachers College, U. of Om- 
aha, Xavier U. at Cincinnati, U. of 
Toledo in Ohio, Wisconsin State 
College at Milwaukee, Western Re- 
serve U. at Cleveland, Marywood 
College at Scranton, Pa., Buise, 
Idaho Junior College, and also 
Assumption College and Clark U., 
both at Worcester, Mass. 
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series, since she plays different 
characters each time. 

“The story that I turned down 
the series, ‘Leave It to Liz’ because 
I wouldn’t do the commercials is 
not true. I turned it down because 
I can’t see doing 19 shows a year. 
That’s fine for the situation come- 
dies, but not for dramatics. I feel 
film is easier than live tv because 
you have more time to prepare. 
In live tv, with all the changes you 
undergo in some dramas, you can 
get a heart attack.” 


“A live tv show is the toughest 
thing in the world to do, and un- 
less you feel it’s really good, you 
should avoid it. You tear yourself 
apart, and gain nothing for it. It’s 
one performance, which is never 
seen again,” she said. 

Miss Colbert, who starred in her 
first western film recently “Texas 
Lady,” for Nat Holt, has been of- 
fered another oater by Holt, but 
hasn’t decided if she will do it. 
Actress has a participation of 
profits from “Lady.” 
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@ A brand new quarter hour filmed television program devoted to the 
care and raising of babies 


@ Produced in cooperation with the American Medical Association 


@ Featuring Dr. W. W. Bauer, Director, Bureau of Health Education, American Medical 
Association, and Jane Warren, R. N, 


NOW AVAILABLE FOR NATIONAL, LOCAL, AND REGIONAL SPONSORSHIP 


For information—wrele, weve or ont’ LAUFMAN FILM PRODUCTIONS, INC, 


221 N. La Salle St. 


Chicago |}, Iilinols 


RAndolph 6-4066 





Canada TV 
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stressed the importance of the 
country’s privately-owned video sta- 
tions, kudosing them for their work 
in getting tv, original, web and 
other, to their areas. He said tele- 
vision was now available to more 
than 80% of Canada’s population. 

Dunton also emphasized the im- 
portance of Canada’s two video sys- 
tems, one English, the other 
French, and urged English-speak- 
ing viewers to watch more of the 
French-language productions. Un- 
til the projected coast-to-coast 
microwave web is completed, he 
said, CBC is servicing network sta- 
tions by telefilm and, in 1955, it 
used more than 40,000,000 feet of 
raw stock to do it. 
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ple, there’s geen the business of re- 
titling kids’ show to give them an 
adult connatation for some far- 
away time buyer. Even WNBQ 
permitted itself a little cribbing 
last fall by running the high-rated 
“Elmer the Elephant” five minutes 
past the half hour into the follow- 
ing “Adults Only” show. 

Since the Windy City radio-tv 
entrepreneurs lay no claim to a 
monopoly on ingenuity, it’s as- 
sumed like techniques are used 
elsewhere. When they become too 
blatant, competitive forces are 
brought into play to force a cor- 
rection, as was the case in Mil- 
waukee. But it’s argued that even 
the more acceptable practices tend 
to becloud the already confused 
rating setup and to invite competi- 
tive retaliation that snowballs to 
the point of diminishing returns. 


It’s further argued that some of 
the blame, if blame it is, must be 
lodged with those agency time- 
buyers .who work solely from the 
rating pocketpieces. When a big 
hunk of spot coin rides on that 
fraction of rating point, it’s only 
natural for a station to seek to 
stimulate that “yes” vote from the 
rating services’ respondents. What 
causes the viewing with alarm in 
some quarters is when the stimulus 
becomes too artificial and results 
in a distorted picture of a given 
station or a given show’s real “cir- 
culation.” 


~ WCCO-TV Hassle _ 


=—_—_ees CONtinued from page 30 = 


not be “political.” Therefore, he 
asserts, the station does not feel 
obliged to give the GOP the free 
time that the governor is to re- 
ceive. 


“We feel that a report by the 
governor to the people is like a 
presidential report on the national 
level,’ Headley commented. 


First of Freeman’s seven reports 
was televised via all four Twin 
Cities’ channels as ‘‘a public serv- 
ice” Sat. (7), originating at KSTP- 
TV instead of the governor’s office, 
as originally planned. Technical 
difficulties made the shift neces- 
sary, it was explained. 

Freeman also will make his re- 
ports over radio in all Minnesota 
congressional districts. 

It’s anticipated that G. F. Etzell, 
GOP national committeeman, in 
acting for the Minnesota Republi- 
can party, will serve the same de- 
mand rejected by WCCO-TV on 
KSTP-TV, WTCN-TV and KEYD- 
TV here and radio stations carry- 
ing the governor’s reports. And in- 
dications are that the others will 
take their cue from WCCO-TV. 





























M’waukee Hassle 


=aa_ Continued from page 28 ——— 


mentioned WEMP’s objection at all 
in his explanation; the first they 
heard of its was in the Journal. In 
the on-the-air editorial, blasted 
Chief Wischer and WEMP stating 
that many of its own “new ideas 
and modern innovations” in news 
reporting had been “copied by 
other local _ stations, including 
WEMP, the complaining station.” 
Editorial continued that “it must 
follow that the management of 
WRIT is discouraged and dismayed 
to find that Milwaukee's Fire Chief 
so readily accedes to the complaint 
of a ‘weaker’ station and brings 
into the open the ‘hidden reason’ 
for his action in Suppressing the 
news functions and public service 
responsibilities of station WRIT.” 





Parke Levy To Helm 


Hollywood, Jan. 10. 

With Sam Marx exiting the Desi- 
lu Productions operation to join 
20th-Fox’s television operation, 
“December Bride,” creator Parke 
Levy is taking over the producer's 
reins on the series, Series, which 
stars Spring Byington, is both 
filmed and produced by Desilu for 
CBS-TV. ; 

Levy created the property as a 
radio show in 1953, then adapted 
it to tele a year later and has con- 
tinued to function as chief scripter 
on the show. 


TW’s 8109 


=—_—— Continued from page 29 = 
pull ’em in for CBS. NBC only 
this week preemed its newest bid 
for attention with a comic-incubat- 
ing layout. 

The Wednesday-Thursday shows 
that cut across the 8 to 9 periods 
have unquestionably been a factor 
in the shifting tides this season, 
Chrysler’s Thursday 8:30 to 9:30 
“Climax” on CBS has been going 
great guns, cuing NBC’s program 
realignment which now pits a 
reformatted “Dragnet” at 8:30 
ahead of Borden’s Jackie Cooper 
entry in NBC’s bid to recapture 
audiences. And with the indestruc- 
tible Groucho Marx up ahead at 8, 
NBC figures it’s now got the par- 
lay in proper sequence. 

There’s no doubt as to “Disney- 
land’s” raising havoc with the 
Wed. NBC-CBS 8 o’clock competi- 
tion. There just isn’t any. 
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NO MONEY DOWN 
up to = 
5 YEARS TO PAY 


This is a special 
plan offered to 


nected directly or indirectly 
in show. business! 


Authorized Buick Dealer 


3510 WEBSTER AVE at 210 St 
‘Cor.Gun Hill Rd-Bx.Open 9 to 9 
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T.V. DIRECTOR 
Top Network Gredits 
SEEKS AGENT 


Box 1303, VARIETY 
154 West 46th Street 
New York 36, N. Y. 

















FOR RENT 


70th Street, West, New York—Attrac- 
tive single-double studios, private bath, 
ENdicott 2-5421. 
105th Street, B‘way, New York. Large 
studio, private bath. DeLuxe elev. apt. 
ACademy 2-9102. 














RESEARCH EXPERT 


Bilingual French-born young woman— 
college graduate—steno—typing — ac- 
tive — adaptable—initiative—radio ex- 
perience—seeking interesting position 
in research, administrative, transla- 
tion or other work. 


Write Box V-110-56, VARIETY 
154 West 46th St., New York, N. Y. 








TELEVISION FILM CUTTER 


Job opening at television station 
for young man fo re-edit 16 and 35 
mm film. Send experience resume 
to L. Pope, WPIX, 220 East 42"d 
Street, New York 17, New York. 




















ATTENTION PRODUCERS ! 


Girl Friday with extensive background in TV 
production and publicity available for pos'- 
tion demanding creativity, responsibility, and 
an eye for detail. Experienced in casting, 
guest interviewing, script-writing, legitimate 
theater, and ali phases of TV production. 
Good appearance, free to travel.. Salary ope”. 
Box V-557-56, VARIETY, 154 W. 46th St. 
New York 36, 
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WABD 


> 


New York 


America’s leading Independent TV station 








SANDY BECKER 
on the LOONEY TUNES SHOW 


FIRST_among all multi-weekly children’s 


programs in New York—network and 





local ! (Current Nielsen Station Index) 





FIRST_ in audience responsiveness! More 


than 200,000 coloring —in—cartoons 
received this week in the most amazing 
audience reaction test. 





FIRST—-in salesmanship. SANDY BECKER 
is a great personality. A brilliant and 
creative commercial announcer: He’s a 
superb entertainer, too. 


FIRST-in value. Cost-per-thousand—— 
twenty-six cents! 





FIRST-of the success stories of the new 
DUMONT station in New York. More 
and more, with public and advertisers 
“the station to watch.”’ 


Represented Nationally by Paul H. Raymer Co. 
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Radio Reviews 





CURT MASSEY SHOW 
With Marion Morgan, Cheerlead- 


ers, Billy Liebert _, Orch, * Jack 
Narz, 4 uncer . : 
Producer-tMrector: Steve Hatos 

25 Mins., Mon.-Fri., 7:05 p.m. 

CBS (transcribed) . 

Curt Mastey: has long » been » & 
radio fixture having essayed a 15- 
minute daily show for several 
years on CBS. He is currently ex- 
panding his activities to a 25-min- 
ute period taking over a time seg- 
ment that previously was presided 
over by Tennessee Ernie Ford, who 
has reached name status nationally 
through his disking of “16 Tons.” 

Massey is an affable gent, with 
a personality somewhat similar to 
that of his predecessor, The voice 
suggests the languorous hillbilly 
and western motif of Ford, and he 
can deliver lines and songs with 
equal ease. 

Musically, the components were 
well arranged. Massey took on sev- 
eral tunes. one by Marion Morgan 
and the Cheerleaders, a mixed vo- 
cal quintet, and the musical septet 
heimed by Billy Leibert delivered 
satisfactory accounts of them- 
selves. 

Massey, however, spends a dis- 
proportionate amount of time at 
monologs. They are _ pleasant 
enough, but without sufficient 
punch to sustain the amount of 
time taken up. He gets occasional 
assists from the rest of the cast, 
but the gab is largely Massey. 

This transcribed airer has good 
production. It’s fine fodder for the 











— FLYING 
| “PETER PAN” 


NBC-Television 


as done by 


MARY MARTIN 


and others 


was accomplished by the 
equipment exclusively owned 
and operated by 


KIRBY’S FLYING 
BALLETS, Ltd. 


This equipment has been 
used at the Radio City Music 
Hall and on the Ed Sullivan 

TV Show 

It is uniquely suitable for 
exciting and dramatic effects, 

including Flying Ballets, in: 


TELEVISION 
MOTION PICTURES 
COMMERCIALS 
STAGE SHOWS 
INDUSTRIAL SHOWS 


For information, availability 
and rates: 


PETER. LAWRENCE 
40 E. 49th St., New York 
PL 8-1425 


4444444 


| Provinces and should be able to 
retain the audience built up by 
Ford. a} ' Jose. 
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he 
MOZART BICENTENNIAL = 

SERIES NT Ea 
With Herbert Weinstock =. 
Preducer-Writer:| Weinstock 
55 Mins., Sat., 9:05 p.m. 
WQXR, New York 

By choosing to do a Mozart bi- 
centennial series, WQXR, the N.Y. 
“good music station,’ immediately 
wedged itself into a funny position: 
how special can form and text of 
such a radio series be when the 
composer’s music is living through 
a perpetual state of celebration? 
Problem was turned over to Her- 
bert Weinstock, exec editor of 
Alfred A. Knopf and musical au- 
thority. Strictly rrom a layman’s 
viewpoint, the first in the 26-week 
series under Weinstock’s unham- 
pered direction (he’s producer, 
writer, narrator in one) came off 
only as some more nice Mozart 
music. And careful listening gave 
the impression, that for ail the hul- 
labaloo about hiring an expert for 





give any particular dimension or |, 


interest to the composer's life or 
his work in relation to it. 

A better informed or more ar- 
dent Mozartian might have dis- 
covered value in Weinstock 
words and organization that this 
quarter missed, but it’s to the lay- 
man, it would seem, that sponsor 
Book of the Month Club is direct- 
ing its pitch on Music Appreci- 
ation Records. Art. 





MUSIC & MUSINGS 
With Roy Dell 
55 Mins.; Mon-thru-Fri., 9:05 p.m. 
Participating 
WOKO, Albany 

English-born Roy Dell presents 
one of the Capital District’s most 
unusual deejay programs. Differ- 
ent in approach, choice of num- 
bers, commentary and style of 
humor, it can best be described as 
a blending of American and Eng- 
lish tastes and idioms. Possibly 
older listeners will find the 55- 
minuter most to their liking here 
for a year, Dell is steadily im- 
proving; would do so at a faster 
rate, if he effected a tighter organ- 
ization of the show and reduced 
the amount of talk on the obtain- 
ing of records. 

Dell is good air-company—po- 
lite and well mannered, _ too. 
Selection of numbers is wide and 





the job, Weinstock was not able to! varied. Jaco. 


From The Production Centres 
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Roost,” progressive jazz session, now known as “Jazz Roost.” Tom 
Reddy, “Roosts” former emcee, had too many commitments in New 
York to make weekly trek ... WCAU has-named Rev. J. Arthur Lazell 
consultant on religious tv and radio programming. 


IN BOSTON ... 


Archbishop Richard J. Cushing presented an award, marking the 
first anniversary of Sunday Mass telecasts for shut-ins, to WNAC-TV. 
George W. Steffy, WNAC-TV veep, accepted the special plaque from 
the Archbishop . . . WHDH won the National Safety Award from the 
American Farm Bureau for the third year in a row. Gov. Christian 
A. Herter made the presentation to Joe Kelly, WHDH Farm and Food 
| Director, at the State House . . . Oldsmobile dealers of metropolitan+ 
'Boston area renewed the “Patti Page Show” on WNAC-TV this frame 
| to be heard Wednesdays and Fridays from 7:15 to 7:30 pm... . 
| WMUR-TV, Manchester, N. H., Channel 9, now coming into the Hub 
'and Central Mass. area through increased power, has begun Monday 
night telecasting of boxing from Eastern Parkway at 10 p.m... 
| Louise Morgan, WNAC-TV, took over as the “Helping Hand” on 
| “Strike It Rich” in N. Y. Mon. (9) . . . Lipton Soups $50,000 last line 
| limerick contest gets leadoff promotion on Godfrey's “Talent Scouts” 
| Fri. (13) over WNAC-TV, Boston. 


IN SAN FRANCISCO... 


The report that CBS is dickering for the Stockton-Frisco tv inde- 
|pendent, KOVR, surprised KOVR owner Les Hoffman, just returned 
from a holiday in Dallas—but possibly not too much. One of the 
stickers in the deal, it would seem, is the fact that KOVR, nominally, 
'is a Stockton station and only last summer got an FCC turndown 
/on its plea to move to Frisco. KOVR reception on the Frisco side of 
'the Bay just isn’t good ...FCC’s S. T. Wright, engineer-investigator, 
| said he’s decided Frisco ghosts are just tv beams bouncing off the 
| fog . . . Del Courtney took over the Don Sherwocd 4-6 p.m. deejay 
| Slot on KSFO Jan. 3 ... New radio-tv time buyer at Brisacher, Wheel- 
er is Jeanne Malstrom, ex-KTVT and KUTA, Salt Lake City ... 
| KVSM, San Mateo, has cut down its hillbilly music, using Saturday 
|and Sunday exclusively for pops now with boss Les Malloy, Jerry 
| Bundsen, Bob Byrne and George Tayloy sharing deejay chores ... 
| Edward Hewitt of ABC, Frisco, is now president of the. Milline Club 
|. . . KOVR’s added a daily, two-hour children’s show with Art Finley 
| presiding—show’s out of Frisco studio. 


IN CINCINNATI .. . 


Ted Kluszewski, Cincy Reds’ star firstsacker, has entered the tv 
batter’s box. He’s host on Bavarian Beer’s “Promise Playhouse” series 
/on WKRC-T¥, Monday through Friday at 7 p.m.... Leonard P. 
Goorian, for past several years with WCPO-TV, is new executive pro- 
' ducer on WKRC-TV and assistant to Paul Shumate, program director. 
WKRC-TV upped George H. Rogers Jr. to commercial production man- 
ager ... Lu Bassett advanced from account executive of WSAI to na- 
tional sales manager of Gordon Broadcasting Co., which also stepped 
up Arthur Plaut from WSAI promotion director to administrative as- 
sistant to Sherwood R. Gordon, president, Company recently acquired 
WILD, Birmingham, for which Thomas W. Thuman was named vice- 
president and sales director and Charles A. Black, vice-president, be- 
came managing director. 


IN WASHINGTON ... 


ABC commentator Bryson Rash feted by WMAL-ABC staffers and 
town's radio-tv corps on recent celebration of his 30th anni in broad- 
casting . . . NBC’s vet newscaster Earl Godwin saluted by local Ad 
Club on his 75th birthday .. . Mark Evans, WTOP-CBS personality, 
| trailblazes Jan. 21 with town’s first benefit tv preem, screening Howard 
| Hughes’ “The Conqueror” for a studio audience, with price of ad- 
mission a contribution to CARE . .. Norman Baum, WWBC-MBS news- 
man, named assistant program director, replacing Robert Paris, who 
ankled station to join p.r. staff of Southern Wholesalers, RCA-Victor 
distributing. company . Ventriloquist Paul Winchell received a 
Treasury Department citation, on his Jan. 7 telecast in recognition 

| of his bond-selling services ... Gene Archer, WRC singer-d.j., does a 
March of Dimes stint in a special version of “Wake the Town and Tell 
the People.” 
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IN PITTSBURGH .. . 


| Two WQED girls announced their engagements, Mary Jo Menner to 
Ed Smith and Joan Sutton to Ronny Gratzinger . . . Sally Craig has 
replaced Josie Carey as regular pahelist on “The Greeks Had a Word 
for It” over KDKA-TV. Program is on Thursday night and Miss Carey 
has ts leave Pittsburgh every week then for her NBC-TV “Children’s 


ee 





Television Chatter 





New York 


Sammy Kaye switching his tv 
representation to William Morris, 
but leaves-his other duties at MCA. 
... Tex McCrary’s WABD “M.I.P.” 
stanza had Lillian Roth Monday 
(9) as guest, while publisher of 
Time, Roy Larson, appears Friday 
of this week ... WATV yesterday 


(Tues.) began a monthly half-hour 
in collaboration with the Newark 
Museum on developments in Amer- 
ican Art, with William H. 
Gerdts, of the Museum, moderat- 
ing . . . Goofers were inked to five 
Ed Sullivan telecasts dating from 
Feb. 19 through Sept. 30... Henry 
Dabrowski becomes technical di- 
rector of engineering at WATV... 
Guy Barry, instrumental in per- 
petrating the Cha Cha craze, did 
a Joe Franklin “Memory Lane” 
guest stint last week ... Tom 
Moore, vet radiocaster, into WABD’s 
weekend “Featurama” hostship.. . 
Norman Ginsburg, of DuMont 
until he joined Studio Films in 
’54, ankles latter as ad and sales 


sen to H-R Television sales ... 
Paul duPont (costume designer for 
the Max Liebman and Martha Raye 
shows) presented by Israeli govern- 
ment with silver chalice set with 
semi-precious stones for his con- 
tribution to recent Chanukah Fes- 
tival . . . Greer Johnson’s “The 
Child and the Muse” on NBC’s 
“Matinee Theatre” January 20. 
Ballantine Beer renewed “High- 
way Patrol,” Broderick Crawford 
starrer, on WPIX ... Before leav- 
ing to star in British edition of 
“Plain and Fancy,” Shirl Conway 
appeared in six filmings of upcom- 
ing “Joe & Mabel” series . . . Ritts 
Puppets (Paul and Mary) did three 
shots on WCBS-TV’s George Skin- 
ner show last week ... Martin 
Brandt, grim Commie thug in the 
Lunt-Fontanne “Great Sebastians” 
jegiter, doubled as mild German 
philosopher on NBC-TV’s “Fron- 
tiers of Faith’ Sunday (8)... 
Jay Barney opposite June Havoc 
in “The Tyrant” on “Montgomery 
Presents” (16) and into Phil Silvers 
show on the 31st... Junior League 
Mardi Gras Ball to be carried live 
remote by WCBS-TV for second 
year, 11:15 to midnight, Feb. 9... 
Virginia Vincent into “Meet Millie” 
Jan. 10 and 17... After singing a 
song in Welsh on “Corn Is Green” 
Sunday (8), 9-year-old Beverly 
Lunsford tackles a Robt. Mont- 
gomery show on the 23d... WCBS- 
TV film mgr. Bill Lacey has tapped 
Pete Haas as supervisor of film 
services with George Bass brought 
to N.Y. from KOMU-TV, Columbia, 
Mo., to take Haas ex-post as asst. 
Theodore H. Markovic, for the 
past two years supervisor of the 
NBC Film Library, named man- 
ager of the NBC Film Exchange 
Services .. . Bill Todman on the 
Coast supervising filming of “The 
Web” and “Landmark,” Goodson- 
Todman’s first two filmed efforts 
. Steve Bosustow, prez of UPA 
Pictures Inc., in town for three 
weeks for his semi-annual meeting 
with UPA’s eastérn § animation 
studio, also to select new quarters 
for the company and for huddles 
with Columbia’s short subjects de- 
partment ... Following William 
Fineshriber Jr.’s move to Televi- 
sion Programs of America as v.p. 
over N.Y. sales, TPA added five 
more to the sales staff, including 
Ben Korn, who left DuMont for 
the post; Frank O’Driscoll, ex- 
Official Films and MPTV: Dave 
Baylor, former veep of KCSJ-TV 
in Pueblo; Walt Plant, who re- 
signed as manager of the Horace 
Heidt band; and David Willis, ex- 
Ziv... Robert Q. Lewis gets a cita- 
tion from the Arthritis & Rheu- 
matism Foundation Friday (13)... 
Al Stahl Productions has com- 
pleted a new 43-second animated 
opening for “The Honeymooners,” 
to be unveiled on the show this 
Saturday (14) ... Phil Kalfus, staff 
writer on “Winky Dink & You,” 
upped to associate producer on 
the Barry & Enright package ... 
Moe Kerman returned from the 
Coast last week after setting six 
productions deals for his various 
telefilm distribution operations 
.. . Four Lads guest on the Perry 
Como show Jan. 21 ... Art Topol, 
formerly eastern sales rep for 
Screens Gems, joined the media 
department of the William Esty 
agency ... Walter Lowendahl, exec 
v.p. of Transfilm, planed to Am- 
sterdam for huddles with produ- 
cers there 
John Gay’s original, “The Devil 
As A Roaring Lion,’ on ‘Kraft 
TV Theatre” next week (18)... 
NBC’s Syd Eiges guest speaker at 





Cornsr” on Saturday mornings . . . Lucille and Eddie Roberts, closing 
at Ankara Saturday night, are skedded for Steve Allen’s “Tonight” | 
Jan. 17... Earl M. Johnson, ex-veep of Mutual network, just bought | 
radio station WCAW in Charleston, W. Va.,. subject ta. FCC okay | 


Bill Smith’s “Show Biz” course at 
New School Monday (16)... Jean- 
nie Carson booked for Jimmy 
Durante live show on NBC-TYV (14) 
altd set.for .two more Schnozzola 


promotion director ... Herb Claas-- 





parte 


guesters . . . Hal March’s second 
drama assignment within a month 
or so will be in “The Great Forg. 
ery” on CBS-TV’s “Omnibus” Syn- 
day (15), in a 40-minute segment, 
‘$64,000 Question” quizmaster wag 
last on “Dream Girl.” 


35,000 Black Market 
TV Sets in Germany 


Frankfurt, Jan. 10. 

Latest official estimate is that 
the year ended with 300,000 tele. 
vision sets scattered throughout 
West Germany. : 

Of these, 265,000 are official and 
are listed on the federal govern- 
ment records. Owners must pay a 
federal license fee of 5 D-marks 
($1.20) a month for owning a tv 
set. Officials say that. approxi- 
mately another 35,000 sets are un- 
registered and “black marketed,” 
with the sellers not reporting the 
sales so that the owners-_avoid pay- 
ing the monthly fee. 








MARX BROS. TO VIDEO 


Their Last Theatrical Film (1950) 
Acquired By Berger 








Hollywood, Jan. 10. 

Bob Berger, prexy of Standard 
Television, has acquired video dis- 
tribution rights to the last film 
made by the Marx brothers, “Love 
Happy,” produced by Lester Cow- 
an in 1950. Berger ohktained dis- 
trib rights from Standard Capital. 

Film stars the Marx brothers, all 
four of them, also has in its cast 
Vera Ellen, Miriam Hutton and 
Ilona Massey—and Marilyn Mon- 
roe, an unknown then, who has 
‘about 15 seconds of footage in the 
picture. 











TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 

















Mot.: William Morris Agency 
































INDUSTRIAL HEART 
OF THE TRI-STATE AREA 


7U's New Zueen 


qe" \ 
WF CHANNEL 
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316,000 watts of V. H. F. power 
WHITN-TYV "ssc 


Greater Huntington Theatre Corp. 
Huntington, W. Va. Huntington 3-0185 

















2,500 Sq. Ft. 
Penthouse 


Hotel Great Northern 
118 WEST 57th STREET 


@ ideal for TV rehearsals 
@ Ballet School 

@ Dance Instruction 

@ Photographic or Art Studie 
e@ Or living quarters 


24-hour elevator and switchboard serviee 
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DISKS’ NEW PRICE STRUCTURE 





ASCAP Stew Over New Logging Values 
Still Cooking as Pubs, Maestros Boil 


The American Society of Com-+ 


posers, Authors & Publishers is 
starting off the new year with any- 
thing but a happy note. In the 
wake of the Society’s revision of 
its logging value of network sus- 
taining shows, there has been a 
considerable stew cooked up by a 
group of small publishers and 
bandleaders who claim that the 
new payoff is hitting them where 
it hurts the most—in their quar- 
terly revenue from ASCAP. 


Barney Young 
Lopez, leading an opposition dele- 
gation to the new payoff, which 
gives only a three-point rating to 
a plug on a network sustainer no 
matter how many stations carry 
the show, met with.the members 
of the ASCAP board right after 
Jan. 1 to discuss the problem with 
them. Young, Lopez, et al, at- 
tempted to bring a court stenog- 
rapher into the room to record the 
powwow, but ASCAP_ execs 
wouldn’t permit it. 

The Young-Lopez group declared 
that the new values are designed 
to hurt the small publishers and 
help the big ones insofar as they 
maintain the old logging values of 
the commercial radio shows. They 
contended that the big publishers 
have the commercial shows locked 
up so that the small operator can’t 
get a plug on’them. 

Supporters of the ASCAP move 


and Vincent | 








Lotta Music 


Washington, Jan. 10. 

Annual report of the Library 
of Congress discloses that at 
the end of 1955 its collection 
included 459,000 phonograph 
records, 2,014,000 volumes on 
and pieces of music. 

Exact number of films on 
hand is not disclosed. 


Victor, Decca 
- Launch Major 


Pop Set Drives 


Both Decca and RCA Victor are 
teeing off 1956 with an extensive 
|; push on packaged goods. Move is 
| designed to sustain the solid album 
| Sales racked up during the Christ- 
mas season. 


Victor is framing its album push 
\ground the sexes. This week, Vic- 
tor released nine albums featuring 











as many distaff artists in a pro- 
motion entitled “Meet the Girls.” 








LP ALBUMS. 
DOWN T0 $9.98 


Disk companies are again re- 
aligning their price structure. Fol- 
lowing on the heels of Columbia’s 
first of the year drop to $3.98 
from a $4.98 tab are Capitol and 
Mercury. Slice now puts most of 
the classical LP prices into the 
$3.98 bracket set by RCA Victor 
when it cut prices last January. 

Cap and Merc like Col and Vic- 
tor will hold the $4.98 and $5.98 
|price on special albums such as 
soundtrackers, original cast sets 
and deluxers. Majority of the 
classical line, however, falls into 
the $3.98 classification. 


The dealer cost on Cap’s classi- 
cal or “p” line will be $2.47 per 
album. Label is guaranteeing the 
$5 98 tah on its “W” line. which 
|includes soundtrack albums and 
original cast sets, through June 30. 


| In the singles field, RCA Victor 
_and MGM have upped their price 
jon the distributor level from 42c 
| to 44. Bhe 44c price has now be- 
|come the uniform level for the 
| distributors. The Victor and MGM 
i hike will not be carried over to 





| the retailer or consumer. Single 
_disks will continue at 89c. 
| Drop in the classical album 


‘price this year, although helping 
to level off the confused price 
| structure, does not have the same 


Produced under the direction of | bombshell effect as last year’s drop 


_Ed Welker, manager of artists & 


| sparked by RCA Victor. Then the 


to cut the value of the network | repertoire for Victor’s pop and entire disk industry virtually was 
sustainers from 44 points for a! jazz albums, the series includes | forced to follow Victor's lead and 
writer and 22 for a publishers | sets by Kay Starr, Jaye P. Morgan, | drop the tab to most of its catalog. | Hilliard exited the company to join 


down to three, contend that it wil | Lena Horne, Dinah Shore, Owen | 


end one of the “abuses” of the air. 
They contend that’ bandleaders 
with air time have been plugging 
songs from their own catalogs, 
irrespective of their programming 
value, in order to boost their 
ASCAP revenue. The proponents 


are becoming less and less im- 
portant and hence the new logging 
values were instituted to corre- 
spond with the economic realities. 


tra Leaders of America, of which 
Les Brown is prexy, threatened to 
boycott ASCAP tunes if the new 
payoff system was not revised. 
Maestros are angry because the 
new ruling puts the live network 
plug virtually on the same footing 


with a platter spin on a disk jockey | 
It’s seen as further depre- | 


show. , 
ciating the value of live music. — 
Young, incidentally, has regis- 


of Justice. 


It’s Now a Definite Hit, 
~ But What Is It Called, 
And Which Label Ras It? 


The disk splurge on the late 
Kurt Weill’s theme from “The 
Threepenny Opera” is stirring up 
lotsa confusion in the trade. Dick 
Hyman’s MGM stice has been cev- 
ered by Richard Hayman on the 
Mercury label and MGM is claim- 
ing that Merc is’ trying to cash in 
on the name-similarity. ° 

Adding to the confusion are the 
Columbia slices ‘of the theme by 
Louis Armstrong and Turk’ Murphy 
which have been released under 
the “Mack the Knife” tag. Capitol’s 
Les Paul & Mary Ford retease, 
culled from a previously issued al- 
bum, is titled ‘*‘Moritat:* The 
Armstrong cut is the’ only vocal 
version with lyrics by Marc Blitz- 
stein. When Weill first wrote the 
Opera in the mid-'36c, the German 
lyric was written by Bert Brecht. 








Abbott Lutz Joins 
Col’s Disk Club Dept. 

Abbott Lutz has joined Colum- 
bia Records as merchandising rep 
for the diskery’s record club opera- 
tion. He’H spend most of the time 
0; the road huddiing with dealers 
on plans to build club’ member- 
ship. 

.utz was formerly sales manager 
for Urania Records. He also had a 
hitch with the Haydn Society and 
with Eli Oberstein's disk: firms. 


'Verdon, Barbara Carroll, Teddi 
| King, Lurlean Hunter and Martha 


/Carson. Another series shoWcasing | 


| the label’s male roster will follow. 
| Decca has opened the new year 


/with a release of 19 LP sets fea- | 
: | turing virtually it’s full roster. | = 
also argue that network sustainers | hecca’s promotion has been given | With John Harvey on KGO here, aver. He 


la V.ILP. tag, reading “Very Im- 
/portant Product for Very Import- 
| ant People (Record Dealers).” The 


| program will be supported by an | 
On the Coast, the Dance Orches- | 


extended billing program, dealer 
display material and a heavy ad 
| campaign. 





Lionel Hampton sails for Europe 
| today (Wed.) for a five-month tour, 


| kicking off at the Olympia Thea- | 


| tre, Paris. 





‘ELLA FITZGERALD SEZ 
SHES QUITTING DECCA 


San Francisco, Jan. 10. 
Ella Fitzgerald, in an interview 


| Fevealed that she is severing her 
longtime association with Decca. Al- 
'though she would not say with 
| whom she would sign, it’s expected 
| that she’d join Norman Granz’s 
disk operation. 
sonal manager and onerator of the 
Clef and Norgran labels. 
| Miss Fitzgerald is currently ap- 
peaning at the Fairmont Hotel here 
and takes off on her annual “Jazz 
at the Philharmonic” tour next 
' February. 


Granz is her per- | 





Candid Canary 


Hollywood, Jan. 10. 

Next film star to essay a 
disk debut, will be Sheree 
North. She has made a one- 
shot album deal with Colum- 
bia Records for an extended 
play package to be cut short- 
ly. It will be in the rock ’n’ 
roll idiom and will feature ma- 
terial by Jerry Lieber and 
Mike Stcller, composers of 


“Black Denim Trousers” and 
similar tunes. 
Package will be tagged 


“Rock ’n’ Roll Music for Peo- 
ple Who Can’t Sing.” 


Diaz, Rosner 
Named Execs 


of Vik Label 


RCA’s subsid label, Vik Records 
(formerly known as Label X, is 
getting a new exec staff from cur- 
rent Victor personnel. Herman 
Diaz, assistant to Victor artists & 
repertoire chief Joe Carlton, is set 
to take over the Vik a&r post 
which has been vacant since Jimmy 











ithe newly formed Bally Records. 
|The appointment of Diaz ends a 
_ cycle of rumors that had men- 
|tioned virtually every indie a&r 
chief for the spot. 


| 

| Ben Rosner, now promotion man- 
|ager for the Victor album division. 
| is slated to become Vik’s sales man- 
replaces Frank Amaru 
| who is joining the RCA Interna- 
itional department. Rosner is a 
| veteran RCA staffer, having been 
| with the custom record division for 
| Many years. 

| The appointments of Diaz and 
Rosner, both trained in the Victor 
operation, puts a period to one 


phase of RCA’s attempt to build a | 


quasi-indie diskery. Originally, un- 
der Hilliard and sales manager Joe 
(Continued on page 60) 





| WARTETY 


1. MEMORIES ARE MADE OF THIS (5) 


SIXTEEN TONS (9) 


2. 
3. 
4. GREAT PRETENDER (1) 


+ 


BAND OF GOLD (2) 


> 


ARE YOU SATISFIED (1) 


ce f+ 


GEE WHITTAKE’S (1) 


YOU ARE MY LOVE 


+ LOVE IS A MANY-SPLENDORED THING 


DADDY-O 


; 


ONLY YOU 


J. ONLY YOU ...... sees ee ereeee 
AUTUMN LEAVES 
+ 


[Figures in parentheses indicate number of weeks song has been in the Top 10] 
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IT’S ALMOST TOMORROW (5) 


LOVE AND MARRIAGE (5) 
I HEAR YOU KNOCKING (10) 
ROCK AND ROLL WALTZ (1) 


ALL AT ONCE YOU LOVE HER 
MOMENTS TO REMEMBER .. 
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Four Lads 


Al Hibbler 
McGuire 


{ Platters ac et sy Mercury 


) Hilltoppers ...wsceces Dot 
Frankie Laine ...... Columbia 
Wate BOOS 42 icesases Decca 


 ZARTETY 1) Bost Sellers on Coin-Machines .......0s-+-+.. 


tered his squawks with the Dept. | 


Columbia 


Ae Decca 
Sisters... Coral 
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Rusty Draper..........Mercury 
Billes VaUgntt .. ..cs-0 sees’ Dot 
Roger Williams Kapp 


High Ct. To Hear DeSylva Case Appeal: 
OKs Filing of Briefs By Music Group 


* The U. S. Supreme Court has 


|agreed to hear an appeal in the 
Marie DeSylva vs. Marie Ballen- 
|tine case, involving the key copy- 
| right question of who has the right 
|to dispose of copyright renewals. 
| It’s one of the few times in history 
that the top court of the nation has 
agréed to hear a case involving the 
music biz. 

Led by the Music Publishers 
Protective Assn., all other seg- 
/ments of the organized music busi- 
'ness have voiced opposition to the 
‘lower court decision which granted 
the children and widow of a dead 
composer equal and concurrent 
rights in the copyright renewals. 
'In the case’ at hand, Marie Ballen- 


tine, mother and _ guardian of 
Stephen Ballentine, illegitimate 


son of the late Buddy DeSylva, 


was granted equal rights with 
Marie DeSylva, the songwriters 
widow. 


The Supreme Court is permit- 
|ting various groups to file amicus 
curiae (friend of the court) brief. 
First to petition the court for such 
a brief was Sidney Wm. and Philip 
B. Wattenberg, attorneys for the 
MPPA whose brief attacked the 
ruling that the child has equal 
‘rights with the widow. It was 
|claimed that such a ruling, if left 
standing, would cause “chaos and 
confusion” in the music biz since 
no publisher could ever be certain 
that he owned a copyrictht renewal- 
assigned only by a widow. 

Other briefs, taking the same po- 
sition from different angles. were 
also file? by the American Society 
of Composers, Authors & Publish- 
ers and the Songwriters Protective 
Assn. The film industry, via the 
Motion Picture Assn. of America, 
|has also criticized the lower court 
ruling and will also enter the case 
as a friend of the court. 





Par-Famous To Award 
‘Resgies’ To Conv Sellers 


That Reach 1.000 000 


Famous-Paramount Music is ini- 
tiating a special award for a 1,000,- 
000 copy sheet seller. The award, 
which will be a gold copy of the 
sheet music, will be tagged “Reg- 
gie.” a contraction of “regular 
copy.” 

First “Reggie” will be awarded 
to Jerry Livingston and Ray Evans 
for “To Each His Own.” Tune, 
originally published in 1946, hit 
the 1,000,000 seller mark this 
month. Eddie Wolpin, firm’s gen- 
eral professional manager, left his 
New York base for the Coast yester- 
day (Tues.) where he’]] make the 
award. While there, Wolnin will 
huddle the Paramount studio brass 
on upcoming filmusical product. 
He’ll be gone about two weeks. 

No industry-wide “‘Reegie” award 
is yet in the works, but Wolpin 
plans to make it a regular practice 
on the Par-Famous copyrights. 


RCA ‘Lullaby’ Jazz Set 
Anything But Sleepy 
RCA Victor is grooming its 
“Lullaby of Birdland” package for 
a hefty promotional push. Album, 
which includes 12 different ver- 
sis of George Shearing’s instru- 
mental, “Lullaby of Birdland,” was 
released early in December and 
has already passed the 10,000 sales 
mark. It’s one of the fastest sell- 
ing jazz ‘albums in’the label’s his- 
tory 
For the promotion. drive, Victor 
is sending out a, special disk joc- 
key script, penned by Leonard 
Feather. as well as about 1.200 spe- 
cial deejay platters. Jack Lewis, of 
Victar’s jazz artists & repertoire 
department, is hitting the road 
this week to plug the set on the 
d.j. and distribution level. Lewis, 
who produced the album with Joe 
Carlton, Victor’s pop a&r chief, is 
pianning a contest for the distrib- 
utor who peddles the most albums. 


Winning distrib will get a cuffo 
week in New York with a nightly 
visit to Birdland, jazz _ nitery, 


thrown in, 
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Dick Hyman Trio: “Theme From 
'Threepenny Opera’” - “Baubles, 
Bangles and Beads’ (MGM). The 


. theme from the German jazz opera, 


“The Threepenny. Opera,” written 
more than two decades ago by the 
late Kurt Weill, is currently caus- 
ing a wax avalanche and it looks 
like Dick Hyman’s slice will pick 
up most of the marbles. It’s a 
haunting melodic piece and Hyman 
gives it an effective flavoring with 
a whistler highlighting the main 
theme. Richard Hayman also takes 
the melody for captivating ride 
«via his harmonica styling for Mer- 
cury. Billy Vaughn is also in the 
running with a Dot workover. On 
the Hyman reverse is a. lilting 
treatment of “Baubles, Bangles and 


Jocks, Jukes and Disks 


By MIKE GROSS 








especially the way Leslie socks it 
across. Don Costa’s orch backing 
is, an added,plus, “My Impossible 
me has & ary melodic line and 

teresting lyrie idea. In 
Leslie’s hands it becomes. a good 
spinning bet. 

Diahann Carroll: “I Went To The 
Village”’-“Help Yourself” (RCA 
Victor) “I Went To The Village” 
gives Diahann Carroll a solid wax 
sendoff. Tune is in the folk genre, 
warm and moody, and tailormade 
for Miss Carroll’s silky styling. 
Thrush .also comes off well with 
“Help Yourself,” a change of pace 
rhythm item that sheshandles with 





Savvy. 
Ted Heath Orch: “Barber Shop 
Jump” - “Malaguena” (London). 





Best 


DICK HYMAN TRIO .......... 


Bets 


Pi .. THREEPENNY OPERA 


I A oak ii wie hice nade Mie inte + Baubles, Bangles and Beads 
FOUR LADS ....... ea tai he eine AE ais alt. Jat ag ee ae TO NO NOT MUCH 
REET oe ais ak seine ata ade \elesbiere es ¥ 5 ee. ees LU Never Know 
Ne I, a fa ein a cog as. G. 5 Mie wile 4068 Oo A 11TH HOUR MELODY 
hs eds iisl aks: © > gia ees the' 4 sees... Leet’s Try Again 


ie ental eee Ree 
(ABC-Paramount) ........... 


FORTUNE TELLER 








Beads,” from the legituner and pic, 
“Kismet.” 

Four Lads: ‘‘No Not Much’”-“T’ll 
Never Know” (Columbia). On the 
heels of their clicko “Moments To 
Remember,” the Four Lads have 
“No Not Much” to keep ’em up 
on the hit lists. It’s a rhythmic 
ballad entry that blends a topgrade 
melody and lyric with a solid per- 
formance. It’s a shoo-in on all 
levels. “I’ll Never Know’”’ is just a 
moderate ballad. 

Al Hibbler: ‘11th Hour Melody’”’- 
“Let’s Try Again” (Decca). Al 
Hibbler is sure to hold on to his 
top bracket rating with “llth Hour 
Melody.” He’s got a strong melodic 
line and a warmly romantic lyric 
to toy with and he brings it in a 
winner. A natural for hefty spin- 


~ ning play. There’s a bright lilt to 


“Let’s Try Again” but it doesn’t 
shape as strong enough competition 
to steal the play from its mate. 
John Leslie: ‘‘Fortune Teller’’- 
“My Impossible Castle’ (ABC- 
Paramount). Newcomer John Leslie 
is off to a flying start with ‘Fortune 
Teller.” Tune, a moody romantic 
ballad, is headed for a big payoff 


Ted Heath shows again that he’s 
one of Britain’s swingiest orchsters 
with “Barber Shop Jump.” Tune 
moves at hep beat throughdut and 
should attract plenty of deejay in- 
terest. On the bottom deck, ‘“Mala- 
guena” has a chile flavor pius a 
driving beat making it another 
strong programming bet. 

Crew Cuts: “Seven Days’’-“That’s 
Your Mistake” (Mercury). “Seven 
Days” is a modified rhythm & 
blues entry which the Crew-Cuts 
delivér in an ingratiating tempo. 
It’s not a standout slice but it’ll 
catch spins. Similar beat and style 
to ‘‘That’s Your Mistake” hurt its 
chances to share plays with the 
other side. 

The Baker Sisters: “‘The Last 
Bus Home’’-“If You’re Ever Gonna 
Leave Me” (Unique). “The Last 
Bus Home” should carry The 
Baker Sisters for a hefty turntable 
ride. The gals have an aitractive 
harmony beat and “Bus” gives ’em 
the chance to take off on a free- 
wheeling excursion. “If You’re 
Ever Gonna Leave Me” is another 
item that rates spins. 

Archie Bleyer Orch: 





“Bridge of 





Listed below in alphabetical 
sellers during 1955. 








CREW-CUTS—“Gum Drop” 
DORIS DAY—“‘T'll Never Stop 


Disk Best Sellers of 1955 


Compilation is based on the information 
contained in VARIETY’s weekly Retail Disk Best Sellers charts. 


Artist-Title Label 
AMES BROS.—‘‘My Bonnie Lassie” .. Vietor 
LES BAXTER—“Unchained Melody” ; ....Capitol 
LES BAXTER—“Wake the Town and Tell the People”. Capitol 
CHUCK BERBY—‘Maybelione” «25... 6. in PR ctw wrnas Chess 
PAT BOGOR -<@ Ait That a: Shame’... cc wee ncanewen Dot 
PAT BOONE—“At My Front Doar” ........sccese caecescs .. Dot 
CHEERS—“Black Denim Trousers”. ...... ccc cc cccecccess Capitol 
NAT (KING) COLE—‘A Blossom Fell’................ Capitol 
DRY COM ie re FO BO. ick iwc ccd ee esceceswess Victor 
PERRY COMO—‘Tina Marie” Se ee Rey ate Victor 
DON CORNELL “Bible Tells Me So” . «areal 
COWBOY SUNDAY SCHOOL—' ‘Open Up Your Heart” Decca 


order are the top 50 disk bes? 


Mercury 


OC aie of: aa Columbia 


Album Reviews 





Ella Fitzgerald: “Lullabies of 
Birdland” (Decea). In this set Ella 
Fitzgerald moves from the warm 
mood to the cool groove with a 
few riff pieces thrown in for good 
measure. Package is a topflight 
sampling of her jazz and blues 
styling and each of the 11 numbers 
is marked with the identifiable 
Fitzgerald stamp. In_ the cool 
groove are “How High The Moon 
and “Oh, Lady Be Good,” she’s ef- 
fectively warm on “Angel Eyes” 
and takes off on a lyricless riff 
with “Rough Ridin’” and “Smooth 
Sailing.” The title number, “Lul- 
laby of Birdland,” of course, is 
standout. 

Sol Yaged Quintet: “It Might As 
Well Be Swing” (Herald). The 
“It Might As Well Be Swing” tag 
for the package is a misnomer for 
it definitely is swing and top- 
drawer swing, too.. Sparked by 
Sol Yaged’s slick clarinet work, the 
combo pours out a zingy jazz beat 
that’s fresh and imaginative and 
free-wheeling. Sidemen .working 
with Yaged\are Ken Kersey, piano; 
Mort Herbert, bass; Harry Shep- 
Me Your|pard, vibes; ad Mickey Sheen, 
(Cadence), Archie Bleyer’s|drums. Along the standouts in 














LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
229th Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 








Happiness’’-“You Tell 
Dream” 








(Continued on page 62) Me Or Leave Me,” “Lulu’s Back In 


orch and chorus has built “Bridge the set are “Easy Living,’ “Love » Now” 


Town” and “After You've Gone.” 

Alan Jay Lerner: “Lyrics By 
Lerner” (Heritage). Alan Jay 
Lerner is a better lyricist than he 
is a crooner but the vogue on wax 
is to have the cleffers croon their 
own material so he might as well 
be represented, too. He’s got a 
neat rhythm sense and puts over 
some of the tunes he wrote with 
Frederick Loewe (for “Brigadoon” 
and~ “Paint Your Wagon”) and 
Kurt Weill (for “Love Life”) in an 
amiable manner, He gets help on 
the more intricate items’ from 
Kaye Ballard and a vocal quartet, 

Armando Orch: “Champagne 
For Dinner” (RCA Victor). Arm- 
ando’s “Champagne For Dinner” 
will be a potent addition to the 
mood music lovers’ shelf. His 
repertoire is standard but his cde- 
livery is in the Continental groove, 
melodic, lush and inviting. Among 
the most tasteful items in the set 
are “The Man I Love,” “I Only 
Have Eyes For You” and “Star 
Dust.” Bill Zeitung’s liner notes 
read more like a plug for the 
champagne industry than the mu- 
sic biz. 

Jeri Southern; “You Better Go 
(Decca). Several of the 


(Continued on page 62) 





(For the Year 1955) 


The 35 song hits with Pt largest radio and television audiences are 
ACI points received in the ACi surveys during the year. 
dicated. Songs currently active are marked with an asterisk. 
1954 are noted by the date... (1954). 





RUSTY DRAPER—“Shifting, Whispering Sands” ...... Mercury 


DREAM WEAVERS—“It’s Almost Tomorrow”........... Decca 
FONTANE SISTERS—“Hearts of Stone” Rr oe intone tld Dot 
FONTANE SISTERS—“Seventeen” . . 0... 2. ches cee eue es Dot 
TENNESSEE ERNIE FORD— ‘Sixteen Tons” San abiee ene Capitol 
FOUR ACES—‘“Love Is a Many- Splendored Thing” Decca 


tee eee s aCOLUmolS 
Patetaa’ ciate Mercury 
..Mercury 


FOUR LADS—‘Moments to Remember” 
GEORGIA GIBBS—‘“Dancé With Me, Henry” 
GEORGIA GIBBS—“Tweedle Dee” 


GOGI GRANT—“Suddenly There’s a Valley” .. ...... Era 
BILL HALEY’S COMETS—“Dim, Dim the Lights” ‘ ..Decea 
BILL HALEY’S COMETS—‘‘Rock Around the Clock’’. Decca 
BILL HAYES—“Ballad of Davy Crockett” ..Cadence 
PA eR ren cs ok aac ww ves ce un couwrtca a cpsd le Decca 
AL HIBBLER—“Unchained Melody” .................. Decca 
JONI JAMES—‘How Important Can It Be” ........... MGM 
GISELE MacKENZIE—“Hard to Get” .............6.. Label X 
JOHNNY MADDOX—“Crezy Otto Medley” ........... Dot 
DEAN MARTIN—‘“Memories Are Made of This” ...... Cavitol 
McGUIRE SISTERS—‘Sincerely” Coral 
McGUIRE SISTERS—‘Something’s Gotta Give” ...... Coral 
CHUCK MILLER—‘House of Blue Lights” ......... Mercury 
MITCH MILLER—“Yellow Rose of Texas” .. Columbia 
ART MOONEY—‘Honey Babe” MGM 
JAYE P. MORGAN—“That’s All I Want From You” Victor 
PENGUINS—"Earth Angel” Dootone 
PLATTERS—“Only You” Mercury 
PEREZ PRADO—‘Cherry Pink & Apple Blossom White” Victor 
FRANK SINATRA—“Learnin’ the Blues’ Capitol 
FRANK SINATRA—“Love and Marriage” .._........... Capitol 
SOMETHIN’ SMITH—“It’s a Sin to Tell a Lie” .......... Epie 
GALE STORM—“I Hear You Knocking” ee wae Dot 
CATERINA VALENTE—‘Breeze and I” »ee-- -Decca 
SARAH VAUGHAN—‘Make Yourself Comfortable” Mercury 


BILLY VAUGHN—‘“Melody of Love” ... ee Dot 
ROGER WILLIAMS—*“Autumn Leaves” Kapp 





ACI points received in ACI surveys during the year 1955 
Total Weeks 
ACI In ACI 
Rank Points Survey 








eeweew eevee eases eeeeee 


Peatman Annual Survey-of Song Hits on Radio and TV 


listed below in order of the total 


Songs in stage, film or tv productions are in- 
Songs whose activity began in the fall of 


Total Weeks ‘ 
ACI In ACI . ' 
Rank Points Survey Song Title Film, Legit or TV Production Publisher 
1 45080 29 Pease Oe ION “CENCEGLS 5. cis: one's 401d dena ehesdeto go's ‘Davy Crockett) .. Wonderland 
2 39307 27 Tweedle Dee ...... paced aie gl a ates en aden as Soni eh olen ads Siete ane Progressive 
3 37856... 27 EE ae ie Sa RP ee em SN ic Se PR ae IE Shapiro-B&P 
4 32392 23 *Love a Many-Splendored Thing. . (Love a Manv- ‘Splendored Thing) .. Miller 
5 31990 24 Something’s—Gotta Give ....6.......-«. . (Daddy Long Legs).. Robbins 
6 31697 33 Unchained Melody .... Sages 5 aoa . (Unchained). . Frank 
7 28100 29 Cherry Pink and Apple Blossom White. aif guia ute eee (Underwater) .. Chappell 
8 27098 15 Mister Sandman (1954) ...........a.. ous igniaer ae Oe one aie tee ee .++ Morris 
9 25951 23 Yellow Rose of Texas ..........%:. dcsvel Gatd gcbabra'e sgete bieienetaae occcecee e Puanetary 
10 24979 30 Learnin’ the Blues,...... euler se Ne ets Heme eee a0 whens aie 09:0 e160. ALtOm 
11 24830 16 *Autumn Leaves «.........00 alee aa beanie roree Ardmore 
12 24071 29 Wouns amd FOCUS ..c..ccccccsces dass . (Plain. and Fancy) .. Chappell 
is 23644 22 MONROE a. ent a pe ee nt a ee .(Damn Yankees).. Frank 
14 23623 19 That’s All I Want From You (1954) PN alc elate aetiar: ey aa ond, "3 .. W&B 
1s waaoq * “45 *Love and Marriage ...... ce Sieh naawaanicaers ubtae'e Gea (Our Town).. Barton 
16 22264 21 Whatever Lola Wants ............ escae . (Damn Yankees). . Frank 
17 19252 24 How Important Can It Be .............0., Age Pe ie ..«- Aspen 
18 19095 19 oS Sie hes INI eS a Sree SA a rare Aa we seed a Sik o v0.96 wb 6 AeLIGiaNn 
19 18834 20 Sincerely ... open ee asia Augiats le bt Guay iele Woe te aie aber 
20 18252 21 Dance With Me, Henry eitae wa vacate ote ots ote aed ce Ee - Modern 
21 17932 28 Al ae You... ... is Ce aero 4 ees eee (Silk Sfockings) . . Chappell 
22 16674 28 Love Me or Leave Me aus aters eh ote eo oe (Love Me or Leave Me)..BVC 
23 16441 26 Hard to Get Tee Te TT . (Hard to Get).. Witmark 
| 24 15681 22 EG UPON 5 <3 o's 3d on a Oa take See ieee . Advanced 
25 15499 21 Wake the Town and 20) the Paewle ~. 0.065 cre See eee | Joy 
(26 15372 18 Play Me Hearts and Flowers...... (Play Me Hearts and sevens . Advanced 
27 15324 19 Ey SONGS 6G TMNOW cn can sidw vo cdvélia tee senha . Warman-H&R 
(28 15136 24 er Te NS ceva « 44 c aoe AAI aA P VG ve se -Paramount 
29 15039 T1 Teach Me Tonight (1954 ) aise odes Whats ohare: temas wea 0 8 Finee po WERE Ls 
3 15011 15 *Moments to Remember ....... 565 ie tice aatil'd A ohles Mars ttiae danerarslie Sat eiavete Beaver 
31 14983 22 Rock. Around the Clodic .. . s.. s:c0cce - "(Blackboard Jungisi .. Myers 
32 14941 26 I'll Never Stop Loving You ....... : - (Love Me or Leave Me).. Feist 
33 14843 16 OS a Ere, a eal Regent 
34 14393 12 Let Me Go, Lover .... a (Let iis Go, Lover) . H&R 
a 14368 7 Count Your Blessings (Instead Sheep) (1954). .(White Christmas) .. Berlin 


| Ton Standards on Radio and TY 


The 35 standards with the largest radio and television audiences are listed bélow in order of the total 


Song Title . Publisher 
1 23967 26 Happy Birthday to You .......... px oles Saat peers ¢ UGigte ai ae ane y 
2 12509 15 re nt rae ee gi el Be ARP re ao SOR, Hy 
3 10257 11 Lover Se Khan UR e ee Me So tals Gh ce cic ie: oh wae 0 estes via 6010-6 Ohad es oe AUS 
4 ‘8133 28 Just One of Th Of THINGS... coc a.c sbacaigr em iatata acs euaaaier 0 +60 60's os « o0itNeREINS 
5 7206 4 Wyeite “Christmas ....... oso cwctecnen Seis tae 0 10 .6:0:0.0 66s 00000884 BED 
6 7140 10 Twelfth Street Rag CY ete wid'a(e gine ts tS ole aa Bip .. Shapiro-B 
7 6704 5 Santa Claus Is Coming to Tow ra wee ora een PSE ee Feist 
8 6672 19 Meee ee RPP il ve. Mills 
9 6602 23 Begin the Beguine plake Sista taeda ces wie eee aie nied we ecalie siasea ween <= 
10 642 3 emer Pavage Oe ©... heckocc . cleaners er aha taeaee Pipi 5k Berlin 
11 6184 10 Stars and Stripes Forever tea fee Cre ehcp R seceecceee -Church-H&R 
12 5969 9 On the Sunny Side of The brent oor verseces A READE: voeot Sha iro-B 
13 — A... aa... ae wears 
14 5582 22 ’S Wonderful ; “cg p ce yh ae ee Harms 
5 bs hs Vy 11 From This Moment On igo s8 d seis cava cae ata alae “oa Ts uetinar oak el 
16 5560 8 I’ve Got the World on a String ............ . : AB a iecg en Mills. 
| 5294 8 Winter Wonderland Ne =n hak teadkeng ee 
18 5213 9 I Can’t Give You Anything But Love, Baby sth pnase te ee an 
9 5105 5 How High the Moon ‘@ 9 3S ete o bigne Eee iat . ms Chappell 
20 4999 7 Whien the Saints Go Marching In ca Shake <a  ecee vee, Beechwood 
21 4990 8 Smoke Gets In Your Eyes ......../...++..,...... aa d ee ee Harms 
22 498 16 ES EEE ALE LIT ETA EO. SiG 0  wenuduads kane 
23 43 0 13 September Song rere : cocanee a eeier Rear Dey Ocoee once, DeSyiva-B&lt 
24 4535 6 be RR a rtti tee aeene & Ae ad a et. New World 
25 448 13 St. Louis Blues eR Raphi til ee as 
26 4419 § There’s No Business L ike Show Business ein.» posgeen ee eeees Berlin 
27 4235 5 Alexander's Ragtime Band ° Se a a ee Berlin 
28 3985 11 Hey There pai  adnen cat tae als acne 
29 3931 13 My Blue Heaven .__ ee acters AI i ES 
30 3837 12 Over The Rainbow RP aiteainsbiore sai tits iy oes 
31 3827 8 I’ve Got My Love to Keep 1 Me Warm REA + taser ning) wees. Berlin 
02 3769 9 I Get a Kick Out of You . a es oe ed he a 
33 3568 12 Taking a Chance on Leve .........:.......2” epi: 
24 3439, 12 Darktown Strutters’ Ball MeSeaSIeaiT Sn aaimdilatod tha aie a 
135. 3340 -—s« You'll Never Walk Alone vacapahian teinieandaaeanaes 
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Welk Mopping Up On 
March Through Texas; 
Draws 40,000 in 3 Days 


Houston, Jan. 10. 

Lawrence Welk aggregation 
packed a record 16,000 people into 
the Sam Houston Coliseum to 
catch his matinee Sunday (8) at 
1956 Houston National Automobile 
Show. Paying $1 a person, over- 
flow crowds also caught his show 
Saturday night (7) and final offer- 
ing Sunday evening, giving him a 
score of over 40,000 attendance for 
three hour-plus performances. 

Welk organization netted flat 
guarantee of $7,000 for three auto 
show performances. Show is co- 
sponsored by Houston Automobile 


Dealers Assn., Rotary Activities, 
and Variety Boys Club of Houston, 
proceeds going to Boys Club and 
Little League baseball. Show runs 
through Sunday (15), with Julius 
LaRosa slated to perform. this 
week. 

Welk is on one-nighter, Bodge- 
promotion swing through Texas 
that began New Years in Dallas, 
ends tomorrow in Amarillo. Lead- 
er says tour is proving to him 
business for bands like his is on 





upswing, with big crowds greeting 
him all along way. “They want 
just music,” he_ said, “including 
long hair—no gimmicks, no bebop, 
no rhythm & blues. They want 
melodic stuff.” Tour has featured 
his sidemen and _ personalities, 
whom he sees as having definite 
b.o. value because of tv-built fol- 
lowings of their own, as evidenced 
by requests from claques for this 
or that sidemen out of band. 


Steve Allen Makes Like 


BG on Piano for Coral 


In the battle for simulated sound- 
track albums of “The Benny Good- 
man Story,” Coral will have a pack- 
age next month that introduces a 
new sound. Due to contract con- 
flicts there is no actual soundtrack 
album from the Universal-Interna- 


tional film and most major plat- 
teries have their own versions, util- 
izing old BG material from the 
vaults for the most part. 

Coral’s package features Steve 
Allen, who portrayed Goodman in 
the film. Twelve-incher, tagged 
“Let’s Dance,” uses the musical ma- 
terial from the film, including the 
stylized arrangements. However, 
Allen at the piano takes the clari- 
net riffs which spotlighted Good- 
man in the originals. 











| wi Parade Songs 











_ Objective criteria and data be- 
ing uncertain there is some ques- 
tion of what titles belonged in or 
out of the Hit Parade of a Half 
Century published in last week’s 
Golden Jubilee Number. George 
Joy of the music of the same name 
itemizes the following songs as en- 
titled to inclusion in the roll-call: 


1929—""Miss You.” 

1930—""When_ the Played 
Twilight.” 

1936—"Pennies From Heaven.’ 

1938—’’ I’ve Got a Pocketful of vtieans: acs 

1942—""My Devotion.” 

1943—"Johnny Zero.” 

1944—"My Dreams Are Getting Better 
All the Time.” 

1945—"’Chickery Chick.” 

1946—”’Rumors Are Fiying’’- Surrender. - 

1947—"Chi Baba Chi Baba. 

1948—"Lavender Blue.” 

1950—"Candy & Cake.” 

1951—"My Truly Truly Fair.” 

1952—"Pittsburgh Pennsylvania.” 

1953—""The Moon Its Blue.” 

1955—""Wake the Town and Tell the 
People.” 


Organ at 





NEW LABEL BOWS 
A new indie labei, Round Quar- 
ter Records, moves in to the disk 


sweepstakes this month. Plattery 
will be headed up by Louis Bri- 
gante, prez, D. Anthony Fusco, v.p., 
and Gerard Cobert, treasurer. 

Label’s release will include pop, 
jazz and folk music as well as 
literary readings. 





Blue Danube Web Top Plugger For 7 5 
Hits 0 Seas; Full Output Issued 





Victor Artists’ Train 
To Plug March of Dimes 


RCA Victor launched its mass 
tour of artists yesterday (Tues.) 
from New York in behalf of bigger 
disk sales and the 1956 March of 


Dimes. The Victor show train, 
called the Starliner, will hit 11 
cities in 10 days. 


The roster of performers making 
the tour include Eddie Fisher, Jaye 
P. Morgan, Teddi King, Vaughn 
Monroe, Hugo Winterhalter, Mike 
Pedicin Quintet, Sunny Gale, Ed- 
dy Arnold, Homer & Jethro, Jim 
Reeves, Terri Stevens, Diahann 
Carroll, Carole Richards and other 
Victor artists who will be re- 
cruited to join up en route. Travel- 
ing aboard a special train, the art- 
ists will visit polio hospitals and 
will be available aboard the train 
for recorded disk jockey and press 
interviews in which they will pitch 
for the March of Dimes. 

Tour will cover the east and 
midwest. 
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* TENN. ERNIE FORD (Capitol) 
1 a  £ —aarrrrrr rye as ae oe ee oe! a Ee a ee ae a. A ae oe ae. a) a 
DEAN MARTIN (Capitol) ' 
2 2 “Memories Are Made of This”. .. Pe —e- as FF B 4 8..2.-¢ 28 1 1 <2. © 6.8 2. 2a 
PLATTERS (Mercury) 
3 -12 “Great Pretender”’........... i. an 8 6 2-2 og 4 4 6 6 4 8 1 102 
GALE STORM (Dot) 
4 3 “I Hear You Knocking”....... : ae 5 4 2: 3° 2. 4 6 6 77 
KAY STARR (Victor) 
5 23 “Rock and Roll Waltz”’........ 5 10 10 .. 6 1 4 7 9 5 8 3 53 
ROGER WILLIAMS (Kapp) 
6 5 “Autumn Leaves”........... 10 2 6 68 ieee . . & & ¢ Ff € @ 
NELSON RIDDLE (Capitol) 
7 15: c4bieben Antieur”....<. 0.50% 6 5 3] 7 P 7 8 2 2 5 48 
FOUR LADS (Columbia) 
8A 4 “Moments to Remember’”..... ee eee if $8.5 4 9 9 4 7 46 
DON CHERRY (Columbia) 
$B 14 “Band of Geld”...........06. 6 3 9 3 2 4 10 5 46 
FRANK SINATRA (Capitol) 
10 6 “Love and Marriage”........ 6 7° 5 10 3 5 9 4 8 45 
PLATTERS (Mercury) 
i i. 6. Sears crrers 4 10 3 5 10 5§ 7 2 42 
DREAM WEAVERS (Decca) 
12 12 “It’s Almost Tomorrow’”’...... ee 7 4 9 7.7% 7 5 7 39 
AL HIBBLER (Decca) 
13 9 Ee ss weg eae le 5 5 9 9 7 7 5 10 4 38 
EDDIE FISHER (Victor) 
14 “Dungaree Doll”............. 3 a . 2 @ 6 10 9 32 
FOUR ACES (Decéa) 
15A 8 “Love Is Many-Splendored”... 10 .. .. .. 5 9 8 10 7, 2 9 . = 19 
CREW-CUTS (Mercury) —_ : - 
15B 18 “Angels in the Sky” he eas peau 1 
FONTANE SISTERS (Dot) ‘ 
LTA 18° VRE” oni ince te note ener 8 15 
HALEY’S COMETS (Decca) . e 
17B “See You Later, Alligator”.... .. 4 6 
McGUIRE SISTERS (Coral) 
ie: ee | ie errrrryy Tre Ys 4 OS. s. £6 ce ee 6 13 
BOBBY SCOTT (ABC-Par) ’ 6 3 sie 
19B “Chain Gang”.......-------- ; 
FOUR LADS (Columbia) : os 
21 “No, Not Much”.........----- ~~ a 
RUSTY DRAPER (Mercury) ¥ : . 2 
22 “Are You Satisfied”. ......-- i z 
GLORIA MANN (Sound) : 
23 “Teen Age Prayer”.......---- 10 5 
PAT BOONE (Dot) 
24 24 “Gee Whittakers!”........--- 8 9 10. 6 
HALEY’S COMETS (Decca) eG | 
25 “Burn That ‘St 9 Bs ee ee ee oe oe ; F * oe ee ° 66 
2 3 4 5 6 
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By EMIL W. MAASS 
Vienna, Jan. 10. 


Austrian publishers of American 
songs need not worry very much 
about plugging; the American Blue 
Danube Network takes care of 
that. This is but one of the rea- 


sons why almost the entire Ameri- 
can song output is printed here, 
usually with meaningless German 
lyrics. True, the BDN does not ac- 
count to the Austrian performing 
rights society (AKM) for airing the 
songs, nevertheless it is a profit- 
able business, because the Aus- 
trian stations, Ravag and Alpen- 
land, and the American sponsored 
Red-White-Red network follow 
suit immediately. 

Another reason is the quality of 
reproduction. Austrian composers 
and lyricists do often write songs 
of international calibre, but their 
reproduction, be it on disks, tape 


o1 live orchestra, cannot compare 
with the international standard. 
Thus, all their endeavours are 


doomed to defeat once they are 
plugged. Ravag (all-Austrian sys- 
tem), considered the refuge for 
jobless exploiticians, dickers for 
every penny whenever music is 
concerned, while the Red-White- 
Red budget is very limited. Thus, 
the program directors turn to for- 
eign disks. Germany, naturally, 
prevails with U.S. second. 
Best Tunes 

Best liked tunes this year were 
“Vaya Con Dios,” “El Baion,” 
“Johnny Is the Boy for Me,” “Wish 
You Were Here,” “Moulin Rouge,” 
“Jambalaya,” “Blue Tango” and 
“Granada.” Flops were “Limelight” 
and “High Noon.” “Dragnet has 
not caught on so far. Outstanding 
American evergreens are ‘Tea for 
Two” and “Always.” For the first 
time, Latin Americans will get a 
nice slice of the revenues. “O 
Cangaceiro” from the Brazilian 
film went, over big. So did ‘Deli- 
cado.” 


Austrian publishers brought 
1,912 new numbers on the market, 
that is more than double the 1938 
output and an alltime record so 
far. For a country with less than 
1,000,000 inhabitants, it is enor- 
mous. Of pop music, best liked 
were “Lass Das” (Let It Be) by 
Georg Luksch, “Ein Gloeckel” (A 
Bell) by Hans Weiner-Dillmann, 
“Armer Tino” (Poor Tino) by Hans 
Zeisner, and “Fahr Mich in Die 
Welt” ‘(Take Me Around the 
World) by Hans Zeisner and Otto 
Winkler. Robert Stolz’ ‘“Jeder Hat 
in Himmel ein Konto” (We All 
Have An Account in Heaven), dedi- 
cated to his late librettist Bruno 
Hardt Warden, is slowly catching 
on. Of film music, not one song 
became popular. 

Erwin Christian Scholz deserves 
a credit line for his “Stroll 
Through the Prater” preemed by 
Radio Vienna, depicting the story 
of this entertainment centre, that 
burned down completely in April 
1945 and was since restored to 
former beauty. 


Negotiations with the larger con- 


cert houses showed in part good 


results, as actually more Austrian 
composers have a chance now to 
be heard there. 


Despite the bad economic situa- 
tion from January to May, flood 
disasters and elections (that is a 
minus here), AKM _ revenues 
showed another increase of 10%. 
Total will come close to $600,000. 
Comparing AKM with ASCAP in 
the U.S. on a per capita basis, the 
Austrian society collected 9c an- 
nually from each inhabitant of 
Austria and ASCAP 12c (160,000,- 
000 people and $20,000,000). 


KENTON ORCH TO OPEN 
BRIT. TOUR IN MARCH 


London, Jan. 10. 
When Stan Kenton orch makes 








its first tour of Britain in the 
ispring on an exchange basis with 
|\Ted Heath orch, it will open at 
the Royal Albert Hall, March 11. 
They then follow with concert per- 
formances at Nottingham, Luton, 
Norwich, Leicester, York, Man- 
|chester, Newcastle, Sheffield and 


Preston. 
They will continue with several 
Scottish dates and in April have 


|already been booked for Torquay, 
| Bristol and Cardiff. 


\ 
i 
f 











a 


= 


0D: Ae DOLE 


one es Nn. 








LSPs Ae AE RT CO NCSD, 


56 - RIETY Wednesday, January 11, 1956 


a 





March of Dimes-RCA VICTOR 
Starliner to visit major cities 
in east and midwest 


: With this trainload of RCA Victor stars in person! 














EDDY ARNOLD MIKE PEDICIN QUINTET 
DIAHANN CARROLL JIM REEVES — - — 
EDDIE FISHER JOE REISMAN 
SUNNY GALE HENRI RENE 
HOMER & JETHRO THE RHYTHMETTES | 
TEDDI KING TERRI STEVENS 
RICHARD MALTBY TONY TRAVIS 
VAUGHN MONROE HUGO WINTERHALTER 
LOU MONTE NAN WYNN 


JAYE P. MORGAN 
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GREATEST STAR TRAIN IN HISTORY TO VISIT 12 CITIES 


When you see those gleaming blues} 
and-white Pullman cars, you'll know 
it’s the special March of Dimes-RCA 
Victor Starliner pulling into town. On 
board will be as many as 20 great RCA 
Victor recording stars, stopping in 12 
major cities between now and January 
21...the biggest deejay-radio-TV- 
press junket in record history! 

It’s for one of the world’s worthiest 


causes... the National Polio Founda- 
tion’s March of Dimes. The Starliner 
will spend approximately one whole 
day in each of these cities: NEW 
YORK; BOSTON; CLEVELAND; 
DETROIT; CHICAGO; MILWAU- 
KEE; ST. LOUIS; CINCINNATI; 
PITTSBURGH; WASHINGTON; 
BALTIMORE; PHILADELPHIA, 
See complete itinerary at bottom. 


TOUR ESPECIALLY FOR DEEJAYS, PAPERS 


The stars will not perform or engage 
in any direct fund raising on the tour. 
Instead their time will be devoted to 
visiting and cutting tapes and inter- 


views with deejays and radio and TV 
reps. They'll also spend some time 
with local newspaper reporters and 
photographers in each city. 


AROUSE PUBLIC FOR FIGHT AGAINST POLIO 


Major purpose of this history-making 
Starliner is to dramatize the big job 
still left to be done by the March of 
Dimes in its heroic war against Infan- 
tile Paralysis. The artists will concen- 
trate on working with deejays to 


insure maximum radio-TV plug-time 
for the March of Dimes 1956 cam- 
paign. Now that polio is on the run...' 
the March of Dimes needs more sup- 
port than ever before to keep up the 
winning battle in 1956! 


WATCH FOR THE SPECIAL TWO-CAR CARAVAN! 


Stars will be traveling in two special 
blue-and-white Pullmans with the 
tour’s name in three-foot-high letters. 
Most of the artists will make just 
about the entire 12-city tour, but per- 
sonnel aboard the Starliner will change 


in certain cities to permit professional 
commitments elsewhere. Information 
on artist personnel to visit each city 
will be available through local RCA 
Victor distributors in plenty of time 
before the train’s arrival. 


GET ABOARD! MAKE THIS THE BIGGEST MARCH OF DIMES YEAR YET! 


These great stars are going all out to 
make this the biggest year vet in the 
battle against polio in these twelve key 
citieg! Deejays, radio and TV publicity 


men... it’s your opportunity to help 
put the March of Dimes over the top 
for 1956: GET ABOARD THE 
STARLINER AND PITCH IN! 


MARCH OF DIMES-RCA VICTOR STARLINER 











#: eB je & ce 
i: ie 
a New York City Departure Ceremonies beginning at 10 pm (Jan. 10) 13 
to 12:45 am (Jan. 11) 2 
ae 
CITY DATE ARRIVE DEPART 
ae Boston Jan. 11 11:40 AM 7:20 PM a 
& Cleveland | Jan. 12 12:02 PM 2 
Jan. 13 12:30 AM 
# Detroit Jan. 13 7:00 AM 11:40 PM i% 
Chicago Jan. 14 7:20 AM hi 
Jan. 15 8:15 AM cd 
Milwaukee Jan. 15 9:40 AM 8:10 PM e 
St. Louis Jan. 16 7:08 AM 10:40 PM 
Cincinnati Jan. 17 7:30 AM 11:00 PM 
; Pittsburgh Jan. 18 6:40 AM > 
= Jan. 19 12:06 AM $ 
% Washington, D.C. Jan. 19 8:35 AM 
= Jan. 20 11:00 AM ° 
& Baltimore Jan. 20 11:41 AM 4 
© Jan. 21 10:41 AM 
" Philadelphia Jan. 21 12:12 PM 7:17 PM id 
& * 
és By Me % we “% 523 





te Dee. 


te i 



























































































































































































































































































































































































































































































































































lh | idl a ce co 
ai re anor @Measesey 108TY TY ‘SU ‘Mere, 1Qsdop ——______ 
| 
a P *% ** gee 22 2% 90 te 6s seeps oe 6e te! ae oe ee ie es ee oe te ee See leet Oe eee eee se ee eRe ee tal ne we Seedy vemneacaneees OH! ttt eooaqge tt" 8" a91qqIH TY LTS app 
iw f a) . . ee . ee ee . oe . OL . 6 i . . oe OL . = ee oe ee ~ See wt ee ‘{SIOASPIUM aanyh eeee Gune 10q e@eerereereeees eu00g ed > -« Whr 
aie ee a <a a a : : eT eee : , : - Oa eS ite” BA Ram ie oe ae ae ae me re es a[pue) yeu], ung esq SyeuloD S.AaIeH INA $b 
. "ig 6 : : : joey : ; “a ene eee ces Sg aera —  MOaFOWIOL 3sOUNTY SAI. equINnjog pioyess of z ye SIP 
= | L 9 i ‘ 9 ot Or. °° ee Se puelAoL, 0} Yorg 9 9AeVL, °° [oydeg’'***” 319) (2UrM) 3#2N OT “* Wt 
: aaa : na peprpegnnatie 8 ; os ; se 9. SOSUENG 0} OD 4u0gd. Iowan aomuow uysnea z 1p OBE 
= 8 — 6 eae 7 eer eee Ne Cir iE nox Sunuem, ddeyoo suey 4930q 2 age 
: 8 9 hs ; a - hacia ais 5 i yonW ON ‘ON, eIqunjoy spe] anoq 1 VSE 
> 6 fa &y 6 i i eS svjs eng I Le 
; ad . : = - - ——.: get Sek : ae Oy GP OB, UEADY aurey Aaloy OL cP ass 
: or : if ; > ’ é eae eur ekqpees) 000 ON. MAT uesiow a adep I gS 
< et ; — — ; - 5 eee ras yokeag o3y Wael WOM Poo Ulqqey ¢ 8c ase 
b or 5M: 6 Ce eee SUIPPOM 24) YM UO OD, AInoraw aged Wed 1 Wse 
Il Ot .$ ° ecw iP 9 Lb *t) °3 ** °° ** *s0geSqyy ‘404875 NOX aagi °°: eodaq ** 'SjeWOD S,AaqeH IIA I Ze 
‘I “uae rc : : Po rege Meegs ee settee ee guey wjeyg! aea-oayo 00S Aqqoa I 562 
1 , 9 6 es : : : ; mers : on ag ae ee Sy rere oo] 4w aay nox. WOW sewer wor CT a62 
+1 ck Pp 9 OL “ Si kes aa: PeysHeS Nox avi alll I A®OOM G24S CS 62 W6Z 
SI bite ‘e S eta i aa 9A OT 18804 Ainosey ueysnea Yees 8 8S 82 
91 , 6 “peer aaa ; > aoa as can ae ele See ta a wean Suraeyed “We WON soup juor ¢ Ol a9Z 
or ‘s = so Se ay 9 | ‘@WOH B& 30D S,Apoqsiaagy — uoyweH AON 2 Bz W9Z 
61 » . by b oe 8 és 6 ee oe iw a2e¢h ene 8 iakbig asy uaa: etees punos a¢ee @eadss uuew RHO b A 4 
oz £ sn _ i i E as wis, laine at PION JO puegs =" jowdeg uosIeD WM 9 EL CBG 
a e me 3 she poe nox 4juQL “a siaddounH 8 0€ Sz 
62 OL b OL Or 8 9 . st . .  "* °° °° *"" Sores soeumeer Gan. °°" vovaq"**** SIQAVIM WEG 8 Fl zz 
| = rs . ees - 7 . ; —§— en ¥ Bap > ae notype ae - 
Sf nite .. 2 - oe ee 8 . A eee eR ee eee eS ANS 24} Ul Sjasuy) © Aimosay SnQ-Me1 OLS 
$e sg tee oe > gg SPOUT Nex aeeH TE joque WIOIS Ie bl Zl_WE6l 
6g ‘ 6 ° 9 6 na 3 9 wa L _ . ee 6 -—" °° va o° os e3 ce eC ES SS nox JO sai0waW, °° ardg Coceesaewe sulo) ) Inog .2  @e-” ‘8st 
Ir 6 Ja eo 6 ’ Pee : ee ss 8 $ OL Dares 6 nye c. bs os eRe JakBid 93V u9a,.L sae a 100 <n a6 © aw 1104S rr) 9 a a 
te S Yio oe ja 6 9 a ee ee hu ee PO AY ee te Cee oe peysnes nox aay) * Aandi “aedeig 4ysnyg COST 
cr “* £ os 4 9 ee he - . - ee . o- c ee . pee me. in re ee 6. be Cele 6 & 6.8 ee ae nox AyuO: . ‘AINIII] cake eee Ga a. 4 ‘S198Id : oe ma ox SI 
LP L _ ° . OL L e ee ° I Zz x os 9 ° . ° C ; rie roe QAO] Ul UPUIOM, * B00q wee cae a eM ay sooy anog 9 02 aI 
et ge se 9 Or t at OS" OE eee ee or Ama = |" Sdithie ts qeip Jopuays, * [oydeg eyems query So WET 
Int SRR me r 8 ee Ol Lb Bo RE Ek Ca al: x - ae ak a Sehed JOAIy & AW AQ!’ ApaqriT uopuoy ane 6 22a 
ey 95 °° - ee ee F ar a ee Oe ae 7 x 3 > : OL "- Zaye [OY pue yooy: °° ema so" “areyg ABM ZOE COT 
9S L $ as ? .: —_ 7 oT 6 eh “f ee . Zz 9 <r s oe g “ee wrekbhe aAOT UT UBIOM, PIQUIN[OD ouyey orquerg = 6L COO SCUVOT 
gS b -- ¢ L Or 2 . o5 oes 4h  - 9 g cer e's Zz a L i gai ads oselliefyy pue VAO0'TJ, © [oyden li eijeurs yuelg el 8 a 
19 6 a Soe OL et ¢ Ll 9 + 8 Se Wa Seale, es Hod seresung: ni ne). JOUSIE SIPPA_ PLS 
SL coe ae | 9g 3 L Ol z = ¢ “8 z "as “ae cae Pa alae I a ee ss a ere poy jO pueg:  eiquinjoj’ A284) wogd 9 9 & 
98 we se a ee "8 oe Dk Oe Le 3 Z % G . ase " JaQUIsUIGY 07 SJuUdUIOW, —PIQUINJOD oer ea _ of, '@ 
eee a jakl es . F S 6 g bo « ¢ ‘i$ a —— ee 
ee co ee oe" a ae Se a ae" 22 @ _—_ re ee Me ensyuy woqsiT: — [oudeg aIPPId YosaN SF OF 
of, OREO, Die LL oe Oe See 5 Vie Se . < oa £. ft aR ation sopuejaid year) "Amora siqyeld € 6  & 
SIZ L 5 £6 St aes ee S/S See Oe | MRE: ae ee a ea z ee Be Se suo, U2ajxIS! “"[oudeD Plog ausrg sassouuaL OL Zs 
She Z tt t:' t,8 t tS &.2 88 & fot wes is Se . Sle etch SR Ck a tl ie fhe SU en eee eee ene” ue ueeqd, 9 - 
u aqe 30] Ul “yA “yA 
rel Ele] Ele] Fl) 2) 2/2) 2) 2/2) 21 2] 2] 2) es] 2) El RPE) B) eB] ES) le) E] ele] SPF) 2] Sl 2] es] eye] ge] gle = Tr ey ee 
NJal eiel os) F) <1 4] ge] Ble ee) ola |e] sl] ol] Bl wll PO] o] Ale dl 3) cael Ch eee Oe ih ed Oe 4 ee — 
isl 2/2) 8i 9) 218] 2] Fl el 2) Ele] 2] oS] 21S] EY] Bl 2p]! 3] 2] E] 3) Fl |) 2) a} El} 21s] 2/ £| #] #| 3] & 
Oo = 2 f & ® 2 = 5 1 Cy 8 4 = < = ° = : 3 Ss a = on 5 oa 5 = = vs =| 2 & S 4 A 3 2 j s f 
aye) lial els] Sie] el al SPE Lier tl 2 a] a) DT] El ape) 2] ale] 73) s) els] ay TILL 8] 3] e] Fle T INd+  dVOSV 
| mid f | | i ~ 4 be mi Ss s - 5 oe x if i 2 3 | 7 7 if | _ S = | = i] 5 1 | 7 = z = + . 
ainz Glzle Li ow a x) wm! | | 5 al 2] j t | os =| | l Al s sials NM Zi 2 =. i L U s| = i io 5 = ‘fAyjpuowBas Auqunod ay? fo siojoas 1D fo aunynid 
vic =. ; 2 - o 6| 2 y a z/6 = ~ | sik - a ae S| =| sl @ = | 3 he ba r | olan a es il & z - 3 aaisuayaldulod D JUasaid 04 299M402 YoaM Woif Asda [WM Shaxool 
L ) i a| Z| 6 2/8) 5] wil | S ° a =| 2 ee Ss x z > f € S|elal-z M) =) 5] 5 3 >i oll PUD Saiz “UoWUaUL aUO AJUL caada4 YOIYM asoy, uDYI SasD2 awos 
ola = l 7 li fl zis] slels L : ) = I N Zig a ) “(si I } jo» | i J | o = y us sSa] 24D Szur10d 1D}0} 41042 ybnoy} uaa ‘pajst) aid suotjuawm atom 
1/13 & 15 = I mlol | g | S| 9 I Sl elal || = | 7 li tf] ®] 2} etal aR | =| & 2 FE y y +| a] 40 0m} YnM spsoda4 fijuo ‘aiqissod saaataym ‘Jutod auo 02 umop 
ct $121 8/2) 8) eo] 31/8 217)" | Bla 9) Shaw] 2] PF] eB] g =| @| ® Praise!) ZIBB iol & 3| = < uO OS PUD ‘Z ‘ON VD 4Of aulu ‘uomUaMm [ ‘ON D 4Of szut10d uaz fo srspq 
a) 5 e| eal yl 2] > 9 = wi 2] 5) o;/S] 1 o] 8] Sie] &] mB] F 3/8] 2%] ¢ N | BIZ) Sis|e!é & oS] | x ay} uo payndwos aip s6urzpy “doz uG asoy, sv Tam sD Axtunjndod 
a wari te ge: a sye/2/ a] 8 Si 31 6)/5/ SPs] e = =} Sp O15] B sie1 3/8] 8 mls] *| 8] 3 us 6U1S14 Sp4ovaL asoy} ajvDorput 02 paubisap st uoNDrduo0d syT 
0 131] 3 SFE] Elle B| | By) e/2/2/ 2)2|*| 8/8] 8] 2] ° 
a : Ares | ie ne e| [8|° T10d AINI0£ wSId ALTALY, 
“< ® ve} a ° 
& a 
7 
ww LSaIM UV iSZIMQIWN HLNOS isv3 
z — a 
SOUNn, pue ju0jJey paoovvy dog - 
e 
w 



















VE TR * TMI 











Stee Asst OV ELIS, 660. 4) BIRDS Neserved 











o_o 





Wednesday, J RY, :} LARIETY 
nesday, January 956 ARIETY 50 





















yy 





Records sta 











. 2 
a BS 
SS baie : 
Ss Ry 





rts off the new year with a great new name... 





the fame’s the same...only the name has been changed! 


Look! ‘*X” Records has a bright, new, colorful label 
and a wonderful new name; It’s Vik—a really smart 
name that will help associate this popular line more 
closely with its great parent divisions—RCA Victor 
Resords and the Radio Corporation of America! 


The name’s different and the label’s different. But 
that’s all! You’ll get the same superb quality and 


- gound...with bigger and better hits performed by top 


stars of the day. Look for them, listen to them and... 


Watch for the colorful new VIK RECORD label! 
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60 MUSIC VARIETY A oe 
“-? 
a Name Heeb 
Col's 55 Gross € neepner 
' VARIETY Scoreboard Can’s East Chief 
Li: 
Equals 47 Peak oF Dp le a 
= | Walter S. Heebner, vice presi- come 
Columbia Records hit the largest | dent of Capitol Records Distribut- : 
sales volume in its history: last year ; ing Corp., will headquarter in New A BL 
equalling levels set in 1947, the! prea York henceforth as executive in Ain’t 
record indyustry’s peak year. Ac- | : charge of the Coast label’s eastern ‘Autu 
cording to James B. Conkling, Col’s | * Sj operations. He'll serve as liaison = 
prexy, diversification of products bai ma ‘ officer between the home office Bible 
Bed. RCtVILED oes FORD GRATED: EOF | Compiled from Statistical Reports of Distribution and the New York operations of Cher 
the boom year. yee h Maj Outlet artists & repertoire customs sery- Dane 
Conkling pointed out, in a year- ; or Uutlets ice, sales, promotion and other de- 
end review, that the pce gaps Cig Encompassing the 8 ree aj partments. e sage 
panded beyond the record field in ‘ r - “ e + Appointment of Heebner, prexy - ‘i 
’*55 producing such highly diversi- tail Sheet Music Glenn E. Wallichs declared, re. = | 
fied items ‘ ety gr | Coin Machines Retail Disks Re lieves William H. Fowler to devote pias 
tape recorders, paper disks an ° ° " his entire time to the increasingly ; 
precision custom-molded plastic as Published in the Current Issue important ‘Bléctronies ‘feld. Bil ger! 
products for industry. Diskery also ia 7 
launched a special seven-inch “Hi mas : Up Tom Mack Lodi 
Way Hi Fi” series, produced ex- NOTE: The current comparative sales strength of the ‘Artists and Tunes listed hereunder ts Hollywood “Sek 10, pee: 
clusively for use in autos. arrived at under a statistical system comprising each of the three major sales outlets enu- Thomas H. Mack, who joined yore 
Conkling also stated that Col’s merated above. These findings are correlated with data from wider sources, which are exclusive Capitol about eight months ago as Lees 
expansion was not limited spe esol with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- | western sales manager in the cus- Melo 
domestic markets. New affiliations ; “on talent (coin machines, retail toms service department, has been wea 
were made in ’55 with companies | veloped from the ratio of points scored, two ways in the case of a a ‘appointed managed of the custom oe 
in South Africa and Australia and | disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). branch for the Coast label. He Rock 
more Col artists appeared before | moves up immediately. Seve 
international audiences than in any | TAI ENT Coincident with the appoint- rab 
previous year. | “ ment, custom branch of Capitol Since 
POSITIONS _Records Distributing Co. has been Si te 
. i This Last TUNE _knocked out and the custom wing et 
Simpler Orchestrating Of Week Week ARTIST AND LABEL : ts placed under Capitol Records Inc. Sudd 
H ll dM : | § 1 1 TENNESSEE ERNIE FORD (Capitol) ..... Sixteen Tons outs 
: i de of This : Uncl 
0 "Bles | "By Bl es 2 DEAN MARTIN (Capitol)... ........ ...... Memories ia Made ¢. V. Thompson Music, Une! 
(Great Pretender | Wak 
As B essing by biackton | 5 PLATTERS (Mercury)......+++++++++++*+-) Only You Can. Pubbery, Svarks be 
Jay Blackton, who scored Sam- ; eS . : a Yelle 
uel Goldwyn's “Guys and Dolls” (I Hear You Knocking 1 ‘Rose’ Copies Via Contest 
and Todd-AO’s “Oklahoma, noted | 4 3 GALE STORM (Dot) ye ae geen go eee Memories Are Made of This | 
this week that Hollywood is no! ‘ T A Prayer Toronto, Jan. 10. ane 
longer over-arranging the tunes | een 4.ge Mi ss x. Se ga Bs get 
in its musicals. In past, he said, | . Love and Marriage | publishing firm which picked up 
there were so many flourishes that S 4 FRANK SINATRA (Capitol). ........ weer iM bis Tr 8 _ the Canadian rights to “The Yellow 
the melody often was lost. He ) Tender Trap Rose of Texas” from Planetary 
found during his recent tour on : old Music in the US., came up with 
the Coast, though, that while songs 6 oa DON CHERRY (Columbia)........... ..-.. Band of G an unusual gimmick to plug’ its it a 
are given full orchestration the|[ 7 KAY STARR (Victor)..........%...:.: ..... Rock and Roll Waltz version of the song. Tune is in the Slory, 
work of the composer is now al- public domain, but the Mitch Mil- y a 8 
lowed to come through. 8 7 FOUR LADS (Columbia) a {Moment to Remember ler click on Columbia Records was a pul 
in, se Se Me ee ee ee ee (No, Not Much — on the Don George arrange- ae an 
agg ; 2 tla AP +4 | ment. 
legit field and has directed the = 9 DREAM WEAVERS (Decca) ere ie wre ..... It’s Almost Tomorrow Thompson ran a contest in which Feb. 1: 
men for Rodgers & Hammerstein .. ie petenk: Wee anal ” the aaa 
ig ge ea Boag Se Ge te 10 6 ROGER WILLIAMS (Kapp). a Autumn Leaves amount of Canadian sales of the Mrs. V 
cause of the success of about a| TUNES George version up to Christmas natalie 
half-dozen theme songs, such as Day won $500. To enter the con- aes 
“High and Mighty” and “Threé POSITIONS (*ASCAP. BMI) test, purchase of the sheet music “ree 
ah 5. 9 * This Last was necessary since a coupon was , 
tn wore oreecuaie a Week Week TUNE | PUBLISHER on the back. Mrs. William Thur- — 
is, scoring in tunes that in many as 1 i re ee eee ee PUPOCPET TOT ST re te Bad grinned eet a i ae 
ases actually had no bearing so} # ‘ lary, 
the song aot thee picture is helped. | 2 2 +MEMORIES ARE MADE OF THIS..................¢..«¢.. Montclare ae. a few copies off of the actual a 
A ballad, for example, can only | a +GREAT PRETENDER a - +e oe OOO O68 Oe BO erereve eeeeereereeerereeeeese Pera Contest, which enlisted the CO0- 
be of value where it has a gen-| : “he The 
her we : ‘th th ; HE Avas operation of the dealers and disk 
pase ea cit neceaaat e 4 3 t eoestieeseseveevnese Coeeosexnx2e06e0e8 Cees segcoas OeeseeseuvuseuCdc0aenr Bes es 9 eee ven ses jockeys, sparked continuing sales column 
Bicaien. 1 5 6  *LOVE AND MARRIAGE.......... Leseeececceceeeeeeeseraeeess Barton || for the number and indicated the paiga. 
; | similar merchandising ideas might in eac 
6 4 SAUTUMN LEAVES ........ cece. 040) e0eke ¢enkneneeameadtbeck See be useful is boosting sheet sales of the 
for pops in both the U.S. and Can- 
HAYDN SOCIETY LABEL 7 ° 8  *IT’S ALMOST TOMORROW .............. (crdcdédstaasnasyes A 0TE 
IN BANKRUPTCY PLEA||] 8 7 71 HEAR YOU KNOCKING ......... saccecvecccscscesseees Commodore Ph pene yap 
| illy Williams to Texas 
Haydn Society, indie longhair | 9 ) *MOMENTS TO REMEMBER ,.........200+ ccscscecccccesceecss Beaver San Antonio, Jan. 10. (| 
diskery and publishing firm, filed | Billy Williams orch signed to fol- 
a petition of bankruptcy last week, | 10 +BAND OF GOLD. x © ‘e -0u8 .2e- ean eve eenve2 eee @eoeeed @ *ereeeeeenee . . Ludlow low Bob Cross band into the St. Noru 
listing liabilities of $166,850 and | Anthony Hotel here. its Tot 
assets of $125,729. The society pro- | $139,269. Its assets include stock , ? . . Cross will open the Statler-Hil- s Tot 
poses to pay off 33144% in equal an- in trade, $64,457; books, prints and 56 Jazz Festival For Red Ingle Readying ton, Dallas. Jan. 3 
nual intallments. pictures, $7,742; personal property, | ° ‘ ’ - Dougla 
The debtor listed secured claims | $12,464, and debts due on open ac- Newport, But Last Time New Un-Natural Seven 4A Bia Wint z. Mad! eee ibys 
of $13,284 and unsecured claims of | count, $37,313. Boston, Jan. 10. Houston, Jan. 10. Kf "ae stood t 
— George Wein, director of the Red Ingle is whipping his new Gill to 
| Newport Jazz Festival, indicated SO. aud = Dawataral in ieee 
| "aa ae -, i | seven, into shape here for launch- . 
the jazz bash will be held again in ing Thurs. (12) on a string of club debacd 
| Newport, R. I., this summer, but it | and military-base dates. Ingle dis- enerati 
| will be the last one there. banded his last crew in 1952. couple: 
Teen @ OS | At last week’s meeting of the Whereas first group bore Natural booze | 
| Newport City Council, it was voted | Seven tag, new one has “Un-Natu- on ride 
| six to one to endorse the jazz festi- ral” billing stemming from fact * as penditt 
| val and to petition its sponsors to/ unit has only six members. Gro BR fin ‘0 
RECORDS, INC. | keep it there. However, the one) will purvey dixieland, old medions. gene NoTie et et Set Sane eee eer — 
NEW YORK 24, N. Y. | dissenting vote in which the non (and jazz for terpers, with built-in| ! Key ig Saety Dae <P operati 
“the ptr — — said, floor yee pel Ingle closed out three ogy” Page Cavanaugh Trio Olympic =OL-805.4 policie: 
| “the festival is not something resi- | years of touring as musician-single| °: °° : . 
MFGRS. OF PURPLETONE RECORDS | dents can brag about,” irked the | with Ted Weems orch Dec. 17. ' erg 
festival operators. Wein says a althoug 
cea ayy =) u | small community is the ideal set- | - a 1 ong ase 
*711 IT’S TIME TO SAY GOOD-BYE ting for the annual jazz event. r\? “ a Perea 
or =r « 
Breen-De Rose ¥] install 
Vocal | . A il _ bal 
| skati 
| Diaz nother Pin Up" Hit = 
BOB GRAYBEAU a 
Continued from pase 33 eee 
Piano, Bill Snyder—Andy Sanella, Guitar | Delaney (no longer with the com- BAND 0 ; 
‘ |‘ pany), Label X was set to be dis- F 
and on the other side | tributed through indie channels in GOLD 
#712 “FAST FALLS THE EVENING” /an operation completely divorced R : 
'from the parent Victor company. | F ; KIT CARSO ecorded by 
Breen-De Rose | More recently, however, Victor : Do ae (0) 0 2000 Re oped oan Capitol 
Vocal distribs have taken over the Vik} |LJ N CHERRY. ee te eee — . 
|line and it's expected that both | |{ | THE HI-F} FOUR ++eeeeee.. Columbia 
BOB GRAYBEAU |Diaz and Rosner will bring the | "4° (00-00 pag tr eeeeeeeee. King 
label into a greater alignment with | |F- Pp 
Piano, Bill Snyder—Andy Sanella, Guitar | the standard Victor policies. How- |[ | I se by s 
|ard Letts, Victor operations mana / Ww MUSI 
78 RPM and 45 RPM |i ger, continues to be direct admin. |H4 C, INC, 
istrative supervisor of the Vik a 
_— i setup, | 
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Sheet Music Best Sellers of 1955 : 


Listed belof in alphabetical order are the top 35 sheet music 
best sellers during 1955. Com@lation is based on the information 
contained in VARIETY’s weekly Retail Sheet Best Sellers charts. 


TUNE PUBLISHER 
ie... oa. eee eP EP Ese ee ee Pee eee Shapiro-B (ASCAP) 
Aim™ TMH O DRAM... eee eee Meee ese Commodore (BMI) 


Sn: wag CORY EERE TTS ee -.....Ardmore (ASCAP) 
Ballad of Davy Crockett—i“Davy Crockett” .. Wonderland (BMI) 
ae ee ee oe ee Parantount (ASCAP) 


Cherry Pink Mambo—7“Underwater” ... ... Chappell (ASCAP) 
Sade: Veen MTIPN css casacwebesenbacs kx Modern (BMI) 
Sands Gh ee 7 08 8 os ns on) CENA swe das Chess Witmark (ASCAP) 
Te... pt Res 5 0 kie me ee oh ORS be .....Avas (BMI) 
oy eg er Frank (ASCAP) 
Hearts of Stone Sri sks 0 Wek a aoa G sated: SISA .. Regent (BMI) 
Honey Babe—7*“Battle Cry” ................. Witmark (ASCAP) 
How Important Can It Be .................. Aspen (ASCAP) 


I Hear You Knocking ....................... Commodore (BMI) 
lll Never Stop Loving—7“Love Me or Leave Me” Feist (ASCAP) 


|exec staff, Emmett Dunn has been 
,named manager of custom records 


EMMETT DUNN NAMED 
RCA CUSTOM DIV. EXEC 


In a reshuffle of RCA Victor’s 


‘Hit Parade’ Lineup 


(On Jan. 7 NBC-TV Show) 

. Sixteen Tons ....American 

. Memories of This Montclare 
Love and Marriage. Barton 
Autumn Leaves ..Ardmore 

. Moments Remember. Beaver 

[| nT eee .. Avas 

. Almost Tomorrow. Northern 


— 
mie 


Victor Pays 106, 
Ducks ‘Vamp’ Set 


RCA Victor has pulled out of its 


MID Om Op 


administration, a newly created . 
post. James P. Davis will continue commitment to wax the original 
~ mero ss ve a division. | Cast album of “The Vamp.” Legi- 
orman Racusin, formerly manager o_ | i Tork 

of financial operations for Victor. Ventura’s French Label ferme fericitinesk ane sigs 
has been appointed te Dunn’s for- Ray Ventura is launching a new Although Victor had tiade only 
mer slot as controller of the record | disk label in Paris. Diskery, which | a verbal deal with the show’s pro- 
company. will be Ventura’s initial wax ven-| qucers, Oscar Lerman, Martin 
ture, will be tagged Music Hall) Cohen and Alexander Carson, the 
Records. |diskery paid off about $10,000 to 

Ottawa, Jan. 3. Thrush Juliette Greco has al-;| cast members to fulfill its part of 
Harry Pozy orch, housé bana at ready been signed to the new label | the obligation. An original cast set 














Pozy Shifts 





the Gatineau Club niterv until it|@9d arranger Bill Byers is switch-| usually costs a diskery about $25,- 
| shuttered for the winter last week,|ing his base from New York to/000 in production costs. Score for 
| moves into Standishall hotel danc-| Paris to assist Ventura on album | the tuner was penned by John La- 
| ery here. | projects. Ventura plans to peddle | touche and James Mundy. Cast 
| Norman Richards band, on the| his Paris-made disks to U. S. com- | starred Carol Channing. 

| Chaudiere Club stand until it shut-| panies. Ventura also operates a} Only other original cast set is- 
'tered late in December, has dis-| Publishing firm on both sides of sued this season has been ‘Pipe 
| banded. the Atlantic. Dream,” 




















Yellow Rose of Texas .......... 





i as ww «be ein ges wens FC RS Meridian (BMI) 
1 Oat eee Se ess Sethe Soy cde elke eek Barton (ASCAP) 
Love and Wiarriaee ........ oe i <Sg  ee e Barton (ASCAP) 
Love Is Splendored—‘“Love Is Splendored”.... Miller (ASCAP) 
Pa AR | CT Re cage ane ee Shapiro-B (ASCAP) 
Moments te Remember ..<......6:.:......... Beaver (ASCAP) 
oe ee! | UL Co err ee ee eee Hamblen (BMI) 
Rock Around the Clock—j“Blackboard Jungle”. .Myers (ASCAP) 
SevensOGiuss xc Nims sR Bae ee Rees wes Oe cee aS Lois (BMI) 
Shifting, Whispering Sands ..................... Gallatin (BMI) 
STi te Tas aL Re a ee eek hee Arc-Regent (BMI) 
epg ko a er ne American (BMI) 
Something's Gotta Give—j“Daddy Long Legs”. Robbins (ASCAP) 
Suddenly There’s a Valley ................. Hill & Range (BMI) 
That’s All I Want From You ..___.......... Weiss & Barry (BMI) 
Unchained Melody —7“Unchained” ............ Frank (ASCAP) 
bhge a. Mae a ae eee Progressive (BMI) 
Wake the Town and Tell the People .............. Joy (ASCAP) 


Whatever Lola Wants—*“Damn Yankees” . 


*Legit Musical +Film 


.....Frank (ASCAP) 
5 Ry ee Planetary (ASCAP) 








Inside Stuff—Music 


In a tieup with the upcoming Columia biopic, “The Eddy Duchin 
Story,” a fund has been established in the late bandleader’s name 
by a group of his friends and colleagues. Fund has been set up for 
the purpose of giving scholarship awards to music students at the 
American Theatre Wing. An all-star benefit concert, commemorating 
the fifth anni of Duchin’s death, will be held at Town Hall. N. Y., 
Feb. 12. Among the committee members are Irving Berlin, Oscar 
Hammerstein, Anita Loos, William S. Paley, Cole Porter and others. 
Mrs. W. Averell Harriman, wife of the New York Governor, is hon- 


orary chairman of the fund. 





In a move to cash in on the hefty pic and @iskery drive on U-I’s 
“The Benny Goodman Story,” Robbins Music (Big Three firm) is 
publishing a folio of song hits featured by Goodman. The folio, 
which will be out in advance of the pie’s national release in Feb- 
ruary, will include such tunes as “Don’t Be That Way,” “Sing, Sing, 
Sing,” “Stompin’ At The Savoy,” “I Got It Bad And That Ain’t Good,” 
“Taking A Chance On Love” and “One O’Clock Jump” among others. 





The Woman’s Home Companion is tying in a monthly teenage 
column, “Talk of the Teens,” with a disk jockey exploitation cam- 
paign. Material in the column is being made available to one jockey 
in each city exclusively. Disk labels are contributing giveaway ‘Record 
of the Week” gifts to teenagers who appear on the d.j. shows. 








TOTEM POLE BALLROOM 
CHANGES OWNERSHIP 


Newton, Mass., Jan. 10. 

Norumbega Park, complete with 
its Totem Pole Ballroom, was sold 
Jan. 3 by owner Thomas L. Gill to 
Douglas F. Farrington of Newton, 
real estate op, at a figure under- 
stood to be in excess of $1,000,060. 
Gill took over the amusement park 
in 1939 and built it from a broken 
down railroad park to a $1,000,000 
Operation through a policy of 
couples only in the ballroom, no 
booze, college-trained attendants 
on rides and stores and heavy ex- 
Penditures for flower beds and pic- 
nic tables. 

Farrington said he will continue 
operation under the same rules and 
policies instituted by Gill with al- 
coholic beverages still barred in 
both the ballroom and park. Gill, 
although retiring from active busi- 
ness, will continue as advisor to 
Farrington. The new owner plans 
installation of air conditioning in 
the ballroom and the building of a 
Skating rink, 


‘other drive on four Lillian Roth 
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Biopic Sparks New Try ~ 
On Lillian Roth Sides 


Coral Records is prepping an- 


waxings which were initially re- 
leased about a year ago. Rerelease 
stems from the renewed interest 
in Miss Roth due to her, upcoming 
Metro pic biog, “I'll Cry Tomor- 
row.” 

Diskery will issue the platters as 
singles and also package them into 
an EP under the overall tag of the 
pic’s title. Epic Records already 
has a 12-inch LP cut by Miss Roth 
on the market with a similar title. 





Band Review | 








BOBBY TROUP TRIO 
Cameo, N.Y. 

The L.A. to N.Y. musical talent 
trek has branched out from the 
modern jazz school to the more 
standard stylists. Latest to make 
the cross-country hop is Bobby 
Troup, a talented 88er, songster 
and composer. Troup, with guitar- 
ist Al Viola and bassist Whitey 





Mitchell, opened at the Cameo, 
N.Y., last Thursday (5). 

It’s a smooth combo, with Troup | 
handling the vocals in a mellow | 


style, with a tasteful repertoire.| SN 
Sporting a crewcut, Troup dis-| R 


plays an affable personality besides | 
showing keyboard savvy and a) 
pleasing vocal style. 
Among numbers offered by the | 
trio are such Troup compositions | 
as “Route 66” in addition to a va-| 
riety of standards including selec- 
tions from his Bethlehem record- 
ing of Johnny Mercer tunes. On| 
the bill with the trio at the Cameo 
is Julie London, another Coast 
import, whose songstering is also 
in the low key idiom. Chirp’s 
repertoire includes a couple of 
Troup tunes. Jess. 
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On The Upbeat 








New York 


Bob Kornheiser hitting the mid- 
west deejay route plugging Archie 
Bleyer’s “Bridge of Happiness” on 
Cadence’. . The newty formed 
Joe Loco Sextet kicks off a six- 
month cross-country tour Jan. 16 
. . . Erroll Garner set for a stand 
at the Cotton Club, Cleveland, be- 
ginning Jan. 16... Dick La Palm 
has not been set as midwest rep 
for The Commanders as erroneous- 
ly reported . . . The Dorsey Bros. 
orch pacted for three successive 
weekend stands at Roseland Ball- 
room beginning Friday (13)... 
Jackie Lee, Coral Records pactee, 
into the Palace Theatre Feb3... 
Lonny Starr, WNEW deejay, takes 
off on a three-day junket to Chi- 
cago Jan. 18 to plug some of his 
own tunes. 

Dorothy Donegan began a 12- 
week stand at the Embers Monday 
(16) . . . Robert J. McGonagle, 
former WWRL deejay, was dis- 
charged from the U.S. Air Force 
last week . . . Charlie Fuqua’s Ink 
Spots playing 10 straight one-nit- 
ers beginning Jan. 20 covering 
Galveston, San Antonio, Houston 
and other Texas cities. 

Capt. Daniel Messer has a flock 
of openings for tootlers in the 77th 
Division Band Deejay Bill 
Randle will introduce hillbilly 
crooner Elvis Presley on CBS-TV’s 
“Stage Show” Jan. 28... Al Cal- 
der mapping out a _ promotional 
campaign for Al Martino’s Capitol 
slice of “Journey’s End” . .-. Mur- 
ray Bloom, vet music man, set to 
come out of Roosevelt Hospital 
after an ulcer attack. 


Pittsburgh 


Al Marsico will reorganize his 
dance band and go into the New 
Nixon as musical director when it 
moves to new site on Bigelow 
Boulevard end of next month. 
Marisco was at old Nixon Cafe for 
12 years before it was torn down 
to make way for the Alcoa sky- 
scraper . Del Monaco 4 has 
switched from the Colonial Manor 
to the White Elephant. Former 
place is doing without music until 
spring Herman Middleman 
sailed on the SS Mauretania during 
the Caribbean cruise. While Middle- 
man is away, Pat McCauley is di- 
recting the outfit at the Club 30 
. . . Larry Faith band at Melody 
Mill Ballroom in Chicago for six 
weeks ... General Motors people 
here believe in long-range plan- 
ning. They’ve already _ signed 
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Tommy Carlyn’s band again for | 
their ’56 Christmas party at Web-| 
ster Hall Dec. 17... Jerry Bettors | 
for an indefinite stay ... Dream 


week, 





Hollywood 


Tony Martinez mambo quintet 
one-night at the Zenda Ballroom 
Jan. 27... Palladium will have its 
first Saturday night opening Jan. 
21 when Luis Arcaraz debuts . 
An etching of singer ‘l'ennessee 
Ernie Ford has been hung on the 
wall of the record room at the 
Brown Derby in tribute to his 
passing the 1,000,000 mark with his 
“16 Tons” disking on Capitol label 

Nelson Riddle is currently 
scoring Frank Sinatra’s_ indie 
“Johnny Concho.” 

Leith Stevens assigned to score 
Allied Artists’ ‘World Without 
End.” . . . Danny Kaye and his 
daughter, Dena, cut ‘Little Boy 
and the Old Man” for Decca... 
Capitol has moved up release of 
its “Carousel” soundtrack album 
with Gordon MacRae and Shirley 
Jones to coincide with the pre-re- 
lease opening in N. Y. , 


Chicago 


the Chi territory in April and May 
. . . Chuck Cabot plays the Rice 
Hotel, Houston, Jan. 26-Feb. 20... 
Bob Cross into the Statler-Hilton, 
Dallas, Jan. 12-Feb. 8... Dukes of 
Dixieland inked for 20 weeks at 
the Preview, Chicago, opening May 
9 ... Teddy Wilson trio plays the 
London House, Chi, Feb. 1 for five 
frames ... Lil Hines alternating 
with Charles Lampkin at the keys 
in the Blue Angel’s Opera Club, 
Chicago; nitery celebrates its third 
anni this month . . . Ben Arden 
into the Baker Hotel, Dallas, Jan. 
20 for four frames with options 
. . . Wayne King doing one-niters 
in Texas Feb. 18-24; segues into 
the Convention Hall of Exhibits, 
Corpus Christi, Feb. 25-29. 


Kansas City 

Monica Lewis takes off for a 
N. Y. recording session after her 
fortnight at Eddys’ Restaurant 
here. She’s set to do four sides for 
the King label . .. Naomi Stevens 
to the Emerald Beach Hotel, Nas- 
sau, Jan. 27, following her stint in 
the Terrace Grill... Jack Durant 
due in at Eddys’ Jan. 20 for a one- 
week stint ... Ben Arden orch set 
for Baker Hotel, Dallas, opening 
Jan. 20. Later the crew goes to the 
Statler, Detroit, for 10 weeks... 
Barbara Carroll trio into the Town 
and. Country Room of the Con- 
gress Hotel, St. Louis, March 8-30. 
George Shearing quintet follows 
them into the Congress, March 31 
for four weeks ... Betty Lou and 
Zoe Quartet into the Chase Hotel, 
St. Louis, Jan. 14, then to the 
Prince George Hotel, Toronto, Jan. 
23, for 3 weeks ... Pianist Ilona 
Mate opened a two-week stand at 
the Park Plaza, St. Louis, Jan. 9. 
... Roberto & Alicia set to terp 




















at the Club Crescendo, Houston, 
‘Feb. 1 for two weeks. 
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of Happiness” into a happy wax 
entry that should do especially well 
in the coinboxes. There’s a breezy 
quality throughout and even the 
recitation midway by David Ross 
fits in nicely. “You Tell Me Your 
Dream” has much of the same 
quality and is aided by a nifty 
Harry Reser banjo solo. ~ 

Frankie Lyman: “Why Do Fools 
In Love’-“Please Be Me Mine” 
(Gee). Frank Lyman is a 13-year 
old crooner-cleffer, but he’s already 
a potent entry in the rhythm & 
blues school. For a brisk display, 
he’s got “Why Do Fools Fall In 
Love,” and for the r&b ballad 
lament, he’s got “Please Be Mine.” 
He should take off with ‘Fools” 
which is belted with an infectious 
drive. Strdng vocal support from 
The Teenagers. 

Somethin’ Smith & Red Heads: 
“Pinch Me’’-“Red Head” (Epic). 
There’s a pleasant oldfashioned 
quality to “Pinch Me” that’s right 
up Somethin’ Smith’s alley. His 
banjo work and the group’s vocal 
assist develop it into a highly lis- 
tenable item that the jocks and 
juke trade will like. The catchy 
shuffle beat of “Red Head” will 
also win it a good share of the 
play. 

Jeri Southern: “Where Walks 
My True Love’-“Don’t Explain” 











(Decca). Folk-styled ballad from 
the upcoming pic, “The Court 
| Jester,” is in good hands when Jeri 
Southern takes over. Her intimate 
| way with a song will make this 
| slice a deejay programming fa- 
vorite. On the bottom deck, she 
| gives’ “Don’t Explain,” a tender 
| ballad, ear-caressing values. 

| Jeffrey Clay: “These Hands’- 
“You'll Be Sorry When Someone 
Else Is Glad” (Coral). Although 
there are a flock of diskings al- 
|ready out on “These Hands,” Jef- 
| frey Clay will nab a good share of 
| the turntable time. He sings in a 
clear, straightforward style and 
builds the ballad into a potent wax 
| offering. Reverse is an average 
| rhythm entry highlighted by a lilt- 
| ing beat. 

{ Vicki Young: “Steel Guitar’- 
| “Bye, Bye For Just A While” (Cap- 
itol). Several disk companies al- 
ready have hopped on “Steel Gui- 
| tar” and if the deejay interest is 
still there, Vicki Young has a good 
chance to walk away with the 
spins. Her brisk beat excellently 
| suits the tune’s bounce. The tune, 
| on the flip side, doesn’t do as much 
for her. 

Vic Damone: ‘“Sure”-“Help Me” 
(Columbia). Vic Damone’s first try 
for Columbia after several years 
under the Mercury banner needs 


more than this ballad coupling to 
pull him back into the top brack- 
ets. ‘They are okay entries but not 
exciting enough for the platter 
spinners to go out of their way. 
On both, however. Damone dis- 
plays a standout erooning style. 
Terri Stevens: li Come When 
You Call”-“Dood-iv Dood-ly” (RCA 
Victor). Terri Stevens has a pretty 
ballad to work with in “I'll Come 
When You Call.” Her treatment is 


sweet and simple and with a prop- 
er deejay push the side could de- 
|velop into a potent entry. She 
| changes pace niftily for a breezy 








Jocks, Jukes & Disks 


Continued from page 54 








workover of ‘“Dood-ly Dood-ly.” It, 
too, could make some noise. 

Lillian Briggs: “Follow The 
Leader”’-‘“‘That’s The Only Way To 
Live” (Epic). The driving, boister- 
ous style that pushed Lilian Briggs 
to the top with “I Want You To 
Be My Baby” is repeated with 
“Follow The Leader.” It’s a rock- 
ing side that hits hard and will ap- 
peal to her fans. “That’s The Only 
Way To Live” has enough pep and 
exuberance to grab plays on the 
deejay and coinbox levels. 

Jo Ann Miller: “Talk To Me”- 
A Brand New Man” (Scope). This 
coupling gives wax newcomer Jo 
Ann Miller a chance to show off 
her ballad and rhythm song styl- 
ing. “Talk To Me,” the ballad 
offering, is a pleasant concoction 
which she handles attractively. It 
rates spinning\attention. She gives 
“A Brand New Man,” a ‘solid vocal 
lift but the delivery is stronger 
than the material. 
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tunes in this “You Better Go Now” 
package, including the title song, 
have previously been released by 
Decca as singles. But this doesn’t 
detract from the value of the al- 
bum. New or old, Jeri Southern’s 
tune treatments rate replay and it’s 
good to have at least 12 of ’em 
bunched into one LP. The in- 
timacy and the warmth of her 
vocalizing are evident throughout 
and each item is a gem in its own 
right. Her orch accompaniment is 
split between Victor Young, Sy 
Oliver, Norman Leyden, Camarata, 
Sonny Burke and Lew Douglas. 
Mimi Warren Trio: “Mimi War- 
ren ‘Pops’ The Classics” (Jubilee). 
Even the diehard longhairs won't 
mind the way Mimi Warren “pops” 
the classics. It’s all done with 
imagination and taste and dashes 
of wry musical humor. Her key- 
board leads the combo (Abie 
Baker, bass, and Bob Livingston, 





“Frenetic Frederic” based on 
Chopin’s Waltz in E Minor, 
“Levelin’ With Schumann” based 
on Schumann’s Piano Concerto 
and ‘Dixie Doodles’ based on 
Mozart’s ““Don Juan.” 

Bobby Troup Quintet: “Bobby 
Troup Sings Johnny Mercer's 
(Bethlehem). Joanny Mercer’s 
tunes (lyric collaborations) have 
been around for some time but in 
Bobby Troup’s hands they become 
as fresh and bright as when they 
were first written. Troup gives 
each lyric proper care and his 
combo (Troup on piano, Howard 
Roberts, guitar; Don Heath, drums; 
Bob’ Enevoldsen,  bass-trombone, 
and Red Mitchell, bass) give the 
melodies by such varied composers 
as Harold Arlen, Walter Donald- 
son, Harry Warren and Johnny 
Burke a deft touch. Gros. 
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- HOLIER THAN THOU? 


Managep Jerry Levy is minus 


a promising property and the 


Seventh Day Adventists have acquired a new apprentice evan- 
gelist. Meaning 28-year old Miss Joyce Bryant who cancelled a 
lot of important bookings and turned to religion just recently, 





Described by VARIETY’s reviewer when she played the Chicago 
Theatre early in 1955 as a “sheath-gowned sepia thrush with 
slinky curves”, this entertainer climbed from obscurity to $2,500 


fees, and chucked it for “peace of mind.” 


lady achieve just that. 


And may the talented 


But did she have to start practicing 


grace by bum-rapping show business? , 





In the public prints she cracks, “It is my belief that I canriot 
be in show business and keep God’s commandments.” Unquote 
and nonsense. The kindnesses, charities, unmentioned generosi- 
ties of showfolk compare favorably with the finest gentry else- 


where. 
practice no good works? 
to cancer research? 


What 


Was Will Rogers an infidel? 


Did George M. Cohan 
about J. J. Murdock’s millions 


Or write your own ticket. 





Miss Bryant seems to have interviewed herself. 
of research, the sample is too small. 


In the lingo 
Land. 





Travel Agencies Into Show Biz Act;. 


N.Y. Cafes Gain 


Travel agencies are assuming + 


the role of entertainment wholesal- 
ers in an increasingly greater de- 
gree. These offices are fast becom- 
ing the catalysts that are welding 
together hotels, cafes, legit shows, 
sightseeing lines, railroads and air- 
lines into a neat compast package 
that brings in more consumers to 
show biz. 

Travel agencies feel that they 
have increased the tourist business 
in New York considerably and, if 
given the opportunity, could prob- 
ably take Las Vegas out of the 





doldrums. 

For example, the Kar Taussig 
Agency in New York will start a 
weekend package from Montreal 
next week which calls for deals 
with an airline, the Waldorf-As- 
toria Hotel, “Pajama Game,” “Tea- 
house of the August Moon,” “Latin 
Quarter’ and a hockey game be- 
tween the Canadiens and the Rang- 
ers at Madison Square Garden and 
a tour of the United Nations. Pack- 
age, with concessions from all con- 
cerned, is being peddled at $60.50 
per person. 

The cafes, particularly the Latin 
Quarter, have been getting a great 
amount of business from the pack- 
agers, Hotels similarly sell a lot of 
rooms that normally would be va- 
cant because of preselling by the 
packagers, . 

Another facet of the travel agen- 
cy which will be an aid to show 
biz is an offshoot of the incentive 
plan by industry. The -offices are 
now going after the industrial 
firms to offer all-expense trips to 
its dealers and employees. The 
ageney expects a bonanza to show 
biz through this means. It’s ex- 
plained that a lot of spots, par- 
ticularly in Las Vegas, felt that the 
ordinary run of citizen on the tours 
isn’t a heavy spender. However, the 
dealer incentive program will 
bring in a batch of well-heeled 
visitors, and consequently, takes 
will be lifted immeasurably. 


Elkort Inks Two Turns 
For Canadian Nat’! Expo 


First two turns for the Canadian 
National Exhibition, to be held 
Aug. 24 at Toronto, have been 
Signed by Eddie Elkort, head of 
North American operations for the 
Lew & Leslie Grade Agency of 
London. Elkort has pacted Richard 
Hearne (Mr. Pastry) and The 
Merkys for the show, which will 
run to Sept. 9. 

Elkort, who has been in charge 
of bookings for this event since 
last season, is scouting for other 
acts for this fair. 


Vogues’ 256, Hartford 


Hartford, Jan. 10. 


Husky gross of $25,Q00 was 
racked up by “Ice Vogues of 1956” | 
in a three-day stand (five perfs.) at ; 
Bushnell Memorial preem here 
Dec. 31, Jan, 1-2. 

One year ago, during a Christ- | 
mas weekend performance, same | 
number of performancés by a 
Holiday-On-Ice Shows Inc. unit | 
grossed $12,000. Part of the differ- | 
ence is explained by advance of 
the booking to New Year's week- | 
end. Current show is also a HOIS | 














by Tour Packages 


Meyers To Gale. 


Larry Meyers shifts from the 
Billy Shaw Artists Bureau to the 
Gale Agency starting next Monday 
(16). He’ll work in the act and 
cocktail department. 


Meyers had been at Mercury 
Artists Corp. before joining Shaw. 


Foster Fouled Up . 
In Miami B. Dates 


Miami Beach, Jan. 10. 

Comic Phil Foster has learned 
that a performer must space his 
appearances properly if he’s to 
make a circuit out of the Miami 
Beach hotels. Foster was originally 
booked for the Monte Carlo Hotel 
to start Jan. 20. However, after 
making that booking, he took an 
assignment at the Nautilus Hotel 
during Christmas week. 

The Monte Carlo management at 
first figured to cancel him, but 
later relented when it was argued 
that there would be enough turn- 
over among vacationers during the 
interval to make Foster a new face 
in the territory. 

However, when the Nautilus was 
stuck for an act, it held Foster over 
for an additional week. The Monte 
Carlo’s original plans to cancel 
then went into effect, feeling being 
that the interval was too brief to 
warrant another appearance in 
this resort. 


HUB CRACKDOWN ON 
CLUBS IS UNDER WAY 


Boston, Jan. 10. 

Crackdown on licensed clubs in 
the Hub is under way and Miss 
Mary Driscoll, chairman of the 
Boston Licensing Board, warned 
this frame that all licensed spots 
must close at 1:30 a.m. hereafter 
instead of 3 a.m. 

There is no ncessity for them to 
remain open later, she said, as 
there are all-night restaurants 
open to serve anyone seeking food. 
Acts are also under surveillance 
and Miss Driscoll warned: “I will 
not tolerate a striptease or exotic 
dances.” 


Pearl Bailey Package 
For Two Negro Houses 


Pearl Bailey will head a package 
that will play two weeks at Negro 
theatres. She’s signed for the 
Howard Theatre, Washington, Jan. 
13, and follows with the Apollo, 
N.Y., Jan. 27. She then moves to 
the Flamingo, Las Vegas, Feb. 16 
for a three-week stand. 

In the unit with her will be 
Condos & Brandow and the Deep 
River Boys. 

















LANE JOINS COHN 

Eddie Lane, formerly of Lane, 
Tree & Edwards, comedy team, has 
joined the David Cohen Agency, 
ee 

Another member of the trio, 
Jack Edwards, is now in personal 
management, while the third mem- 
ber has been out of show biz for 
some years, 





Country Cousins 


Phoenix, Jan. 10. 

It will be a family reunion, of 
sorts, for George Jessel, who opens 
at Phoenix’s KoKo Club Thursday 
(12) for an 11-day stay. 

Nightspot is owned by Jessel’s 
cousin, Sol Tropp: Accompanist 
will be Ben Oakland, another cous- 
in. The trio haven’t met for more 
than five years. . 


Paris AngryRe 
Mortimer Facts 
on French Cafes 


Paris, Jan. 10. 

Jean-Francois Devay, columnist 
for Paris Presse, has published a 
rebuttal to Lee Mortimer of the 
N.Y. Daily Mirror who touted 
Manhattan cafes as “qualitv” and 
called Paris cafes “rackets.” Crack- 
ed the French columnist: ‘“Morti- 
mer accused Paris of everything 
sm stealing the name Latin Quar- 
er" 

This was in reference to Lou 
Walters’ Broadway cafe where, said 
Mortimer, a couple could get out 
for $15 while the same type of 
floor show at the Lido on the 
Champs Flvsees would cost $25. 
False, said Devay. Champagne tab 
for the Lido need be no more than 
$15 for two ; 

Also rebutted: that Lido chor- 
ines get only $28 per week. Really 
makes $60, declares the French 
columnist. Musicians earn $10 
daily, not $3 as stated. Paris cafe 
salaries are not negligible. Five 
Goofers who rated $1,800 from the 
Latin Quarter, N.Y., get $3,000 
from the Lido. 

Biggest outcrv was against Mor- 
timer’s statement that “B” girls 
are utilized at the Lido to get 
patrons to order more drinks. This 
is false since no women are al- 
lowed alone in the main room but 
only at the bar. Martimer’s end 
remark that Paris is primarily 
Communist was also treated with 
derision. 











Passing of Mistinguett 
At 82 Recalls Colorful 
French Music Hall Era 


Paris, Jan. 10. 
Mistinguett, French music hall 
star of yesteryear, died at the age 
of 82 in the little town of Bougival, 
on the outskirts of Paris, last 
Thursday (5). The ‘Mees,’ as she 
was known, was the essence of the 


freewheeling, dynamic aspects of 
vaudeville and music hall which 
became svnonomous' with her 


name. Her famed gams, reportedly 
insured for millions of dollars, her 
fiamboyant private life and her 
raucous but taking nature en- 
deared her to generations of house 
fans. She became the symbol of 
the French femcee, known as the 
“speakerine”’ and “meneuse de 
jeu.” 

The essence and heart of a re- 
vue, Mistinguett started as chorus 
girl] at the Follies Bergere in the 
early 1900's. Always secretive and 
vain about her age, she rarely let 
the true dates of her debut and 
highlights be known. Her sparkling 
legs, zesty personality, and senti- 
mental as well as lusty sengalog 
became a world fixture. 

Her real name, Jeanne Bour- 
geois, was discarded when a song- 
writer trying to help her find a 
name suggested a Miss something 
or other, and, in playful mood, 
reeled off a few and was stopped 
at Miss Tinguet. The name was 
combined, a “t’” was added, and the 
bouncy Miss was on her way to 
stardom. Her ruckuses with Mau- 
rice Chevalier served to spring- 

(Continued on page 64) 





Chevalier Set for Dates 
In Havana, Hollywood 


Maurice Chevalier is slated for | 
a stand at Ciro’s, Hollywood, April 
27. He precedes this date with a| 
couple of engagements in Cuba, in | 


which he’ll double between the} 
Montmartre, Havana, and a local | 
theatre. 


Chevalier is also set to be the 
guest of honor at a charity dinner | 
for the benefit of the Father 
Damien Youth Fund to be held 


‘Set Trial ‘of 300G Suit | 


Las Vegas Luck Riding Out Bad Time: 
3 New Casino-Hotels Set to Bow 


By BILL WILLARD 


Las Vegas, Jan. 10. 
° | It would seem the luck of Las 
Vs. AGVA for Fri. (13) , Vegas is being pressed too far, that 
The $300,000 suit filed by David feos xe pgr a ag of gambling 
; : ‘ ‘ _ enterprises (ecg. uxury resort 
Cohen over brokerage fees con- | hotels) have been reached, that 
cerning the welfare program of the only seven months of the year 
American Guild of Variety Artists, | warrant fullscale operation, and 
has been postponed to Friday (13). | that the spectacular salaries or 
Defendants include the Insurance | topheavy entertainment budgets 
Co. of North America, Henry Dunn | are at last forcing the bonifaces 
and Vie Connors, former AGVA | into a more realistic handling of 

officers, Fred J. Kothe and Mat- | outgo vs. income. 





thew M. Adler. Latter two were | That the symbol of luck, upon 
insurance brokers who were in on | which this never-neverland of Las 
the deal. Vegas has based its formula for 

Cohen claims that he devised | success, is being overplayed. may 


the insurance program, but busi- 
ness was illegally taken from him. 
He seeks all the commissions from 


| be true in some quarters. Never- 
| theless, through all periods of the 
| town’s history dating back over 25 














that transaction. Case will be vears. the cycles of good and bad 
tried in N. Y. Supreme Court. | luck have maintained a certain pat- 
tern, but always the runs of good 
, luck have predominated. In the 

+. 
Bill to Ban 207 dipned because of business errors 
oO on the part of a few feebly-financed 
concems. The gambling industry 

T : DC H 'of Las Vegas, including the bust- 

ling Fremont St. casinos and the 
ax In eWe ouse , Well- established spas on the Strip, 
Washington, Jan. 10. current cycle or no. 

A bill to wipe out the 20%) The gambling industry of Las 
cabaret tax was introduced in the | Vegas, as exemplified by the string 
House last week by Rep. Thomas of glamor hotels along the Strip, {is 

“That segment of the amuse- raps from the outside press and 
ment industry presently laboring allied media because of the recent 
under this very discriminatory and | Shuttering of the Roval Nevada, 
wholly uneconomical tax,” he told | ard possibly because of the sudden 
of this essential relief. Competent Closes its nitery room when Mau- 
economists say that this wartime | Trice Chevalier exits Sunday (15), 
emergency tax, which has never to showcase all entertainment in 
been discontinued since the war,|the 400-seat lounge. The earlier 
Government, is actually resulting Fremont St. Moulin Rouge also had 
in less revenue to the Treasury. 

“Hearings on this legislation 
will show that if this unfair tax is 
at least $11,000,000 in excess of the 
nearly $39,000,000 which this tax 
brought in during the last fiscal 
year. Furthermore, additional ac- 
the reopening of places that have 
been forced to close because of the 
tax.” 

Chicago, Jan. 10. 

American Guild of Variety Art- 
ists midwest regional director 
Ernie Fast is launching an Illinois 


present period, the cycle has 

‘IS On a sound financial footing, 

M. Pelly (D., Wash.). | on the receiving end of some sharp 

the House, “has long been in need | policy switch of the Dunes which 

instead of producing income to the | Shutdown of the off-Strip, off- 
repealed, the Treasury will gain by 
cruals are certain to result from 

07 

DRIVE VS. 20% TAX 
Federation of Labor-backed drive 


urging repeal by Congress of the | 


20% Federal amusement tax in 
niteries. A similar move is being 
sponsored by the American Fed- 
eration™of Musicians. 

Fast will kick off the drive to- 
morrow (Wed.) at a special meet- 
ing of AGVA members in the Chi- 
cago area. Purpose of the drive 
will be outlined and members will 
be asked to write their Congress- 
men to plug for repeal of the 20% 
tax. At the same time, Fast plans 
to enlist the support of nitery ops 
in the area, 


Hub Nitery Robbed Of 
7G; Manager Slugged 


Boston, Jan. 10. 





The Mayfair nitery lost its New; 


Year weekend take, more than 
$7,000, to three masked gunmen 
who staged a lightning raid on the 
club Jan, 2, slugged the manager, 
Theodore Trock, into unconscious- 
ness and made a clean escape. 
Isadore “Izzy” Ort; owner of the 


club, offered a $2,500 cash reward | 


arrest and conviction of 
the three bandits. Ort said he was 
posting the reward as “an induce- 
ment to the public tu assist the 
police in capturing and punishing 
these brutal savages.’ He said the 
gunmen were not satisfied with | 
taking the New Year’s receipts, | 
“but slugged into unconsciousness 
my manager, who now has 17 
stitches in his head.” The nitery 
owner said police officers are also 
eligible to claim the award. 

Trock, who was pistol-whipped 
by the bandits, all wearing silk 
stockings over their heads as 


for the 


'an effect in creating the illusion 
that Vegas itself was starting to 
| skid. As straws in the wind. these 
|elfoldos and retrenchments are 
| significant only that they point up 
ithe vulnerability of gamblers who 
‘rely upon good old Vegas luck 
j}alone to put their enterprises in 
‘the chips. 

| The luck of the town and why 
it became lucky is the old stor¥ of 
the breaks that came at the right 
time. Prior to the breaks there 
was plenty of sound thinking, 
sound money, and sound operating 
policy before anyone got lucky. 
| The johnny-come-latelies tried to 
| reverse the process and got hung 
up by their own disregard of prop- 
er business management for any 
enterprise—gambling or otherwise. 


Screwball New Year’s 


In the entire history of Vegas 
| there never was such a New Year’: 





|Eve as the one ushering in 1956. 
All Strip, Fremont St. emporiums 
were“jammed with celebrants who 
evidently had never heard the 
|rumor that money is tight all over 


(Continued on page 66) 


YMA SUMAC’S NEW 
‘AMERICANIZED’ ACT 


Hollywood, Jan. 10. 


Yma Sumac will unveil an 
“Americanized” act when she opens 
at the New Frontier Hotel in Las 
Vegas Feb. 6. Turn marks her first 
switch from the exotic warbling 
| which has been her trademark. 
Peruvian canary “began to lean 
ito the newer material in recent 
' dates when she included such pop 
“Love Is a Many 
| Splendored Thing” within the 
| framework of her show. New act, 
| however, goes deeper into the pop 
stuff and will feature costume 
changes as well to remove the 
| ritualistic association of her stand- 
ard offerings. 








' numbers as 





Colonna Dickered For 
Return Palladium Stand 


Deal is in the works for Jerry 
Colonna to return to England next 
summer for a four-week stand at 
the Palladium. Comic recently re- 


j}turned from a smash _ five-week 
trek through the British Isles. 
Colonna currently is emcee of 
the ABC-TV show “Super Circus” 
on a year-round deal. Contract, 
however, permits him to take tour 
consecutive weeks off out of 52 and 


next Tuesday (17) at the Waldorf-| masks, is in City Hospital with a he would utilize this time for the 


Astoria, N. Y. 


brain concussion, 


i Palladium date. 


f* 


ae 


| t 








oo 








2 BgaY 


aa 


mone IS 









VAUDEVILLE 


VARIETY 


Wednesday, January 11, 1956 





Vaudeville Still Packs Wallop, 
But TV More Felt in Scotland 


G1 asgow, 


Glasgo Jan. -11. 


The growing influence of televi- 
sion and the inereasing importance 
of Scotland’ ‘asa vaude tryout for 
U. S. disk stars ‘are two main fea- 
tures of the show biz scene here. 


TV is hitting at the smaller shows 
throughout the Auld Lang Syne 
land, and attendances are down in 
many locations, particularly at first- 
houses. Result has been a cutting 
of costs at certain native vauderies, 
with producers putting in cheaper 
layouts and also trying to lower 
artistes’ salaries, 

With the lifting of regulations 
for hire-purchases, thousands of 
customers in industrial areas are 
now owners of tv sets, and the coin 
they would normally use for show- 
going is being set aside to meet 
their weekly installments. Some 
promoters are adopting a narrow- 
sighted policy by staging cheaper 
shows instead of the more expen- 
sive customer-catching variety. 

In the No. 1 vauderies a shrewd- 
er policy is evident, guided by the 
astute hand of Moss Empires chief 
Val Parnell. Policy of topping with 
big U. S. disk names ‘and film ac 
tors is paying off in rich dividends, 
capacity houses being reached for 
stars like Frankie Laine, Billy 
Daniels and Lena Horne. 

There’s also much wisdom in the 
Val Parnell policy of aiming at the 
younger generation, a species of 
stubholder not cultivated by other 
producers here. Disks have set a 
new fashion in Scotland, and 


HARBERS 


Now 
HOTEL BAUR AU LAC 


Zurich, Switzerland 

















COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book. $10 e 
e MINSTREL BUDGET 25 @ 

e 4 BLACKOUT BKS., ea. bk.. $25 ° 
e@e BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, oe er over a thousand 


o C.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 











YOUNG MEN AND WOMEN! 








{names of U. S. singers are house- 
hold words; long before their own- 
ers have been yiewed. 

A vaude layout starring, say, 
Frankie Laine can be _ sold out 
weeks in advance, with long lines 
round theatres when booking 
starts. Fans take up queue posi- 
tions around 5 a. m. Phenome- 
non is looked at askance by older 
stubholders and promoters, who 
don’t realize the tremendous in- 
fluence of recordings and of spon- 
sored radio stations like Luxem- 
bourg and the American Forces 
Network. 


Roy Rogers In The Lead | 


~ Popularity of youthful singers 
has become so great here that the 
normal Christmas pantomime 
staged yearly at the Empire, Glas- 
gow, has now gone by the board, 
and a slick twice-nightly revue 
takes its place, starring the Amer- 
ican-style comedian Bonar Col- 
leano and Englafd’s latest crooner 
sensation, Dickie Valentine. 

Roy Rogers led the U. S. “in- 
vasion” in 1954, being accom- 
panied by his wife, Dale Evans, 
and backed vocally by the Whippor- 
wills. Rogers had a strong juve 
following and played to SRO biz 
at the Empire, Glasgow. He made 
traditional entrance into city with 
his pal Trigger, and led the horse 
up plushy staircase of Glasgow’s 
Central Hotel as opening stunt. 
Rogers’ act took a trick, even to 
the strong note of evangelism that 
pervaded it. 

Nat King Cole, Lena Horne, 
Billy Eckstine, Frankie Laine, 
Billy Daniels and Maxine Sullivan 
all made successful appearances 
at Glasgow, and Laurel & Hardy 
had an affectionate welcome back. 
Morey Amsterdam, the American 
radio and tv comedian, made a big 
hit with a 25-minute patter act 
at the Glasgow Empire, starting 
off from scratch through being un- 
known locally. Amsterdam also 
clicked at the Empire, Edinburgh, 
and pleased the customers im- 
mensely with his slick and quick- 
fire line of gabbing. On this show- 
ing, he can come back any time. 

Larry Parks & Betty Garrett 
were a duo who made a second- 
time round personal hit at the 
Glasgow Empire; though lacking 
marquee-value influence of films 
as on their first appearance here, 
Howard Keel satisfied customers 
| of all ages with his strong singing 
| act, which he preemed on any 
'vaude stage at the Glasgow Em- 
|pire. Bill Johnson was another 
| American singing success. . 

Georgia Gibbs also scored at this 
| leading vaudery, and the Deep 
| River Boys proved firm favorites 
despite it being their 10th visit in 
five years. Myles Bell, U. S. come- 
‘dian, made a strong impression 
with a clever series of gags and 
| jokes. 
| | Good Tryout Spot | 

On the legit side, Beatrice Lil- 
|lie drew top notices and near-ca- 
houses in her revue, “An 
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their route south to the West End 
of London, and many useful criti- 
cisms were made. Theatre con- 
sciousness of the Scottish people 
is regarded as a very sound barom- 
eter of opinion. 

Television is spreading to re- 
moter areas of Scotland, and the 
Aberdeen district has now come 
within its scope, a new transmit- 
ter having just opened there to 
serve the northeast corner of Brit- 
ain. Sales of tv sets have upped 
by leaps, and more local programs 
are being organized by British 
Broadcasting Corp. staffers. A sep- 
arate tv operating unit is planned 
to start work in Scotland this 
spring. 

Radio continues to hold a limited 
interest in Scotland, programs be- 
ing out of touch with popular 
taste and catering for too many 
arty coteries instead of for the 
general mass of the public. 


On the native legit side, Citi- | 


zens’ Theatre, with headquarters 
in the old Princess’ Theatre in the 
tough Gorbals district of Glasgow, 
are also out of touch with customer 
demand, staging the wrong type of 
drama and being too James Bridie- 
conscious in fodder offered. The- 
atre made error in selecting Bri- 
die’s “‘Tobias and the Angel” as 
Christmas production instead of 
more seasonal revue, their annual 
coin-spinning show of previous De- 
cembers. Group is directed by a 
board of elderly directors not in 
tune with upcoming tastes. 





ECKSTINE SET FOR TOUR 


OF BRITISH THEATRES 


Billy Eckstine has been signed 
for a tour of British theatres. Sing- 
er starts May 21 in Manchester; 


thence to Liverpool, May 28; 
Brighton, June 4; Birmingham, 
June 11; Glasgow, June 18, and 


Newcastle, June 24. 

Eckstine attempts to space his 
appearance so that he spends six 
months in Europe and the rest in 
the U. S. 


Big Reck ’n’ Roll Show 
Readying 10-Town Tour 


The largest rock ’n’ roll show 
to be assembled will be toured in 
10 cities by Super Attractions Inc. 
(Feld Bros.), who operate the 
Carter Barron Amphitheatre, 
Washington. In‘the package will be 
Roy Hamilton, Bill Haley & 
Comets, The Platters, LaVerne 
Baker, Bo Diddely, Red Prysock 
orch, Big Joe Turner, Five Keys, 
The Turbans, The Drifters and 
Shirley Ann Lee. 

Tour opens Jan. 27 at the Syria 
Mosque, Pittsburgh, and thence to 
Richmond, Jan. 28; Birmingham, 
Jan. 29; Chattanooga, Jan. 30; 
Charlotte, Jan. 31; Columbia, S. C., 
Feb. 1; Raleigh, Feb. 2; Winston- 
Salem, Feb. 3; Norfolk, Feb. 4, and 
Washington, Feb. 5. 


New Buff. Statler Mgr. 


Buffalo, Jan. 10. 
Theodore Krueger, general man- 
ager of the Hotel Statler here 
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Restrict Vegas Building 
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he pointed out, are in solid posi- 
tion. The newcomers didn’t have 
a chance to develop a cilentele and 
a following. 


Fast that a quartet of inns 
opened within a short time of each 
other gave none of them a chance 
to develop a normal share of busi- 
ness. In a way, Irwin stated, the 
closings may prove a boon to the 
city. It proves that a gambling per- 
mit is not all that’s needed to run 
a successful operation here. It 
takes a lot of reserve capital. There 
is no room for shoe-stringers and 
for those who don’t know the in- 
tricacies of the calling. 


Irwin, a freshman assemblyman 








ae Continued from. page 8 


board their names into promi- 
nence. A skit having them knocked 
about by overagitated furniture, 
culminating with their being rolled 
in a rug and dropped into a base- 
ment, was the beginning of their 
knockabout romance. Ii made 
juicy reading and led to duels, on 
both their parts, up till World 
War I. 


Mistinguett became the mainstay 
of the many Folies revues. She 
was cornered by Henri Varna m 











Her 1951 N. Y. Date 


The French entertainer was 
pretty embarrassing when she 
barged into Manhattan in the 
spring of 1951. There was the 
usual debate over how old she 
was. VARIETY’S reviewer 
(Kahn) having his own ideas, 
wrote in part: 

“At 81, Mistinguett does 
flirtation bits, with a hand- 
some young male assistant. At 
31, she sings songs of sex and 
romance. At 81, with no coax- 
ing at all, she lifts her skirts 
to show those ‘Million dollar 
legs.’’ At 81, she sports several 
costume changes and a fabu- 
lous assortment of what looks 
like mccoy gems. At 81, she 
oughta quit.” 








1935 till 1938 in his famous talent 
trust when he sewed her up for 
exclusive usage in his revues along 
with Chevalier and Josephine 
Baker. She had a few flings at | 
legit but remained primarily a mu- | 
sichall performer. She had a short 
try at U. S. legit in 1921 but it did 
not work out and she was replaced 
in a Ziegfeld show by Fanny Brice. 

A return visit to the U. S. in 
1951 was also catastrophic when 
she was refused a spot in a night 
club and had to sue to get her 
salary. 

Mistinguett, in spite of her pri- 
vate peccadilos, was a trouper and 
rehearsed assiduously every day. 


| 1955. 
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from the area, said that some con- 
trol over the openings of new 
hotels will have to come about. 
Presently, he stated, gambling is 
regarded as a privileged industry, 
in Nevada, just as are liquor stores, 
It the case of the latter, he said, 
no license is given unless a definite 
need for a store in that area is es- 
tablished. Gambling, he said, must 
be regarded in the same light. 


Too much is involved, he de- 
clared. There are merchants, 
tradesmen and workers who need 
a healthy casino industry “in Las 
Vegas. Las Vegas, he pointed out, 
expanded from a 26.000 population 
in 1950 to double that amount in 
Tourist business is at its 
peak, and will continue to grow, 
but the industry must be protected 
from overexpansion, A moratorium 
must be invoked against more 
building in the immediate future. 
If it isn’t done on the state level, 
Irwin said, then it will have to be 
done by the county. 


Irwin stated that operators have 
found that the casino cannot take 
care of the entire hotel operation. 

his is especially true since the 
state levied a 5% tax on the gross 
gambling receipts, which takes a 
terrific bite from the inns. Irwin 
also sited the fact that there has 
been a 40% increase in operational 
expenses. .These increases make 
careful operation a greater neces- 
sity. Economies, he declared, will 
even have to be evident in talent 
buying. 
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BUD AND CECE 


ROBINSON 


Currently 


BILTMORE 





BOWL 


| LOS ANGELES 


MCA 


DANCERS 


EXOTICS, LINE GIRLS, 
GIRL BANKS, SEASON 
WORK, GOOD PAY. 


Contact TOMMY THOMAS 
CLUB MARDI GRAS 


KEY WEST, FLA. 
Phone 6-9147 after 9 PM nightly. 


Direction: 
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Age 21-35; ff personable, intelligent with 9 S - ‘ BVUC, since 1940 and widely known in| Up to 1952 she appeared in French 
me oe owieage of RR mg hh | Evening With Beatrice Lillie.” Ron | theatrical circles, is retiring and | musichall with a young group of T 1 V RY 
sions as a cance teacher, interviewer or su- ae gap —", ‘eo after a southern trip will make his | dancers. She was seen at all mani- 
ee tee Bl Tee uloff impressed in “The| home in Buffalo festations, and though practically 
qualifs d immediate work if experienced nee ' » : ° h L C 9 
Others aa ra lle ines’ period Fifth Season.” , Aloysius (Al) H. Zugger, native in retirement, was a part of the The Home of Show Folk 
ney pine a Ee Sa, = ANN Glasgow, as in the past, was| Buffalonian, now manager of the , show piz scene here until the end. Avery & Washington Sts. 
DON PALLINI /again used as a tuning-up location | Statler in St. Louis, will take over| With her goes an era of golden Radio in Every Room 
606 Madison Ave. (Entr, on 58 St.), NYC J! for many new plays and revues on the Buffalo Statler. andeatiie: 
= 


























RICKIE LAYNE 


‘‘VELVEL’’ 


Thanks Ed Sullivan for the fast return engagement on 


“TOAST OF THE TOWN”—SUNDAY, JANUARY 15th 


(Thanks Nat “King” Cole) 


and 


Thanks Herman Hover for 2 Engagements at 
Ciro's, Hollywood, within 5 months. 


personal management 
ABNER J. GRESHLER 


324 S. Beverly Dr. 
Beverly Hills, Calif. 


FRED HARRIS, Mgr. 


RKO Bidg. 
New York City 


“Maybe you're tired of ven- 
triloquists—but don’t be. This 
act is unique. It features for 
the first ime to my knowledge 
a dummy who admittedly 
doesn’t talk such a good 
English.” 

: PAUL V. COATES 

Mirror-News 


“. .. Certainly among the top- 
flight ventriloquist acts.” 


BILLBOARD 


“Rickie Layne found his me- 

dium on TV and stole the Ed 

Sullivan show.” (January Ist). 
LEO GUILD 
Hollywood Reporter 


“Rickie Layne . , . something 
hilariously new in ventrilo- 
quists .. . such langhst” 
JIMMY STARR 
L.A. Herald and Express 
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Vaude, Cafe Dates 





New York 


Sophie Tucker tapped for the 
Baker Hotel, Dallas, March 29... 
anis Paige inked for the New 
ontier, Las Vegas, < ~ «ages 
Alan Dale and Bob Mvlvin start 
at the Elegante, Brook.yn, Feb. 9. 
..- Dorothy Sarnoff into the Gold- 
en Slipper, Glen Cove, L.I., Jan. 
24 tes: Frank Parker takes off for 
the'Desert Inn, Las Vegas, Feb. 14. 
- - » Toba Stevens starts tonight 
(Wed.) at Le Cupidon, N.Y. ... 
Davis & Reese to the Fontaine- 
bleau, Miami Beach, April 3... 
Eartha Kitt set for the Versailles, 
Miami Beach, Jan. 20... Buddy 
Hackett signed for the Beachcomb- 
er, Miami Beach, Feb. 29... 
Chiquita & Johnson resume at the 
Latin Quarter, N.Y., Jan. 26... 
Henny Youngman set for the Chi 
Chi, Palm Springs, Jan. 26, and 
pol aged Frontier, Las Vegas, 
eb. 6. 





Hollywood 

Count Basie’s orch opens a two- 
week stand at Zardi’s beginning 
April 20 . Jeri Southern cur- 
rently appearing at Fack’s, San 
Francisco,{ hops over to N. Y.’s 
Birdland, Jan. 19 for two weeks; 
plays two weeks at the El Morocco 
in Montreal beginning Feb. 6, and 
then spends a fortnight at Baker’s 
in Detroit from Feb. 21... Henny 
Youngman tees off a three-week 
stand at New Frontier, Vegas, 
Feb. 6. 

Nelson Eddy and Gale Sherwood 
open a two week-stand at Eddy’s, 
Kansas City, Jan, 29... Ann Wel- 
don will chirp for two weeks at the 
El Cortez Hotel, Las Vegas, be- 


ginning Jan. 26... Norman Granz. 


has packaged a new jazz group to 
play a one-night concert at the 
Shrine Auditorium Jan. 21. Line- 
up includes Ella Fitzgerald, George 








Shearing, Shorty Rogers, Dave 
Brubeck and Les Brown orch. 
House will be scaled to a $4.50 top 
. . - Deejay-impresario Gene Nor- 
man tees off a rhythm & blues 
package opening today (Wed.) at 
the Downtown Paramount Theatre 
for one week. On the bill will be 
Al Hibbler, LaVerne Baker, The 
Robins and Oscar McLollie. 


Lena Horne opens an engage- 
ment at the Cocoanut Grove Jan. 
25... Allan Jones is readying a 
new act to open Feb. 3 at the 
Muehilebach Hotel, Kansas City 
... Y¥ma Sumac opens a three-week 
stint at the New Frontier, Las 
Vegas, Feb. 6... Marge & Gower 
Champion, current at Cocoanut 
Grove, open a three-week date at 
the Fairmont Hotel, San Francisco, 
Feb. 7... Nellie Lutcher opened 
an indefinite stand at the Castle 
Restaurant last Friday (6). 





Chicago 


| Dink Freeman currently at the 
|Lake Club, Springfield, Ul. 

| Tony Martin inked for Chicago's 
|Chez Paree March 29 for three 
| weeks . . . Tito Guizar plays the 
|Muehlebach Hotel, Kansas City, 
|March 2-15... Dr. Arthur Ellen 
|opens at the Black Orchid, Chi, 
i;next Tuesday (17) ... The Gay 
|lords into the Baker Hotel, Dallas, 
for 10 days ... Ilona Mate current- 
ly at the Park Plaza Hotel, St. 
| Louis... The Three Riffs opening 
, at the Black Orchid, Chicago, next 
Tuesday (17) . .. Chi’s Sheraton- 
Blackstone Hotel opens the Cafe 
Bonaparte Sunday (15); redeco- 
rated in the style of the Empire, 
room was called the Balinese Room 
for years, with parallel decor. 


Atlanta 
Gypsy Rose Lee and her Royal 








Piano Stylist 
now at 
Felix Young's 
L'AIGLON 
Surfside, 
Miami Beach, 
Fia. 








"The most. sensational . . . the 
most exciting musical entertainer 
of the year." Jack Kofoed, Miami 
Herald. 


"Virginia Parker is, in my humble 
Opinion, our greatest young musi- 
cal genius. She holds her audi- 
ence and they love her." Les Lear, 
Producer and Manager. 


VIRGINIA PARKER 


“The Girl With a Thousand Fingers” 


Management 
GEORGE H. MAINES, 
Hotel Bal Harbour, 
Miami Beach, Fla. 


American Beauties opened their 
second week Monday (9) at Joe 
Cotton’s Steak Ranch, with music 
‘for dancing by Ken Harris and 
orch and spot’s Horseshoe Lounge 
featuring Lefty & LaVerne ... 


day (5) at Henry Grady’s Hotel 
Paradise Room, where humorist- 
musician Jack Ladelle and acro 
team, Franklin & Astrid, round out 
the bill. Music for show and danc- 
ing is by Jeff Edwards and his band 
and hostelery’s Dogwood Lounge 
patrons are entertained by Jim 
| Scott Duo. 


| Chick Hedrick’s Club Domino in 
Imperial Hotel is spotlighting Vel 
Chessy, who opened Monday (9) 
on bill with comic Jimmy Hall, an- 
other exotic, Sierra Hall, anc 
George Petras, roving troubadour. 
Dave Townsend and his musicians 
and’ Tokyo Trio provide the music. 

Biltmore Hotel’s Empire Room 
unveiled a new show Monday (9) 
topped by Van Kirk, British music 
hall humorist, and Gloria Shayne, 
singing comedienne . Pianist 
Art Stedden bowed Monday (9) at 
Danny Demetry’s Howell House 
Zebra Lounge. . Hanna Leigh, 
'exotic dancer, tops the holdover 
show at the Gypsy Room, with em- 
cee Tony Leonard, and _ terper 





! Adele Sherman. 











Dancer Janet Gray opened Thurs- | 








Internati 


SPELLBIDERS! 


THE PETERS SISTERS 
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London Folies Bergere "HT AND 
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Madrid Rome 
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MOULIN ROUGE—Hollywood 


onal Stars 


... Everywhere 








~Dobritch to GAC-Hamid 
i Chicago, Jan. 10. 

Al Dobritch has left the Chi- 
cago office of Joe Glaser’s As- 
sociated Booking Corp. to join 
GAC-Hamid Inc., a subsidiary 
of General Artists Corp. He 
will remain here. 

Dobritch booked the video 
“Super Circus” for a couple of 
years . Teleshow recently 
shifted to the Leon Newman 
Agency, N. Y. 


Chick’s Misfire Brings 
‘Hellzapoppin’ Shutdown 


Hollywood, Jan. 10. 


For the first time in a long ¢ca- 
reer of using prop guns, Chick 
Johnson miscalculated Saturday 
(7) and shot himself in the leg 
with a blank. Offstage accident 
| forced the shutdown of ‘“Hellza- 
poppir”’ for at least several days. 

He suffered severe powder 
burns. 














Harris to Case Winter 


Olympics in Cortina 
John Harris, producer of “Ice 
| Capades” and operator of the 
| Pittsburgh Garden, will case the 
| Winter Olympics to be held at Cor- 
| tina, Italy. Harris will be looking 
for possibilities for his icer. 
| Harris will be accompanied by 
|Mr. and Mrs. John Sollenberger, 
| general manager of the Hershey 
(Pa.) Arena. 


Frisco Vaude Week 


San Francisco, Jan. 10. 

A Gale Agency package head- 
ilined by Al Hibhler, LaVerne 
Baker and Gloria Mann will take 
/over the stage of the Paramount 
here for the week of Jan. 20. 
|Stageshow will play the previous 
| week at the downtown Paramount, 
| Los Angeles. 

Other acts on bill include The 
| Robins, The Eldorados and Shir- 
lley & Lee. 











| from now on in. 


Boston, Jan. 10. 

While New Year’s eve biz was 
only so-so despite the double cele- 
bration in Hub niteries and first 
week in January saw only handfuls 
of customers, outlook from now on 
in is good, with all ops scrambling 
for names to lure patrons. 


Stanléy Blinstrub leads in the 
name booking. With Carmel Quinn 
current in his Blinstrub’s Village 
1,100-seat nitery in South Boston, 
he’s signed Frank Parker for Jan. 
16-22; Four Lads, 23-29; Roger Wil- 
liams, 30-5, and the Ames Bros., 
Feb. 6-12. 

The Frolics at Revere Beach is 
going to a policy of name booking. 
With the Nut Bros. current, the 
spot has the Bonnie Sisters inked 
for Jan. 22. Policy of most of the 
Hub spots will be to book singers 
having a hot record going for them 





Boniface Blinstrub, who has had 
| big name bookings including Hilde- 
| garde. Nelson Eddy and Harry 
Belafonte this past year, tried for 
Tennessee Ernie Ford, but reported 
|} asking price of $10,000 was too 

Booking of Catherine 


| high. 
| Valente, record chirp, was also un- 
'der negotiation, but was canceled | 
| because of the high asking price. | 

The Hi Hat, jazz spot, knocked | 
out of the running with a pre-New | 
Year’s fire, expects to be back in| 
action within the month, according | 
to boniface Julie Rhodes. Policy of | 
jazz artists will be continued. 
Woody Herman, who was booked 
for the Hi Hat, was taken over by 
George Wein for his Storyville jazz 
spot. 





Watching TV Bets 

Bradford Roof  boniface_ Al 
Taxier has signed Judy Valentine, 
Hub thrush who had a pre-Xmas 
smash date at the rooftop garden, 
for a return engagement. Taxier, 
who had a penchant for grabbing 
off hot personalities from the tv 
| screens, especially ‘‘This Is Your 





Hub Nitery Outlook Shaping Up; 
- All Ops Scrambling for Names 


Life’ oldtime stars like Gilda 
Gray and Lillian Roth, is watching 
video screens for likely bets. 

Max and Joe Schneider are in- 
stituting a policy of Continental 
type shows at their. Steuben’s 
Vienna Room, showcasing four acts 
each week plus singing emcee Don 
Dennis, perennial fixture of the 
room. They’ve “signed the new 
comedy team of Joan and Stanley 
Kane to open Jan. 19. 

Meantime, with the return of 
boniface Carl Newman from the 
Caribbean, rumors that the shut- 
tered Latin Quarter will soon re- 
open under new sponsorship and 
will be enlarged are being heard. 
Newman is expected to be back 
bonifacing again when the new 
Latin Quarter opens. 

The Mayfair, under the aegis of 
Izzy Ort, is continuing a continu- 
ous entertainment policy. The spot 
was hurt with the loss of its $7,000 
New Year’s take in a daylight rob- 
berv. 

The Sheraton Plaza indicates no 
change in its Oval Room policy 
which has booked no acts this sea- 
son. The Statler Terrace Room will 
continue with dancing, but no acts. 

Guy Guarino’s Moulin Rouge in 
the Hotel Vendome, only intimate 
Continental type room in town, 
continues its policy on the Ruban 
Bleu format and has chirp Sandy 
Scott, Miss New York of 1952 and 
tv player, current. 


Show Biz Hitch 


Lee Saloman, of the William 





Morris Agency cafe department, 
/and singer Micki Marlo are really 
| making it a show biz wedding. Duo 


| will be hitched at the Town & 
Country Club, Brooklyn, Sunday 
| (15) during the last day of femme’s 
engagement there. 

Stan Loman, emcee at the com- 
peting Elegante, will be the best 
man, 











Rute. 
Louie and 
Sunshine 


Ruwe—the key man 


Lovie—the red-headed 
backtalk artist 


Sunshine—a cynical old 
ray 





























DUNES 

















CAB CALLOWAY 


Currently 


HOTEL, Las Vegas 


Currently 
EDDYS’ 


Kansas City 


St. Louis 











EIGHTH WEEK 











Midwest Contact: 


Johnson 2-7432 





| Call Kansas City 





“Sunshine is brilliant in spite of me.”’—Ruwe. 


Jon. 22-25, Repeat, National RECA 
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The New Design in Humor 











Ventriloquist 
25 Mins. 


my, is one of th 
in the midwest 





Louie really plays the harmonica. 


Here’s the good word 
from ZArrETY 


RUWE & LOUIE 


Hotel Castle, Omaha 
Ruwe and Louie, the latter the dum- 


e top ventriloquist acts 
today, and is a good 


bet for any visual medium. His patter 
is top-drawer and at show caught, Ruwe 
concluded the Louie 
monica solo billed as the “only one in 


stint with a har- 


the world” and brought back a grandpa- 


type dummy for 
Costuming 


of both McCarthys is excellent, 


the old guy’s 


and 


Grandpa's singing of 
of Mine” is a rousing closer. 


the encore. 


eyebrow-expressions 
and 
beard a clever item. 


“The Old Gang 
Trump. 





| 
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Vegas Luck 








the country. The truly ironic touch , 
occurred with the almost simulta- 
neous. panicky run on the Royal 
Nevada bank as Jake Friedman 
was handing out sacks of silver 
dollars to Copa Room guests of the 
Sands, and placing barrels of dol- 
lars in the lobby for one and all to 
take while the loot lasted. The 
Nevada debacle, shutting off some 
very lively casino action occurred 
shortly before midnight as tun- 
dreds of players stood around with 
chips and greenbacks waiting for 
a chance at the dice, wheel or 
cards. 

This screwball panic, to set the 
record straight, was no whim of 
fate. The Royal Nevada’s first 
flounder occurred in August, the 
result of an ad lib biz operation 
since the April opening. Much the 
same melo, with different cast, had 
been performed earlier at the 
Moulin Rouge. And before the 
Sands combine leased the casino 
and refurbished the money boxes 
of the Dunes, the initial Dunes 
chieftains were ‘making history via 
the most glaring examples of inept 
management ever noted in local 
gambling circle annals. 


In the case of the Riviera, the 
first ops had a field day. Biz was 
great; the multitudes were pouring 
in; *twas summertime and the liv- 
ing was easy, and the suckers were 
hooked. The new lessees, headed | 
by Gus Greenbaum, are still being 
dunned by huge bills that the orig- 

























There’s No Business Like Show Busi- 
ness but advising some of the great 
people in show business in the matter 
of stocks and bonds is now my busi- 
ness. You, too, are welcome to write 
or call. No obligation! 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 


Investment Brokers 
501 7th Ave., New York 18, N. Y. 
LOongacre 5-6262 
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Riding Out 








inal corporation never got around | 


to paying. Greenbaum, however, 
aided. by astute gambling partners 
Dave Berman, Elias Atol, Joe 
Rosenberg et al., and promotion 
knowhow of Benny Goffstein, is 
slowly stabilizing the financial 
structure of the spa. 

This year, saturation point hav- 
ing been reached or not, three new 
Strip casino-hotels will try their 
luck in the face of what would 
seem to be overwhelming odds. 
The curiosity shop of the Strip 
will be the Stardust, skedded for 
a tape-snipping in early March— 
if the ownership revision and cor- 
poration intricacies are okayed by 
the Nevada Tax Commission. At 
first, the corporation (headed by 
the late Tony Cornero Stralla) 
made a big to-do about the 1,500 
rooms to be rented for $5. This 
caused quite a buzz. Now it comes 
out that only 1,000 will be built. 
Subtle pressures from here and 
there have brought about a jump 
in room price with the new tabs 
$6 and $8, and prevalent billing 
for posh suites (around $15 up). 


Entertainment policy, with Har-| flights into Vegas from principal 


ry Delmar in charge, will center 
around lavish revues, with a pos- 
sible star name to open the hotel, 
if available. Hotel owners Lou 
Stralla, Frank Hofues, Tony Can- 
ino, Al Silver and some 2,000 
stockholders have guaranteed casi- 
no lessees, Farmer Page Syndi- 
cate, a $3,000,000 per annum en- 
tertainment budget—half of yearly 
rent Page forks over to the Stralla 
group. 
Some Distance Away 


The Tropicana and Lady Luck 
are some distance away from the 
last Strip outposts, the Dunes and 
Flamingo. This factor will place a 
stronger emphasis upon the enter- 
tainment picture than stressed by 
the more-or-less bunched hotels 
down-Strip. The Tropicana’s nitery 
ventures will be formulated by 
Monte Proser, with Eddie Fisher 
on tap for opening, presumably in 
April. The hotel is solidly financed. 
Construction bills have been- paid 
monthly, with owners even refus- 














forces and sub contractors. 
The Lady Luck’s 


for LL; 


roadshow, the other of restauran 


glass partition. 


of importance, in the light of re 


in business.” 
The cold outlook for new ar 





into effect for the convention hal 


ing to take a 30-day credit in order 
to insure goodwill among labor 


prexy and 
treasurer, Carlton Adair, revealed 


take place between Feb. 15 and 
March 1. Of great interest is the 
show and nitery setup designed 
two theatres, one of 
Broadway dimensions including fly 


type alongside the casino, with | the 
large stage area, dance floor, and 
backstage bar feature where pa- 
trons can view shows through ajand Donald O’Connor 


“The announcement of our full 
key personnel will be made in| Room for 
about 10 days,” said Adair, ‘and! shows, and gives every indication 


Strip. 


Sands made this 


dinner and _= supper 


-|of no letdown in biz for the full 


cent events, is the fact that when|six frames. Milton. Berle’s 12-day 
the Lady Luck opens, every bill} swing at the Riviera promoted 
will be paid in full. Not only that, | standout action both in the.Clover 
the corporation will have close to} Room and the casino. 

$1,000,000 in unassigned reserves 
to fortify us for the first months| an unknown quantity on the Strip, 


Maurice Chevalier was deemed 


never having made an appearance 
-|in Vegas. He drew top throngs 


rivals on the Strip, and for the| over the holidays and is continu- 
established gambling concerns as|ing at present with overall good 
well, is not without a little ray of | average attendance. The Thunder- 
sunshine. This is based upon the| bird, although without any name 
rapidity by which plans are put/ advantage to spur throngs into the 


1| nitery room, nevertheless held its 


and the opening of new, direct}own with the Winged Victory 


Chorus. The marked falloff of biz 


population centres. This month, for/ in that room is currently coun- 
instance, United inaugurates a one-| tered by opening of the new lounge 
carrier air. service linking Pitts-| with word-of-mouth interest being 


burgh and Vegas. 
Commerce, 


\ Chamber of | aroused. 
in cooperation with | month’s stand on Thursday (12) in 


Ella Logan begins a 


Strip hotels, will junket a group|the nitery precinct. 


of boosters to open up the north- 
west territory in February. It is 
expected that direct flights, or 
hops via Frisco from Seattle and 
stem from this 


Portland, will 
planned bally invasion. 


Final Pacting 


This week, the final negotiations |Seven-day options. The 


Anna Maria Alberghetti was at- 
tracting excellent biz at the Royal 
Nevada prior to the casino’s sud- 
den collapse on New Year’s Eve. 
Reservations were more than 
promising for the ensuing days of 
her fortnight booking, with two 
hotel’s 


are expected to take place between | Shutdown reveals an arrears of 


the Horseshoe 


Club’s Joe W. 


about $30,000 to AGVA, $6,300 to 


Brown, owner of the Race Track | AFMers, and in excess of $100,000 


property, 


and Convention Hall 


owing other creditors, including 


Committee to acquire the neces-| Various unions. RN owners have 
sary land (40 acres) upon which to| secured an extension of time to 
erect the convention hall,-lay out | Show cause why the hotel should 
a fair ground area and various|not be declared bankrupt. Hotel’s 
buildings. An approximate $4,000,-| attorney John Mowbray appointed 
000 bond issue will then be drawn| Carl Reed as receiver to take 
up for a special election around | charge of all assets to avert bank- 
March 1. If approved, the hall will | ruptcy. 


be built for projected convention 


bookings in two years. 


TONI ARDEN 
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Latest release 





k of Jan. 11th) 


HEADLINING 
NAUTILUS 


MIAMI BEACH, FLA. 


HOTEL 
Feb. ist 


TO HEADLINE 


ERA 


LAS VEGAS 
Four-Week Engagement 


RCA-VICTOR 


“ARE YOU SATISFIED?” b/w 
“| FORGOT TO REMEMBER TO FORGET” 





Making the first move to cir- 
cumvent another catastrophe and 
to keep the Dunes operating every 
month of the year, Jack Entratter 
will enlarge the stage of the Sin- 
bad Bar, install a dance floor and 
have designed a different type of 
Vegas nitery. With this move out 
of the big Arabian Room, Entrat- 
ter claims a saving of $7,500 per 
day. If other hotels follow suit, 
it may bring about a different 
state of biz affairs during the slow 
months—November, December be- 
fore the holidays, January and 
March. 

February is a good month for 
Vegas, having two holidays, Lin- 
coln’s and Washington’s Birthday, 
and after the off-period of March 
leading into income tax deadline, 
there is a spurt of activity cul- 
| minating in Memorial Day, May 30. 





| onslaught through and beyond La- 
| bor Day for about a month brings 
| no furrow to any brow. 

Another plan advanced by sev- 


is the establishment of a central 
booking agency to hire all enter- 
tainment for Strip niteries in an 
attempt to stop the enormous show 
costs. The claim is, if it works, 
that bidding for top name acts via 
big salaries would cease. This 
scheme brings to mind the noble 


three years ago which blew up 
When two new hotels entered com- 
petition for stellar acts. Whether 


agree since then is a question to be 
resolved during the current crisis. 
At least, a stiff jolt has been felt 
all along the Strip, and this may 
bring about some new thinking on 
the part of everyone concerned. 
Budget Horns 

There would seem to be no in- 
dication of budget horns being 
pulled in upon considering the 
wealth of marauee_ attractions 
blazing over the recent holidavs. 
The Desert Inn had its usual year- 





,ante in a crack layout that includ- 
ed the preem appearance of Peter 
| Lawford, 


(10) for Frankie Laine. Another 
annual, Sophie Tucker, brought 
the usual turnaway biz into FI 


Rancho Vegas, and the Flamingo’s 











shareholder and top drawer, Tony 


| Following this, the peak summer | 


eral hotelmen and casino biggies 


“gentlemen’s agreement pact” of 


end insurance with Jimmy Dur-| 


Durante exits tonight | 


Under the law, creditors may at- 
tempt to have the corporation de- 
clared bankrupt, but the decision 
is up to the referee. Reed will be 
in charge of RN assets pending 


Martin added another dynamic 
charge of nomenclature to the 


Sammy Davis Jr., although not 
the titular head of the Will Mastin 
that the opening of his spa will| Trio act, was nevertheless the 
magnet for capacity crowds at the 
New Frontier during his Decem- 
er-into-January run which wound 
up with the entrance of Ken Mur- 
ray’s “Blackouts of ’56’’ with Marie 
loft and equipment to handle any} Wilson last Thursday (5). The 
t| holiday return of Lena Horne at 
hospice- 
casino a jam of revelers before 
and beyond the New Year bow, 
stepped 
smartly into the Sahara spotlight 
Dec. 27, to fill the capacious Congo 


ce 


Court, and the corporation has 15 
days to answer petition of cred. 
itors. After their answer is filed 
in court by Jan. 19, the hearing 
date is set to decide the bank- 
ruptcy question. Should*the RN 
be successful in fighting bank- 
ruptcy, expenses of Reed’s admin- 
istration must be paid for by cred- 
itors who brought the action, but 
they have put up a bond in the 
event their petition is nixed. 





Royal Nevada Unfair 
Hollywood, Jan. 10. 

American Guild of Variety Art- 
ists has placed the _ shuttered 
Royal Nevada, Las Vegas, on un- 
ion’s ‘‘do not perform for-or with- 
unfair list.”” Action was taken, ac- 
cording to James L. Kelly, assist- 
ant to Irvin Mazzei, AGVA Coast 
topper, when hostelry was unable 
to pay AGVA talent salary claims 
totalling almost $30,000. 


Acts: involved in filing claims 
against the inn include Anna Maria 
Alberghetti' and family, George 
Tapps and Jackie Kannon. 


Bairds Score Big $19,800 
With N. Y. Phoenix Stand 


Bil & Cora Baird scored a heavy 
$19,800 during their Christmas 
week stand at the Phoenix The- 
atre, N. Y. Marionette operators 
did 11 shows during the school- 
holiday period. 

Record for a juve show venture 
during the holiday week is still 
held by Larry Adler & Paul Drap- 
er, who scored $25,000 at the N. Y. 
City Center several years ago. 








Henny Youngman has re-signed 
with the William Morris Agency, 
having left that office a couple of 
years ago to go with Music Corp. 
of America. 














NAOMI 
STEVENS 


‘Chants With a Chuckle’ 


Currently 


MUEHLEBACH HOTEL 
Kansas City, Mo.. 








outcome of the hearing in Federal 
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GANJOU BROS. 
and JUANITA 


| Now in Their 1OTH MONTH with 
eee’ Gandia Tae eee | Val Parnel and Bernard Delfont’s 
to be “PARIS BY NIGHT”’ 


PRINCE OF WALES THEATRE, London 























VING MERLIN 





and his 
VIOLIN BEAUTIES 





| CHICAGO 
AUTO SHOW 








Direction: 
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~ New Acts 








JULIE LONDO 
Songs 
20 Mins. 
Cameo, N. Y¥. 

Eye and ear appeal mark Julie 
London a good bet for live show- 
casing. A looker, with a neat chas- 
sis, she delivers a_ well-chosen 
songalog in a pleasant, whispery 
voice. Her soft tones are best suit- 
ed for small rooms on the order 
of the Cameo, where she’s cur- 
rently making her initial New 
York nitery appearance. 

Miss London, who broke in her 


act on the Coast, moved into the 


recording field recently with a top- 
seller, “Cry Me a River,’ on the 
indie Liberty label. Besides sing- 
ing, she’s also piled up a flock of 
film credits. Chirp perches on a 
stool for her song session, which 
takes in such tunes as “Say It Isn’t 
So.” “Easy Street,” “Get Out of 
Town,” “What is This Thing Called 
Love” and, naturally “River.” 


She also works over some num- 
bers written by Bobby Troup, 
whose trio shares the bill with her. 
Besides working on their own, the 
combo gives the songstress top- 
notch backing. On most of the 
numbers, she’s accompanied by 
bass and guitar, but Troup takes 
over the keyboard when she han- 
dles his compositions, Femme has 
a habit of jerking her head, which 
at times is cute, but on the overall 
tends to be distracting. Jess. 


BILL ST. CLAIR 
Songs 

20 Mins. 
Bradford Roof, Boston 


Bill St. Clair, vocalist on local 
radio station WEEI, makes his 
nitery debut showing a powerful 
baritone and plenty of showman- 
ship savvy. A tall young lad with 
prematurely graying hair, he 
makes a nice appearance on the 
floor handling his mike stint with 
ease. For his set, he’s grouped 
Sinatra numbers with patter on 
the climb to success and songs 
along the way. 

St. Clair does some oldies, “I’ll 
Never Smile Again” and “Nancy,” 
then gives with “Young at Heart” 
and “Love and Marriage.” Piping 
is fine. His “Autumn in Rome,” 
“Old Man River” and special ma- 
terial “Armchair Adventurer” gets 
sock reaction. 


Lad looks good enough to go 
places without relying almost 
wholly on the Sinatra _identifica- 
tion bits. However, some work on 
song selection to showcase the po- 
tential unveiled in rendering of 
his encore numbers is indicated. 

Guy. 


LENNY COLYER 
Impressions 

11 Mins. 

Palace, N. Y. 


Lenny Colyef, in next-to-closing 
on the current Palace bill, might 
be more aptly termed a caricatur- 
ist rather than an impressionist. 
He’s a comic who sticks exclusive- 
ly to impressions as the ground- 
work of his turn, and while some 
of them are surefire carbons, 
others are caricatures rather than 
strict imitations. Both categories 
are well endowed with an earthy 
sort of humor and some fair-to- 
good material. and Colyer’ comes 
off solidly, this despite having 
been preceded three acts earlier 
by another impressionist. 


Best in the caricature vein are 
Liberace, Johnnie Ray, Gabby 
Hayes and Gary Cooper, though 
the Hayes bit is a fine vocal imi- 
tation as well. On the vocal side 
are fine takeoffs on Nat (King) 
Cole, Perry Como and Ezio Pinza. 
Colyer shows a good potential, and 
with some tightening and a little 
discipline, is a good bet for tv ap- 
pearances as well as niterv and 
stage bookings. Chan, 


THE BON-BONS (3) 
Songs 

9 Mins. 
Copacabana, N. Y. 

The Bon-Bons are a trio of 
blonde lookers, tastefully gowned 
and with a youthful scrubbed-up 
look that gives them a lot of plus 
values at the start of their turn. 
Although their bid for bigtime 
status with their bow at the Copa 
leaves much in the way of 
harmonic accomplishment, these 
youngsters indicate that once they 
get a vocal viewpoint, they'll have 
much ‘to offer. 

_ At this point, they stress the 
jazz angle which, at least, gives 
them a chance to sing out in what 
resembles an uninhibited _ style. 
However, a frightened brand of 
orthodoxy persists. With further 
experience and _ seasoning, they 


should be one of the more reward- 
ing teams. 


Jose. 


VARGAS & ORTIZ & CO. 
Flamenco 
25 Mins. 
Seville Hotel, Miami Beach 

Add Vargas & Ortiz to the acts 
fully equipped to play the class 
cafe circuit. Youthful imports 
from Spain, they’re an exciting 
duo of flamenco artists boasting a 
distinctive set of routines. Add 
brilliant costuming and a warmth 
that’s unusual among the normally 
grim-faced stompers of the genre, 
and the tote is an electric, exciting 
session. 

Vargas rates with the best in his 
field, his solo Zapateado to the 
backgrounding of guitarist Manolo 
is a segment of sharply defined 
heel-tappings and palm-meetings 
that beguile the eye. With partner 
Dorita Ortiz, delineation of native 
dances such as a Caprice or a tor- 
rid gypsy pattern keeps enthusi- 
asm mounting. They’re also a 
solid bet for tv guesters. Lary. 


CINDY PARKER 
Songs 

25 Mins. 
Normandy, Boston 

Cindy Parker, Hub thrush, back 
from Rome and T.ondon where she 
developed her continental format, 
unveils a soft, vibrant and carress- 
ing voice in a set which ranges 
from pops to blues. It’s especially 
marked with Italian and French 
efforts sung in warm and affection- 
ate styling with boffo clarity and 
diction. Brunette chirp is a look- 
er, nicely proportioned over a five 
foot eight chassis, and exhibits 
great potential for intimate spots 
and class rooms. 

She has nice control of an ear 
pleasing contralto voice which she 
dips to the lower registers for 
piquant. effect on language num- 
bers. Although her pops and blues 
offerings are harmonious, her 
forte, backed up by aud reaction, 
is the linguistic efforts. “Anemae- 
core,’ “Goodbye Rome” and 
“Souvenir ef Italy,” in Italian, in 
which she accompanies herself at 
the piano, are commanding and 
accomplished. 

Relaxed and assured in front of 
the mike, this Irish chirp. who has 
a definite affinity for Italiano and 
Francaise, tabs as a professionally 
able performer. Miss Parker looks 
to make a rapid hid for honors 
among the ranks of the top small 
room chantooseys. Guy. 


AL & CONNIE FANTON 
Dances 

7 Mins. 

Pa'ace, N. Y. 

Al Fanton is the son of Joe Fan- 
ton, whose aerial troupe were reg- 
ulars in the Palace’s heyday and of 
which Al was at one time a mem- 
ber. In his New Act at the Palace, 
however, he’s teamed with his 
wife, Connie, in a tapdance turn 
which serves to open the current 
bill. Team is a par entry, show- 
ing pleasant but not-too-exciting 
choreography that’s. precisioned 
nicely in the execution. 

Aso solo stuff, Fanton shows 
some agile technique and turns in 
a flashy couple of minutes. Not so 
Mrs. Fanton, whose acro work is 
cut out.of the common cloth, but 
again, though uninspired, is well 
executed. With Fanton coming off 
fine in his solo stint, what the team 
needs to work on is some more 
imaginative ensemble routines 
plus a more unusual acro stint for 
the femme. Another rough spot 
is the man’s lifts, which need some 
smoothing. At this point, an okay 
entry for general vaude situations. 

Chan. 


TED RENO 

Songs 

25 Mins. 

Palmer House, Chicago 

It’s easy to see why this young 
singer from Italy was imported by 
Merriel Abbott, midwest enter- 
tainment director for the Hilton 
Hotels, for his Stateside nitery 
debut at the Palmer House’s Em- 
pire Room. Reno possesses all the 
basic tools of his craft which, with 
the proper breaks and tailoring, 
could spell an unlimited future 
hereabouts. 

Reno’s voice has the power and 
flexibility to punch over a song 
with both zest and subtleness. He 
can rear back and belt, or soft- 





jected with a handmike tour of 
the floor in a fetching treatment 
in French of “The Boy from 
Paris” and a dramatic flavored 
“My Hands.” But mostly Reno! 
dishes out a straight songalog with | 
a minimum of patter. Dave. 


MURIO & SHEILA 
Dancing 

8 Mins. 

Palmer House, Chicago 

This finely-drilled danee team 
from Paris displays the polish and 
excitement to fill the most de- 
manding assignments. Duo romps 
through a fast-paced admixture of 
graceful interpretative stuff and 
skillful spins and twirls in the 
acro idiom. 

Turn is highlighted when the 
lad spins his partner around just 
a few inches off the floor with a 
fragile snippet of cloth tucked un- 
der her arms and when he has her 
making like a top at arm’s length 
high above his head. Pair opens 
to attention with an interpretative 
dance involving a big pur#le cape 
that nicely sets off the distaffer’s 
bright and brief red costume. 

Dave. 








TRIO ARISTON 
Acro-Dancers 

10 Mins. 

Palmer House, Chicago 

Trio, comprised of.two guys and 
a girl, offers an energetic series of 
acro hijinks that holds uniform 
interest but lacks that one high 
Spot to sock across the turn. Clos- 
est thing to a real puncheroo is 
when the two lads pose as the fore 
and aft of an elephant with the 
young lady astride for a clever 
comedy dance. /.ct is punctuated 
with the usual running and stand- 
ing flips. 

Hailing from Italy, youngsters 
have embellished their routines 
with some subtle comedic touches. 
Snake charmer pantomime is one 
such effective bit. The young lady, 
especially, is an eye-catcher with 
her gamin-like mugging. Dave. 





Unit Reviews 








Mipls. Auto Show 
Minneapolis, Jan. 7. 

Phil Silvers (2), Bill Lundigan & 
Mary Costa, Roger Kent, Chuck 
Miller Trio, Topnotchers (3), John- 
son & Owen, Wesley Barlow’s Orch 
(18),at Minneapolis Auditorium, 
Jan. 6, 56; $1 admission. 





With such topnotch names as 
comedian Phil Silvers, in for the 
first two days, and songstress Patti 
Page, on hand for the balance of 
the run, this stage presentation in 
conjunction with this city’s first 
Auto Show in 18 years has what 
it takes in the way of marquee 
lure. More importantly, from an 
audience standpoint, it holds first- 
rate entertainment. Tossed in as 
an added attraction along with the 





routine display of 1956 cars, it’s 
a draw in itself. 

Appearing in his Sgt. Bilko 
video role, Silvers stirs up some 25 
minutes of merriment with GI 
stories and gags and comedy busi- 
ness, in which he’s joined by Mau- 
rice Gosfield (Pvt. Doberman). He 
even borrows a licorice stick from 
the orchestra to play a tune. 

Roger Kent, WCCO personality, 
introduces tv and screen star Bill 
Lundigan who, in turn, introduces 
the acts, tells several stories and 
exchanges persiflage with Mary 
Costa of his video shows. The pair 
principally serve decorative pur- 
poses. 

In the opening spot Johnson & 
Owen get the show off briskly 
with their difficult and occasional- 
ly comedy embellished horizontal 
bars stunts. With his two other 
singer - instrumentalists, Chick 
Miller scores strongly, offering, 
among other numbers, the disk 
click “House of Blue Lights.” 
Plenty of lively musical shenani- 
gans by the madcap three Top- 
notchers also land solidly. Rees. 


Harlem Globetrotters 
Omaha, Jan. 3. 
Abe Saperstein presentation of 
exhibition basketball and variety 
acts, with Shari McKim, Bob Gusi- 
koff & Richard Bergmann, Paula & 
Paulette, Carl Flynn. At Ak-Sar- 
Ben Coliseum, Omaha, Jan. 2, ‘56; 
$3.50 top. 





Minus their longtime star, Goose | 
Tatum, who departed to form his 


pedal into a croon, as the lyrics | own troupe, the Harlem Glopeiro.- 
demand. He also has the jooks and | ters basketball team this year is re- 


the underlying poise 
projection in most any 


tor class! lying upon a new comic, Showboat 
medium. | Hall, and opposing Bevo Francis 


He handles the English lingo eas-| to pack in the cage fans. 


ily with just enough accent for a} ht 
| Stl 


dividuality traditional with Amer-|a 


ican nitery salesmen of song, but | And 
when he gives out with a “Love Is | 
a Many Splendored Thing” it’s the|ton Generals 
big voice that makes the lasting | Spas travel v 
| received ovations.a 


“romantic” edge. Still lacking are 
some showmanly touches of in- 


impression, 





Some mobility and flair is in-! 





That the Globetrotter name is 
strong was evidenced here 
when nearly 5,300 turned out—at 


the four basketball teams 
(the Boston Whirlwinds, Washing- 


As usual, Saperstein has sur-' 


$3.50 top—on a Monday (2) night. 





and Philadelphia | glove ; 
1 with the Trotters) all | other feats without it, and this de- 
fter their stints.| tracts: from the presentation, 





House Reviews 





Palace, N. Y. 


Al & Connie Fanton, Wanda & 
Armand, Ross Wyse Jr. & Jan 
Adams, Julia Cummings, Marvetlos 
(3), Jones Boys (4), Lenny Col- 
yer, LaFlotte Duo, Myron Roman 
Orch; “Hell on Frisco Bay” (WB), 
reviewed in Variety Dec. 28, '55 





Current eight-acter stands a 
little topheavy in spots, particu- 
larly with two impressionists on 
the bill, even if one is female and 
the other male. These are Julia 
Cummings in the four spot and 
Lenny Colyer (reviewed under 
New Acts) in next-to-closing. 
Otherwise, it’s a well-mixed affair, 
offering little in the way of the 
spectacular but a wide variety of 
oke-to-good acts. 


Openers are the tap team of Al 
& Connie Fanton, reviewed under 
New Acts though this is by no 
means their first exposure. In the 
deuce are Wanda & Armand, with 
their musical and dancing puppets. 
The marionettes play and _ foot 
bells and an xylophone in fair 
fashion, and as a closer, there’s a 
dancing accomp to the xylophone. 
Ross Wyse Jr., now with a new 
longstemmed foil in Jan Adams, 
is in the trey with his standard 
comic dance turn, It’s always good 
for a hefty response, and Wyse 
plays it letter-perfect. Miss Adams 
does her straight bids in fine acid 
style. 

Miss Cummings has a_ well- 
rounded repertoire of femme im- 
personations, best of which are 
Judy Holliday, Bette Davis and 
Mary Martin, all delivered with 
good material. Opening number, 
though, is a special material song 
which could be dispensed with, 
since it bears no relation to the act 
which follows. Marvellos, in the 
fifth spot, have an offbeat magic- 
musical turn in which they use 
masks and mannikins as well as 
musical instruments as the basis 
of some slick disappearing bits 
with some weird physical humor 
thrown in. A little sharpening in 
the earlier portions of the act 
would build its potential, since it’s 
a slow starter but gets off to a 
solid hand. 

Jones Boys are a goodlooking, 
well-trained quartet who click 
from the start with “It Don’t Mean 
a Thing If You Ain’t Got That 
Swing,” send across a fine new 
ballad in “There You Are,” mix it 
up wed with a calypso ‘Marry a 
Rich Woman” and close things 
with a rocking “Dem Bones.” Boys 
sing well and their staging shows 
thought and work. 

Closers are the LaFlotte Duo, a 
bicycle turn with the male half 
clicking through a variety of stunts 
on the two-wheeler, abetted by the 
femme in spots and joined by her 
on a unicycle for a rather limp 
windup. He’s a_ thorough pro, 
though, and puts the bike through 
some topflight stunts. Myron Ro- 
man orch cuts a fine show, per 
usual, Chan. 


Apollo, N. Y. 


Count Basie Band (16) with Joe 
Williams. Dyerettes (5), Colts (4), 
Coles & Atkins, George Kirby; 
“Green Fire” (M-G), 





This is a class show from start 
to finish—a proper entre to the 
New Year—and it’s capable of lift- 
ing the Harlem key out of several 
weeks of slow boxoffice. Count 
Basie, smoother than the usual 
teenage rhythm & blues attrac- 
tions that the house features still 
gets the kids. But what counts is 





rounded the exhibition with some 
topnotch vaude acts. The six per- 
formers are spotted at the half- 
time of the Globetrotter game and 
keep the customers happy for 29 
minutes. 

Shari McKim, trim baton twirl- 
er, opens with the usual stunts, in- 
cluding the torch finale with house 
lights out. Then come Bob Gusi- 
koff and Richard Bergmann for a 
standard pingpong game of 11 
points. 

Things really perk up _ with 
Paula & Paulette, vet trampoline 
act, although the attractive lassies 
could dispense with Paula’s com- 
edy come-in as a male drunk. Gals 
get a huge hand for their rope 
skipping, hoop somersaulting and 
spectacular pirouettes. 

Windup is furnished by young 
Carl Flynn’s aerial hand balancing 
stint. Lad does tricks worthy of 
Ringling’s center ring, including a 
one-finger stand, a la Unus. How- 
ever, he has to don the gimmicked 
after performing all his 


Trump. 


| over the 


'that he drew a mighty hunk of 
adult goers too on opening day (6), 
and they’re the ones who can push 
the take to a nice height.’ © 

Basie’s musicians, parti¢wlarly 
drummer Sunny Payne and his ar- 
rangements, are so much better 
than the 125th St. norm.» His lis- 
tenable stuff is spaced _ nicely 
throughout the bill and it gets a 
great rise out of the pews. Band 
vocalist Joe Williams has built 
sufficient rep, it seems, so that he 
merits the closing spot for his 
three songs. He’s got a distin- 
guished baritone, and though his 
style is pretty much ungimmicked 
it’s all his own. 

As usual, the dance, patter and 
appearance of Coles & Atkins 
make the two stringbean hoofers 
an excellent insertion. There’s al- 
ways a poshy air about everything 
they do. 

The Dyerettes, five lithsome 
femmes, are good. Five lovely sets 
of gams apart, they can do most 
anything any well-trained dancer 
can do, either en masse or as solo- 
ists. A case in point: the pleasur- 
able acro finale. 

The Colts, whom Basie imported 
from the Coast, once more demon- 
strate what an r&b troupe can do 
when a master takes them in hand. 
Basie, or somebody attached to his 
organization, whipped these four 
colored youths into-a presentable 
team. As well as doing carefully 
chosen tunes, they know how to 
handle themselves on stage. 

The impressions of George Kir- 
by aren’t just geared for easy rec- 
ognition. He’s devastatingly funny 
in his takeoffs of luminaries. His 
bit on Joe Louis, for instance, is a 
caricature, not an impression. 

Art. 


Bobino, Paris 
Paris, Jan. 10. 

Henri Salvador, Guylaine Guy, 
Two Earls, Hammond Birds, Hans 
Bela & Mary, Mercedes Mozart & 
Ciro de Prado, Hall, Norman & 
Ladd, Andre Rochel, Danny Ray & 
Partner, Monique Larcohe; $1.50 
top. 





Short sepia singer Henri Salva- 
dor looks 10 feet tall on the stage 
of this music hall. Comic, com- 
edian, crooner, able to caress a 
ditty into a taking tempo, he emer- 
ges a consummate showman. 
Salvador mixes risible sketches 
with fetching songs, guitar ac- 
comped, and a bounding animal 
vitality that is always infectious. 


This current Bobino show is a 
fine entry. Guylaine Guy belts 
out her songs backed by a pert 
personality. However, she still 
:vacillates between the belt and 
chirp school, but shows signs of 
emerging into a good singing act. 
More choice in rep and more in- 
dividual interpretation of her bal- 
lads should weld her into a song 
staple. Andre Rochel is a raspy- 
voiced chansonnier whose. dry- 
humored analysis of human nature 
and current events makes for 
plenty of laughs. Hall, Norman & 
Ladd are a bedraggled Anglo in- 
strumental trio who give out with 
a burlesque concert good for many 
laughs on their fey antics and slap- 
stick. 

Mercedes Mozart & Ciro De 
Prado are a fine-looking terp cou- 
ple who do a Hispano castanet 
dance and a more modern item. 
Grace and smoothness overcome 
ordinary choreography and _ they 
look a good eye addition to house 
ranks. Hammond Birds are six 
cockatoos adoritly trained for a 
pleasant act as the waltz, ride, see- 
saw, put out fires and, in general, 
cavort wisely and cleverly. Two 
Earls are an excellent hand to 
hand acro duo who break into an 
electric mock fight good for salvos, 

Hans Bela & Mary add phos- 
pherescent lighting to a juggling 
routine to give this an offbeat look 
and make for a fine filler. Whirl- 
ing multicolored hoops make for 
the effects. Danny Ray & Partner 
has Ray giving out a well-manned 
magico act with a suave patter bit 
underlining his excellent manipula- 
tion of the many presidigital gim- 
micks. Partner is in only to hand 
material and for looks. 
So is pert femmcee Monique Lar- 
cohe, who introduces the acts in an 
arch manner saved by her _Dretty 

OSK, 








N. Orleans Cafe Robbed 


New Orleans, Jan. 10. 
Thieves broke into the office of 
the Safari Room, nitery here, early 
Monday (9) and stole a safe con- 
taining $6,200. Police said $5,800 
of the money in the 50-pound safe 
was in cash and $400 in checks. 
It represented receipts of the 
club since Dec. 31, they said. 
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Copacabana, N. Y. 

Jules Podell presentation of 
Doug Coudy production, with Billy 
Daniels (with Benny Pane), Joey 
Bishop, Bon-Bons (3), Mike Durso 
& Frank Marti Orchs, Line (10), 
Chic Layne, Teddie Vincent, 
Mickey Calin & Grace Genteel; $5 
minimum. 





The post New Year’s Eve run is 
regarded as one of the most haz- 
ardous of the cafe calendar.. Gen- 
erally, the payees have had a sur- 
feit of entertainment and are gen- 
erally glad to stay by the fireside, 
recover from holiday festivities 
and retreat from the pile of 
amassed bills. It therefore. takes 
an extraordinary set of entertain- 
ers to keep a spot in the chips dur- 
ing this period. 

The present talent group pro- 
vided by Jules Podell at the Copa- 
cabana should maintain a good 
grade of post-holiday biz. Parlay 
of Billy Daniels, Joe Bishop and 
the Bon Bons (latter in New Acts) 
provide an entertaining setup. 


Daniels, accomped by Benny 
Payne, produces a vigorous brand 
of entertainment. The Negro song- 
ster gives the impression that he 
derives a great deal of joy in his 
craft and he is able to communi- 
cate that feeling to the mobs. Net 
result seems to be a good time by 
all. Daniels, of course, is best 
known for his rendition of “Old 
Black Magic,” but the other items 
in his catalog seem to have equal 
potency. For example he creates 
a nostalgic mood in his reminis- 
censes of Harlem during his for- 
mative years, and his delivery of a 
medley popular in that era. 


Joey Bishop continues to gain in 
stature. He is a thoroughgoing pro 
to the extent of getting indifferent 
audiences on his side. At the Copa, 
entertainers billed below the head- 
liners frequently have to fight an 
audience attitude that makes ever 
other act a stagewait for the top- 
per. Bishop got over that stance 
in a comparatively short time. The 
essential quality of the writing and 
a delivery that insinuates itself 
with the customers brings the 
crowd around to his viewpoint. 
Bishop has a highly original vein 
of comedy and a lot of wordage 
that produces results. He also has 
the ability to depart from the 
script as the occasion demands. 


The accoutrements in this Doug 
Coudy production remain. Mickey 
Calin & Grace Genteel are one of 
the better teams to have hit this 
emporium in some time, and the 
singing by Chic Layne and Teddie 
Vincent set off. the Mike Durso, 
Mel Mitchell and Marvin Kahn 
score nicely. The Coudy routined 
line punctuates the proceedings 
nicely. Durso, of course, backstops 
expertly and Frank Marti’s Latin 
tooters provide plenty of terp in- 
centive, Jose. 





Conrad Hilton, Chi 
Chicago, Jan. 3. 
“Icearama” with Helga Neff & 
Peter Voss, Michael Meehan, Shir- 
ley Linde, Dave Park, Boy Foy, 
Jerry Bergman & Mimi, Boulevar- 
Dears & Boulevar-Dons (12), Tune 
Tattlers (4), Frankie Masters 
Orch (11); $2 cover. 





For the 19th time around, the 
Boulevard Room is showcasing its 
usual blend of bladework and bet- 
ter than average showmanship in 
a Merriel Abbott produced pack- 
age dubbed “Icearama.” The Hil- 
ton iceshow is traditionally a big 
tourist draw and this one is several 
cuts above the run-of-the-rink. 
Running close to 50 minutes, twice 
a night with a kiddie matinee on 
Sunday, this layout’s six-month 
run figures a winner. 

One of Miss Abbott's imports, a 
talented duo from  Garmisch- 
Partenkirchen, tops the bill neat- 
ly; Helga Neff & Peter Voss shape 
a welcome addition to the ranks 
of native-born iceologists. Bowing 
in the first act of this three-act 
arlay, team 
ertly in an American Indian se- 
quence complete with squaw steal 
by white man. Near the close, 
pair reappears with more neatly 
controlled, flashy and imaginative 
routines. Neff & Voss appear 
headed for a bright future State- 
side. 

Michael Meehan fills his solo 
spot with ease, opening and clos- 
ing this show. Guy impresses with 
fast, smooth rinkwork neatly 
blended into the production back- 
ground. 

Shirley Linde plays Dorothy in 
the “Wizard of Oz” second act 
with youthful verve and freshness 
She has played the Boulevard 
Room before and her return adds 
the same plus as heretofore. Miss 
Linde is a looker and an expert 
Skater. Dave Park, held over from 
the last package, again elicits 
gasps with cortortionism on blades, 
backed with no little acting ability. 


Juggling on a unicycle on ice is, 


a triple accomplishment and here 
it belongs to Boy Foy, one of the 
most competent and show-wise ice 
turns seen here for some time. Foy 
displays uncanny balance and 
timed showmanship as he wheels 
and deals with the hoops, hats, 
balls and plates-on-a-stick. 

Jerry Bergman and Mimi do an 
okay pantomime act with such 
standard props as ping pong balls 


coming endlessty from the male’s’ 


mouth. Turn’is short but picks up 
a few laughs. . 
Show is provided with a solid 
frame by the Tune Tattlers, back- 
ing vocal group, the Frankie Mas- 
ters orchestra and the house line, 
the Boulevar-Dears and Boulevar- 
Dons (six boys and six girls). 
Choreography by Bob Frellson, 
costumes by John Baur and Ber- 
nard Peterson and the original 
score and lyrics by Bessie Smith 
are on a par with and enhance the 
quality turns in this production. 
Special finale lightings effects, 
colored pinpoints on the ceiling, 
merit kudos for William E. Rich- 
ardson. Gabe. 


Seville, Miami Beach 
Miami Beach, Jan. 7. 
Pat Windsor, Vargas & Ortiz Co., 
Charles Reader Orch; $6 food and 
bev. minimum. 





The Matador Room in this new 
mid-Beach swankery has been de- 
signed with an eye to intime inter- 
tainment in a plush setting, with 
concentration on fine cuisine as 
well as presentation of the smarter 
type of hotel-cafe act. Room seats 
some 200. The decor accents the 
Spanish motif, splashes of red 
highlighting a gay setting. Again, 
posts have been eliminated a la 
ronde layout, aiding perfect visual 
and accoustical values. 


Current brace of acts is iilus- 
trative of the type of talent 
Charles Reader, maestro-impre- 
sario for the hotel, is setting for 
the season. Vargas and Ortiz, Span- 
ish imports making their first ap- 
pearance in this country (see New 
Acts) fit the atmosphere and sur- 
roundings with their colorful and 
authentic gypsy-flamenco dancing. 

Pat Windsor adds the sophisti- 
cated touch in her featured spot. 
The comely blonde chirper pos- 
sesses the class and authority that 
wins command of an upper-bracket 
audience from. singing walk-on, 
through an artfully blended array 
of special and standard compos 
that bespeak painstaking attention 
to staging. The compote is a suave 
one containing French and English 
chansons, buttressed by musi- 
comedy-flavored lyric ideas to.keep 
the tablers intrigued and palming 
for more at end of her stint. 

Reader’s orchestra is a plus item 
here, both on the aceomps and via 
a smooth book of dance arrange- 
ments, keeping the floor filled for 
the dansapation. The restrained, 
albeit toe-tickling rhythmics are 
carried on for the Latinaddicts by 
Eddie Chavez and his crew—a wel- 
come change from the brassy blow- 
ings of too many rumbero bands. 

Lary. 


Beverly Hilton, Bevhills 
Beverly Hills, Jan. 7. 





Swirls around ex-| 


Horace Heidt, Ralph Sigwald, 
Doodles Weaver, Bud Messenie, 
| Lee Carter, Jimmy Sheldon, Reita 
| Green, Josephine Courreges, Leon 
| Riley,’ Heidt Orch (12), Line (8): 
$2.50 cover (Sat. only). 


—— 

The Beverly Hilton’s Bali Room, 
| still trying to get started, is break- 
ing In a new policy, with Horace 
Heidt, his orchestra and entertain- 
,ers providing a _ continuous-type 
show for diner-dancers. -The re- 
lation of the show to entertainment 
|in the class room this is supposed 
| to be, is strictly country-cousin. 





_ Along with the two-month book- | Trio, Larry Vincent; $3 minimum, 
ing of: Heidt, room has dropped | 


fall cover and minimum, except 
for Saturday nights, when a seat 
will be $2.50. Attendees will get 
a weeknight break on the price, 
|but that $2.50 starting tab for 
| week’s-end is no bargain, consid- 
ering what’s being fielded for en- 
tertainment. 

Friday night’s (6) opening of- 
fered a main show performance of 
|99 minutes. That’s a long time 
when there isn’t a single outstand- 
ing act to add some sock to the 
overly folksy goings-on. After 
|Heidt emcees his way through in- 
|tros to all his cast, the get-ac- 
|quainted act extends to assorted 
dining groups and visitors before 
|the show is actually underway. 
| Heidt has a line of eight shapelies, 





topped by featured Reita Green: a/| 
passable tap dancer in a young lad | quartet, 


named Lee Carter; the voice of 
Ralph Sigwald and the clowning 
/0f Doodles Weaver. Most of the 


|'$2 cover. 


Statler Hotel, Detroit 
Detroit, Jan. 3. 
“Show Business,” starring Adele 
Inge, featuring Kodell, Tony Le 
Mac, Donna Jeanne, Jack & Jean 
Page, Marc Nelson, Statler-ettes 
(3), Joseph Sudy Orch (8); $1.50- 





Billed as “musical vignettes on 
ice,” “Show Business” cleverly 
capsules an iceshow on an abbrevi- 
ated rink (17 by 19 feet), creating 





| eight-week tryout at the Terrace 


a big spectacle effect. It is in an 


Room, with an option of two ad- 
ditional weeks before moving on 
to the Cleveland Statler and, per- 
haps, other Hilton_ hostelries. 
“Show Business” looks like a 
strong entry for the Hilton circuit. 

Even without major newspaper 
publicity due to the strike-caused 
shutdown of all three dailies, at- 
tendance has been above normal as 
viewers have passed the word 
along. ; 

Produced by Harry Hirsch, 
“Show Business” spotlights 10 
young, good-looking and_hard- 
working skaters beautifully garbed 
in Joe Crosby created costumes, 
animated by the choreography of 
Dolores Pallet and Helene Vinson, 
and paced by Frank Ventre’s skill- 
full orchestrations. : 

This version of show business 
vignets vaude, niteries, musical 
comedy and the circus. In the 
starring role is Adele Inge as the 
acrobat in the circus finale. For- 
ward, no-hands somersaults high- 
light her turn for boff returns. 
Kodell, a magico on skates, makes 
half-a-dozen parakeets appear and 
disappear, perform intricate ma- 
neuvers on the tips of his fingers 
and climb. a rope—“Indian” Va- 
riety—only to disappear in a flash 
of smoke. 

Jack & Jean Page and Tony Le 
Mac and Donna Jeanne are well 
received in combination, with the 
latter pair separating for nicely 
executed solo turns. Marc Nelson, 
billed as the _ skating baritone, 
does well in both departments. 
The Statler-ettes—Cathy Webber, 
Jeannine Abney and Jane Broad- 
hurst—add beauty, grace and 
depth to the show. Tew. 


Hotel Radisson, Mpls. 
Minneapolis, Jan. 7. 

Lu Ann Simms (2), Don Me- 
Grane Orch (8); $2.50 minimum. 








It’s a double debut here for ex- 
Arthur Godfrey thrush Lu Ann 
Simms. In this plushy Flame 
Room the petite pretty brunette 
is making both her initial hotel ap- 
pearance and her local supper club 
bow. 

Miss Simms is one of the many 
recent newcomers to the Flame 
Room in variance to a former poli- 
cy of bringing back the same faces 
almost exclusively. Sans any great 
shakes of a voice, she succeeds by 
dint of charm, sparkle, animation 
and all-out effort in providing a 
pleasing songology. Aiding, too, 
in the favorable impression are 
smart routining and good show- 
manship. The performer sings a 
wide variety of surefire numbers 
that supply frequent pace changes, 
and she sells most of them well. 

Her nine selections at show 
caught included some that have 
served her in good tv and radio 





stead, as well as perennial favor- 
ites and a current pop tune. Her 
pianist, Ralph Martin, assists, 
and there’s also important backing 
up by Don McGrane and his or- 
chestra ,that agreeably furnish 
the tunes for guest dancing. 
Rees. 


Beverly Hills, Newport 
Newport, Ky., Jan. 7. 





| through a 23-minute routine. In 


material offered is extremely tired | 


and unless there’s some freshen- 


ing and snappier routining, it will 
be a long, dry run for this book- 
ing. Brog. 


| 


Frank Fontaine, Lancers (4), 
Gaby Monet, Dorothy Dorben 
Dancers (10), Dick Hyde, Gardner 
Benedict Orch (10), Jimmy Wilber 


$4 Saturdays. 








Sharing top billing, Frank Fon- 
taine and The Lancers also make! 
equal contributions to the high 
entertainment value of this class | 
Greater Cincinnati cafe’s 1956 cur-| 
tain-raiser. Both acts are paying) 
initial visits to returns that merit | 
more, , 

A roly-poly comic, Fontaine has 
more than average talent and piles 
up better than par results while 
(Staying within clean bounds 





la class by himself as a facial con- 
| tortionist and a master mimic and 
| storyteller, his takeoffs of show 
biz and international greats, drunks 
/and screwballs-add up to 14-karat 
| Showmanship, 
The Lancers, personable male 
rack up rooters readily 
with a half-hour cycle of hard-to- 
match harmony. Bouncy reper- 
toire ranges from “16 Tons” to} 
“Sweet Georgia Brown" and _ in-| 
cludes very good imitations of the) 
Inkspots, Mills Bros. and Crew-| 
Cuts. ‘ 

Gaby Monet, shapely brunet, in, 





the kickoff spot, wins favor with 
three fast-stepping numbers after 
a vocal intro. Additional ward- 
robe and terps sytling should fetch 
greater reception. 

Dorothy Dorben Dancers and 
Dick Hyde, singing emcee, in three 
appearances, and the Gardner 
Benedict band continue okay ge 
of show filling. Koll. 


_El Meoreoeceo, Montreal 
Montreal, Jan. 6. 


Felicia Sanders (with Irving Jo- 


seph), Penny Nelson, Dorothy Kra- 
mer Dancers (5), Maury Kaye Orch 
(7), Herman Apple Trio; $1 cover. 





Despite Montreal being a city, 
for the most part, in the nitery 
doldrums, the management of El 
Morocco maintains a good show 
level and continues to draw, while 
other saloons play to spotty biz 
with undetermined show policies. 


Current layout is no exception 
and headliner Felicia Sanders 
proves, as she did when she ap- 
peared in another local room sev- 
eral months ago, to be right up 
there with the other topline 
thrushes in the song business. An 
attractive brunet, handsomely 
gowned, Miss Sanders gets off to 
a rousing start with “Basketful of 
Songs” and then changes pace 
abruptly but in an effective man- 
ner doing “Music Maestro.” Pipin 
has a clarity that‘is refreshing an 
devoid of the standard gimmicks 
and faking. A reprise of her hit 
platter “Moulin Rouge” about 
midway through offering- scores 
and femme shows she can belt a 
song during her interp of “Great 
Day Coming.” Miss Sanders’ ar- 
ranger’ and pianist Irving Joseph 
(and also her husband; they were 
married after Christmas) rates 
kudos for his backing and song 
selection. 

Opening slot on show goes to 
Penny Nelson, whose Huttonesque 
manner with a song fails to arouse 
to much attention. Miss Nelson 
has vitality to burn and a hefty set 
of pipes, but general material 
leaves something to be desired. 
Even the angle of bringing in a 
pooch lacks expected punch; like- 
wise her Sophie Tucker impresh. 
“If This Isn’t Love” as a begoff 
frames singer to advantage and 
picks up best reception. 

The Dorothy Kramer dancers 
(four girls and a boy) brighten the 
package throughout. Distaffers are 
all lookers and routines energetic. 
Maury Kaye’s fine orch_ back- 
grounds handily, with the Herman 
Apple combo playing for customer 
dansapation. Newt. 


Riverside, Reno 
Reno, Jan. 5. 
Romo Vincent, Concords (5), 
Lottie Brunn, Starlets (8), Bill 
Clifford Orch with Elaine Evans; $2 
minimum. 


As Romo Vincent put it, he gets 
engagements like Nome, Alaska, in 
the dead of winter, or Reno im- 
mediately after a flood. But while 
this isn’t the biggest season around 
here, Vincent is holding out well. 

The off-season and the light 
crowds, he figured, would be a 
good time to exercise some new 
material. Routines give him more 
chance to work and there are more 
characters (Mexican, westerner, 
Irish, Italian, etc.). 

There’s a pleasant climax to all 
the funny business when Vincent 
takes a handmike and cruises 
ringside for a medley of oldies like 
“What Can I Say, After 1 Say I’m 
Sorry,” and “Back in Your Own 
Backyard.” By this time, it’s pretty 
evident he has made friends with 
a clean, well-paced show, 


The Concords, the lead singers 
in “Three for Tonight,” opened as 
an act at the Riverside with Harry 
Richman a month ago. Now they 
augment some chorus routines, 
like the “Winter Wonderland” 
opener, and fill out a nice portion 
of the show on their own. 


Three boys and two girls, they 
all possess quality pipes and use 
them for rich blend on an “Okla- 
homa” medley. They have a chance 
to display solo work too. Chore- 
ography is not overdone, put keeps 
them closely grounded and doesn’t 
distract. 


Femme juggler Lottie Brunn 
keeps the air filled witn a large 
assortment of material. 


_ Starlets are winterized for the 
intro to this show, “skating” pret- 
tily through some of the season's 
songs. Elaine Evans backs it up 
lyrically with her steadily imprev- 
ing vocals, both for chorus rou- 
tines and band numbers, 

Bill Clifford works _ straight 
through this siege of numbers 
without a letup. The crew, prac- 
tically unchanged in the several 
season it’s played here, makes an 





| outstanding show band, and fills 


oul a smooth dance card. Mark, 


Eden Ree, Miami Beach 
Miami Beach, Jan, 7. 

Marion Marlowe, Alan King, Lin. 

da & Armando Ferran, Mal Malkin 


Orch, Henry™ Tobias; $2.50-$7.59 
bev. minimum. 





The Cafe Pompeii in this new 
plushery just north of. the Fon- 
tainebleau is a good example of 
the “improve on the others” the. 
ory. The layout can seat well over 


| 500, making it the largest of the 


hotel-cafes in the area. For per. 
fect viewing there isn’t a post in 
the spacious, wide-aisled, gradual- 
ly-tiered expanse. 

To provide intimacy, a low ceil. 
ing and a square, automatically 
elevated stage were designed to 
project the single pertormer to 
best advantage, acoustics and 
lighting also reflecting the wise 
planning. Decor is subtly attrac- 
tive, pinks and grays dominating 
the Roman motif. 

Harry Belafonte premiered Cafe 
Pompeii during tke recent holi- 
days to turn away crowds for both 
shows nightly. Following him in 
during the so-called early Janu- 
ary lull, Marion Marlowe and Alan 
King refute the luil-label soundly 
with the solid business attractea, 
"Miss Marlowe, returning to -the 
scene of her discovery by Godfrey 
exactly five years ago, when she 
was singing for coffee and cake 
money on one-night dates around 
town, proves a welcome newcomer 
to the top-spot ranks. She’s com- 
pletely at ease in an act that is 
shrewdly staged: to get the mest 
out of her talents, vocally and 
visual. 

Clad in sleek, high-style gold 
gown that plays up her tall, trim 
figure, she spins out her melange 
of tunes to continuing response, 
The arrangements run the gamut 
from special material anent her 
“Godfrey and Friends,” a _ well- 
written bit that is tagged “thanks 
-to everyone,” through semi-classic, 
torchants, then a rousing low-down 
blues and rhythm, and the topper, 
the “Habanera” from “Carmen.” 

To Alan King has fallen the task 
of testing the big room for com- 
edy and he comes through in top 
fashion, after several throwaway 
lines to get the range of the back- 
sector tablers. King settles down 
to his work in zesty manner, rang- 
ing series of barbs on the new 
hotel, its partners and appoint- 
ments through the 
problems of suburban home living. 
The steady stream of howls raised 
reflects audience identification. 

Linda & Armando Ferran are a 
colorfully costumed young pair 
whose effective and _ fast - paced 
dance patterns churned out to a 
Latin beat earn hearty palming. 
Mal Malkin and his crew,are high- 
ly adept on the _ showbackings, 
with Henry Tobias the amiable 
conferencier in charge of proceed- 
ings, Lary. 


Barelay Hotel, Toronto 
Toronto, Jan. 6. 
Three Deuces, Dolores & McHar- 
ris, Rosemary Burns, Harry Munro, 
Dennis Stone & CBC Orch; cover 
$1.25. 





Three Deuces is another Cana- 
dian harmony trio that had to 
score a hit in the U.K. and on Co- 
lumbia records over there for a 
couple of years before receiving 
recognition on this side. Mean- 
while, the three male singers— 
Paul Summerville, Shane Rimmer 
and Barry Hamilton—are packing 
the customers into the Barclay 
Hotel. 

Three Deuces work with con- 
siderable verve. “Slide Along and 
Cuddle Up,” a Columbia recording 
hit in Britain, is their big finale 
and is over on strawhat and stick 
drills, plus showmanship in sell- 
ing. These white boys have all the 
rhythm and style of a colored trio, 
which they have astutely adapted. 

On shout style, this harmony 
trio is okay for any entertainment 
medium, plus plenty of vigorous 
delivery and song zing; complete 
with those hand-slappings and 
high-voiced effects. Lads are young 
and cleancut, have lots of confi- 
dence, and should get over on this 
side on better choice of pops. 

Dolores & McHarris, here after 
a Continental tour, are also pro- 
fessionally tops in taps, with boy 
and girl team over on their heel 
and toe challenges, a neat Bill 
Robinson copy by the male half on 
control, the duo’s kicks, leaps and 
knee-breaks with plenty of floor 
flash, and a hep switch to softshoe. 

Rosemary Burns, singing star of 
Jack Arthur’s stage show at the 
Canadian National Exhibition 
here, has an alternate appeal for 
ier singing of “Je Vous Aime Beau- 
coup,” “If I Loved You” and “Si- 
boney.” Harry Munro wanders in 
and out amiably as emcee and 
Dennis Stone’s orch gives neat 


backgrounding to all acts, besides 
continuing as the fave band of the 





dance crowd here, 


M cStay. 
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Statler Hotei, L. A. 
.«. .-Leos:Angeles, Jan. 6. 
Sportsmen .(4),. Florian Zabach, 
Lois _Ray,..Eddie Bergman Orch 
(12); cover $2, $2.50. 


Tourists get a blend of tele- 
vision and disk talent in the new 
Statler Hotel layout, but the com- 
bined marquee weight isn’t enough 
to indicate more than average 
business. Showwise, however, it’s 
a aced value. 

Headlining are The. Sportsmen, 
the Jack Benny quartet, who’ve 
been around before but at infre- 
quent intervals.. This time out 
they’re using almost all new mate- 
rial and the response is good. 
Thursday opener found them stil! 
a little rough on some tunes, due 
apparently to inadequate rehearsal. 
Once these bumps are smoothed, 
there’ll be no difficulty. 

Highlight remains their ‘Play 
Number Seventeen”  noveltune. 
They also get good results from 
“Me and My Shadow” and utilize 
“Without a Song” as a framework 
for solo showcasing of the indi- 
vidual members of the group. 


‘From a standpoint of harmony, 


this is one of the best quartets 
around; as_ soloists, none of the 
boys is much above the ranks of 
the average nitery singer and the 
solo aspect might be trimmed and 
used solely for quick novelty im- 
act. 
' Florian Zahbach, Decea’s fiddler 
who has been gaining attention 
via his own teleshow, does a fast 
18 minutes of violin material that 
clicks. ,-He’s a good technician and 
an easy showman whose approach 
and patter are keyed to establish 
an audience rapport. Zabach has 
paced, his six tunes deftly and 
slides ‘in an occasional plus factor 
in the form of slick fingering. 
Opener is Lois Ray, a leggy but 
above-average tapper. She has en- 
thusiasm and shows some origin- 
ality in her routines, to get the lay- 
out off to a good start. As usual, 
the Eddie Bermsn orchestra does 
a topnoch job of showbacking and 
providing the dance beat. Kap. 


Ritz Carlton, Mont’l 
Montreal, Jan. 6. 


Monique Van Vooren, Johnny 
Gallant, Joe Settano Trio; $1-$1.50 
cover. 


Monique Van Vooren, a luxuri- 
ous looking femme from the boites 
of Paris, continues to wow patrons 
at the Ritz Cafe in same manner 
as last time, but with this show- 
ing songstress is more polished and 
definite. Her last appearance ‘in 
this popular room was something 
of a first on this side of the- At- 
lantic for Miss Van Vooren cafe- 
wise and her offering then was 
pretty much a hit-and-miss affair. 
Currently she evidences better 
routining and a deft leaning to 
comedy that should develop as an- 
other asset to those already in her 
possession. ; 

Piping is still on the husky side, 
which adds to overall showcase 
and phrasing is much improved. 
Enough accent takes most songs 
out of the average slot and a fine 
sense of timing enhances whether 
it is a ballad, a patter item such as 
“I Am What I Am,” or a socko 


torchant as “Apres Moi” (After 
Me). 
Gowns, as usual, are in good 


taste, revealing her ample figure 
to best advantage, and songalog 
runs to a solid 35 minutes. For 
this boite, songs are divided be- 
tween the French and _ English 
payees, but Miss Van Vooren has 
enough English tunes on the list to 
fill any programming and be just 
as effective. House 88’er Johnny 
Gallant-and the Settano trio back 
the thrush in fine style, with the 
trio splitting dance interlude ses- 
sions with Gallant. Newt, 


Murray Franklin’s 
Lounge, Miami Beach 
Roberta Sherwood, Murray 

Franklin; no cover or minimum. 





_Tucked away off the maim Col- 
lins Ave. drag yet conveniently 
spotted opposite the Roney Plaza 
is Murray’ Franklin’s Lounge, 
probably the most “lazy and de- 
lightful” hangout on the Beach. 
Customers sit on wicker rockers; 
for $4 or $5 maximum they can 
stretch it out an entire night, 
Which a lot of them do, even until 
dawn, if the Lounge’s femme at- 
traction, Roberta Sherwood, is 
willing to hang around that long. 
Likely as not she will. 

This is a gal (by age standards 
no chick, for she and her husband, 
Don Lanning, ex-musicomedy, had 
been kicking around for years in 
show biz before “retiring” to Miami 
Beach) who parlays a lot of super- 
lative plusses into one of the real 
Class vocal acts extant. Word of 
mouth is beginning to draw ’em in, 
and Murray Franklin’s Lounge is 
fast becoming the after-show ren- 
dezvous for the top performer 
crowd, as witness last week’s 





Jackie Miles, Phil Silvers, Phil 
Foster, Red Buttons, Bobby Sher- 
wooed, Gene Baylos’ night-after- 
night visitations to pay homage to 
this Roberta Sherwood dame and 
her distinctive brand of offbeat 
vocalistics that’s different from 
anything around. It’s a cinch she’s 
not long for this Lounge confine- 
ment (though she operates best in 
this relaxed atmosphere), and with 
the host of tv impresarios invading 
the Beach for the upcoming flock 
of network originations, chances 
are she’ll be grabbed off fast. If 
so, she’d be smart to leave her 
wardrobe behind. Considering her 
plus values to the Lounge, Frank- 
lin could well spring her to an out- 
fit more attuned to such classy 
tonsils. 

Toss her anything; whether it’s 
a ballad, a pop, practically any 
standard, a hillbilly tune or a 
spiritual, and it’s amazing the 
twist Miss Sherwood’ll give it. Her 
voice control is remarkable. What 
she does with “16 Tons” can’t be 
duplicated by anyone. Yet one min- 
ute she can conjure up a Billie 
Holiday, or the next a Judy Gar- 
land. And as a femme variation of 
a Billy Daniels she can toss in her 
own brand of extras. When she 
works with her own hand-manipu- 
uated cymbal and starts throwing 
the whole catalog at the customers 
—and they can name_ it—the 
joint’s really rockin’, 

Miss Sherwood works best as a 
single, though Franklin frequently 
recruits her for “stooge” duty. Yet 
in spite of Franklin’s low comedy 
register she plays it straight, al- 
ways Maintaining her poise and 
dignity It’s a perfect balance for 
the Franklin brand of comedics, 
with its multiple variations on a 
men’s room theme, but Franklin 
himself is showman enough never 
to give offense. It’s good fun, and 
if it’s your dish of tea you can 
ride with it through the night for 
a continuous eight-hour perform- 
ance. Rose. 


Bradford Roof, Boston 
Boston, Jan. 3. 


Baker Sisters (2), Paddy Cliff, 
Rudolfo & Juanita, Harry DeAnge- 
lis Orch (5), Versitones (3); $2-$3 
minimum. 


The zany Baker Sisters, Thelma 
and Bobbi, score a triumph in 
boniface Al Taxier’s rooftop gar- 
den where they broke in their act 
last August. Considerably sharp- 
ened by a swing around the nitery 
circuit and sporting knockout cos- 
tumes, the pair are on for 50 min- 
utes of continuous hilarity. Open- 
ing with “Side by Side,” attired in 
gold silk coats with mink collars 
and cuffs over gold moire gowns. 
they gag around in a fast-paced 
warmup for big aud reaction. 

Most of the material used in the 
Sisters’ debut here has been dis- 
carded and replaced by new bits, 
giving more range to their excep- 
tional talents for mimicry and 
clowning. A double carbon of 
Ethel Merman goes fine. peng 
does a sexy Gypsy Rose Lee bit 
shedding the costume coat and 
Bobby dons a cop uniform and hat 


for a Bert Lahr carbon. Pair 
waxes serious to introduce their 
new biscuit. “If You’re Ever 


Gonna Leave Me.” which gets fine 
reception. An oldtime vaude bit 
replete with strawhats and canes 
gets the gir!s off to solid mitting. 
Act. which has had the guidance 
of Betty and Jane Kean and Boni- 
face Taxier, looks really in the 
groove on this showing and the 
sisters exhibit plenty of showman- 
shin and potential. 

Paddy Cliff, Irish tenor, who 
doubles as emcee, spaces out his 
Irish songs with some neat car- 
bons of Jolson standards. Rudolfo 


& Juanita execute some_ fancy 
flamenco dancing to open the 
show. . Guy. 


Shamrock. Houston 
Houston, Jan. 6. 

Dorothy Shay (with Dick Em- 
mons), Paul Neighbors Orch; cover 
$2-$3, no minimum. 

Dorothy Shay makes her work 
look easv, ambling through some 
songs and chatter in relaxed, gum- 
chewing way. She begins scoring 
the minute she sways on in off- 
shoulder, form-fitting, sequin-glit- 
tering gown, keeps steady grip on 
tablers whether she’s’. thumbing 
through Sears & Roebuck, checking 
the ‘“‘man behind the stove”; telling 
about trials of mountain marriage 
in “Uncle Fud,” or departing 
Smokies for penthouse essay on 
how “Love Isn’t Born—It’s Made.” 

She’s also a click in her mono- 
loguing, as per her “How Now 
Brown Cow” bit which she milks 


for extended yoks. Sortie into 
“woiking goil’ dialect on “Take 
Back Your Mink” varies picture 


with okay returns. 

Accompanist Dick Emmons and 
Paul Neighbors orch give deft 
backing, with Neighbors ‘ew 
charming the terpers. Bode. 





icuts his customary fine show, and 





| Ulrich. 


| piano accompaniment, Max Werner|, ? ae naar 3 
| bright arrangements of the “cool” | 





of today’s top personalities (both 
German and non-German), there- 
by also carrying out a good exam- 
ple of Teutonic self-irony. It pokes 
fun at such problems as German 
rearmament, freedom of press, de- 


The “new” Guy Mitchell is on ificati = ‘rel 
display for the next fortnight at ng ee er ne eee ae 


the Crescendo. He’s lost about 35 Some of the numbers have bit- 
pounds and some brashness—and | ter yndertones, like “...and they 
he’s singing better. Unfortunately, have gained a victory, anyway!,” 
the club can’t look for too hefty| which refers to those who faith- 
business; Mitchell has been away | fully served under the Hitler bau- 
from town for too long and has| ner and today call themselves good 
had no disclicks in the interim,| democrats, some already occupy- 
and consequently his appeal his} jing top positions. 
diminished. . Not ali of it, however, is politi- 
Mitchell has never achieved the| ¢al stuff. Fun is also poked at red 
success domestically that he has/tape, the German postwar film, 
enjoyed in England. He may have | television, prostitutes, _ bigtime 
the chance now, particularly since | operators, etc. 
his latest disking, “99 Years,” ap-| This time, the cast includes only 
pears to be headed for a hit. For} six members, which means quite 
niteries. however. some changes!|aq _ tour-de--force for them. All, 
in the act are indicated, He’s most | however. are highly effective, as 
netent on special material stuff,| are the lines provided by Rolf Ul- 
due largely to his long absence, | rich, Thierry, Jo Herbst and Rich- 
and these should be bunched fore| ard Walther. Direction by Egon 
and aft with the current nops 'ike/| Monk is swift and very imaginat- 


Crescendo, Hollywood 
Holiywood, Jan. 6. 
Guy Mitchell, Eddie Cano Orch; 
cover $1.50. 





“Love and Marriage,” and “Ten-| ive, with never a dull moment. 
der Tran.” bunched midwav for| Klaus Becker provides the fine 
representation. Vocally. Mitchell! score. Hans. 


can’t comvete on straight pops 
with many of the _ bistro beat 
be'ters. ; 

Best of the 20-minute stint is his 
Spa ge A E-y> ge “ Shecky Greene, Woodson Family 
senre and of things like “Red (5), Payo & Mai, Herman Jobel- 
Feether,” complete with howler |’™an Band. 
end eane umbre'la, are indicated 
He also does an occasional clog Comic Shecky Greene’s sock de- 
that helps maintain ringside at-| but at this plush showcase last 
tention. week should prove that major- 

Showbacking and tern stuff are|jeagve funsters can make the 
deftly handled by the Eddie Cano | Northwest. Greene set a record for 
crchestra. Kap. this town and from all indications 
will be asked to repeat annually. 

The fresh looking lad rocks the 
Boston, Jan. payees for 35 minutes with his one- 

‘ ; liners, stories and situation stuff. 

_Eileen Rodgers, Orioles (2), Car-| te commands attention as he belts 
dinals (3), Great Galosso, Talbots | out parts of tunes, clever and clean 
(2), Michael Gaylond Orch (7),| comedy. His short inserts of vari- 
Lou Weir; $2.50 minimum. ous stars are remarkable. with 
Dannv Thomas being best. He bezs 
off after one 35-minute turn and 
amazes by putting on a complete 
new second show for 30 minutes. 


exception. However, boniface Stan- The Woodson Family (5) in the 
ley Blinstrub booked Eiléen | deuce spvot are a tough act to fol- 
Rodgers, new Columbia hope, to/| low. Three sisters and two brothers 
cheer the after holidays diehards | knock out music, terping, comedy 
and the darkhaired thrush un-j and chirping for a fast 20 minutes. 
leashes a big voice to cope easily | Outfit is loaded with talent. They 
with the huge 1,700-seat boite. stop the show cold with their pace, 

Miss Rodgers, a newcomer to| delivery and selling. 
the nitery circuit, reviewed as a Payo & Mai get things under 
new act at the Blue Moon, Lowell, | way with a European novelty turn. 
in November, proves in no uncer-| Guy does extremely difficult jug- 
tain fashion that she can belt with | gling while riding a 10-foot uni- 
the best of them. Versatile in han-| cycle. Climaxes turn by spinning 
dling ballad, beat or blues, thrush|}12 hoops on the _ one-wheeler. 
has added a dramatic bit on “Our| Blonde assistant tosses props to 
Town” to her repertoire. Her act | Pavo. 
could be improved by insertion of Herman Jobelman and his band 
and aud participation number or| do the job of playing a tough show 
gimmick. She gives out with one|and set the tempo for dancing 
song after another with no breaks 
except for a less than a minute 
thank you and iniro to “Our 
Town.” Inclusion of chatter. 
breaks and walk around is _ indi- 
cated to make the solo more of a 
production. 

The Cardinals open the show to 
a fast place with fancy marimba 
playing and acro turns. Great 
Galosso, hand balancer, gets good 
returns with his one-finger hand- 
stand. The Orioles, working from 
a high bar, amaze with circus type | 
work. 

The Talbots get applause for 
their portrayals of the, old time 
dances. Running’ through the 
maxixe, castle waltz, turkey trot, 
lindy hop, black bottom, polka and 
charleston, they’re solid with the 
aud. For an encore, they score 
with a slick minuet. Mike Gaylord 





Amato’s Portland 
Poriland, Ore., Jan. 4. 





Rlinstrub’s. Boston 





The after-New Year’s slump has 
affected nitery his all around 
town and even Blinstrub’s is no 


and continued so for the first week. 
Feve. 


Seven Seas, Omaha 
Omaha. 


no cover or minimum. 





dy Lewis and Don Phillips, and 
the comedy duo socks same across 
with fresh material. Biz 
up during their first weekend at 


continue. 
After an intro by ‘handsome 
Phillips that includes several old- 


Robinson and_ Bogart 
Lou Weir pleases in the 
interludes. 
Ewige Lampe. Berlin 
Berlin. 
The Stachelschweine production, 
“1,000 and one night,” in 16 num- 
bers, by Rolf Ulrich, Thierry, Jo 
Herbst and Richard Walther. Di- ongh ; 
rected by Egon Monk. Features : Chicago, Jan. 6. 
Ingeborg Wellmann, Inge Wolff- | Ralph Sutton Trio (with Andy 
berg, Wolfgang Gruner, Horst | Maloney, Al Poskonka 
Niendorf, Achim Strietzel and Folf | "0 "unum. 
Music by Klaus Becker; 


organ 
Guy. 
Durante bit for solid returns. 
For encores, guys deliver Cag- 
ney, Hugh Herbert. Charlie Chap- 
| get off solid winners. Trump. 


London House. Chi 











Eschewing the tight. tense and 
and Becker; sets, Dieter Herbst; | 
costumes, Rotraut Piehl-Braun; | 
technical arrangements, Ronald | 
Rochow and Dieter Wendrich; 
$1.20 top. 


school, the Ralph Sutton Trio 
debuts in one of Chi’s prime mu- 
sical showcases for a_ five-week 
run. Back in Chicago for the first 
time since 1947, Sutton retails a 





There’s hardly any other caba-| music; it entertains and relaxes. 
ret ensemble in Germany which, | The book is heavy with the 
qualitywise, can be compared with | standards, and an occasional dixie- 
the Berlin Stachelschweine ((Por-| land number pays tribute to the 
cupines) group. Group’s newest} source of a great deal of American 
program, “1,000 and One Night,” | pop music. Tense hushed listening 
consisting of 16 different numbers,| to playing of the same stripe is not 
again gives evidence of its seem-| necessary here. It swings, and cares 
ingly inexhaustible reservoir of|fly out the window. 
new gags and witty wordplay. In Considering that the trio was 
short. it’s another little cabaret| whipped up especially tor this 
masterpiece. date, they play together extremely 

As usual, most of the Porcupines| wel! and should get better. What 
program has to do with political|this kind of performance lacks in 
stuff. It criticizes in an extremely | subtlety, it makes up in enthus- 
amusing and intelligent ‘and|iasm, readily transmitted to the 
never cheap) way the weaknesses! patrons. Gabe. 





brand of easy, bouncy, not-so-cool | 





Eddys’, K. C. 
Kansas City, Jan. 6. 


Monica Lewis, Ruwe & Louie, 
Miriam Sage Dancers (6), Tony 
DiPardo Orch (8); $1 cover week- 
nights, $1.50 Saturdays. 


Layout at the Eddy Restaurant 
this tortnight goes up to three 
acts, an unusual occurrence here. 
Songstress Monica Lewis is‘ in for 
her first date in the club‘and in 
this town, and _ voice - ‘thrower 
Grover Ruwe is also in forhis first 
at Eddys’ with red-headed Louie, 
his upstart dummy, and Sunshine, 
his by now established encore. 
Show is rounded out by the six 
Miriam Sage dancers and the Tony 
DiPardo orch, with the leader 
handling the m.ec. chores’ in 
sprightly fashion. Upped billing 
makes for a long 55-minute show, 
but it moves throughout to keep 
the customers well pleased. 


Ruwe & Louie is a turn well es- 
tablished in the midwest and easily 
qualifiies for the top rung of ven- 
troliquist humor. 

In her inning Miss Lewis works 
out on a list of tunes from the hit 
parade, established standards and 
special numbers. ‘What Kind of 
a Woman,” her big entry, permits 
her to run the gamut of women 
food to bad and make off with a 
fine hand from the customers. 
Blonde, diminutive, she adds good 
bit of personality to her songs, 
and is well backed by Lou Pagani 
at the piano and the DiPardo orch. 


Quin. 


Steuben’s, Heston 
Boston, Jan. 4. 
Mergaret Sisters & Bruno (3), 
Jennie Collins, Ladd Lyons, Don 
Denins, Ann Clark, Tony Bruno 
Orch (5), Harry Fink Trio; $1.50- 
£2.50 minimum. 





Max and Joe Schneider have 
come up with one of the best all- 
around shows in some time and al- 
though boniface Arnold Benak 
isn’t putting up the ropes because 
of the general off biz, things could 
be worse. 

Margaret Sisters & Bruno, great 
dance team who debated here 
some years back on their first date 
in the U. S., get boffo applause 
with their terrific acro dancing, 
with Bruno the pivot on which the 
two femmes are spun through the 
air in impossible-appearing forma- 
tions. Bruno, who coud qualify 
for a strong man berth any old 
time, hefts the Margaret Sisters 
in armlocks and kneeclasps and 
sails them around in carousel 
twirls over the heads of the ring- 
siders. 





Opening night house was packed | jc 


Lewis & Phillips, Al Lamm Trio; | 


| 
| 


Don Hammond’s bistro and should | 


| 


| 


time tunes, Lewis comes on to gar- | $] 
ner plenty of laughs with Groucho, | gays. 
takeoffs. | —~ 
Phillips gives a breathing spell | 
with an Eddie Cantor routine, then | 
the pair do a Johnnie Ray-Jimmy | 


|in the grill. 


lin and even a mechanical man to} 


Jennie Collins, held over again, 
fine with operatic arias and 
pops. She joins with singing emcee 
Don Dennis for a sock duet on 
“My Hero.” Dennis also takes sev- 
eral solo spots. His sock piping, 
‘ong a feature of the room, attracts 
the distaff side. 

Ladd Lyons has an unusual bal- 
ancing act. Ann Clark, slim, doll- 
exhibiting some fancy work, run- 


Impreshes are the forte of Bud- | ™"S the gamut from classical to 
ager 
perked | 


modern. Tony Bruno cuts a fine 

show and Harry Fink Trio are slick 
in the dance sets. Guy. 

Elotsel Merellehback. K. C. 
Kansas City, Jan. 6. 

Naomi Stevens, Walton & 

O’Rourke, Tommy Reed Orch (8); 

cover weeknights, $1.50 Satur- 





It's old home week in the Ter- 
race Grill of the Hotel Muehlebach 
as localite Naomi Stevens is back 
for a fortnight, albeit her first date 
Puppeteers Dalton & 
O'Rourke also are in for their first 
stand here, and the combo works 


|into a lively 45-minute bill. 


Puppet lineup has the partners 


working from their own _ stand, 
| manipulating a pair of skeletons, 


‘striptease, Harlem team and Ha- 


, nO Cover, 
' 


| pendence, 
|; restaurant 


waiian hula girl. 

Pert Miss Stevens (of the Inde- 
Mo., apple tarm and 
Stephensons) is some- 
thing of a revelation to the home 
folks, as she proves to be a champ 


let special chants and chuckles. On 


for a good 30 minutes, she kids 
rather subtly about calypsoes, 
babysitters and others with parody 
and original verses. Quin. 





Virginia Parker Snotted 
At Young’s L’Aiglon 
Miami, Jan. 10. 

Virginia Parker has taken over 
on the piano in Felix Young’s chi- 
chi ,L’Aiglon Surfside restaurant 
here. Does the 8-10 stint, bally- 
hooed as the girl with a repertory 
of 8,000 songs. 

Pianist is now managed by the 
former Broadway publicist George 
Maines who now is a Palm Beach 
hotel executive. She'll be on the 
Durante show in February. 








ee 
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on the Orpheum circuit from 1925 
to 1933, and in’ the East became 
“Sunshine Girl of 


l known as the 
O B IT U A R ] E ve | Radio” in the early days of that 





MISTINGUETT 


Mistinguett, 82, French music 


hall star of yesteryear, died Jan. 5, 


in Bougival,,a Paris suburb. 
Details in the vaude section. 


CHRISTOPHER LA FARGE 

Christopher La Farge, 58, novel- 
ist, poet, former president of the 
Authors Guild, and former mem- 
ber of the Writers War Board, died 
Jan. 5 in Providence, R. I., of a 
cerebral hemorrhage. Known to 
his intimates as “Kipper,” he was 
also a painter, architect and a 
music lover. In the latter connec- 
tion he conducted an elaborate, 


well-financed survey for the Met-| 


ropolitan Opera some years ago on 
the outlook for modern operatic 
works. 

La Farge’s 1946 novel, “The Sud- 


medium. 

| She married Milo Finley in 1934 
land became vocalist with his or- 
on the Portuguese stage. For his'chestra. She also sang light opera 
presence in any play or revue was! at the Garden Theeatre and was a 
regarded as ample insurance to fill| singer over WDAF, both in Kan- 


| any house. me of the revues in| sas City. 
| which hey starred ran for more} . Survivors include her husband, 
ithan thréeé Bears. He also appeared | mother, two sisters and a brother. 


jin pictures produced in Lisbon, 
Paris and Brazil. 


EDWARD F. SWANSON 
Edward F. Swanson, 67, pioneer 
/ showman in the Minneapolis terri- 
/tory and manager of the Red 
Wing, Minn., municipal auditorium 
|for more than 20 years, died Dec. 
|26 in Minneapolis after a long ill- 
| ness. 

Swanson, wha started his the- 
|atrical career with Buffalo Bikl’s 
| Wild West Show, later was with 
| John Philip Sousa’s band in a 
'managerial capacity. Famed for 





IN LOVING MEMORY 
OF 


HARRY VON TILZER 


July 8, 1872—January 10, 1946 


Brothers 
ALBERT and HAROLD 





FLEE SELLE BEL MLSE LAEMMLI ALES CLD CLE PEALE LE. CLE ALTE SAE OD EEE 
den Guest.” reached over 500,000! his showmanship, he authored. a 


sales. Later, he pioneered with a 
novel written entirely in blank 
verse, “Ashes of Roses.” i 


Named for his father, the archi- 
tect of the Cathedral of St. John 
the Divine (Episcopal), N. Y., the 
deceased was the brother of novel- 
ist Oliver La Farge and a cousin 
of the noted Jesuit priest-philoso- 
pher, Father John La Farge. 

Wife and three sons survive. 


GEORGE H. DORAN 
George H. Doran, 86, former 
head of Doubleday-Doran, New 
York publishers, died an. 7 in To- 
ronto at the Royal York Hotel 
suite he had occupied tor years. 
The imprint of his firm appeared 





CHARLES 


'ecolumn which was published as 
‘part of his newspaper ads. It con- 
|tained his own candid appraisals 
| of his attractions. 


| His wife and daughter survive. 


DAVID BUBLICK 
David Bublick, 48, radio and tv 
script writer, died of a heart at- 
tack Dec. 30 in Brooklyn, N. Y. 


In collaboration with his wife, 
Judith, he wrote two Mutual 
Broadcasting programs, “Keep 


Healthy” and ‘“‘By the People.” 
Prior to entering the radio-tv 
field, Bublick studied law and was 
admitted to the N.Y. Bar but never 
| practiced. Over the last 20 years 
' Bublick and his wife turned out 





V. YATES 


January 9, 1955 





on many of the stage and screen 
greats of his time including Som- 
erset Maugham, Arnold Bennett, 
Hugh Walpole, H. G. Wells, Aldous 
Huxley et al. 

A quarter-interest shareholder 


in the London publishing firm of | 


Hodder & he 
chased the company 
merge it with Doubleday, Page & 
Co., N. Y., under the name of 
Doubleday-Doran. 
1930 because of 


Stoughton, pur- 


equation” and then joined the 
Hearst publications. 
Survived by daughter; Mary 








Henry Beriinghoff 


January 10, 


IN LOVING MEMORY FROM 
HIS CHILDREN 


Doran Rinehart, of New York, and 
two sisters. 


NASCIMENTO FERNANDES 


Nascimento Fernandes, 76, Portu- 
fuese stage and screen actor, died | 
Hospital, 
Lisbon, where he had been a pa- 
tient for the last two years. One of 
the most popular comedians in the | 
Portuguese theatre, he began his 


recently in the Cancer 


career as a circus clown. 
Fernandes, who retired in 1953, 


was Said to be the best paid actor 


in 1925 to} 


He resigned in 
internal dissen- | 
sion he attributed to “the human 


Reggie, Steve, Harriet, Jack 


scripts for such shows as “Foreign 
' Intrigue,” ‘‘Ted Mack’s Matinee,” 
“Henry Aldrich” and ‘Famous 
Jury Trials.” 

| Surviving besides his wife, are 
a daughter, son and a sister. 


DON EDDY 


Don Eddy, 61, national mag 
writer and former Hollywood pub- 
licist, died in Los Gatos, Cal., 
Jan. 1 of a heart attack. 


Eddy moved from the Los An- 


geles Examiner to the _ publicity 
department at Famous 
{Lasky and was later praiser for 


Rudolph Valentino before becom- 


In Loving Memory 


ALLEN SPARROW} 


JIMMIE and ALLYN 


ing publicity chief at FBO .and 
RKO. For years he was an Ameri- 
Call inagazine staffer with a roving 
assignment covering travel 
food, 


mer Doris Denbo, onetime drama 
editor of the Hollywood Citizen- 
News, and two sons. 


LOUISE FINLEY 
Mrs. Louise DeLouis Finley, 49, 
died Dec. 24 in Kansas City after 
a long illness, She was a singer 





Surviving are his wife, the for- 


ERNEST H. HOFFMAN 

Ernest H. Hoffman, 56, who at 
one time- conducted the Common- 
wealth. Symphony Orchestra in 
Boston, was killed with his wife in 
an auto accident in Memphis Jan. 
3, according to word received in 
Boston. He headed the orchestra 
in 1934 and a short time later be- 
came conductor of the Houston 
Symphony Orchestra. His wife, 
Annemarie, 55, was a native of 
Germany. 

Surviving are a son and Hoff- 
man’s mother. 


ABNER LICHTMAN 
Abner Lichtman, 54, financier 
|and radio-tv executive, died Dec. 
| 30 in New York. He was associated 
jin ownership of several film and 
.theatre enterprises. In 1953 he be- 
|came a partner in Venard, Rintoul 
& McConnell Inc., N. Y. radio-tv 
station representatives, as secre- 
tary-treasurer. He had also been a 
| stockholder of Edward Petry & 
|Co., for a number of years. 

Wife, mother and sister survive. 


EDWARD DOWDEN 

Edward Dowden, 67, public rela- 
tions director of Loew’s Theatres 
Inc., died Jan. 1 in Garden City, 
L. I. Born in Brooklyn, he yorees 
first as a police reporter. He had 
been with Loew’s for 27 years. 
During World War il, he was 
chairman of the _ special events 
committee of the Motion Rjcture 
Industry’s War (Activities Com- 
mittee. 

Wife, two sons and two daugh- 
ters survive. 


JOSE MORENO RUIZ 

Jose Moreno Ruiz, 63, veteran 
theatre manager, died recently in 
Cadiz, Spain, where he had been 
operating the Gran Teatro Falla 
for the last 30 years. 

Surviving is his son, Jose An- 
tonio Moreno‘de la Torre, who 
will assume the theatre’s manage- 
ment. 


ROBERT O. SCHOHAM 
Robert O. Schoham, manager of 
M-G-M of Cuba, died in Havana 
Dec. 29 after an emergency opera- 





In Memory of 


OSCAR STRAUS 





Who left us January If, 1954 
| But whose melodies remain to 
delight the world. 

Clara Straus, Erwin Straus 





‘tion. He joined the M-G-M or- 
ganization in 1928, and became 
manager of M-G-M of Finland in 
1932. Since then he served in 
numerous managerial posts in Eu- 
|rope_and Latin America, including 
| Belgium, Sweden and Puerto Rico. 
A Surviving are his wife and a sis- 
er. 








FRANCISCO. HERNANDEZ 

Francisco Hernandez, 85, actor- 
singer who retired in 1949 After 50 
years in the theatre, died recently 
'in Madrid. Following his retime- 
; ment, he was decorated by the 
|; government and was’ awarded a 
| pension from the artists’ syndicate. 
| Hernandez started his career as 


Players-|a tenor in operettas. He turned to 


legit during one of his many tours 
| of South America, where he re- 
| sided for some 20 years. 
{ 





VALERIANO LEON 

Valeriano Leon, 63, star of the 
Spanish stage and screen, died re- 
cently in Madrid after a long ill- 
| ness. For the last 30 years he was 
regarded as one of the top comic 
|! actors of the Spanish theatre. He 
| was noted for a repertory com- 
|pany which he founded with his 
wife, legit and film star Aurora 
Redondo. 
| His wife survives. 

BARBARA NEELY 

Mrs. Anna Neely Soncrant, 59, 
who was in the Ziegfeld Follies 
with her husband, Herbert N. Son- 
;crant, as the team of Barbara 
Neely & Jack Herbert, died Dec?y 
31 in North Reading, Mass. She 
| was in show business for almost 30 


and | years. 


| Surviving are her. husband and 
| her mother, 


| ALEXANDER GRETCHANINOFF 
Alexander Gretchaninoff, 91, 
Russian composer, died Jan. 3 in 
|New York. Born in Moscow, he 
composed three operas, five sym- 
phonies and a number of choral 
\ (Continued on page 79) 
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VARIETY BILLS 


WEEK OF JANUARY Il11 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; (M) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 





NEW YORK CITY 
Music Hall (R) 12 
Corps de Ballet 
Rockettes 

George Sawtelle 
Martha Rich 

3 Merkeys 

Jean Sanders 


Lillian Cavell 
Renowns ° 
Tanya 

Smith & Dale 
Marzelli & Janis 
Para, L.A. (P) 12 
Al Hibbler 
LaVerne Baker 

El Dorados 





Bernard Green Shirley & Lee 
Choral Ensemble Robbins 

Palace (P) 12 Gloria Mann _ 
Boginas Oscar McLollie Ore 
Walter Walters Jr. | Gene Norman 
Derby. Wilson Huggy Boy 

AUSTRALIA 

MELBOURNE Wiere Bros (5) 

Tivoli (T) 11 3 Gypsy ; 
Frank Marlowe Canfield Smith 


Hite & Stanley 
Salici Puppets 

J & D Barker 
Billy Russell 

M & E Rose 
Laycock & Maureen 
Gordon Chater 
June Salter 
Johnny O’Connor 
Jenny Howard 
Sadler 2 

Leonie Scarlett 
Frank Ward 
Jack Baker 

Ray Hartley 
Norma Dennis 


Alain Diagora 
Upshaw & Cooper 
Red Moore 

Ken Littlewood 
Rosyln Dunbar 
J’s’ph’ne M’Cormack 
Nina Cooke 
Balcombes 

Joe Ckureh 

John Bluthal 

Joy Robins 

Gay Goldsmith 
Alby Franks 
Lorraine Marshall 


‘Des Patterson 
Joe Lawman 





Rohert O’Donnell Tony Fenech 
Ballet (13) Clifford Grant 
SYDNEY Dancing Boys (4) 
Tivoli (T) 11 Ballet Girls (17) 
BRITAIN 
BLACKPOOL Billy Shakespeare 
Palace (I) 9 Dennis Hunt 
Gerry Brereton Pat Rosa 
Betty Driver Roy Dell 
Roger Carne & Can-| FINSBURY FARK 
asta Empire (M) 9 


Woods & Jarrett 

Irving Kaye 

Joe Devoe 

Curzon: Four 

Frances Duncan 

Eddy & Jack 
Romanos 


BRIXTON 


Empress (i) 9 
Max Miller 
Nat Gonella 
Doreen Harris 
Peter White 
Bill Wareham &_ — 
Barbara 


Billy Cotton Ore 
Arthur Worsley 
Rosaire & Tony 
Benson Dulay & Co 
Betty_Kaye’s Pekes 
Windsorettes 
GLASGOW 
Empire (M) 9 
Dunean Macrae 
Dave Willis 
Jack Anthony 
Murray. & Maidie 
Robert Wilson 
PORTSMOUTH 
Theatre Royal (M) 9 
Edna Savage 














Georgette P McAndrews & Mills 
Vic Ray & Lucille | Tanner Sisters 
EAST HAM Vera Cody & Co. 
Granada (1) 9 Alan Clive 
Mackell Twins Dargie Quartet 
Nick & Pat London} Mundy & Earle 
Jose Moreno Revel & Fields 
Cabaret Bills 
NEW YORK CITY 
Arele’s Le Ruban Bleu 
Roy Gobey Irwin Corey 
Carolyn Carpenter | Dorothy Loudon 
Harry ane A & P Sues 
H Roth Orc 3 Scholars 
Biuve Angel Dick Harris _ 
Martha Davis & Norman Paris 3 
Spouse Le Cupidon 
Jill Corey Lee Sullivan 
Trotter Bros Toba Stevens 
Bon Soir Ramon Ore 


Kaye Ballard 
Thelma Cagpenter 
3 Flames 
Mae Barnes 
Tony & Eddie 
Jimmie Daniels 
Cafe Society 
Duke Ellington Ore 
Chateau Madrid 
Carmen Amaya 
Ralph Font Orc 
Pancho Orc 
Copacabana 
Billy Danieis 
Joey Bishop 
Delta Rhythm Boys 
Chic Layne 
Teddie Vincent 
Mickey Calon 
Grace Genieel 
Michael Durso Ore 
Frank Marti Ore 
No. 1 Fifth Ave 
Undine Forrest 
Ron Desmond 
Tilli Dieterle 
Bob Downey 
Harold Fonville 
Hotel Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 
Quintero Orc 
Hot’l H’nry Hudson 
Three Suns 
Joan Bishop 
Hotel Plaza 
Polly Bergen 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Hildegarde 
Stanley Melba Ore 
Dornan Bros 
“ Hotel Roosevelt 
Guy Lombardo Ore 
Hotel Statier 
Tex Beneke 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Julie Wilson 
Milt Shaw Ore 
Ray Bari Ore 
Latin Quarter 
Jean Carroll 
Harold & Lola 
George Tapps 
Chiquita & Johnson 
Lynn Christie 
Howard Mann 
Jo Lombardi Ore 
B Harlowe Orc 


Ernie Warren Ore 
Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D’Aquila Orc 
Park Sheraton 
Irving Fields Trio 
Eddie Layton 
Red Carpet 
Christine Norden 
Woody Morgan 
Town & ountry 
Ritz Bros 
Johnny Morris Orc 
Tete A Tete 
Marlyn Evans 
Gladys Johnson 
Arden Young 
Donna Stevens 
Pat Matthews 
Two Guitars 
Olga Karpis 
Eugene & Sonia 
Andrei Hamshay 
Misha Usdanoff 
Koysta Poliansky 
Orc 
Versailles 
Jack Cassidy 
Betty Benee 
Pat Turner 
Carmen Alvarez 
Larry Daniels 
Cook & Corey 
Neile Adams 
Buff Shurr 
Richard Tone 
Eddie Lawrence 
Sharon Shore 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Monica Boyar 
Maria Bernard 
Ernest -Schoen 
Harold Sandler 
Paul Mann 
Village Barn 
Dick Hall 
George Hopkins 
Sophie Parker 
Larry McMahon 
Alan Holmes Ore 
Waldorf-Astoria 
Jane Froman 
Nat Brandywynne 
Ore 
Mischa Borr Ore 
Village Vanguard 
Dick Hon 
Enid Mosier 


Ore 





Steel Trio 
C Williams Trio 


CHICAGO 

Black Orchid Blue Note 
Robert Clary Carmen McRae 
Charles Manna Oscar Petersen 3 
Othella Dallas Johnnie Pate 3 

Bive Angel Chez Paree 
“Calypso Magic” Joe E. Lewis 
Duke of Iron Mary Kave 3 
Montego Joe Chez Paree Ad’r’b’s 
Rivera Brian Farnon Ore 
Bermudianna Cloister inn 
Picon & M Seyse Pat Morgan 4 





Lurlean Hunter 
Dick Marx 
Johnny Frigo 
Conrad Hilton 
“Teearama” 
Neff & Voss 
Shirley Linde 
Michael Meehan 
Dave Park 
Boy Foy i 
Bergman & Mimi 
Boulevar-Dears & 


Ambassador Hotel 

The Champions 

Leighton Noble Ore 
Bar of Music 

Ann Weldon 

Pat Moreno 
Beverly Hilton 

Horace Heidt Revue 
Biltmore Hotel 

Joanne Wheatley 

Georgie Kaye 

B & C Robinson 

Hal Derwin Orc 

Ciro’s 

Mills Bros. 

Dick Stabile Ore 

Geri Galian Ure 

Crescendo 
Guy Mitchell 


Desert Inn 
Lauritz Melchior 
Don Arden Dncrs 
Carlton Hayes Orc 

Dunes 
Dick Haymes 
Jerry Lester 
Dune Dancers 
Jay Rubanoff Ore 

El Cortez 
Little Jack Little 
Stuart Allen 
Haydens 
Sherman Hayes Orc 
El Rancho Vegas 
Debra Paget 
Red Caps 
Dick Kallman 
Marquez & Del Rio 
Cover Girls 
Ted Fio Rito Ore 


Flamingo 
Sunny Gale 
Stanley Boys 
Joe & Sally Novelle 
Starlets 
Lou Basil Ore 


Golden Nugget 


Harry Ranch Ore 

Wingy Manone 

Four Dukes 

Ray Reynolds 5 
New Frontier 

W Mastin 3 

Sammy Davis Jr. 

Gogi Grant 

Starlets 

Garwood Van Ore 

Riviera 


‘| Dorothy Dandridge 


Balmora! Hotel 
Enrica & Novello 
Emil Coleman Ore 
Wayne Carmichael 

ar of Music 
Bill Jordan 
Gina Valente 
Hal Fisher 
Betty Barclay 
Harvey Bell 
Fred Thompson 

Ciro’s 

Will Mastin Trio 
Sammy Davis Jr. 
Gene Baylos 
The Treniers 

Clover Club 
Novelites (3) 

Guy. Rennie 
Sharon & Fleming 
Danny Mason 


Boots McKenna Line 
Len Dawson Ore 
DiLido Hotel 
Johnny Howard 
Judy Lynn 
Sager Dancers 
La Playa Sextet 
Emilio Reyes Ore 
Bea Kalmus 
Eden Roc 
Marion Marlowe 
Alan King 
Mal Malkin Ore 
Chuey Reyes Ore 
Cye Coleman Ore 
Fontainebleau 
Marguerite Piazza 
The Cerneys 
Sacasas Ore 
Johnina Hotel 
Charlie Barnet Orc 
The Paragons Trio 


Lucerne 
Mr. Ballantine 
Ceil Cabot 


Jacques Donnet Orc 
Latin Quarter 
Katharine Dunham 

Co. 
Frank Libuse 
Margo Brander 
Chiquita & Johnson 
Dagenham Girl 


Miguel Angel Ortiz 

Taybee Arfa 

Julio Solano 

Henry Boyer 

S Suarez Ord 

A Romeu Orq 
Montmartre 

Zenia 

Nanolo Torrente 

Carlos Santos 


Mapes Skyroom 
Karen Chandler 
Lenny Maxwell 
Skylets 
Eddie Fitzpatrick 





Boulevar-Dons 
F, Masters Ore 


London House 
Ralph Sutton 4 

Pal r House 
“Continental Rey” 
Ted Reno 
Murio & Sheila 
Trio. Ariston 
Empire Eight 
Charlie Fisk Ore 





LOS ANGELES 


Rene Touzet Ore 
cambo 
Morty Gunty 
Paul Hebert Orc 
Marco Rizo Rhumba 
Ore 
Moulin Rouge 
Peters Sis 
Bob Williams 
Andrea Dancers 
The Cabots 
Peiro Bros. 
Ffolliott Charlton 
Jerry Gray Orc 
Statler Hotel 
Sportsmen (4) 
Florian Zabach 
Lois Ray 
Eddy Bergman Ore 





LAS VEGAS 


Buddy Lester 
Birk Twins 
Hal Belfer Dncrs 
Ray Sinatra Ore 
Royal Nevada 
Phil Spitainy Ore 
George Tapps 
Dancing Waters 
Sahara 
Fred Waring Ore 
Saharem Dancers 
Cee Davidson Ore 
, Sands 
Marguerite Piazza 
Nat “King” Cole 
Sue Carson 
Copa Girls 
Antonio Morrelli 


Ore 
Showboat 

Joe bon, | a 
Sunny Knight 
Penthouse 4 
Belles & Beau 
Garr Nelson 
Bob Darch 
Mike Werner Ore 

Silver Slipper 
Hank Henry 
Tere Sheehan 
Denise Bennett 
Cliff Ferre 
Sparky Kaye 
Jimmy Cavanaugh 
Geo. Redman Ore 

Thunderbird 
Arthur L. Simpkins 
Los Gatos 
Thunderbird D’c’r’s 
Barnet Rawlings 
Al Jahns Orc 





MIAMI-MIAMI BEACH 


Leon & Eddie’s 
Lisa Lynn 
Darlene Kellar 
Dagmar Girls 
Monte Ca;slo Hotel 
Dick Shawn 
Jimmie Randolph 
Martin & Maio 
Leonard Young ~ 
Ben Novack Ore 

San Souci Hotel 
Benny Fields 
Blossom Seeley 
Freddy Calo Ore 

Saxony Hotel 
Ice Review Spec 
Wilma & Ed Leary 
Joan Hyldoft 
Bobby 
Marvin Roy 
Barbara Carroll 3 
Dave Lester Orch 
Johnny Silvers Ore 
Frank Stanley Ore 

Seville 
Pat Windsor 
Vargas & Ortiz 
Van Smith 
C Reader Ore 
Chavez Ore 

Sea Isle Hotel 
S Hoffman Ore 
Pasty Abbott 

Vanity Fair 
Sammy Walsh 
Joya Sherrill 
Noro Morales Ore 

Versailles Hetel 
Alan Gale 
Kay Martin & The 

Bodyguards 
Billy Shepard 
Buddy Clayten 
A J & Ron 
Teddy King Ore 

5 O'Clock 
Tommy Raft 
H. S. Gump 
Parisian Rev 

Vagabonds Club 
The Vagabonds (4) 
Chaz Chase 
Maria Neglia 
Elisa Jayne 








Frank Linale Ore 


Pipers Woody Woodbury 
HAVANA 
- repens May Julio 
‘loria & Rolando ee aya 
Ana Julia . larisse Nove 
Lucy Fabery Angelita Castany 


Marcia Marcos 

> yodino 

Casino Playa Orq 

Fajardo Orq 
Sans Souci 

Edith Piaf 

Ben Berfy 

Patty Ross 

Ballet 

K Ortega Ore 


RENO 


Riverside 
Romo Vincent 
Concords 
Lottie Brunn 
Starlets (8) 

Bill Clifford Ore 





agers March” 





tion Feb, 25. 


.Alan Freed, WINS, N. Y. disk 
jockey, is chairmanning a “Teen- 
to open the 1956 
campaign of the Nephrosis Founda- 
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Tune Tent Group Gets Equity Nod: 
Barn Field in Organizing Ferment 


Recognition by Actors Equity of+ 


an organization of tent theatre 
managers has spurred a new drive 
to unite professional stock pro- 
ducers. The group given the nod 
by the union is Musical Arena 
Theatres Assn., representing 15 
canvas top operations. 

It’s the first time Equity has for- 
mally recognized a collettive seg- 
ment-of the stock field. St. John 
Terrell is president, David Mar- 
shall Holtzmann is vice-prez and 
the accounting firm of Lutz & Carr 
js serving as exec director. 


The regular strawhat operators, 
who’ve been pitching for Equity 
acceptance of a representative or- 
ganization for years, have renewed 
efforts to form such a_ group. 
Spearheading the move are Rowena 
Stevens, of the Pocono Playhouse, 
Viountainhome, Pa., John Lane, of 
the Ogunquit (Me.) Playhouse, and 
Charles Mooney, of the Cape Play- 
house, Dennis, Mass. They were 
also active last year in laying the 
groundwork for the Stock The- 
atre Alliance, which failed to ma- 
terialize. It was to have taken the 
place of the defunct Stock Man- 
agers Assn. 

The three participated in a meet- 
ing of about 25 silo producers in 
New York last week. It was pro- 
posed at the confab that a new or- 
ganization be formed, with the trio 
to Graft up rules te be presented 
at another get-together scheduled 
for later this week or early next 
week. It’s understood the organi- 
zation would take in winter and 
summer stock theatres and would 
also include. star and non-star 
houses. ; 

However, another band of straw- 
hat producers, representing the 
non-star operations, have planned a 
meeting for next Friday (13) in 
N. Y. This campaign is being 
headed by Isobel Rose Jones, of 
the Starlight Theatre, Pawling, 
N. Y., and Don Swann Jr., of the 
Hilltop Theatre, Lutherville, Md. 
Invitations to attend the meet were 
reportedly sent to 90 non-star 
houses. 

Another organization, Civic Mu- 
sical Theatres, representing civic 
operations, recently met with 
Equity and it’s understood the 
union intends to give that group 
formal recognition also. J 


Salzburg Marionettes’ 
Combo Yank-Latin Tour 
Re-Sized for Airplanes 


Salzburg Marionettes company of 
nine persons arrived in New York 
last week for their fifth tour of the 
States and follow it with their sec- 
ond tour of Latin America. In or- 
der to make the latter dates, all the 
frames, scenery and props have 
been re-designed of lightweight 
aluminum for exclusive airplane 
travel. 

Troupe will appear four times in 
Manhattan (one date at the Metro- 
poliitan Museum) and twice in 
Brooklyn after opening at Sweet- 
briar College, Va. Because of the 
Latin bookings the usual 20 weeks 
in U. S. are limited to three. They 
hit Mexico City Feb. 9, proceed to 
Havana, Puerto Rico, Guatemala, 
Panama, Peru, Chile, Argentina, 
Uruguay, Brazil, Columbia and 
Venezuela. There are tie-ins every- 
where with the present Mozart 
year. 

Marionettes resume in Salzburg 
next May, their home base since 
1913 when founded by grandfather 
Anton Aicher. Son Herman Aicher, 
his wife and two daughters form 
the nucleus of the company, mak- 
ing it pretty much a family show 
business. 


EYE LAST SHAW PLAY 
FOR EDINBURGH FEST 


Edinburgh, Jan. 10. 

Bernard Shaw’s last play, the 
unpublished “Why She Would 
Not,” is being considered for pro- 
duction at the 1956 Edinburgh In- 
ternational Festival. Play, uncom- 
pleted when the Irish dramatist 
died, has been finished by Lionel 
Britton. 

Drama phase of the next Festival 
includes only two definite plays so 
far. These are “Henry V,” by the 
Stratford (Ontario) Festival Com- 
Pany, and a contribution by the 
Piccolo Theatre of Italy. 














Sale ‘Well Along’ On 
The Erlanger, Buffalo 


Buffalo, Jan. 10. 


The Erlanger Theatre, Buffalo’s 
only remaining house suitable for 
legit, is reported due for sale by 
the Dipson interests, who have 
owned and operated it for the past 
15 years. The prospective pur- 
chaser is not identified, but Wil- 
liam J. Dipson, president of the 
Dipson chain, has stated that nego- 
tiations are “‘well along.” It’s not 
indicated whether the property 
be continued as a legit%opera- 
ion. 


The theatre was built 28 years 
ago by the Hotel Statler Co. and 
leased to the late A. L. Erlanger. 
In 1941 it was sold to Dipson. Rich- 
ard Kemper is manager. 


When Is a Play. 
US. or Foreign? 


The field is apparently wide open 
this season for candidates for prize 
play honors. No single outstanding 
prospect has emerged for the Pulit- 
zer award, or for the U. S. classi- 
fication in the Critics Circle selec- 
tion. 

In the foreign play field, the 
Critics Circle award may involve 
uncertainty about definition, since 
several shows may qualify, or be 
rated as U. S. entries. On the 
basis of returns thus far, nothing 
in the way of an acceptable musi- 
cal has arrived. 

Question of classification is like- 
ly to puzzle the critics in regard to 
such possible candidates as ‘‘Tiger 
at the Gates,” “Diary of Anne 
Frank,” “Chalk Garden,” “Lark” 
and “Matchmaker.” However, “No 
Time for Sergeants” is one outright 
smash without nationality question. 

“Tiger,” for example, is adapted 
by Christopher Fry (British) from 
Jean Giraudoux (French), and was 
originally produced in London. 
“Diary of Anne Frank” is an Amer- 
ican play, based on the journal of 
a German girl. The present Broad- 
way production is its first. 

“Chalk Garden” is an original 
play by Enid Bagnold (British) and 
this Broadway production by Irene 
M. Selznick (American) is its first, 
although it has two alien ac- 
tress costars. “Lark” is drastically 
adapted (there may be argument 
that it amount to virtually a new 
work) by Lillian Hellman (Ameri- 
can) from Jean Anouilh (French), 
but a previous version by Fry (Brit- 
ish) was first done in London. 

“Matchmaker ” is a real scram- 
ble of origin. This Thornton Wild- 
er comedy is a revised version of 
his earlier piece, ‘‘The Merchant of 
Yonkers,” which was based on an 
old German play taken in turn 
from the British. The present pro- 
duction was first done in Edin- 
burgh, then in London, and most 
of the leading players (aliens) 





were in the show then. 





CHI GETS SHOW TRAIN; 


LOCAL TRADE EYES IT 


Chicago, Jan. 10. 
Legit managerial circles and the 
numerous railroads serving this 
midwest hub will be watching with 
interest the experimental show 


San Antone Guild Set 


To Book Touring Legits 


The Arts Guild of San Antonio 
is launching a policy of booking 
touring legit shows there. It’s not 
known in New York what local 
theatre the group plans to use, but 
presumably it wouldn’t be either 


seat Municipal Auditorium. 





The Guild is particularly inter- 
ested in playing “Bad Seed,” “In- 
|herit the Wind” (the forthcoming 
| touring edition, to star Melvyn 
' Douglas), “Lunatics and Lovers” 
and “Anniversary Waltz.” 


‘$100,000 Contract Suit 
Qn Shubert, New Haven, 
Reprise of 1948 Case 


New Haven, Jan. 10. 

Recent action of the Taft Realty 
Corp. of New Haven in filing a 
$100,000 breach of contract suit 
against the operators of the local 
Shubert Theatre is a reprise of a 
similar step taken in 1948. 

At that time, Taft Realty sued 
| to cancel the Shubert lease on 
grounds that the board of directors 
of a group operating the Taft prop- 
erties under a bankruptcy setup 
was not empowered to negotiate a 


lease to extend beyond the term 
of its own existence. In a U. S. 
district court @ecision handed 
down Jan. 20, 1949, the case was 
dismissed on the ground that the 
court lacked jurisdiction. 


Current move has the case en- 
tered in Connecticut Superior 
Court and brings out various new 
allegations. They include charges 
that the theatre operators have 
failed to keep the house in good 
repair, and they have failed to 
make proper payments based on 
theatre income. 


In rebuttal, Shubert operators 
list a number of improvements and 
repairs made since taking over the 
theatre, and also claim the lease 
concerns bgxoffice income only, 
and does not include income from 
such additional sources as_ pro- 
gram, candy, sheet music, etc., 
concessions. 

Shubert eperators are due to file 
an answer to the suit before mid- 
February. 


‘KATE’ OKAY IN BERLIN; 
IST NON-COV'T TUNER 


Berlin, Jan. 3. 
As the first U. S. musical im- 
ported here without governmental 
sponsorship, “Kiss Me Kate” has 
scored a solid local success. The 
show opened Dec. 23 at the Ko- 


moedie am Kurfuerstendamm and 
has the theatregoing public buzz- 
ing with enthusiasm. 


The Cole Porter-Samuel and Bel- 
la Spewack musical has been trans- 
lated by Guenter Neumann, and 
the show has been staged by 
Leonard Steckel, with scenery by 
Jean Pierre Ponelle. The cast in- 
cludes Hannelore Schroth, Wolf- 
gang Preiss, Hertha Stahl, Hans 
Putz, Wolfgang Meuss, Wolfgang 
Mueller and Ralph Wolter. 


Although other American musi- 
cals, notably “Oklahoma” and 
“Porgy and Bess,” have played 
here under U. S. Government spon- 
sorship, ‘‘Kuess Mich, Kaetchen,” 
as it’s titled here, is the first to 
be produced locally as a private 
venture. The Porter music and the 
| script may be somewhat sophisti- 
l'cated for tastes accustomed to 
| heavier German fare, but so far 
ithe tuner is having a lively run. 











the 2,752-seat Texas or the 6,000- | 





Theatre Tours Now Going Abroad; 
3 European Junkets This Summer 


ys 





Leo Caria, Pitt B.0. Man, 
To Run Philly Agency 


Pittsburgh, Jan. 10. 

Leo Carlin Jr., treasurer here 
for both the Nixon and the Civic 
Light Opera Assn. summer shows 
at the Pitt Stadium, is resigning to 
take over operation of the Central 
Ticket Office in Philadelphia. The 
agency was run for years by his 
father, who died several months 
ago, leaving the property, in which 
he held 75 percent of the stock, to 
his wife. 
| She wants to keep the business 
'in the family and persuaded her 
son to take over. His successor 
here will be appointed when Carlin 
disposes of his home here and is 
| ready to leave. 


6 Shows Folded 





As usual, the holiday period 
brought a flurry of legit closings 
this season. Most folded after the 
peak boxoffice week ended Dec. 
31, but two held on an extra se- 
mester to call it quits last Satur- 
day (7). Two of the closings were 
on Broadway and four were out of 
town. ° 


The New York shutterings, both 
Dec. 31, were “The Vamp,” a mu- 
sical comedy starring Carol Chan- 
ning, and ‘“Roomful of Roses,” a 
drama by Edith Sommer, starring 
Patricia Neal. The former had a 
60-performance run at the Winter 
Garden and the latter played 88 
performances at the Playhouse. 
The musical was a flop for about 
$335,000, while ‘“Roomful’ lost 
around $30,000 ite a pre-pro- 
duction film sal@ 

One of the road foldings was 
“Dancing in the Chequered 
Shade,” a new* John van Druten 
comedy, which shuttered Dec. 31 
in Boston, after a single week of a 
scheduled fortnight tryout. Pro- 
ducer Walter Starcke, revealing 
that the venture now represents a 
deficit of less than $50,000, says 
that after complete recasting the 
show will be put on again, next 
fall if not this spring. Figuring 
,on the as-yet unexercised 20% 
| overcall, there should be about 
| $35,000 available, or enough to re- 
vive the project without refinanc- 
|ing, he thinks. 
| Other out-of-town closings were 
‘the Playwrights Co. production of 
| Julian Claman’s “Quiet Place,” 
|starring Tyrone Power, which end- 
‘ed a tryout tour Dec. 31 in Wash- 
(Continued on page 75) 


State Okays Farrell’s 
Sacandaga Barn Plans 


Albany, Jan. 10. 


Plans for a new $75,000 straw- 
hat, to be erected by the Sacan- 
daga Community Theatre, Inc., 200 
yards from the old Sacandaga 
| Park house destroyed by fire last 
/summer, and to be operated on 
|lease by Anthony B. Farrell Pro- 
| ductions Inc., have been approved 
| by the State Labor Department. 
| Action followed the granting by 
the State Board of Standards & 
| Appeals of a “variation,” after a 
| public hearing last week. 

The _ places-of - public - assembly 











train due Jan. 22 into Chicago. | The fact that it’s also due for pres- | code limits new summer theatres 
Project is being carried out on aj entation soon in such West Ger-|to 600-seat capacity. Approval of | July and August, a reduction of 
one-shot basis by the New York | man cities as Hamburg and Mu-'the plans for an all-steel frame 
Central, producers of the musical | nich indicates that it may have 4a/| building, with aluminum roof and 


“Pajama Game,” and Magna Corp., 
distributors of the “Oklahoma” 
motion picture. 

As the first show excursion into 
the Windy City in modern mem- 
ory, NYC has set a tie-in deal with 
the two shows for a special 300- 
passenger train here from Elkhart, 
Mishawaka, South Bend and La- 
Porte, Indiana, Package includes 
the roundtrip fare, “Oklahoma” 
matinee and the evening perform- 
ance of “Pajama.” 

Railway's ticket agents are to 
handle the sales with the three 
companies splitting the advertis- 
ing. NYC is additionally back- 
stopping the venture with flyers 


ee success in this country. 


‘Annie’ to Open St. Loo 
Summer Season June 7 


St. Louis, Jan. 10. 
“Annie Get Your Gun” will be 
ithe opener of the 37th Summer 
lseason in the Forest Park play- 
| house here next June 7. The piece, 
/presented as the two-week closing 
bill in the outdoor theatre in 1952, 

will run for 11 nights this time. 
The season is scheduled for 88 
performances, and Municipal Op- 
era Assn. execs plan at least five 





| 


concrete floor, was expressed by 
representatives of the various 
tion was granted by the Board 
because of the 
type of construction. 

Farrell will have John Larson, 
for the last five years operator of 
ithe Fayetville (N. Y.) Summer 
| Theatre, associated in the venture, 


, 





and Dolls,” the musical which Ed- 
|die Rich was offering when an 
|after-matinee blaze leveled the 
| old, wooden theatre last July. 

| Farrell, New York producer-the- 


latre owner and Albany industrial- | 


ist, owns a summer lodge near 


and posters in its commuter trains | musicals never before presented in | Northville, about 20 miles from 


and stations. 


} the alfresco spot. 


* 


| Sacandaga. 


* Now 


During Holidays 


groups at the hearing. The exemp- | 


non-combustible | 


which opens June 25 with “Guys | 


theatre tours are going 
overseas. The Columbus: Citizen, 
which has pioneered show trains 
to New York for the last several 
years, is sponsoring three theatri- 
cal air excyrsions to Europe this 
summer. The Scripps - Howard 
newspaper’s junkets will be all- 
expense affairs for less than $1,000 
each. ‘ 

The Citizen’s-overseas trips will 
be headed by the sheet’s drama 
and musie critic, Norman Nadel. 
Each tour will be limited to 30 
travelers shelling out from $955 
to $9875 apiece. The former price 


is for a 14-day tour, while the lat- 
ter fee is for a 16-day trek. A 15- 
day expedition is also being of- 
fered at $965 per person. 

The main stops on the tour will 
be London, Paris and the French 
Riviera. Extensions, averaging 
about $200 weekly, can be ar- 
ranged to Italy, Spain, Switzer- 
land, Germany, the Scandinavian 
countries “or any place elise you 
have in mind.” The initial ad. in 
the Citizen drew an immediate re- 
sponse from 15 buyers, who each 
put up a required $100 deposit. 
That coin will be refunded up to 
one month before the tour. Those 
taking the trip can pay off the cost 
during an 18-month span. 

The junket will include sight- 
seeing as well as theatre. The 
|travelers will fly from Columbus 
ito New York, where they’ll trans- 
|fer to an overseas TWA plane to 
London. There they’ll take in 
four shows, and make a two-day 
trip to Stratford-on-Avon. They’ll 
then fly to Paris and from there go 
to Nice. The Paris stay will in- 
clude a visit to the Folies Bergere. 
In Nice they’ll visit Monte Carlo. 


Besides running ads, the Citizen 
is also sending out brochures on 
the junket to around 1,100 people 
who’ve been on. past. theatre 
parties sponsored by the paper. 
The overseas tour is being handled 
by Kauderer Tours. The departure 
dates for the three expeditions are 
June 25, July 22 and Aug. 19. 


English Alibi for Bad 
Boxoffice Sounds Like 
An Echo From America 


Blackburn, Eng., Jan. 11. 


Grand Theatre, long a vaude 
house, will shutter Jan. 21 because 
of poor business. For the past 12 
months it has housed repertory 
plays. Will Murray, who produced 
“Casey’s Court,” and Roy Murray, 
present manager and _ licensee, 
took over the theatre 21 years ago. 

Site had been earmarked for 
building extension by the Post Of- 
fice, but the closing is sooner than 
was necessary. 

“Business has been shocking,” 
said Roy Murray. “We have been 
caught between tv and _ hire-pur- 
chase commitments, so people stay 
lat home and watch television. 
| We’ve been squeezed out between 
itv and hp ‘(hire-purchase).” 


‘PITT CLO NEEDS 1256 
FOR 1956 OPERATION 


Pittsburgh, Jan. 10. 
If Civic Light Opera Assn. has 
|an outdoor season at Pitt Stadium 
this summer, it'll be the shortest 
'one on record. Al fresco project 
| has launched a drive for $125,000 
'to underwrite six shows during 














'two from last season and three 
‘from previous years. 

CLOA has lost money every one 
of its 10 seasons of operation, but 
this has presumably been due prin- 
cipally to bad location, lack of 
parking facilities and fact that it 
costs almost $75,000 each season 
to erect the huge stage in the Sta- 
dium, tear it down again and re- 
place the turf for the football sea- 
son. 

In another three or four years, 
the summer opera project will 
‘have its own permanent home, 
| with a removable roof, in the huge 
downtown Hill District project. 
| Officials feel they don’t want to 
break the continuity in operation 
‘until the amphitheatre is finished, 
| provided funds can be raised to 
keep going. 
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Shows Out of Town 


The Ponder Heart 
New Haven, Jan. 4. 


Playwrights Co. production of comedy 
in two acts (seven scenes), by Joseph 
Fields and Jerome Chodorov, adapted 
from the novel by Eudora Welty. Direc- 
tion, Ro Douglas; settings and light- 
ing, rds; costumes, Francis 
Spencer. Stars David Wayne; features 
Una Merkel, Sarah Marshall, Dan Han- 
mer, Will Geer. At Shubert Theatre, 
New Haven, Jan. 4, °56; $4.50 top. 





FACS 2.0 ck cock koe sc bhtvecs Ted Browne 
Sarah ... 6 oi dendeo-~w se «see Vinie Burrows 
Mr. Springer ......-. .. David Leland 
Edna Earle Ponder........-.Una_Merkel 
De Yancey Clanahan........Den Hanmer 
Judge Waite .......++. - John McGovern 
Big John ....--.eeee «eee John Marriott 
Nareiss ....-.ccccvscesvese Evelyn Davis 
Purdel Peacock ......... Edwin Buckley 
Bruce Peacock ...+-++eee- Richard Klein 
Treva Peacock ......++. Helen Quarrier 


hnnie R Peacock....Jeanne Shelley 
ur Deateck Harold Grau 


Mrs. Peacock 


eereereesemes 


Eloise ...........: Barbara Jean Gilliam 
Uncle Daniel Ponder...... David Wayne 
Truex Bodkin ........-. Dwight Marfield 
Dr. Eubanks ......... ... Donald Foster 
Bonnie Dee Ponder ..... Sarah Marshall 
OS Bea «eeee+ Noel Williams 
Rodney ....-cscrces «es.--- Johnny Klein 
oe ee eer 7 Bg are 
ke Magee.....----.. u ite 
a ee Se psa ict . T. Talbot Holland 
CIV. c.- voce ogeswes William Dwyer 
Dorris R. Gladney .......--..- Will Geer 
TE. . as +s 45 O8ee GUNS mnnS James Karr 
Bailiff cee8es Tony Kraber 
Forema «oeeeee Alan Manson 


n je ay ore ee 
Spectators......- Mary Farrell, 
Richard Rothrock 





Despite its unlikely title, this 
newest effort of the Joseph Fields- 
Jerome Chodorov scribbling team 
seems promising. There’s an ex- 
cellent piece of characterization 
turned in by David Wayne, and a 
flock of first-rate supporting per- 
formances. 

Story itself is offbeat and the 
production has been staged in an 
interesting manner involving flash- 
back narrative and musical inter- 
ludes that set a deep South flavor. 
Following the customary _ pre- 
Gotham _§ simonizing, “Heart” 
should ultimately tip the Broad- 
way scales on the favorable side. 

Unusual story opens with the 
murder trial of an aging scion of 
a southern family accused of dis- 

atching his child bride. The flash- 
ack of events leading up to the 
trial, and the trial itself, border on 
the screwy at times. With less 
skillful writing, directing and act- 
ing, they might readily have 
seemed ridiculous. It is this com- 
bined skill, however, that produces 
the effect of believable theatre. 

Wayne flashes a new histrionic 
facet in the lead role at least a 
score of years beyond his own. He 
makes the character of the not-too- 
bright bridegroom a personality 
of considerable warmth, and his 
delivery of laugh lines and busi- 
ness is topflight. 

Una Merkel scores handily as 
his sympathetic niece, Sarah Mar- 
shall is a fine choice as the youth- 
ful bride, Will Geer is tops as a 
smalltown prosecutor, Don Han- 
mer registers as Wayne's legal 
eagle, John Marriott’s handyman 
role garners chuckles, Ruth White 
is good as a jilted fiancee and Ted 


Browne's’ incidental vocalizing 
rates mention. ’ y 
Scenically, the production is 


okay. A ramshackle hotel set gives 
way to an imaginative house inte- 
rior featuring various technical 
quirks in a thunderstorm scene. 
Also, there’s a courtroom setup 
providing good background for the 


co-adaptor, says this is its first 
performance on the North Amer- 
ican continent, With the exception 
of a production at The Old Vic in 
London five years ago (with Don- 
ald Wolfit in the title-role), there 
is no recar@ of its having been pro- 
fessionally produced since the 16th 
century. It’s no wonder why. 
“Tamburlaine” is the tale of a 
conquering king who, 
gangster cohorts—some of them 
double-crossed—starts 
common thief and then ultimately 
controls the then known world, 


at India and 


with side passes 
Marlowe wrote 


northern Africa. 
torial exploits, but these have been 


this Guthrie-Wolfit adaptation. 
On sadistic brutality and man’s 
inhumanity, “Tamburlaine” is 


gettable to spectators. 


torture, including arrow 


horrors scenes are the ritual shed- 
ding of blood in buckets, the beat- 
ing of a man’s brains against his 
cage, tongue-tearing for blasphemy 
against the conqueror, the handing 
over of screaming virgins and con- 
cubines to the shaggy, shoulder- 
carrying cohorts in leopard skins. 
It’s visually. magnificent, but likely 
to be shocking to the squeamish. 
It’s an opulent extravaganza in 
its blood-filled pageantry of animal 
bestiality that travels in terrific 
pace as Tamburlaine consistently 
knocks over his territorial rivals 
and has his blinded and defeated 
kings draw his golden chariot of 
victory. To gef*enough stage room 
for such orgies, Guthrie has 
masked over the orchestra pit, re- 
legating the musicians to upper 
boxes for their bugle calls and 
percussion thumpings. ‘ 
On pillage, rape and looting, this 
is horror unleavened by any sense 
or pity on the part of a lust-hungry 
emperor who wants to rule the 
world: and, at the end, Tambur- 
laine is an old and sick man with 
nothing left to conquer and no 
pathos at his death, ; 
With all the bloodthirsty action 
and the florid lines of Marlowe, 
Anthony Quayle swaggers through 
the title-role till madmess and the 
lust of killing overcomes him. 
Coral Browne, his co-star, is a 


press, and Barbara Chilcott is also 
standout as an unforgiving Egyp- 
tian princess who spurns the bar- 
barian’s love. Miss Chilcott’s 
death-bed scene is_ particularly 
moving and, paradoxically, a relief. 
Donald Davis also deserves kudos 
as the king of Amasia. 

Among the numerous principals, 
thre are notable performances by 
Lloyd Bochner as the avenging son 
of the Turkish king, and Robert 
Christie and William Hutt as Tam- 
burlaine henchmen. 
the epitome of cruelty, a rousing 
stage spectacle that leaves the 
customers stunned by its sadistic 
inhumanity and senseless killing. 





second act trial scene. 
There’s a lot of intricate timing | 
involved in this production and it, 
adds up to a directorial feather in | 
keeping the play’s progression 
from falling over itself. 
Film prospects are favorable. 
Bone. 


Tamburlaine the Great 


Toronto, Jan. 4. 

Stratford Festival Foundation of Can- 
ada (in association with Producers Thea- 
tre) production of melodrama in two 
acts, by Christopher Marlowe, adapted 
by Tyrone Guthrie and Donald Wolftit. 
Direction, Guthrie; scenery and costumes, 
Leslie Hurry; music, John Gardner; light- 
ing and scenic supervision, Paul Morri- 
son; musical director, Louis Applebaum. 
Stars Anthony Quayle, Coral Browne. At 


Royal Alexandra Theatre, Toronto, Jan. 
4, 56; $5 top. 
pO eS re ama Eric House 


EONS: sinks cetioueaned Tony Van Bridge 
NNR & » aw ahginees emiasadl Robert Goodier 
OCTANE. 6 vie nee cawda Robert Christie 
PEI. s. aids xin guhan ate Ted Follows 
Tamburlaine Anthony Quayle 
Zenocrate Barbara Chilcott 
Agydas Donald Davis 
Techelles William Hutt 
Usumceasane William Shatner 
Anippe Deborah Cass 


ee ee 





The production and the Guthrie 
handling of mobs and _ warriors 
overshadows the players. 

McStay. 


The Het Corner 


Philadelphia, Dec. 27. 


Eleanore Saidenberg presentation of 
comedy in two acts, by Allen Boretz and 
Ruby Sully. Direction, Sam Levene; as- 
sistant director, Oliver Crawford; scenery 
and lighting, Ralph Alswang; costumes, 
Virginta Volland, Features Sam Levene, 
Vicki Cummings, Don Murray, Sert 
Thorn, Daryi Grimes, Horace Cooper, 
Paul McVey. At Locust, Philadelphia, 
Dec. 27, ’55. 
Bobbie Stanley 
Clarence “Lefty” McShane Don Murray 
Oe a ee Oe Vicki Cummings 
ee. WE nnn 6 sun sé ogres Sam Levene 
George “‘Muldoon” Wilson....Cliff Tatum 
o. Bupert Wilsem <.cccchecs Bert Thorn 


Daryl Grimes 


Charley O'Cammor. is coves: : Paul McVey 
Frances Halliday Nan McFarland 
Maude Wilson ........ Dortha Duckworth 
SURO TARO ovcccasaess Camila Ashland 
re eo” PP Horace Copper 
Gus Markheim .........- Dave Starr 


Eddie Genaro ...... - Bern Hoffman 
eee « CRMET: 500s io ccse Ned Glass 
Seng: “Mi-Caballero,” lyrics by Boretz 


and Miss Sully, music by Ted Saidenberg. 





ON ere ee Douglas Rain 
eT A OS no osc so eckn aaa a John Hayes | 
King of Morocco .......... Harry McGirt 
MOUND hone cccvcccecces. Genel. Brews 
Ebea .... Margaret Braidwood 
Sold€an of Egypt ......... Lloyd Bochner 
Capolin rn eye Eric House 
Governor of Damascus...... Eric House 
I 5 arc aaa ee Ted Follows 
NN a ak, ena acca ta ee Neil Vipond 
MEL chc'cesases sacs Douglas Rain 
eee Bruce Swerdfager 
King of Soria ......... Tony Van Bridge 
Perdicas . Bruce Swerdfager 
Governor of Babylon... Robert Goodier 

Thanks to bizarre sets and cos- 


turging. plus offstage smoke pots, 


“Tamburlaine the Great” is a great | that the Allen Boretz-Ruby Sully | 


big spectacle hovering scenically 


between “Aida” and “Chu Chin 
Chow.” bat the Marlowe meller 
has little sustained motivation 
Tyrone Guthrie, t 





| Now that “Damn Yankees” has 
;routed the jinx that proverbially 
| hovered over any attempt to fuse 
| legit ‘or films) and baseball, there 
| will probably be other shows deal- 
jing in one way or another with 
| what sports writers like to call the 
|great American pastime. 


| “The Hot Corner” (whose title, 


| well enough known to ball fans as | 
|referring to third base, is rather | 
vague in its application here) is' 


| the first of these. It is conceivable 


comedy, given some sharpening, 


editing and redirection, might at- | 


tain a modest amount of success. 
Judging by the first-night audi- 


¢ director end,ence reaction, the femme delega- | 


out as a) 


comprising Persia, Egypt, Arabia, 


marked by eye-filling stage pic-| vendors, 
tures that will probably be untor-| young hillbilly’ pitching star and 
Guthrie| the harrassed manager’s daughter, 
has rung in most of the forms of|and the controversy between the 
target| manager and his wife who prefers 
practice on the captured king of| bush league life to the hectic ex- 
the Persians, who is hoisted by his} istence of the majors. 
wrists on a trapeze for direct hits. | 
Adding to the royal chamber of; Levene 


proud figure as a captured em-)| 


The show is| 


tion found nothing too hard te un- 
derstand in the show’s action or 
dialogue. The play has a funny 
first act, lets down in the second, 
but comes back in the final stanza 
with more good laughs, interlarded 
with not-teo-objectionable  senti- 
| ment and winding up with a whale 
|of a curtain line. 

| “Corner” also has the added lift 
| of a top-drawer performance by 
Sam Levene in the central role of 
the former ball player and big 
‘league manager who, 10 years be-. 


with his|fore, was fired for slugging the 


| teams’ general manager. The latter, 
representing the traditional “front 
| office,” known to all baseball fol- 
| lowers, serves as the “heavy” of 
this comedy. The hero’s headache 
|in his present minor league berth 
|is that his current general man- 


two plays on Tamburiaine’s dicta-| ager has banned the sale of pea- 


‘nuts in the ball-park because of 


telescoped into a single show in | the expense involved in cleaning 


jup the shells. 

| The ensuing complications in- 
'volve picketing by the peanut 
a romance between a 


The cast is generally good, with 
outstanding through a 
'warm and believable characteriza- 
ition which, as the play’s director, 
‘he might modulate just a trifle in 
|spots. Vicki Cummings is appeal- 
jing as the loyal but assertive wife. 
| Daryl Grimes bounces around 
the stage attractively in swirling 
houffarte skirts or teenaged slacks. 
;Don Murray is agreeable as the 
| hillbilly lefty and there are other 
| good types, deftly played. 

“Corner” is no grand slam home- 
‘run, but has good comedy ingredi- 
jents and may click if proverly 
| doctored. Waters. 
| (Michael Gordon has taken over 
| the staging of the show from 
| Levene, who continues as star. Ed.) 

Fallen Angels 
New Haven, Dec. 28. 


Charles Bowden & Richard Barr (in as- 
sociation with H. Ridgely Bullock Jr.) 
revival of comedy in three acts, by Noel 
Coward. Direction. Bowden; settings and 
lighting, Eldon Elder; costumes, Patton 
Campbell. Stars Nancy Walker, Margaret 
Phillips; features William Windom, Wil- 
linm LeMassena, Pauline Myers, Efrem 
Zimbalist Jr. At Shubert, Negy., Dec. 238, 
"55: $4.50 top. 

Julia. Starbuck... .....-.- 
Frederick Starbuck .... 
Ssunders 

William Danbury 
Jane Danbury ..... 
Maurice Duclos.... 


Nancy Walker 
William Windom 
a Pauline Myers 
. William LeMassena 

Margaret Phillips 
Efrem Zimbalist, Jr. 





Here’s a show that might clean 
up on the road, but seems destined 
to catch a crab on Broadway. It 
offers heroic clowning by Nancy 
Walker, with an able assist from a 
small troupe of capable farceurs. 
But when all is said and done, this 
revival of an earlier Coward opus 
spreads itself pretty thin. There 
are a number of laughs, some of 
them from the bright dialog, some 
from the buffoonery, but they be- 
come a bit repetitious as the eve- 
ning wears on. 

In resuscitating this particular 
work, involving the tale of two 
faithful wives who find the ghost 
of a pre-marital romance after a 
seven-year lapse, the main reliance 
is on “business” to put the comedy 
across. The fact that the two dis- 
taffers manage to hold interest for 
almost a full act by the simple ex- 
pedient of working up a jag is a 
credit to their trouving ability. 
Co-producer Charles Bowden, dou- 
bling as stager, plays this angle 
heavily and for a spell maintains 
the fun at a good pace. 

Miss Walker and Margaret Phil- 
lips carry off the spouse roles well, 
in contrast to a couple of stuffed 
shirt husbands who get okay treat- 
ment from William Windom and 
William LeMassena. Pauline Myers 
is excellent as an omniscient maid, 
and Efrem Zimbalist Jr., as the 
old flame, has a brief but engag- 
ing scene in the final stanza. 

A nicely designed and lighted 
set of a sunroom in a New York 
avartment makes an_ attractive 
playing area, and the costuming 
hits an appealing note desvite its 





| 1930 vintage. Bone. 
| (Alice Pearce has taken over 
|the role of the maid, replacing 


| Miss Myers.—Ed.) 





Waiting for Godot 
Miami, Jan. 6. 


Michael Myerberg production ot traxi- 
comedy in two acts, by Samuel Beckett. 
Direction, Alan Schneider; setting, Mary 
Schenck. Stars Bert Lahr, Tom Ewell: 
| features Charles Weidman, J. Scott 
Smart. At Coconut Grove Playhouse, 
Miami, Jan. 3, ’56; $3.75 top weeknights; 


| $4.75 Friday, Saturday nights. 
NN et -.---Bert Lahr 
Go won dines pane Tom Ewell 
pe SR eget Charles Weidman 
IRR RR Reins Seale J. Scott Smart 
DE Sawa oews whed ta tek ae oe Jimmy Oste: 





It’s difficult to figure why even 
such a devotee of the offbeat as 
|Michael Mvyerberg should have 
chosen “Waitine For Godo'” as the 
(Continued on page 75) 


Blonds. 


amusing 20 years later. 


Yes, We Have No ‘New Act’ Review 


; . @ 

Advertisement on p. 496 of last week’s Golden Jubilee Number 
of Variety for “The Great Sebastians,” “The only act ever to read 
minds in five different languages” was, of course, a stunt for the 
new Lunt-Fontanne starring vehicle of the same name. 
type the ad’s wording, “Open for American Bookings—Manage- 
ment Harry Wilson, 17 Gerald Road, London S. W.” was part of 
the gag, Wilson being a former Lunt manager and the street num- 
ber being Noel Goward’s British address. 

History partly repeated itself via the aboye-quoted ad. On March 
25, 1936, at the time of Sherwood’s “‘Idiot’s Delight,” the previous 
vaudeville incarnation of Alfred Lunt—Harry Van and His Six 
Honeys—also produced a gag ad in VarRIETY quoting imaginary 
press notices from Budapest and Zagreb. 

In “Idiot’s Delight” ‘an actual smalltime vaude turn was per- 
formed within the frame of the legit show. 5 
spirit of the 1936 ballyhooliganism, the late Jack Pulaski (Ibee) 
juxtaposed to his straight legit review of ‘“Idiot’s Delign.” a nau- 
deadpan, half-facetious “New Acts” notice on Harry Van et Les 


In small 


Fnterine inta tha 


In the instance of “The Great Sebastians,” Miss Fontanne is 
bowing off as the play begins and Alfred Lunt milks the audience 
for a one-track encore. Otherwise, no routine. 

- circumctances do not lend themselves to a reprise of the 1936 
make-believe of a New Act notice. 


Hence the present 


And maybe it wouldn’t be so 








Shows On 


The Great Sebastians 


Howard Lindsay & Russel Crouse pro- 
duction of their own comedy-melodrama 
in three acts (four scenes). Stars Alfred 
Lunt, Lynn Fontanne; features Ben 
Astar, Simon Oakland, Arny Freeman, 
Joseph Hoiland, Eugenia Rawls, Jose 
Ruben, Anne Francine. Direction, Bre- 
taigne Windust; settings, Raymond 
Sovey; lighting, Jean Rosenthal; Miss 
Fontanne’s gowns by Main Bocher* At 
ANTA Theatre, N. Y.,.Jan. 4, ’56; $6.90- 
$5.75 top ($8.05 opening). 

Essie Sebastian .-....... Lynn Fontanne 


oe er rere Alfred Lunt 
eS Rr eee aaa Susan Frank 
WOCUINS .POMGE :. . 000 wes Burns Oliver, 

Martin Brandt 
OS cl Sry ee ee «see- Arny Freeman 
Set. davoraky ... ..:.0 Simon Oakland 
Gen. Otokar Zandek ..... . Ben Astar 


Soldiers..Peter Gumeny, Michael Egan, 
Sheppard Kerman 


For what seems like ages, the 
Lunts have been turning makeshift 
vehicles into substantial hits. Not 
since Robert E. Sherwood’s “There 
Shall Be No Night,” 16 years ago, 
have they had a really challenging 
play, and even that was the first 
since the same author's “Idiot’s 
Delight.” 


“The Great Sebastians,” in which 
they returned to Broadway last 
week, may not be distinguished 
drama, but it is a spectacular show. 
Billed by co-authors Howard Lind- 
say and Russell Crouse as a melo- 
dramatic comedy, it is a skillfully 
wrought piece of footlight hokum 
that gives the incomparably theat- 
=e stars and the audience a 
reat. 


Even without the large theatre 
party bookings and mail order ad- 
vance, it would be a snap for a 
long run on Broadway and the 
road. After that, NBC should get 
a sock television show from it and 
then Columbia Pictures will have 
a lustrous screen property. The 
latter two pre-production deals, 
incidentally, make the Lindsay- 
Crouse presentation a lead pipe 
cinch for multiple payoff. 

Although “Sebastians” is a nat- 
ural for general audiences, it’s a 
special dish for the trade, being 
a backstage yarn about a couple 
of vet vaudevillians, and is packed 
with show biz touches by such old 
pros as Lindsay and Crouse. Also, 
as it happens, Alfred Lunt himself 
is a longstanding vaude fan with 
an affectionate understanding of 
greasepaint ham. Add the fact that 
Lynn Fontanne is a virtuoso per- 
former and the combination be- 
comes virtually irresistible. 

As an “international” mind- 
reading act, billed as The Great 
Sebastians, the stars open with the 
bowoff of their turn on the ornate 
stage of a variety theatre in 
Prague. The year is 1948, shortly 
after the takeover of Czechoslova- 
kia by the Russians, and in no 
longer than it takes to say com- 
missar the troupers .have been 
tricked by their own egos into 
providing after-the-show entertain- 
ment for a party at the home of a 
Red general. 

As political innocents abroad, 
they become ensnared in police 
state intrigue, gravely complicated 
by news that their old friend, 
Czech patriot Jan Masaryk, has 
committed suicide on the day 
they've been his guests at a private 


Col. Bhadacova ...ccsec. Anne Francine 
Viasta Habova ...ccsctes Peg Murray 
Sete. COPAY  ocdc castes Eugenia Rawls 
On CORNY osc ccteses06e Jose Ruben 
TEM so ocacein a tee craph 8nd Grant Gordon 
| A ee ere Ben Hammer 
ee FR oe se yweneses Edward Moor- 
SERINE TAOSEOD occ wdcqamces x Doris Fesette 
eer - Joseph Holland 
MOREE, 06 akin ssi uou casas Ted Gunther 


Broadway 


who'll complain that the play is 
inferior to the same authors’ “State 
oi the Union.” It won’t really 
matter. Lindsay and Crouse ob- 
viously set out to write a solid, 
protessional theatre piece, and on 
that modest but valid and difficult 
assignment they've _ succeeded 
handsomely. 

They are supported enormously 
by the Lunts, of course (just as 
they obviously counted on being). 
As the childishly egotistical but 
likable hams, the stars are superb, 
repeating their familiar trick of 
invariably seeming even more 
brilliant than the last time. Lunt, 
with an expert touch of pompous- 
ness, is disarming as he milks an 
extra curtain call at the bowoff of 
their act, or circulates through the 
aucience to cue his partner’s bogus 
telepathy. He’s amusingly indig- 
nant at being called by his offstage 
name (something unpronouncably 
middle-European) and crushed at 
the realization that the British 
consul has never heard of the act. 

Miss Fontanne, stunning as al- 
ways, has a blonde wig, a cockney 
accent and an attitude of cool 
mockery, and then is impressive 
in the letdown melodrama scenes 
in which the clairvoyant suddenly 
stands out as a person of adamant 
principle. Among the large sup- 
porting company, Ben Astar is 
notable as aé_e secretly terrified 
Soviet general and Simon Okland 
is properly sinister as a political 
undercover agent in the Red army. 

Other” commendable  perform- 
ances in lesser parts are given by 
Susan Frank as a puppet-like So- 
viet functionary, Arny Freeman as 
a cowed theatre manager and Anne 
Francine, Peggy Murray, Eugenia 
Rawls, Doris Fesette, Jose Ruben, 
Grant Gordon, Ben Hammer, Ed- 
ward Moor and Joseph Holland as 
visitors at the general’s home. 

Bretaigne Windust has provided 
uncluttered direction, with authen- 
tically rococo scenery by Raymond 
Sovey, and uneven lighting by 
Jean Rosenthal. The show is at the 
ANTA Theatre on an interim book- 
ing through Feb. 4, then moves to 
the Coronet to continue indefinite- 
ly. The Lunts are contractually 
permitted to take an eight-week 


layoff startin® June 4. Hobe. 
Red Roses fer Me 


Gordon W. Pollock production of drama 
in four acts (single intermission), by Sean 
O’Casey. Direction, John O’Shaughnessy; 
choreography, Anna Sekolow; scenery an 
lighting, Howard Bay; music, Edwin 
Finckel; costumes, Ballou. Features Kevin 
McCarthy, Eileen Crowe, Joyce Sullivan, 

. G, Marshall, Michael Clarke Laurence, 
Virginia Bosler, Shamus Locke, Ann Dere, 
Whitford Kane, Casey Walters, Katherine 
Hynes, Eamon Flynn. At Booth Theatre, 


N. Y., Dec. 28, ’55. $4.60 top weeknights; 
$5.75 Friday-Saturday nights ($6.90 
opening). 

mrs. Breydon........:.. ..Eileen Crowe 
Ayamonn Breydon...... Kevin McCarthy 
NS EAC ee ee .. Ann_ Dere 
BOUND. ae shea 0.400% arsine Katherine Hynes 
OGTR re Virginia Bosler 


Neighbors ...... Farell Pelly, Page John- 

: son, Vincent Dowling 
Sheila Moorneen ~..... Joyee Sullivan 
Brennan 0’ the Moor....E. G. Marshall 
SS & 27 eis re David McDaniel 
Roory O’Balacaum ....... Eamon Flynn 
BOMCBENT 56005. Casey. Walters 
Rey. Clinton....Michael Clarke Laurence 
Railwaymen .... James C. Kelly, Lou 
-Frizzell, David McDaniel 
Inspector Finglas Shamus_ Locke 
soungers Paul Sanasardo, Jeff Duncan 


iG OURO 5 cies Cae chink Beatrice Seckler 
FB OO TR ete rts oe, udith Coy 
MOMOLY BEAT = oo0s neces .-David Go 
OU BAS ares Sandra Pine, Eve Beck 
SO ake cnaaubeneied Jack Moore 
NG “inn. ca 0 oR io bees os Whitferd Kane 
IN od ns 60 cnsk 4 aa a eee Barry McCollum 
DERE NPS Ree Jock McGraw 
RIEOE © -s 0 cacnis-o ocx eacall David Ryan 


In the theatre, at least, all Irish- 





luncheon. Just as they’re about to | 
become victims of Red terrorism, 
they use some of their vaude 
hocus-pocus to outwit the Com- 
munist officials and escape. 

No one is likely to Put up an/§ 
argument that ‘‘Sebastians’” js 
qMality drama, and there'll be no | 
public outery when it fails to be | 





mentioned for the Pulitzer and / 
Critics Cirele awards. There will, 


‘even be inevitable perfectionists 


nren seem to have the gift of gab. 
Of them all, though, none has the 
eloquence and the fire of Sean 
O’Casey. His is a soaring voice 
and spirit; singing of modest 


scenes and humble people, but in 
exalted and inspiring tones. 

For all of that, however, the ex- 
patriot Irishman has had few suc- 
cesses in the commercial theatre, 
and he's not likely to cross up the 

(Continued on page 75) 
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Chi Has Hangover: Pajama’ $31,000, 


“Teahouse $30,500, ‘Anastasia’ Folds 


Chicago, Jan. 10. + 


Post-holiday lull hit the Loop 
last week, as all three tenants 
showed big drops. “Anastasia”’ dis- 
banded here Saturday night (7). - 

Previous frame, with its upped 
New Year’s Eve tariffs, saw the 
entire list hitting the best grosses 
for the Chi stand. “Teahouse of 
the August Moon” set a new 
Erlanger record and “Kismet” 
wound up its final stanza here Dec. 
31 with a big $33,000. 

Next up is: the touring ‘Plain 
and Fancy” at the Great Northern 
starting Jan. 24, and the second 
company of “Inherit the Wind” is 
due Feb. 6 at the Blackstone. 

Estimates for Last Week 

Anastasia, Blackstone (5th wk) 
($4.50; 1,450) (Eugenie Leontovich, 
Dolly Haas, John Emery). Nearly 
$16,500 (previous week, $14,800), 
folded Saturday night (7). 

Pajama Game, Shubert (8th wk) 
($5.50; 2,100) (Fran Warren, Larry 
Douglas, Buster West). Over $31,- 
000 (previous week, $52.500. 

Teahouse of the August Moon, 
Erianger (17th wk) ($5; 1,335). 
(Burgess Meredith, Scott McKay). 
Over $30,500 (previous week, $38,- 
363 for a new house record): Hugh 
Reilly has succeeded Scott McKay 
as costar. 





‘Adele’ $20,600, 


Hot’ 10146, Phila. 


Philadelphia, Jan. 10. 

Poor notices hurt “Amazing 
Adele,” pacesetter of the holiday 
stage fare. Musical tryout was 
disappointment and went through 
extensive revisions here. ” 

“Hot Corner,” a baseball comedy 
tryout, drew mildly favorable re- 
views. “Anniversary Waltz,” back 
at the Forrest with a $2 top, had a 
profitable stand. 

All three productions left Satur- 
day (7) after two-week runs. Last 
night’s (Mon.) openings were 
“Ponder Heart,” at the Forrest, and 
“Boy Friend,” Shubert. 

Estimates for Last Week 

Anniversary Waltz, Forrest (C) 
(2d wk) ($2.40; 1,760). Mild $9,400 
last week. Holiday helped first 
week to $14,300, excellent for 
scale. Playing two shows a night 
Friday and Saturday evenings. 

Hot Corner, Locust (C) (2d wk) 
($4.20; 1,580) ‘Sam Levene). So-so 
$10,500 on the holdover; New 
Year Eve’s sellout helped first 
stanza to $14,500. 

Amazing Adele, Shubert (M) 
(2d wk) ($4.80; 1,870) ‘(Johnny Des- 
mond, Dagmar). Mild $20,600 on 
the holdover. New Year’s Eve 
trade with a $7.20 top boosted bad- 
ly received tuner to an acceptable 
$30,350 for first session. » 


‘LUNATICS’ GLUM $9,000; 
TOUR ENDS, ST. LOUIS 


St. Louis, Jan. 10. 

“Lunatics and Lovers’ folded 
here last Saturday night (7) after 
an all-too-sedate $9.000 stanza at 
a $3.50 top in the 1,513-seat Amer- 
ican Theatre. That ended a brief 
tour for the George Brandt opera- 
tion. 

Previous week. “Bus Stop” 
grossed nearly $25,500 at the 
house at a $3.36 top. The touring 
“Plain and Fancy” opens tonight 
(Tues.) for an eight-performance 
stand, including an extra show Fri- 
day (13), at $5.60 top. Alexis Smith 
and Craig Stevens head the cast. 








Previous Week, Cleve. 
Cleveland, Jan. 10. 

George Brandt's new road com- 
pany version of “Lunatics and 
Lovers” had its breakin date at 
the Hanna (Dec. 26-31). The Sid- 
ney Kingsley comedy drew a poor 
$7,900 in eight performances at 
$3.50 top. Scale raised to $4.95 for 
New Year’s Eve which was, ot 
course, a helpful sellout. Two spe- 
cial Friday and Saturday evening 
performances at 6:30 and 9:15 p.m. 
did not have the Yule-time magnet- 
ism expected. 

“Bad Seed,’ with Nancy Kelly, 
is current at the 1,515-capacity 
house, which has “Anniversary 
Waltz” set for next week. 


‘Can-Can’ Oksy $34,700, 
‘Waltz’ Neat $14,000, S.F. 


San Francisco, Jan. 10. 
“Can-Can” piled up a neat $34.,- 
700 in its first frame at the 1,752- 

seat Curran Theatre last week. 
“Anniversary Waltz,” in_ its 





eighth round at the 1.477-seat Al-| Cass relights Jan. 30 with “Bus | 


cazar, nabbed a good $14,000. 


y% 





‘Ponder’ Strong $20,400, 


9-Show Bow, New Haven 


New Haven, Jan. 10. 

Last week’s premiere of “Ponder 
Heart,” at the 1,637-seat Shubert, 
built to good biz. In for a Wednes- 
day-Saturday (4-7) stretch, at $4.50 
top, gross reached a neat $20.400. 

Previous Wednesday - Saturday 
(28-31), the opening of the “Fallen 
Angels” revival, at same scale, 
coasted to a moderate $16,000. 

Current is a breakin of “Some- 
one “iting,” starring Leo G. Car- 
roll .d Jessie Royce Landis, due 
for four days, Wednesday-Saturday 
(11-14). Fo!lowup bookings are the 
preem of “Damn Yankees” national 
company, starring Bobby Clark. 
Jan. 21-28; and the tryout preem 
of “My Fair Lady,” starring Rex 
<7 ee and Julie Andrews, Feb. 


‘SEED’ SPROUTS $25,70 
IN POST-HOLIDAY PITT 


Pittsburgh, Jan. 10. 

Over $10,000 in the final two 
performances Saturday (7) 
“Bad Seed” soaring to $25,700 last 
week at 1,700-seat Nixon at $4.20 
top. Nancy Kelly starrer got off 
to a slow start, coming as it did 
right after the holidays, but kept 
building steadily to SRO at the 
windup. 

Week before, “Time Limit,” 
despite excellent notices and the 
big New Year's holiday going for 
it, couldn’t top $12,650, also at 
$4.20 top. Like “Bad Seed,” the 





new POW-brainwashing drama had | 


subscription backing.’ 

Nixon currently is dark and 
won't relight until Jan. 23, when 
“Boy Friend” comes in. Then the 
house’ll be ‘legitless for several 
weeks for grind showing of Sam- 
pala picture, “Guys and 

olls.” 


‘Boy’ $37,200 in Balto 
After Big Week, Wash. 


Baltimore, Jan. 10. 

Baltimore legit gross potential 
was revealed again last week with 
a rousing $37,200 for “Boy Friend” 
at Ford’s Theatre. The British im- 
port was the third offering on lo- 
cal Guild-ATS subscription. 

Subscribers are receiving the 
current “Anniversary Waltz’ and 
are due for “Bus Stop” the week 
of Feb. 13. The’ D’Oyly Carte 
troupe arrives Jan. 23. 








Wash. Relights 
Washirfgton, Jan. 10. 

After a dark week, Washington's 
two legit houses reopened last 
night ‘Mon.). The National began 
a fortnight stand of the DOyly 
Carte company’s Gilbert & Sulli- 
van repertoire, with a reported 
smash advance sale of $38,000. 
Shubert noted a mild advance tor 
its single-week of “Fallen Angels,” 
starring Nancy Walker and Mar- 
garet Phillips. 

“Boy Friend,” which wound up 
its run Dec. 31 at the Shubert 
Theatre Eve, drew a smash $43,- 
400 through the wickets for that 
stanza. At the National, “Quiet 
Place” was quietly buried Dec. 31, 
following a two-week run, with a 
sad $12,000 finale. 


Riva-Baxter ‘Tea’ $11,000, 
‘Kismet’ Tepid 24G, Det. 
Detroit, Jan. 10. 
Second appearance of “Tea and 
Sympathy” 
grossed a fair $28,500 in a two- 
week run at the 2,050-seat Shubert 
at $3.50 top. Show slowed to 





$11,090 last week after an initial | 
Alan 


$17,500. Maria Riva and 
Baxter are costarred. 


“Kismet” did a good $24.000 in 


six days at the 1,482-seat Cass last | 


week. Top was $4. 


Both theatres reported that con- | 


tinuation of the five-week strike 
which has shutdown all three 
dailies adversely affected attend- 
ance, with only a paper being pub- 
lished by unemployed 
nabe sheets and radio spots avail- 
able for ad and publicity purposes. 


Both local theatres are dark this. 


week. Shubert reopens next Mon- 





day (16) with two weeks of “Bad 
Seed” starring Nancy Kelly. The 


| Stop” for a fortnight. 


in successive seasons | 


‘Hellz’ Prudish $7,000, 
Another Loss Week, L.A. 


Los Angeles, Jan. 10. 

Town had only one legiter last 
week, “Hellzapoppin’ of 56,” and 
it wound up in the red again. Tally 
| for the fifth frame dipped back to 
; around $7,000. Show was up to 
| $11,000 over the holiday period, 
| but still didn’t make the break- 
' even point and has now lost around 
$25.000 on operation. 

For the previous frame, ‘‘Can- 
/Can” spurted to $41,700 on the 
| final session of a three week stay 
that totalled $100,000. 
| Sole newcomer this session is 
ithe revue “Joy Ride,” opening 
| Thursday (12), 


‘Limit’ OK $18,800, 
‘Angels’ 116, Hub 


Boston, Jan. 10. 
Legit keeps on perking in the 
Hub, with three shows on the 








- Lunts $26,100 (5), 





Broadway suffered the usual 


B’way Hits Post-New Year Skids; 


Red Roses 126, 


Tiger’ 21G, ‘Desk $19,400, Rain’ 196 


,ord for straight play at $33,908, 


' post-holiday depression last week.| with $7.50 top New Year’s eve). 


Business for most shows tumbled 
from the previous frame, with its 
upped New Year’s eve scales. 

| Several shows set house records 
during the previous stanza and 
| business was sock for most offer- 
| ings. 
dropped as much as $30,000 for one 


play. 
Only capacity shows last week | 
'were “Cat on a Hot Tin Roof,” 


i“Damn Yankees,” ‘‘Matchmaker,” 
'“No Time For Sergeants,” and 
| “Great Sebastians,” the latter the 
frame’s sole opener. 

| There were no_ closings 

| week. but two entries bowed out 
‘the previous frame. They 
|“Roomful of Roses” and “Vamp.” 
Sole opener this week is “King 





$38,500) 
d |record for straight play at $42,144, 
Receipts last week, however,| with $9.20 top New Year’s eve). 
| |Last week, over capacity as usual 
| Spseanee and $15,000 for a straight} 
| 


| 118) 
| Helen Gallagher) 
inearly $54,100, 

| New 


last+ 


were | wk; 


| Last week, over capacity at nearly 


$32,000. 

No Time for Sergeants, Alvin (C) 
(12th wk; 92; $5.75-$4.60; 1,331; 
(previous week, house 


‘at almost $38,900. 


James (MC) 
1,615; $52,- 
Eddie Foy Jr., 
(previous week, 
with $10.35 top 

Last week, al- 


Pajama Game, St. 
(87th wk; 692: $6.90; 
(John Raitt, 


Year’s eve). 
most $34,800. 
Pipe Dream, Shubert (MD) (6th 
45; $7.50; 1,453; $55,039) 
(Helen Traubel, William Johnson) 
(previous week, believed to be 


boards this week. New arrivals are | 7... ‘vce = |house record at 54,996, with 
“Hot Corner” at the Wilbur, which | 42" at yeottge llie perl | $9.80 top New Year's eve). Last 
opened last night (Mon.) and Estimates for Last Week week, nearly $53,800; Miss Trau- 
|“Amazing Adele” opening tomor-| Keys: C (Comedy), D (Drama),|bel returned to the cast last 
|row night (Wed.) at the Shubert.|CD (Comedy-Drama), R ‘Revue),| Monday (9) after missing 20 per- 
\“Time Limit” continues in its; MC (Musical-Comedy), MD (Musi- | formances because of illness. 


isecond week at the Colonial. 
“Fallen Angels” exited town last 
|Saturday night (7) after a one 


| week. D’Oyly Carte left last Sat- 
urday after racking up a nice two 


| weeks, 
“Great Sebastians” closed a 
|smash_ four-week pre-Broadway 


stand Dec. 31. 
Estimates for Last Week 


Time Limit, Colonial (D) (1st 
wk) ($4.40; 1,590) (Arthur Ken- 
nedy). Generally good reviews for 
the Guild tryout and racked up 
nice $18,800 and holds this week. 
Previous week, “Great Sebastians” 
(C) (4th wk) ($4-$4.95; $6.60 New 
Year’s Eve) (Alfred Lunt, Lynn 
Fontanne). Got a snazzy $32,700 on 
the finale, making it a near-$115,- 
000 for the four weeks. ~ 

Fallen Angels, Plymouth (C) (1st 
wk) ($3.85; 1,200) (Nancy Walker). 
Play got moderate reviews, pulled 


week, 
Kelly) 


“Bad Seed” ($3.85) 


frames to rave reviews. 

Dec. 31 for Pittsburgh. 
Dancing in the 

' Shade, Wilbur (Previous week) (C) 

| (1st wk) ($3.85; 1,241). Folded Dec. 





| 31 after a single week of a sched- | . ) » 
light | Wk; 88; $5.75-$4.60; 1,182; $31,500) | Beck (C) (117th wk; 1,041; $6.22- 


j}uled fortnight; pulled a 

| $7,000. ‘ 

| D’Oyly Carte, Shubert (2d wk) 
' ($4; 1,717). Hit big $34,000. Pre- 


| vious week (1 wk), pulled a lofty 
, $35,000. Exited Saturday (7). 


‘TAMBURLAINE’ $20,700 
IST WEEK IN TORONTO 


Toronto, Jan. 10. 
With opening night (4) a sellout 
‘and Saturday (7) matinee and 
eve doing turnaway biz, “Tambur- 
laine the Great” grossed a smash 
' $20,700 tor five performances last 
week at the 1,525-seat Royal Alex- 
‘andra Theatre. at $5 top. There’s 
/a reported $20,000 advance for 
‘second (current) week. 
| This is the North American 
preem of the Christopher Marlowe 
meller, directed by Tyrone Guthrie 
and starring Anthony Quayle and 
| Corah Browne. 
' On previous three weeks’ en- 
| gagement of “Teahouse of the Au- 
}gust Moon,” starring Larry Parks, 
| piece did $29,670 on final frame, 
this the best of the triple for a 
total gross of $69,670, with Royal 
| Alexandra Theatre scaled at $4.50 
‘top and final night at $6.50 top. 


‘Bus Stop’ Nifty $22,000 
On L’ville-Indpls. Split 


Indianapolis, Jan. 10. 
| “Bus Stop” picked up a fast 
| $22.000 in eight performances last 
j} week, split evenly between the 
Memorial Auditorium, Louisville, 
and the Murat here. The William 











$11,000 for the one week. Previous 
(Nancy 
(2d wk). Terrific $29,000. 
Sold out for better part of two- 
weeker, grabbed $50,500 for two 
Exited 


Chequered 


cal-Drama), O (Opera), 
retta). 


| Other parenthetic designations | 
sent weeker. “Dancing in the Chequered | Tefer, respectively, to weeks played, 
| Shade” folded Dec. 31 after one | 


| last Saturday, top prices, number 
| of seats, capacity gross and stars. 
| Price includes 10% Federal and 
15% City tax, but grosses are net: 
|t.e., exclusive of tax. 

| Bus Step. Music Box (CD) (45th 
i wk; 358; $5.75-$4.60; 1,010; $27,- 
'§11) (previous week, almost $24,600, 
iwith $6.90 top New Year’s eve). 
|Last week, nearly $12,600; closes 
| Feb. 11. 

| Cat on a Hot Tin Roof, Morosco 

(D) (42d wk; 332; $6.90-$5.75; 946; 
$31,000) (Barbara Bel Geddes, Burl 
Ives) (previous week, capacity as 
;usual at nearly $31,600, with reg- 
|ular scale New York’s eve). Last 
week, same. 

Chalk Garden, Barrymore (CD) 
(11th wk; 85; $5.75-$4.60; 1.077; 
$27,811) (Gladys Cooper, Siobhan 
McKenna) (previous week, almost 
$26,100, with $6.90 top New Year’s 
eve). Last week, nearly $18,300. 

Damn Yankees, 46th St. (MC) 
(36th wk; -284; $8.05-$7.50; 1.297; 
$50,573) (Gwen Verdon) (previous 
week, house record at $52,650, with 
| $11.50 top New Year’s eve). Last 
|week, over capacity as _ usual, 
| topped $50,800. 

Desk Set, Broadhurst (C) (llth 





'(Shirley Booth) (previous week, 
lover $31,000, with $6.90 top New 
| Year’s eve). Last week, over $19,400. 
| Diary of Anne Frank, Cort (D) 
/ (14th wk; 109; $5.75; 1,036;$28,854) 
| (Joseph Schildkraut) (previous week 
‘almost $28,500, with $6.90 top New 
| Year’s eve). Last week, nearly 
, $25,800. 

| Fanny, Majestic (MD) (62d wk; 
1/492; $7.50; 1,655; $62,968) ‘Ezio 
|Pinza, Walter Slezak) (previous 
'week, over $60,500, with $9.20 top 
New Year’s eve). Last week, nearly 
$37,500. 

Great Sebastians, ANTA (C) (lst 
wk; 5; 1,185; $40,823) (Alfred Lunt, 
Lynn Fontanne). Howard Lindsay 
/and Russel Crouse production of 
their own play opened last Wednes- 
|day (4) to four favorable reviews 
(Chapman, News; Coleman, Mirror; 
| Hawkins, World-Telegram; Watts, 

| Post) and three unenthusiastic for 
'the play; but bullish on perform- 
jances (Atkinson, Times; Kerr, 
| Herald-Tribune; McClain, Journal- 
| American); over capacity at nearly 
' $26,100 for first five performances; 
| moves Feb. 6 to Coronet. 
| Hatful of Rain, Lyceum (D) (9th 
| wk; 69; $5.75-$4.60; 995; $23,339) 
(Shelley Winters, Ben Gazzara) 
_(previous week, nearly $23,600 with 
| $6.90 top New Year’s eve). Last 
week, almost $19,000. 
| Inherit the Wind, National 
(36th wk; 285; $5.75-$4.60; 1,162; 
$31,300) (Paul Muni) (previous 
| week, believed to be house record 
|for straight play at $33,333, with 
| $6.90 top New Year’s eve). Last 
week, almost $30,200. 
Janus, Plymouth (C) (7th wk; 50; 


OP ‘Qp. | 


number of performances through | 


(D) | 
| 3,090; 


Piain and Fancy, Hellinger 
(MC) (50th wk; 396; $6.90; 1,527; 
$55,916) (previous week, almost 


$56,000, with $8.40 top New Year’s 
eve). Last week, nearly $25,400. 

Red Roses for Me, Booth (D) (2d 
| wk¢ 13; $5.75-$4.60; 766; $22,000). 
| Opened Dec. 28 to two favorable 
|reviews (Atkinson, Times; Watts, 
Post) and five unfavorable (Chap- 
/man, News; Coleman, Mirror; Haw- 
_ kins, World-Telegram; Kerr, Her- 
,;ald Tribune; McClain, Journal- 
| American); Financed at $100,000, 
| the show cost about that to bring 
|in, including around $17,000 try- 
|out loss, but excluding bonds. At 
;can break even at about $16,000 
weekly. Grossed over $12,000 for 
| first five performances and one 
| preview, with $8.05 top New Year’s 
|eve. Last week, almost $12,000; 
| has to vacate the theatre Jan. 21. 

Righteous are Bold, Holiday 
(D) (3d wk; 20; $5.75-$4.60; 834; 
$28.000) ‘(previous week, almost 
$4,500, with regular top New 
| Year’s eve). Last week, nearly 
— may close next Saturday 
( ; 

Silk Stockings, Imperial 
(46th wk; 364; $7.50; 1,427; $57,- 
800) (Hildegarde Neff, Don Am- 
|eche) (previous week, almost $48,- 
' 000, with $12 top New Year’s eve). 
| Last week, over $31,700. 
| Teahouse of the August Moon, 


| 


(MC) 





| $4.60; 1,214; $33,608) (John Beal, 
Terrence Kilburn) (previous week, 
| nearly $31,600, with $7.50 top New 
Year’s eve). Last week, over $16,- 
, 500; closes March 24, to tour. 
| Tiger at the Gates, Helen Hayes 
|(D) (14th wk; 112; $5.75; 1,039; 
| $30,845) (Michael Redgrave) (pre- 
| vious week, house record at $31,- 
' 885, with $6.90 top New Year’s 
,eve). Last week, over $21,000. 
| View From the Bridge, Coronet 
| (D) (15th wk; 116; $6.90-$5.75-$4.60; 
| 998; $30,000) (Van Heflin) (previous 
week, nearly $23,900, with regular 
top New Year’s eve). Last week, 
over $17,000, closes Feb. 4. 
| Will Suecess Spoil Rock Hunter, 

Belasco (C) (13th wk; 100; $5.75; 
1,073; $31,582) (previous week, al- 
most $26,100, with $8.05 top New 
Year’s eve). Last week, over $18,- 
500. 

Witness for the Prosecution, Mil- 
ler (D) (56th wk; 444; $5.75-$4.60; 
946; $23,248) (previous week, al- 
most $23,600, with $7.50 top New 
Last week, nearly 


|Year’s eve). 
| $17,900. 
Miscellaneous 

| Six Characters in Search of an 
Author, Phoenix (CD) (4th wk; 32; 
| $3.45; 1,150; $24.067) (previous 
| week, nearly $16,000, with regular 
‘top New Year’s eve). Last week, 
almost $9,800; closes Feb. 5. 
Opening This Week 

King Lear, City Center (D) ($3.80; 
$45,000) (Orson Welles). 
First of three mid-winter produc- 
tions by the N.Y. City Center Thea- 


itre Co., presented by arrangement 


with Martin Gable and Henry M. 
Margolis; opens tomorrow (Thurs.) 


| night. 
| $5.75-$4.60; 1,062; $32,700) ‘Marga- | 


Closed Dec. 31 


newsmen, | 


'Inge play took in nearly $10,300!ret Sullavan, Robert Preston, Roomful of Roses, Playhouse D) 

= the “former locale BO me: ceo bP Recekin) (previous week, | (11th wk; 88; $5.75-$4.60; 994; 

Wednesday (2-4) and another $11,- | almost $32,000, with $6.90 top New | $25,500) (Patricia Neal). Over 

(700 here Thursday-Saturday (5-7).| Year’s eve). Last week, over | $10,400 for final week, with $6.90 
Local legiter is loaded with | $28,100. | top New Year's eve; shuttered at 

future bookings. “Tea and Sym- | Lark, Longacre (D) (8th wk; 60;/an approximate loss of $30,000 on 

' pathy,” starring Maria Riva and | $5.75-$4.60; 1,101; $29,378) (Julie |a $50,000 investment. ys 


| Alan Baxter, comes in Jan. 19-24, | Harris) (previous week, believed to | € / 
then “Teahouse of the August/|be house record at nearly $31,200,| wk; 60; $7.50; 1,494; 860,01 
Moon,” starring Larry Parks, the | with regular top New Year’s eve). | (Carol Channing). Nearly $20Rq 
‘week of Jan. 30, and “Bad Seed,” | Last week, nearly $25,800. /500 for final week, with $9.80 op 
| starring Nancy Kelly, Feb. 6-8. It’s| Matchmaker, Royale (C) (5th wk; | New Year's eve; folded at os 
the best short-term lineup the town | 40; $5.75; 1,050; $31,000) ‘Ruth mated loss of $335,000 on a px 
has had since the old English!Gordon, Eileen Herlie, Loring | 000 investment, including $20% 
jclosed in 1948, 'Smith) (previous week, house rec-! overcall. 


Vamp, Winter Garden (MC) ¢& ( 
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— Off-Broadway Shows 


Third Person 
David Clive production of drama, in 
two acts by Andrew Rosenthal. Staged by 
Bill Butler; setting and lighting, Robert 


Mellencamp; costumes, Emma Mellen- 
camp. At President, N. Y., Dec. 30, 55; 
4. top. t 

. Cast n Wolfe, Bradford Dillman, 
Murray. eson, Joséph Warten, Louise 
Allbritton, Renee Gadd. 





In the theatre it’s necessary to 
eare. For all of his earnestness, 
and despite the gravity of his 
story, in “Third Person” Andrew 
Rosenthal hasn’t managed to create 
characters of compulsive audience 
concern. Thus, the emotions stay 
on the far side of the footlights, 
the situation seems merely too 
bad. and half a block from the 
theatre it’s all pretty much for- 
gotten. 

Rosenthal writes of six people, 
three of whom are latent homo- 
sexuals. Two of these men being 
married, the triangles tend to be- 
come involved, but the chief con- 
flict conerns the hitherto happily 
married younger couple and an 
ex-G.I. they’ve befriended, housed 
and fed. The war is evoked via 
nostalgia for nights on a Pacific 
beach with a “harmonica, the lad’s 
pre-war violent past is delved into 
by a mischievous older party boy, 
and the young wife fights to vic- 
tory for sanctity of home and hus- 
band. 

All this seems to have offended 
Briton’s Lord Chamberlain, help- 
ing the play to a run in an off- 
West End private’ subscription 
theatre. At the President, there’s 
nothing particularly offensive, and 
if the author’s often cryptically 
amusing dialog were in the nfouths 
of more interesting people, there 
could be sparkle. But Rosenthal 
has been cautious to a fault with 
what he evidently felt to be 
ticklish material. 

Bill Butler’s direction is tasteful 
and marked by moments of recog- 
nition. Bradford Dillman, as the 
off-beat boy, seems surprisingly 
on-beat in view of all he’s charged 
with. Murray Matheson, as a 
malicious cocktail tosser, is sharply 
debonair, and Louise Allbritton 
strives sveltely as the offended 
wife. Karin Wolfe is a charmingly 
candid child, Renee Gadd is a 
fliply resigned wife, while Joseph 











FOR RENT 


Modern 500 seat summer resort thea- 
tre, 80 miles from New York. Com- 
plete equipped. Average area turn- 
over in excess 100,000 vacationists 
per week during season. For par- 
ticulars write Box V-19-56, Variety. 
154 West 46th St., New York 36, N. Y. 














TOURIST ATTRACTIONS 
ARE BIG BUSINESS! 
Revolutionary Fort and Museum 


200,000 Visitors at $1.00 
Lease to Qualified Person 


Box 212, Crown Point, New York 











Warren seems vaguely uncomfort- 

able as the ex-Army officer who is 

the center of the conflict. 
Rosenthal has dialog talent and 


man eye for a touchy situation. He 


hasn’t come up with enough of a 
play, howeyer. Geor. 


Don Juan 


Peter Sourian & John Fletcher revival 
of comedy in two acts by Moliere. Staged 
by Walter Beakel; new translation, Peter 


Vanel; settings, Ninette Mulvaney. At 
Downtown Theatre, N. Y., Jan. 3, 756; 
$2.60 top. 


Cast: George Grinnell, Willizm Trazen- 
feld, Peter Falk, Edward Hanlon, Albert 
Paulson, Bronia Stefan, Fran Cadwallader, 
William Hickey, Mary Troy, Robert Kee- 
gan, Sol Serlin, George Segal, Frank 
Bara, Francis Thompson, Reuben Singer. 





The “Don Juan” produced by 
newcomers Peter Sourian and 
John Fletcher at the Downtown 
Theatre is said to be Moliere’s, but 
any resemblance is_ superficial. 
Rated by some as one of the 
French satirist’s best plays, the 
current effort is an incomprehen- 
sible jape that misses in concept, 
adaptation, direction and _ per- 
formance. 

Specifically, this Don is a cyni- 
cal philanderer who enjoys wal- 
lowing in his misdemeanors, pre- 
ferring hellfire to salvation. The 
piece has been looked at askance 
in its time, and hasn’t often been 
revived, this version being claimed 
as New York’s first in English. 
Off-Broadway having become a 
pretty competitive arena, Moliere’s 
Don will have to await another 
incarnation. 

Chief onus must rest with direc- 
tor Walter Beakel for failing to 
exploit, or seemingly even to rec- 
ognize, obvious theatrical values. 
Among the actors who at least 
struggle are Reuben Singer, Bro- 
nia Stefan, Peter Falk and Frank 
Bara. A program note says that 
“this is his first professional stage 
appearance in New York City” for 
Albert Paulson, who plays the title 
role. Uh-huh. Geor. 

(Closed Tues., Jan. 3, after one 
performance.) 0 


Clef Theatre 


Clef Theatre production of double-bill, 
including “‘The Baron .. . Almost,” a 








musical comedy based on Johann Strauss’ 
|The Gypsy Baron,” and “Rustic Chival- 
ry,” a musical play based on Pietro Mas- 
cagni’s “Cavalleria Rusticana.’”’” Adapta- 
| tions by Gaudenz and Lee; staged by 
| Otto Simetti; musical direction, Bar- 
| tolomeo Ferrara; produced by Amelia 
Gaudenzi; settings, Mary Jane Mills. At 
| Church of the Nativity, N. Y., Jan. 7, 
| 56. Admission by contribution. 

| Cast for “Baron”: Ed: Green, Frank 
Kelley, Sinfen Dorfer, Virginia Lamb, 
| Ann Graff, Peggy Moran. 

| Cast for “Rustic”: Frank Kelley, Ann 
| Graff. Muriel Rahn, Elias Skarimbas, 
| Sinfen Dorfer, Peggy Moran. 





| A sprightly off-Broadway opera 
company could be a boon. But the 
pr: organized Clef Theatre at 
2d Ave. & 2d St., on the basis of 
this dual bill of ‘“‘Rustic Chivalry” 
“Cavalleria Rusti- 


| 


‘(adapted from 


‘cana’’) and “The Baron... Al- 
| most” (courtesy “The Gypsy 
|/Baron”), seems to have a tough 


row to hoe. 

Calling itself a “modern work- 
shop of lyric theatre,’ Clef The- 
jatre’s potential is apparently in 
the direction of innovation, rather 
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says: “I am a strong believer in the value of TDI 
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than a mere rehash of the classics 
in traditionally hackneyed garb. 
Except for ‘the chance to hear 
“Baron” and “Chivalry” in Eng- 
lish, however, incidents in the 


‘Church of the Nativity’s basement | 


Al- | 


|theatre are rather tired. 

| Skipping “The Baron... 
most,” which would be infinitely 
leasier to take on a disk at home 
in Strauss’ original treatment, 
“Chivalry” is primarily intriguing 
because Santuzza is sung by Muriel 
Rahn, remembered for the original 
legit ‘Carmen Jones.” If her 
Clefellows had Miss Rahn’s facility 
and temperament, the trip to the 
cold reaches of the lower East 
Side might have motive, but with 
the possible exception of Sinfen 
Dorfer, tenor for both pieces, who 
occasionally gets lukewarm, it’s a 
frosty outing. 

Adapted by Gaudenz and Lee, 
“Chivalry,” as well as “Baron,” is 
done as a musical play, and again 
excepting Miss Rahn, the acting 
bridging the non-musical gaps is 
unfortunate. Presumably director 
Otto Simetti would have some re- 
sponsibility for this. Musical di- 
rector Bartolomeo Ferrara holds 
forth energetically at the piano. 

Performances will be repeated 
on successive Saturdays in Jan- 
| uary. Geor. 


‘Plain’ Rousing $37,700 
For New Orleans Week: 
Got $35,200 in Dallas 


New Orleans, Jan, 10. 


This legit-starved town gave 
“Plain and Fancy” a hearty wel- 
come during its eight-performance 
run at Civic Theatre last Tuesday- 
Sunday (3-8). The Alexis Smith- 
Craig Stevens starrer took in near- 
ly $37,700 at the 1,500-seater. The 
tuner, which had a $25,000 advance 
sale, set a house record for the 
Friday-Sunday portion of the 
stand, with the gross going over 
$6,000 each of the evenings and 
topping $5,000 for the Saturday 
matinee. 

The house was scaled to a $5.50 
top. 








Cotton Bowl Stand 


Dallas, Jan. 10. 

Cotton. Bowl week’s stand of 
“Plain and Fancy,” touring legit 
musical, drew a good $35,200 from 
14,500 attendance, at State Fair 
Auditorium, Dec. 26-Jan, 1. Six 
evening shows and two matinees 
were scaled to $4.40 top. 


Perfect weather and strong ex- 
ploitation, including daily WFAA- 
TV guesting by show’s principals, 
boosted attendance to the tourer, 


Parks-‘Teahouse’ $25,000 


Ist Week in Montreal 


Montreal, Jan. 10. 

“Teahouse of the August Moon;” 
starring Larry Parks, drew a fair 
$25,000 at Her Majesty’s last week 
in first of a two-week stand. 

Following okay reviews from all 
pore biz was slow until week- 
end, 








Touring Shows 
(Jan, 9-22) 


Amazing Adele (tryout)—Shubert, Bos- 
son er. (Reviewed in VARIETY, Dec. 
¢ S ,’ >. 

Anniversary Waltz—Ford’s, Balto (9-14); 
Hanna, Cleve. (16-21). 

Bad Seed (Nancy Kelly)—Hanna, Cleve. 
(9-14); Shubert, Det. (16-21). 

Boy Friend—Shubert, Philly (9-21) 


Bus Stop (2d Co.)—Cox, Cincy (9-14); 
Victory, Dayton (16-21). 
Can-Can—Curran, S. F. (9-21). 


Damn Yankees (2d Co.) (Bobby Clark)— 
Shubert, New Haven (21). | 

Fallen Angels (tryout) (Nancy Walker, 
Margaret Phillips)—Shubert, WaSh. (9-14) 
(Reviewed in VARIETY this week). 

Hot Corner (tryout) (Sam Levene)— 
Wilbur, Boston (9-21) (Reviewed in VA- 
RIETY this week). 

Innkeepers (tryout) (Geraldine Page)— 
McCarter, Princeton (12-14); Locust, Phil- 
ly (16-21), 

Kismet (Earle MacVeigh, Margot Moser, 
Martha Errole, Donald Clarke)—Erlanger, 
autalo (9-14); Opera House, Boston (16- 


Middle of the Night (tryout) (Edward 
e. Robinson)—Playhouse, Wilmington (19- 


Kj welame Game Ge Co.) (Fran Warren, 
arry ouglas, uster West)—S 
a : s Shubert, 

Piain and Fancy (2d Co.) (Alexis Smith, 
Craig Stevens)\—American, St. L. (10-21). 
2 Ponder Heart (tryout) (David Wayne)— 
Forrest, 
RIETY this week). 

Someone Waiting (tryout) — Shubert, 
New Haven (11-14); Walnut, Philly (16-21). 
a emmurieinn the Great (tryout)—Royal 
Alexandra, oronto (9-14) fi j 
VARIETY this week). aprtintere ding 

Tea and Sympathy (Maria Riva, Alan 


Baxter)—Aud., East Lansin (10-11); 
Beloit (Ind) U, (12); Indiana » Bloom- 
ington (13-14); Aud., L’ville (16-18); 


Murat, Indianapolis (19-21), 

anne ot Vy a ae! Moon (2d Co.) 
urgess Meredith, ugh Reilly»— - 

anger, Chi (9-21). . a 
Teahouse of the August Moon (3d Co.) 

(Larry Parks)—Her Majesty’s, Montreal 

(9-14); Erlanger, Buffalo (16-21). 

c Tome tial (ryout) (Arthur Kennedy)— 
olonial, Boston (9-14) (Reviewed j - 

RIETY, Dec. 7, °55). = vA 


Waiting for Godot (tryout) (Bert Lahr, 
Tom Ewell}\—Coconut Grove (Fla.) Play- 
(Reviewed in 

¢ 


house (9-14; then folds) 
VARIETY this week). 





Philly (9-21) (Reviewed in VA- | 
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Legit Bits 


Dorothy Ross has replaced Jo- 
seph Burstin as pressagent for 
“Third Person” at the off-Broad- 
way President Theatre, N. Y. 

A nev’ off-Broadway production 
firm, formed by Barry Vincent 
and Philip Dixon, has skedded 
“Prodigal Years,” a new play by 
Jack Karibian, for March presen- 
tation. 

Cornelia Otis Skinner and Fred 
Keating will share the Jan. 23 off- 
Broadway Phoenix Theatre ‘Side- 
show” bill in a program tagged 


Michael Gordon has taken over 
the staging of the currently trying- 
out “Hot Corner,” succeeding Sam 
Levene, who continues as star. 
“Characters and Chicanery.” 


Meyer Davis has been appointed 
chairman of the legit theatre divi- 
sion for the 1956 Boy Scout Fund 
drive. 


John Houseman has been ap- 
pointed Festival Diréctor of the 
American Shakespeare Festival 
Theatre & Academy in Stratford, 
Conn., ‘for the 1956 season. 

Martin Ryerson, ex-McCann- 
Erickson scribe, is appearing in 
“Reclining Figure’ at the Fresno 
(Cal.) Community Theatre. 

Robert W. Dowling, president of 
City Investing Co. and a partner 
in Producers Theatre, has been 
elected president of the N. Y. 
Board of Trade. 

Seymour Rosensweig has been 
appointed theatrical editor of Co- 
lumbia Features newspaper syndi- 
cate. 

Jacob Ben Ami back in N. Y. 
after a seven-month South Ameri- 
can tour in a variety of roles. 

Initial season of stock at the 
Tucson (Ariz.) Winter Playhouse 
got underway yesterday (Tues.) 
with Donald Cook in “King of 
Hearts.” 

“Tonight With Hemingway,” a 
platform production of selections 
from the author’s novel, is slated 
for Broadway presentation next 
season by Alfred Rice, Heming- 
way’s attorney, and A. E. Hotch- 


ner, who adapted the _ works. 
Thomas Hammond will be general 
manager. 


Elizabeth Marton, who recently 
acquired the World stage and film 
rights to Mark Twain’s “Innocents 
Abroad,” plans a Broadway musi- 
cal production of the work next 
fall in association with Lewis F. 
Gittler. The book for the tuner has 
been adapted by Melchior Lengyel, 
who scripted the film, “Ninotchka,” 
from which “Silk Stockings” was 
adapted. 

J. Carrol Naish has vacated his 
roles in the. Arthur Miller dual 
bill, “A Memory of Two Mondays” 
and “A View From the Bridge,” 
with Martin Wolfson replacing 
him in the former and Russell 
Collins succeeding in the latter. 

Following the windup of his 
“Fanny” contract June 2, Ezio 
Pinza will star in his first straight 
play, Robert Alan Aurthur’s “A 
Very Special Baby,” which David 
Susskind plans to produce on 
Broadway next fall. 

Agent Henry C. Brown left for 
the Coast last Friday (6) on a 
three-week business trip. 

This is a busy week for Cliff 
Hayman. He’s associate producer 
of “Someone Waiting,” which opens 
tonight (Wed.) at the Shubert, 
New Haven, and business manager 
of “Innkeepers,” which preems to- 
morrow night (Thurs.) at the Mc- 
Carter Theatre, Princeton. 

Eric Fleming and Evelyn Page 
have succeeded Richard Derr and 
Shirl Conway in the Broadway 
production of ‘Plain and Fancy,” 
with the latter two departing to 
appear in the London production 
of the musical, which opens Jan. 
25 at the Drury Lane Theatre. 

The Playwrights Co. is pitching 
for Jean Pierre Aumont and Mar- 
tita Hunt to appear in Patricia 
Moyes’ adaptation of Jean Anou- 
ilh’s “Time Remembered,” which 
the producing firm plans for 


poorer presentation this season 

The appeal of pressagent Max 
Eisen’s suit to prevent the sale of 
the off-Broadway Theatre de Lys 
to Lucille Lortel is due for argu- 
ment Jan. 20 before the Appellate 
Division of Ni Y. Supreme Court. 

Touring “Pajama Game” hag 
dropped Wednesday matinees at 
the Shubert, Chicago, and installed 
Sunday night performances wi:h 
a 7 o’clock curtain. 

Fred Miller Theatre, Milwaukee, 
is currently playing “Fifth Sea- 
son” for three weeks, with Tod 
Andrews starred. 

Billy Matthews, who staged the 
touring editions of “Teahouse of 
the August Moon,” was in Chicago 
last week for Hugh Reilly’s open- 
ing as costar with Burgess Merc- 
dith in the second troupe, succeed- 
ing Scott McKay. 


Gertie Memorial Fund 
Tax Exempt for Gifts 


Washington, Jan. 10. 

The Gertrude Lawrence Aldrich 
Foundation of New York has been 
added to the list of organizations, 
contributions to which are deducti-* 
ble under the Federal income tax 
laws. 

Latest report of the exempt 
corporations by the Internal Rev- 
enue Service also names the 
Stumptown Players, of Hollywood, 
and the Zanesville (O.) Civic The- 
atre in the tax-free category. 


Off-Broadway Shows 


Cherry Orchard, 4th St. (10-18); 
closes next Sunday (15). 








Cradle Song, Circle in Square 
12-1). 
Dandy Dick, Cherry Lane (1-10). 
Don Juan, Downtown (1-3); 


closed after one performance. 

Macbeth, Jan Hus Aud. (10-19); 
closed Jan. 1. 

Out of This World, Actors Play- 
— (10-12); closed last Sunday 
(8). 

Threepenny Opera, de Lys (9-20). 

Trouble in Mind, Greenwich 
Mews (11-13). 
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JUST PUBLISHED 





An Indispensable 
Buying Guide for the 
Needs of Artists and 

Managements 


100 pages listing, by city and state 
(or Canadian province) names and 
addresses Of 3,523 suppliers of 
every kind of materiai, equipment 
and service used backstage and out- 
front for stage and platform attrac- 
tions, plus 1,284 other items of con- 
veniently classified information—a 
set of nation-wide phone-book Yellow 
Pages of the theatrical market-piace. 


SIMON'’S 
DIRECTORY 


OF 
THEATRICAL MATERIALS 
SERVICES & INFORMATION 


1956 Edition $2.50 Post Paid 
Edited and Published by 

BERNARD SIMON 

1674 Broadway, N. Y. 19, N. Y. 




















BUY AND SELL 
Your fine slightly used clothes through 
BAGATELLE DRESS SHOP, 

1065 Madison Ave., 1 flight up. 
RE 4-6170 























THE AMERICAN 


Tuition $100.00 
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HELEN HAYES, President 
Announces a New Speech Course 


“Practically Speaking’”’ 


for Business and Professional Men and Women 
10 Weekly Meetings at CHATHAM HOTEL 
Discussions, practical speech making, addressing 
groups large and small, practice talks and criticism. 
Guest Speakers: JOHN MASON BROWN, CLAYTON COLLYER, 
ARTHUR HANNA, TEX and JINX McCRARY, MARIAN RICH 
Meetings: Lunch Hour Tuesdays, 1 to 3 P.M. Beginning JANUARY 17 
Business Scholarships Accepted 
To Register Call CO 5-7043 


THEATRE WING 
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For Government-Supported Legit 


By KENNETH TYNAN 


(In the U.S., which has practically never had Government 
support of the arts (except during the mid-1930’s, as a relief 
measure), legit circles tend to admire and envy the English 
theatre, with its government support through the British Arts 
Council. The grass is not so green to British eyes, however, 
either as to the Arts Council, tax remission for non-profit 
shows er even the long-planned National Theatre, for which 
a cornerstone was laid several years ago on the south bank 
of the Thames, away from the West End legit section. Con- 
sidering the negative attitude of the U.S. Government toward 
the arts, there may be interest in the following column, re- 
printed in part, by the drama critic of the London Observer. 


Ed). 


As the fervent will remember, Jan. 21, 1949, was the day of 
the Giant Step, when the drama recéived its greatest (and almost 
its only) official boost since Charles II created the patent theatres. 
It was the day on which the House of Commons unanimously 


approved the National Theatre 


Bill, empowering the Treasury 


to spend $2,800,000 on building a home for the nation’s drama. 

Seven years have passed: and*what has become of that august 
and imaginative resolve? One stone has been regally laid; and 
that, by mischance, in the wrong place. 

Has the theatre forgotten the long passion that brought its 
dream to the brink of fact? Surely the classic arguments, en- 
dorsed always by the few and seven years ago by the many, need 
no reiteration. Must it again be urged that Britain is the. only 
European country with a living theatrical tradition which lacks 
a national theatre; and that the public money which gave us a 
visual. library, the National Gallery, is needed just as vitally to 
provide (in Benn Levy’s phrase) a “living library” of plays’? 

But the points were all made in the ‘Commons debate. The gen- 
eral impotence of our theatre, as opposed to the individual ex- 
cellence of our actors, is the laughing stock of the Continent; 
and it is unthinkable that anyone nowadays would sink to the 
crassness of Saying, as a daily paper did in 1938: “To have no 
National Theatre is a tribute to our liberty.” 

But what, the diehards may ask, will the National Theatre give 
us that Stratford (the Shakespeare Memorial Theatre in Strat- 


ford-on-Avon: Ed.) and the Old Vic do not? 


Firstly, a really 


modern theatre, comparable with those abroad. and capable of 
staging the widest variety of plays. Secondly, not a cast of under- 
paid second-stringers, like the Old Vic, nor yet a starry, short- 
term band, like Stratford; but a large, experienced, permanent 
company drawn from our finest talents and paid accordingly. - 


Of the six objects prescribed 


for the Naticna! Theatre, Sirat- 


ford and the Old Vic fulfill but one, that of presenting Shake- 
speare. The others (those of reviving the rest of our classical 
drama, presenting new plays and the best of foreign drama. and 
preventing recent plays of merit from rusting in oblivion) have 
no roof at all over their heads. At the X Theatre the play is good; 
at the Y, the acting; and-the decor at the Z is magnificent. 

But there is nowhere we can send our guest. confidently saying: 
“This is our theatre’s best. On this we stand.” 
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Red Roses for Me 


form with “Red Roses for Me,” the 
first of his plays to reach Broad- 
way in 12 years. Disregarding, just 
for the sake of theory, the current 
theatre shortage and the fact that 
the Gordon W. Pollock production 
has the Booth for only a few 
weeks’ booking, it would still be a 
doubtful prospect for general au- 
dience appeal. 

“Roses” is an impassioned and 
occasionally stirring play, written 
with a beauty no other living 
dramatist can touch, But it has the 
flaws of the author's earlier works, 
plus greater loquaciousness and an 
almost ostentatious defiance of 
practical theatre requirements. It 
has power, with a glowing and up- 
lifting cry for freedom of the hu- 
man spirit, but it remains dubious 
boxoffice and, as such, further evi- 
dence why O’Casey, despite his 
reputation, is so rarely produced. 

The drama (it is a tragedy, al- 
though it has O’Casey’s familiar 
comic treatment in the’ early 
scenes) is said to be strongly auto- 
biographical. It deals with a Dub- 
lin traction strike in 1913, and its 
characters include portraits of the 
author and his mother and an as- 
sortment of the usual Gaelic eccen- 
trics bickering over-religion, poli- 
tics and whatnot. Although the 
story ostensibly concerns an ideal- 
istic workman who refuses his 
mother’s, his sweetheart’s and his 
minister’s pleas to stay out of trou- 
ble and thus save his life, O’Casey 
is really voicing a hymn to free- 
dom and eulogizing all heroes who 
are ready to die for what they be- 
lieve in. ; 

It is a long play—four acts, with 
a single intermission— and could 
be advantageously cut, not only by 
lines and in some cases whole 
speeches, but in several instances 
by entire scenes. O’Casey, even 
more than most Irish playwrights, 
seems to revel in his own elo- 
quence, frequently at the expense 
of story and movement. Although 
the words themselves are often 
lovely and touching, the play’s 
overall impact is weakened. 

Granted that O'Casey is terribly 
difficult to stage, still this produc- 
tion of “‘Roses” seems spotty. While 
isolated scenes. particularly the in- 
timate ones between the hero and 
his mother, or with his girl, or the 
comedy passages of wrangling be- 
tween religious fanatics, are mov- 
ing, the emotional climaxes and 
the crowd scenes that should ex- 








plode with violence seem curiously | 


Static. 


Continued from page 72 





Broadway 








parent over-reverence with which 
the show is done, but may also 
stem to some extent from John 
O’Shaughnessy’s seemingly unvar- 
ied direction. As the martyr to 
Irish freedom, Kevin McCarthy is 
plausible without seeming espe- 
cially dynamic or contagious. Noted 
Dublin actress Eileen Crowe is 
quietly but magnetically expressive 
as his selfless mother, and Ameri- 
can-born, Irish-trained Joyce Sulli- 
van is convincing as the sweetheart 
who fails to persuade him to be 
practical. ‘ 
There are standout comedy per- 
formances by E. G. Marshall as a 
rabid Protestant, Eamon Flynn as 
an irate Catholic and Casey Wal- 
ters as a scornful athetist. Michael 
Clarke Laurence? is impressive as a 
strong-minded minister and there 
are credible supporting bits by 
Ann Dere, Virginia Bosler, Whit- 
ford Kane, Shamus Locke, Barry 
McCollum and Jock McGraw. 
Howard Bay has designed atmos- 
pheric settings of a.Dublin tene- 
ment, a street by a bridge over the 
River Liffey sind a Protestant 
churchyard, while Anna Sokolow 
has provided vivid (if somewhat 
expendable) choreography, Edwin 
Finckel has arranged effective 
mood music and Ballou has _ sup- 
plied helpful costumes. Hobe. 


Shows Out of Town 
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Waking for Godot 
opening show for the converted- 
from-films Cocoanut Grove Play- 
house. The import from London 
is a wearisome two-acter, aimless 
in plotting. devoid of excitement, 
an impossible guessing game con- 
taining little to keep a _ theatre- 
goer interested. 

Author Samuel] Beckett, presum- 
ably striving for symbolism, 
achieves merely obscurity. The 
message, if any, is lost in the 
meandering dialogue. The comedy 
depends on such bits of business as 
unbuttoned trousers, smelly shoes, 
four-letter words and random in- 
serts that amount to virtual libels 
of burlesque blackouts. 

Casting of Bert Lahr and Ewell 
in the. lead roles is a deplorable 
waste of talent. Although they 
strive desperately to bring the 
parts to life. and occasionally stir 
a spark of interest, these are in- 
variably defeated by the script’s 
doubletalk inanities. ; 

‘Jt Scott Smart strives mightily 











Peshaps this is due to the ap- ‘as a gross, grasping tandowner, but 





rarely emerges with much point. 
Charles Weidman, co-featured, did 
not appear for the opening per- 
formance, and Arthur Malet subbed 
competently as the puppet - slave 
who refiects his master’s worst 
traits. 

Mary Schenck’s setting is eco- 
nomical but effective, comprising 
a raised level (to mark a rocky ete- 
vation along a country road) and a 
stark, Daliesque tree, with adroit 
lighting helping te provide the 
modest dramatic effect achieved. 
Staging by Alan Schneider seems 
competent considering the static 
and incomprehensible nature of 
the script. 

Prospects for the show appear 


dim. Although a scheduled Broad- | 


Way opening has been cancelled, 
producer Myerberg insists that he 
will recast the piece and take it 
to the Main Stem later this spring. 
Incidentally. the original British 
production of “Godot” has become 
a controversial hit in London. 
Lary. 


6 Shows Folded 
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ington: “Anastasia.” Elaine Per- 
ry’s production of the Marcelle 
Maurette-Guy Bolton melodrama, 
starring Eugenie Leontovich, Dolly 
Haas and John Emery, which went 
dark last Saturday (7) in Chicago, 
and “Lunatics and Lovers.” ‘he 
George Brandt-Haila Stoddard 
touring edition of Sidney Kings- 
ley’s play. which tossed in the 
sponge last Saturday in St. Louis. 


Only Norton Rapped ‘Shade’ 


: Boston, Jan. 10. 

‘Dancing in the Chequered 
Shade,” _ booked into the Wilbur 
for a two-week tryout. folded New 
Year’s Eve at the end of its first 
week grossing a tepid $8.000. 
The cast of four, headed by Mar- 
jorie Steele, held a wake party 
following the final curtain at the 
Hotel Brunswick. Miss Steele, who 
played the lead in the summe-> try- 


out of “Debut” at Matunuck. R. 4.. | 


said that she had passed up the | 
role in a new version of the Mary | 
Drayton comedy. now in rehearsal, | 
to go into “Chequered Shade.” 
Actress is the wife of producer and 
Coast theatre owner Huntington 
Hartford, chainstore heir. 

Only one Hub cvitic soundly 
drubbed the John van Druten play. 
Elliot Norton, of the Boston Post, 
said, “It lacks every element which 


a good play should have. The act- | the 


ing is as hopelessly inept as the 
writing. Two members of the cast 
of four cannot be denounced be- 
cause they were rushed in last 
night to replace two others who 
had been fired. The remaining two 
cannot be criticized; they can only 
be pitied.” 


British Shows 


LONDON 


(Figures denote opening dates) 
Anniversary Waltz, Lyric :i1-30-55). 
Boy Friend, Wyndham’s (12-1-53). 
Charley's Aunt, Globe (12-22-55). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dead on 9, Westminster (8-24-55), 
Dry Rot, Whitehall (8-31-54). 

Follies Bergeres, Wales (4-9-55) 

Girl Named Jo, Piccadilly (12-15-55), 
Hamlet, Phoenix, (12-8-55). 

Kettle & Moon, Duchess (9-1-55), 
King and |, Drury Lane (10-8-53), 
Kismet, Stoll] (4-20-55). 

Listen to Wind, Arts (12-16-55). 
Lucky Strike, Duke York’s (9-14-55). 
May Fever, New Lindsey (12-28-55). 
Mr. Pennypacker, New (5-18-55) 
Mornings at 7, Comedy, (12-24-55), 
Mousetrap, Ambas. (11-25-52). 
Pajama Game, Coliseum (10-13-55). 
Piume de Tante, Garrick (11-3-55). 
Queen & Rebels, Haymarket (10-26-55). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 

Sailor Beware, Strand (2-16-55). 

Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Small Hotel, St Martin’s (10-12-55). 
Spider’s Web, Savoy (12-14-54). 

Such Is Life, Adelphi (12-14-55). 
Summertime, Apollo (11-9-55). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Waiting for Godot, Criterion (8-3-55). 
Water Gypsies, Wint. Gard. (8-31-55). 
Whole Truth, Aldwych (10-11-55). 
Wild Duck, Saville (12-21-55). 


SCHEDULED OPENINGS 
Piain & Fancy, Drury Lane ¢1-25-55). 


CLOSED LAST WEEK 
Strong Are Lonely, Piccadilly (11-15-55) 


SCHEDULED N. Y. OPENINGS 
(Theatres indicated if set) 











Fallen Angels, Playhouse (1-12). 
Tamburlaine Great, Wint. Gard. (1-19). 
Innkeepers (wk. 1-23). 

Time Limit, Booth (1-24). 

Hot Corner, Golden (1-25). 

Marcel Marceau, City Center (2-1), 
Ponder Heart ‘wk. 2-5). 

Middle of Night, ANTA (2-8). 
Someone Waiting (2-14). 

Streetcar Desire, City Center (2-15). 
Debut (wk. 3-4). 

Little Glass Clock ‘wk. 3-12). 

My Fair Lady, Hellinger (3-15), 

Mr. Wonderful, B’way (3-16). 
Mister Johnson, Martin Beck (4-2), 
King and I, City Center (4-25). 
Most Happy Fella (wk. 4-29). 

Kiss Me Kate, City Center (5-16). 
Carmen Jones, City Center (6-6). 


OFF-BROADWAY 


Midsummer’ Dream, Jan Hus (1-13). 
Uncle Vanya, 4th St. (1-31), 
Miss Julie, Phoenix (2-21). 


By ROBERT BARAL 
Yale University is giving the for- 
mal academit nod and recognition 
| to Broadway musicals in building 
| up its show biz collection. 
This cor paratively new collec- 





is not to be confuseu with the ma- 
terial already on file in the Yale 


bering close to 10.000 choice items, 


the somewhat lofty label of “the 
literature of the American musical 
| theatre.” : 

On occasion such high spots as 
the original Cole Porter manu- 
script for “Begin the Beguine” or 
“Night and Day” is exhibited in 





an early Shakespeare folio or a 
Boswell letter. Yale considers a 
Broadway musical score a mile- 
stone in human knowledge. 

Yale is now among the top five 
| libraries in the country with ex- 
| tensive music catalogs, including 


'the N. Y. Publie Library, Harvard 


| University, University of Califor- , 


| nia and University of Pennsylvania 
| —not to forget the Library of Con- 
| gress in Washington. 

But with New Haven the No. 1 
| tryout spot for musicals in this 
| country, priors to the Boston work- 
| overs even, and the scene of many 
historical firsts for pop songs from 
| Irving Berlin to Richard Rodgers. 
| Yales Americana has a _ ftaciual 
personality which is unique. 

“Oklahoma!”” opened there -un- 
i der the title of “Away We Go” 
| (try and get those original seng 
copies now!), and “South Pacific” 
started on its ticket stampede there 
long before the Broadway pre- 
miere—so it’s just a matter of run- 
ning across the Campus to Sterling 
Library to recapture some of the 
| excitement of these immortal U.S 
| musical classics. 

Yales’ collection is 
strictly to musical comedy materia! 
—scores, sheet music, programs, 
publicity, platters and albums with 
culture angle paramount. 
| Everything is obtained from pri- 
ivate gifts or donations or from 
|} tne actual tunesmiths themselves. 
| Yale’s approach to this project 
| conveys that certain hushed aura 
of dignity associated with Oljd Eli. 

Robert Barlow '33 is steering the 
| collection into shape, having start- 
led it himself about two vears ago 
| An advisory committee is coope-a- 
tive, and the following member- 
ship is indicative of the prevailing 
high level which is maintained: 
| Cole Porter, Richard Rodgers, 
| Oscar Harnmersiein 2d, Noel Cow- 
ard, Ira Gershwin, Frank Loesser, 
Harold Rome, the widows of Je- 
rome Kern and Kurt Weill, Max 
Dreyfus and Goddard Lieberson, 
executive vice-president of Colum- 
bia Records, who is chairman. 

Berlin and Porter 

Irving Berlin is not on the com- 
mittee so far, but he is vitally in- 
terested in the program and has 
promised to turn over one of his 
trick pianos which he uses in com- 
posing. Berlin’s innumerable show 
musi¢e filters through the entire 
collection. 

Right now Porter’s works domi- 


campus when a student and then 


ing Box in Scotland’)—a_ flop. 
here. 

Harold Rome '29 has many of 
his original pieces in the collection 
and is also going to turn over some 
of his unpublished works for the 
record and _ safekeeping. Other 
Yale alumni of note represented in 
some form or other now includes: 


’44, Chandler Cowles (active with 
the Broadway productions of Gian- 
Carlo-Menotti) and T. Edward 
Hambleton (“The Golden Apple,” 
“Sandhog” and “Phoenix ’55’’). 
Accent is on the Twenties. The 
revue period is being given special 


cals. There is much music from 
the “Ziegfeld Follies” from 1907 on 
up; the “Scandals,” “Greenwich 
1 Village Follies,” “Music Box Re- 
vues,” “Vanities” and the heavy 
Winter Garden output. 

Some of the recent acquisitions 





tion ‘it's less than two years old). ; 
‘gan. Aunt Jemima (‘‘Can’t Help 


Musie & Dizema schools. The musi- | 
eal comedy memorabilia, now num- | 


is all new and assembled under | 
' Barlow points out that to date the 


much the same scholastic frame as | 


confined | 


nate—and there’s a reason. He's | 
Yale °13. He first wrote for the} 


hit Broadway in 1916 with “See. 
America First” (‘I’ve Got a Shoot- | 


Some of this music is included 


Brian Hooker '02; Albert Selden | 


treatment as significant of the so- | 
called Golden Age of U. S. musi- | 


‘Literature of American Musical 
Theatre’ Is Yale's Lofty Billing 
For Unique Show Biz Disk Archives 


,include other Ziegfeld luminaries, 
whose records carry historic@l dis- 
tinction, such as: Van & Schenck, 
Bert Williams, John Steel the in- 
troduced “A Pretty Girl Is Like a 
Melody”’}; Ruth Etting, Cliff Ed- 
wards, Eddie Cantor, Helen Mor- 


Lovin’ Dat Man”); Brooke Johns, 
(‘“Take, Oh Take Those’ Lips 
Away”) and Fannie Brice’s “red 
seal” recording for Victor of ““My 
Man” and “Second Hand Rose.” 


| Ziegfeld music material is so scat- 
tered that it lacks focus—which is 
one of Yale’s major items to iron 
out and eatalog. After aH, he 
adds. the Twenties are often re- 
ferred to as the Ziegfeld age. 

If one Ziegfeld collection, which 
is known of, is tracked down, it is 
hoped to present a comprehensive 
exhibit of the Great Glorifier’s mu- 
sical shows some time this win- 
ter—as a gesture to coincide with 
the contemplated revival = an- 
nounced by Richard Kollmar. Over 
500 songs were published under the 
“Follies” label alone, not inelud- 
ing his book shows and early Anna 
Held productions. 

' On file now are some Harry 
Richman and Frances Williams 
disks from the “Scandals” during 
the peak period of DeSylva, Brown 
& Henderson. There’s also an- 
other 12-inch record on file—one 
of the “Scandals” featuring Bing 
Crosby and the Boswell! Sisters 
singing “Life Is Just a Bowl of 
Cherries,” “This Is the Missus,” 
etc. They were not in the edition 
hut each sock rendition here re- 
flects the growing trend then to do 
‘ustice by the exceilent music be- 
ing turned out. Barlow considers 
the trio of D. B. & H. about tops 
for revue music—better than 
Cershwin in this field with Irving 
Berlin’s music for the “Ziegfeld 
Follies of 1919” a close runner-up. 

Other hich spots in the archives 
are Grace Moore’s records of her 
“Music Box” songs; Zelma O’Neal 
singing ‘I Want to Be Bad” and 
“Buiton Up Your Overcoat” from 
“Follow. Thru”; Helen Kane sing- 
ing “I Wanna Be Loved” from 
“Good Boy”; Harry Richman sing- 
ing “Thank Your Father’ and 
“Without Love” from “Flying 
“Silver Moon” from “My Mary- 
land”; William O’Neal singing 
“Soitly, As in a Morning Sunrise” 
and “Stout-Hearted Men” from 
“The New Moon’—and going still 
further back, a remarkable record 
by Esther Walker singing “‘Sahara’”’ 
‘one of the best Prehibition songs) 
from “Monte Cristo, Jr.” Not to 
iorget Edith Day’s recording of 
“Alice Blue Gown” and “frene” 
which she introduced in the Harry 
Tierney-Joe McCarthy Musical, 
*“Trene.” 

British Wax Works Too 

Yale’s pop show library also has 
some outstanding British platters 
indexed. There’s George Gersh- 
win’s record, made in England, 
with Fred & Adele Astaire of the 
“Lady Be Good” songs, in which 
High”; Evelyn Herbert singing 
‘Astaire taps to the composer’s 
piano playing. Particularly inter- 
;esting is Gershwin’s playing—while 
clearcut and authoritative for his 
stvle, the playing is not as fluid as 
some of the keyboard specialists 
now around. Then there are some 
interesting Ivor Novello-Mary Ellis 
| records of the former's London 
‘operettas which never hit Broad- 
way. 

One vintage record carries spe- 
cial appeal. It’s Marion Harris’ 
recording of “The Man I Love” 
which did much to vitalize this 
Gershwin torcher after an unin- 
spired start first in “Lady Be 
| Good” and later in “Strike Up the 
Band.” 

Of the present-day stars—Yale’s 
file on Ethel Merman is excellent. 


‘Her early records display some- 


what more disciplined pipes but 
lever powerful—up to the trumpet 
blare of her last two Irving Berlin 
musicals, “Annie Get Your Gun” 
jand “Call Me Madam.” Merman’s 
file is complete and terrific 

Al Jolson is being built up, cen- 
j tering on his “Bombo” revue at the 


Winter Garden as a peak examp@y 


of the famed runway exirav ( 
'ganzas—but the overflow of inter’ 
polated numbers which dominated 
lthe star’s repertoire at this time 
‘is proving difficult to unravel, 
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What's in a Chirp’s Name? Met Opera 
Sues Mimi Benzell Over Star’ Tag 


The Metropolitan 
brought. suit in N.Y.. Supreme 
Court against soprano Mimi Ben- 
zell (Gould), Loft’s Candy Shops 
and Al Paul Lefton Co., to stop 
uge of the name “Metropolitan 
Opera” or “Met” in connection 
with Miss Benzell in any of their 
ads. It wants to prevent “the pub- 
lic from believing that Mimi Ben- 
zell is a Metropolitan Opera artist 
or is or was a Metropolitan Opera 
star or prima donna.” After final 
hearing, the Met asks for damages 
to be set against Loft’s, and an 
accounting from Miss Benzell of 
profits. 

Loft’s ran an ad in N.Y. papers 
Dec. 5 referring to Miss Benzell 
as a Met Opera star, when they 
knew she was not, the Met claims. 
Loft’s has since desisted in other 
ads using Miss Benzell. As for Miss 
Benzell, however, the Met states 
that for years, or since 1950 (after 
her Met departure), the singer has 
claimed that she was still associat- 
ed with the Met and on its roster, 
describing herself as a ‘“‘Metropoli- 
tan Opera star.” The Met claims 
she’s done this not only to pro- 
mote her career but also to fatten 
her pocketbook via_ testimonials, 
etc. 


The Met claims it has protested 
since 1951, to the singer, to 
AGMA, to newspapers and maga- 
zines on ads or interviews, to vari- 
ous organizations using Miss Ben- 
zell with the Met tag—to little 
avail. For five years, the Met 
brief states, Miss Benzell ‘has 
turned to different methods to ex- 
ploit her false and deceitful claim 
of association with the plaintiff 
and has become more brazen 
about it.” 

$125 Isn’t $1,000 


Miss Benzell was with the Met 
for five seasons, from 1944-45 
through ’'48-’49. Then she left, 
mainly to do nitery work. In her 
first Met season, Miss Benzell drew 
$86.25 a week, then the minimum. 
Second year pay was $100 a week, 
the minimum, and the third year, 
$150 a week. Fourth season ('47- 
’48), singer got $100 a performance. 
In '48-’49 she got $125 a-perfor- 
mance, but with only a 10-perfor- 
mance guarantee. 


According to the Met, where a 
star gets up to $1,000 a perform- 
ance, Miss Benzell was quite a 
way off from being a star, even at 
the end of her fifth season. She 
sang the lead in “Rigoletto”? just 
once, her roles ranging from sup- 
porting parts down to a Flower 
Maiden in ‘Parsifal.” Met manager 
Rudolf Bing says Miss Benzell 
was never a Met Opera “star,” 
“prima donna” or “first leading 
singer.” 

Bing also stated that Miss Ben- 
zell’s present work, in night clubs 
singing mainly pop songs, gives a 
false impression of Met standards. 
He referred to ‘‘the cheapening of 
the Metropolitan’s name through 
the defendant’s unauthorized use 
of it, which will depreciate the 
value of its name.” 


MITROP’S O’SEAS TREK 





IN SERIES OF ‘FIRSTS’ 


Dimitri Mitropoulos, N.Y. Phil- | 
director, will | 
spend the summer abroad, con- | 
ducting opera and symphony in a tour 
number of “firsts.” After conduct-| gay (15), 
ing. the Met Opera during its}——. _— 
spring U.S. tour, the maestro will 
go overseas to prepare a “Don Gi- 
ovanni” for the Mozart Festival in 
Salzburg in July-August, with its | 
first performance July 26. This 


harmonic music 


He'll also conduct a 


Lescaut” at the Vienna 


stints will be ‘‘firsts’” for him. 





The Yugoslav National Folk Bal- | 
let will arrive in N. Y. Jan. 20 for | 
a 15-week tour under direction of | 


Charles E. Green. 

Because of the theatre shortage, 
the New York appearance, which 
launches the first U.S. trek, is 


Carnegie Hall Jan. 27, 


Opera has+ 





Mata & Hari on Concert 


Trek; $5,250 Fee for 4 


Mata & Hari, satiric dance team, 
started a 10-week concert tour in 
Meriden, Conn., Monday (9), which 
will take the duo midwest and 
south to March 13. This is the sixth 
consecutive concert tour for the 
team, with Columbia Artists Mgt. 
handling, and Marcel Ventura as 
their personal manager. They’re 
guaranteed $5,250 for four per- 
formances a week. 

Team has some ty dates follow- 
ing the tour, and is due in Las 
Vegas in mid-April for a _ nitery 
stint. A London Palladium date is 
being dickered to follow. 


N.Y. C. Ballet Fall 
Run Okay 3276 


The N. Y. City Ballet wound up 
an eight-week season at N. Y.’s 
City Center Jan. 1, with an im- 
pressive take of $327,470 for the 
run. Troupe drew $39,030 its first 
week; then $36,800; $40,760; $33,- 
850; $45,135; $39,825; $34,170, and 
a big $52,900 for the final stanza. 
Company broke even on the run, 
and could have done much better. 

Original plan was to play reper- 
tory the first four weeks, and then 
the full-length ‘“Nutcracker” 
night for the balance. ‘‘Nutcrack- 
er” advance was light, so plan 
were changed, with repertory re- 
inserted for part of the late-run. 
This didn’t work out well, while 
“Nutcracker” was the big draw, 
selling out. It helped the pre-Xmas 
weeks to good totals, and was re- 
sponsible for the great windup. 


“Nutcracker” apparently is tak- 
ing the place in N. Y. of the Brit- 
ish pantomime as a Xmas draw. 
It’s an expensive draw, however, 
having 40. additional children in 
the cast, all at scale. 


Troupe did well on the whole, 
considering it had the five bad 
pre-Xmas weeks to combat. It 
would have done much better if 
the season had started on Xmas 
day. It will be running into a 
similar situation for its spring re- 
turn Feb. 28 to March 25, coming 
in for the Lent season and Holv 
Week and not getting the benefit 
of the Easter biz. 








Negro Maestro, Indian 
Dancer On ANTA Tours 


| Everett Lee, Negro American 
| conductor, will conduct the Or- 
| questa Filarmonica de Madrid dur- 
ling the upcoming Gran Festival 
|Gershwin Jazz Sinfonico, with 
| Philippa Schuyler, pianist, as 
guest soloist. Both Lee and Miss 

Schuyler will also perform. addi- 

tional concert engagements while 
'in Spain, their tour being spon- 
| sored by the International Ex- 
|; change Program of ANTA. 

ANTA is also sending Tom Two 
Arrows, American Indian dancer- 
singer and lecturer, on an 18-week 
of South Asia, starting Sun- 











PARIS BALLET, ZAGREB 
STRINGS DUE NEXT FALL 


Paris Ballet, a troupe of 12 
French dancers headed by Lycette 
Darsonval, premiere danseuse of 
the Paris Opera, will make a three- 
month tour of the U-S., starting 
next October, booked by Kenneth 
Allen Associates. Allen will also 
offer the U.S. preem next fall of I 
Solisti di Zagreb, Yugo chamber 
music group of 17, with cellist 
Antonio Janigro as conductor. 

Allen has also signed the Fine 
Arts String Quartet, American 
Piano Trio, Italian pianist Sergio 
Perticaroli, and De La Fuente & 
Stessin, violin-piano duo, for next 
season. 


Fame Doesn’t Faze Philly; 
Even Oistrakh, Tebaldi 


Can’t Sell Out Houses 


Philadelphia, Jan. 10. 


Despite the fine notices received 
for her initial appearance here in 
the Metopera’s “Aida,” soprano 
Renata Tebaldi drew less than half 
a house in her recital return at the 
Academy of Music recently for 
Guber-Ford Productions. 


Promoters paid the diva $4,250 
for the recital and netted $4,800. 
Week previous, the Viennese col- 
oratura Erna Sack drew a scant 
$2,800 for her first Philadelphia 
concert appearance. Recital was 
promoted by Harry Gee, of Winni- 
peg, Canada. 


David Oistrakh, Russ violinist, 
played to three soldout houses, two 
with the Philadelphia Orchestra 
and a solo recital tor the Philadel- 
phia Forum, within the space of 
two weeks. His return visit, a bene- 
fit performance for the Philadel- 
phia Orchestra Fund, didn’t sell- 
out, but still drew a tasty $13,000. 
Overpriced tickets, $10 for boxes 
and $7.50 top, was held responsible 
for failure of the house to go 
clean. Oistrakh played three con- 
certos with the Philly Orch at the 
benefit concert. 








Concert Bits 





Herb Helman appointed adminis- 
trator of album publicity (pop and 
longhair) for RCA Victor. 

Trudy Goth; music freelancer, is 
lining up bookings for the Pro 
Musica Antiqua of N. Y. for April- 
July in Italy, Austria, Germany 
and Greece. l 

Legit producer Cheryl Crawford 
is talking to Brazilian ex-Met 
Opera soprano Bidu Sayao re a 
Broadway show with a Latin-Amer- 
ican locale. 

William Dollar off to Iran for 
three months, at State Dept. be- 
hest, to set up a ballet school there 
for Iran’s Fine Arts Ministry. 

The Bohemians, N.Y. musicians 
club, will honor Artur Rubinstein 
with a dinner at the Plaza, N.Y., 
Jan. 29, to benefit the Musicians 
Foundation Inc. 

An all-Wagner concert, with Met 
stars and the Symphony of the 
Air participating, will be given at 
Carnegie Hall, N. Y., Sunday (15) 
as a benefit towards restoration of 
the opera house in Bayreuth, 

Ballerina Nora Kaye and chore- 
ographer Antony Tudor will re- 
turn to Japan in June-July, she to 
dance with the Komaki Ballet, he 
to stage several works for the com- 
pany. 

Allan Dalzell is company man- 
ager and Ed Parkinson advance 
agent for the Ballet Theatre’s 17th 
season tour which opened Jan. 7 in 
Providence and will cover 60 cities. 





Inside Stuff—Concerts 


will be Mitrop’s Salzburg opera} In an informal conversation last week in N. Y. before he flew 
bow. He'll also do the Berlioz | home, Soviet violinist David Oistrakh expressed surprise at reaction 
Requiem in Salzburg, and later in| of the critics to the Shostakovich concerto which he had preemed 
Cologne for West German Radio. 


jin N. Y. with the Philharmonic the previous weekend. Fiddler thought 


Maestro will be guest conductor | the reviewers would like the work more than they did. He’s extremely 
with the Vienna Philharmonic for; fond of it, he said, remarking that it has a great deal of depth and 
three or four weeks in late sum- 


feeling not apparent at first acquaintance. It’s hard to judge it 
mer, also going on tour with them, | properly at first hearing, he added; it has to be heard several times. 
perhaps as far as Italy and Greece. | Oistrakh, who brought up the subject on his own by inquiring how 


“Manon | this reporter: liked the concerto, was also surprised that a new work 
State | is reviewed so soon in America, after one hearing, the following morn- 
Opera. Both the symph and opera 


ing. Chat between VarRIeTy reporter and Russian fiddler was neces- 
| sarily brief due to the language barrier, conversation being carried 
| on in halting German and Yiddish. Oistrakh, who recorded the Shosta- 
Yugo Folk Ballet to Bow kovich last week with the Philharmonic, flew home to Russia Satur- 


i day (7), 





Columbia Artists Mgt. veepee Humphrey Doulens was hospitalized 


in his native Norwalk, Conn., on Xmas eve, after he Slipped in Grand 


Central Station, N. Y., and broke a collarbone 


Having been personal 


rep for Lily Pons for 18 years, however, he insisted on getting out 

of bed temporarily to attend the 25th anni gala in her honor at the 

limited to one pérformance, at Met Opera last Tuesday night (3). After another hosp checkup, he’s 
i taking three weeks off for convalescence, 





Das Dreimaederlhaus 


In the _ performance of 
“Fledermaus” at the Met 
Opera on New Year’s Eve, 
Jarmila Novotna, as Orlofsky, 
interpolated some _ special 
verses pertaining to 1956, writ- 
ten by assistant manager John 
Gutman, in her ‘“‘Chacun a son 
gout” number. They read, in 
part: 

“But though the gayest bells 
may chime 

For nineteen-fifty-six, 

You know quite well, from 
time to time, 

We shall be in a fix. 

If you feel that life will be 
tough 

For dear old Foster Dulles, 

Just think that Bing has Mi- 
lanov, 

Tebaldi and La Callas. 

The poor man will have Mi- 
lanov 

Tebaldi and La Callas. 

He will deserve your pity, 

For through this blessed year, 

They will shout into his ear: 

“This is the way I sing it, 

Chacun a son gout, 

If you think you can Bing it, 


Then I have news for you’. 








Chi Opera Ballet 
To Tour in '56-9/ 


The Ruth Page Ballet, adjunct 
of the Chicago Lyric Theatre, will 
go on tour for the first time next 
season for Columbia Artists Megt., 
under personal direction of Col v.p. 
Kurt Weinhold. Tagged the Chi- 
cago Opera Ballet, the group will 
do a short tour of three weeks in 
the east next fall, following the 
Chi opera season, beginning Nov. 
26. After a Xmas layoff it will do 
another 10 to 12 weeks nationally. 
Col has given artistic director Ruth 
Page a minimum guarantee of 10 
weeks, but the touring may run 
to 15. 


Marjorie Tallchief and George 
Skibine, leading dancers of the 
Marquis de Cuevas Ballet, will be 
on leave from Cuevas to head up 
the troupe. Company of 45 will in- 
clude six soloists, 26 dancers in all 
and an orch of 10 or 12. It will 
present the two works which Miss 
Page choreo’d and which she pre- 
sented in N. Y. with her troupé 
pre-Xmas week at the Breadway 
Theatre. These are “Tiie Merry 
Widow,” to the Lehar score, and 
“Revenge,” based on Verdi’s “Tl 
Trovatore.” Troupe will do one- 
night stands, traveling by bus and 
truck. 

Attraction will sell at $2,590, 
with Col aiming at $120,000 on 10 
weeks as its share of the gross. 
This will be Col’s only big dance 
company next season (in addition 
to the Royal Danish Ballet, due for 
a short tour). Col is parting from 
Ballet Russe de Monte Cario this 
spring, after two seasons. 





Longhair Disk Reviews 








Lily Pons Gala (Columbia). In 
honof of last week’s 25th anni of 
the amazingly durable little diva 
at the Met Opera, Columbia is is- 
suing this re-pressing of various of 
her opera and song highlights, in- 
cluding the “Bell Song,” “Je Suis 
Titania,” “Une Voce Poco Fa,” 
“Blue Danube Waltz,” etc. A fla- 
vorsome as well as highly artistic 
souvenir. 

Beethoven: Violin Concerto (Cap- 
itol). Outstanding performance by 
Nathan Milstein and the Pitts- 
burgh Symph under Steinberg, 
fiddler playing with style, lush 
tone and fine musicianship. 

Erica Morini Plays (Westmin- 
Ster), For her first Westminster 
disk, the eminent violinist offers 
a potpourri of short encore faves 
played with full care and respect 
as well as artistry. 

Pergolesi: Stabat Mater (Van- 
guard). Charming, delicate work 
operatic in nature, uneven though 
impressive, and sung lovingly and 
expertly by soloists, choir and Vi- 
enna State Opera Orch under 
Mario Rossi. 

Rachmaninoff: 





(MGM). Lush sprawling work, ro- 
mantically and spiritedly played by 
Pianist Warren Perry Thew, 


Divers Doings of a Disdainful Diva, 
Or What's Behind L Affaire Callas? 


+ By ARTHUR BRONSON 


A motley set of fireworks — 
unique even for so bizarre an 
event as a Met Opera opener—may 
explode with the season’s bow of 
the Met next fall. Situation would 
revolve around the _ provocative 
Met debut of Maria Callas that 
night: involves the claims of Ed- 
gar Richard Bagarozy against the 
temperamental La Scala diva, and 
has possibilities which could make 
Chicago’s L’Affaire Callas of last 
autumn look tepid. 

Bagarozy—a former N. Y. attor- 
ney now a_New Jersey manufac- 
turer—claims he has a contract 
with Miss Callas, signed in 1947, 
as her personal and legal rep, giv- 
ing him 10% of her earnings for 
10 years. Miss Callas, N. Y. born 
but reared and trained abroad, 
where she made her star reputa- 
tion, sang in Chicago the last two 
autumns with the Lyric Theatre, 
and disdained Bagarozy’s claim. 

Accusing her of breach of con- 
tract, Bagarozy filed suit in Chi 
in autumn, 1954, the suit being dis- 
missed in Circuit Court. He sued 
Pagain in U. S. District Court last 
fall, serving papers on the diva at 
her final performance in a process- 
server free-for-all that had Miss 
Callas hysterically shouting: “I 
have the voice of an angel. No man 
can serve me!” ; 

Bagarozy’s attorneys say they 
have $7,500 of Callas money at- 
tached in Chi and expect to get a 
judgment against her, good for the 
whole country. They also plan to 
serve her again when she shows in 
N. Y. and attach her fees here. 
Ramifications of the story, over 10- 
year period, cover a wide range, 
involving other artists and mana- 
gers, to be one of the most un- 
usual trade stories of the concert 
season. 

Vichey Offer 

An attempt to remedy the situ- 
ation — for ulterior reasons — has 
apparently already been made. 
Various U. S. concert managements 
have been after Miss Callas—the 
prize plum of the song world—to 
sign her for their artist lists. Lu- 
ben Vichey, prez of National Art- 
ists Corp., is reported recently to 
have offered Bagarozy, on his own, 
first $10,000, then $15,000, to set- 
tle the Callas contract, with Miss 
Callas having agreed to come with 
Vichey if he squared it: 

Bagarozy’s lawyers, when ques- 
tioned on this, didn’t deny the offer, 
replying instead that they want 
Miss Callas to show them what 
she’s earned the past nine years. 
Then they'll discuss a settlement. 

Claiming the pact covers Miss 
Callas’ earnings throughout the 
world, attorneys feel that her rec- 
ord royalties alone are “a tre- 
mendous sum.” Life magazine, in 
a six-page spread on Miss Callas 
last October, claimed that the 
diva makes $100,000 a year from 
opera and disks. Though this may 
have influenced Bagarozy’s think- 
ing, the trade feels this figure is 
way off. 

Miss Callas, an unknown in ‘47, 
wasn't a big earner until the last 
four or five years. She married 
well; doesn’t have to sing too 
often, and restricts her appear- 
ances. Despite her top fees, the 
trade estimates that between disks 
and dates, her take the past five 
years hasn’t exceeded $50,000 a 
season. Under the Bagarozy pact, 
her earnings are seen around $300,- 
000, with $30,000 for the agent’s 
fee. Refusal by Bagarozy of the 
purported $15,000 Vichey offer has 
surprised the trade a bit. 

Strange quirks appear in the un- 
folding of the Callas-Bagarozy 
story. Back in 1946-47, an Italian- 
American impresario, Ottavio Scot- 
to, decided to put on a five-week 
season of opera in Chi, importing 
European artists not heard  be- 
cause of the recent war. Bagarozy 
—son of a onetime impresario, 
Antonio Bagarozy; brother of for- 
mer N. Y. World-Telegram critic 
Robert Bagar, and married to a 
singer, Louise Caselotti—was his 
chief backer. 

Abortive Opera 

For his new United States Opera 
Co., Scotto in autumn, = 1946 
brought over 27 singers from 
Europe, including some fairly well 
known. Company was to bow in 
Chi in February, ‘47. Between 
preparations, expenses of passage, 
housing, rehearsals in N. Y. and 








Sonata No. 1) 


Chi, and union hassles, Scotto’s 
funds ran out. 

Bagarozy is reported elsewhere 
to have sunk $60,000 into the ven- 
(Continued on page 77) 
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Dis-Companion-Ate 
Quite a shakeup at Woman’s 
Home Companion, with new align- 
ment not yet set. At first of year, 
the following resigned: Elizabeth 
Madeira, fashion editor; Doroth 
Kirk, food editor; Marian Sanford, 
associate ed, and -Edith Coombes, 
yp Cc ed. 
ton i were vet staffers, with from 
20 to 30 years’ service there each. 





Brooklyn Eagle Stock Issue 

Sale of a $750,000 stock issue of 
the (Brooklyn) Eagle Newspaper 
Enterprises Inc. will start early in 
January, with the James Anthony 
Security Corp. handling the sale. 
New firm will be headed by Robert 
w. Farrell. who had been a col- 
umnist on the old Eagle. A tabloid 
format is contemplated. 

Paper will succeed the old Eagle, 
which suspended’ publication Jan. 
29 last year following a _ strike 
called by the New York Newspaper 
Guild. Farrell and a group of. in- 
vestors hold options to buy the 
name, goodwill, morgue, files and 
subscription lists of the defunct 
paper at $100,000. Also, $10,000 has 
been paid on this option, which 
expires Feb. 4. 





Time Repeats 1923 Issue 

Time mag marked its first issue 
of a guaranteed 2,000,000 circula- 
tion with a musical bash in the 
lobby of. the Time-Life Building, 
N.Y., Thursday (5). They distrib- 
uted souvenir copies of the first 
issue dated March 3, 1923. 

Circulation guarantee at that 
time was 18,500 copies. 





Horton Foote’s Big Day 

Horton Foote benefits in unus- 
ual double-packaging deal as Rine- 
hardt, publishers of Foote’s novel, 
“The Chase,” ($3.75), and Harcourt 
Brace, responsible for the writer’s 
book of eight video plays, “Har- 
rison, Texas,’ ($3.95), are issuing 
both books «simultaneously to re- 
viewers. 

List of players in Foote’s air- 
shows is supplied. Included in the 
series is “The Trip to Bountiful,” 
which was transferred to Broad- 
way with some of its original play- 
ers, including Lillian Gish and Eva 
Marie Saint. 





Daily’s Profit-Sharing 
Marking its 30th anniversary, 
the Laconia Eventng Citizen, pub- 
lished by former Mayor Edward 
J. Gallagher in Laconia, N. H., in- 
augurated a profit-sharing plan for 
its employes. Under the new sys- 
tem, which came as a complete 
surprise to the newspaper workers, 
payments will be made twice an- 
nually, on May 1 and Dec. 1. 
_ Similar arrangement has been 
in effect for several years at the 
Manchester Union-Leader, pub- 
lished by William Loeb. 





Greystone Leases Catalog 

Greystone Press, in a unique 
publishing merger, leased iis book 
list to Hawthorn Books for 10 
years. All rights to Greystone 
tomes (less mail order, subscrip- 
tion and premium rights which it 
retains) go to Hawthorn, the Pren- 
tice-Hall subsid bossed by Ken 
Giniger. 

The 44 Greystone titles still in 
print will be integrated into the 
Hawthorn list and distributed di- 
rectly by the latter. Previously, 
Greystone had to make a special 
deal with Simon & Schuster to do 
its retail distribution. 





Van Vechten Bits 

“Fragments from an Unwritten 
Autobiography,” by Carl Van 
Vechten (Yale U. Press; two vols., 
privately printed), is produced 
from papers first printed in the 
Yale U. Library Gazette. Publica- 
tion is part of program honoring 
the author in his 75th year. 

As drama and music critic and 
2S a photographer, Van Vechten 
has been associated since the ‘90s 
with most of the show biz great; 
hence these little books sparkle 
with backstage anecdotes. Down. 





State Capital Men Elect 

John M. Greene, of the Long Is- 
Yand Daily Press, has been elected 
president of the Legislative Corre- 
spondents Assn. in Albany. He suc- 
ceeds Robert L. McManus, of the 
Binghamton Press. Other officers 
chosen are: vice-presidents, War- 
ren Weaver, Jr., of the New York 


‘Guard Magazine, a 


Times, Henry Leader, of the As- 
sociated Press, Walter MacDonald, 
of the New York World Telegram- 
Sun, and Arvis Chalmers, of the 


Albany Knickerbocker News; sec- | 


retary, John C. Crary, of the New 
York Red Book; treasurer, Ray- 
mond I. Borst, of the Buffalo Eve- 
ning News. 


March 10 was selected as the 
tentative date of the Association's 
annual gridiron dinner, 





CHATTER 

Eddie Cope, onetime rep of 
VARIETY in San Antonio, by-lined 
piece in current American Mer- 
cury about JoVan Boren, Houston 
actress. 

Army Times Publishing Co. of 
Washington purchased U.S. Coast 
28-year-old 
publication. Name and format re- 
main unchanged. 


Evalyn Marvel, co-author of 
“Cancan and Barcarolle” and ‘“‘The 
Legend of the Latin Quarter,” in 
town for several weeks from Ville- 
franche. 


N. Y. Post columnist Earl Wilson 
signed a new 5-year pact with Hall 
Syndicate and also contracted by 
Photoplay for six articles on Holly- 
wood annually. 

R. Booker Hunt. who finished 
Thorne Smith’s “The Glorious 
Pool,’ readying new nonsense 
novel, “Angel, Biow Your Horn,” 
under contract to Doubleday. 

Harold Rosenthal, N. Y. Herald 
Trib baseball scribe, authored a 
two-part varn on George M. Weiss, 
Yankee general manager, for up- 
coming issues of the Sporting 
News. 


“Black Douglas” is title of new 
historical novel penned by John 
Brown, film trade journalist now 
on desk at Glasgow Evening Times 
and published by Robert Hale, 
London. 

George Wiswell, formerly with 
Esquire mag and Henry Holt Inc., 
named editor:of Nugget, new mag 
in the men’s field. Presently a bi- 
monthly, it’s to become a monthly 
this spring. 

Lady Silhouette Magazine, Inc., 
has been chartered to conduct a 
printing and publishing business 
in Stapleton, L.I. Directors are: 
Claudius A. Harris, Irie A. Harris, 


‘William H. Roberson. Arthur J. 


Lewis of New York, was filing at- 
torney. 


L’Affaire Callas 
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ture. He claims the venture, plus 
expenses for Miss Callas, cost him 
$85,000. There was a $20,000 de- 
posit with American Guild of Mu- 
sical Artists; $10,000 in passage 
money; five weeks rehearsals at 
$2,500 a week, etc. 

With all money used up, Henry 
Reichhold, a Detroit financier and 
music-lover, reportedly was wil- 
ing to put up another $50,000 
needed. But he didn’t want to as- 
sume the five-week AGMA guaran- 
tee Bagarozy had arranged. When 
AGMA insisted, Reichhold with- 
drew his offer. 

The opera never opened. Most of 
the singers were idle in Chi over 
a month, were destitute, and lo- 
calities helped them out. A benefit 
concert was put on by the singers 
in February, which netted almost 
$6,000 to get them back home. 

Singers included Cloe Elmo, Ma- 
faldo Favero, Galliano Masini, Max 
Lorenz, the Konetzni sisters, Heinz 
Rehfuss, Nino Scatolini, Melchi- 
orre Luise and Nicola, Rossi-Lem- 
eni. French stars Geori Boue and 
Robert Bourdin hadn’t gone on to 
Chi from N. Y. Neither, oddly 
enough, had young Maria Callas. 

Bagarozy claims he was _ intro- 
duced to Miss Callas in December, 
°45, and that she made such an im- 
pression on him that he agreed to 
finance her career. He decided to 


build an opera company around | 


her, and got Scotto to put on the 
abortive season in Chi. Scotto was 
also strongly impressed with Miss 
Callas. Baragozy claims he used up 
his entire fortune on the opera 
venture and on Miss Callas. 
Only Two Pacts 
Various trade rumors that Bag- 





arozy had made agent’s pacts with 








all the ill-fated Chi singers in re- 
turn for passage-money home, are 
| wrong. He had only two pacts, with 
| Miss Callas and with Rossi-Lemeni. 
Through Scotto and conductor Tul- 
| lio Serafin. Bagarozy says he got 
| Miss Callas an engagement to sing‘ 
at the Verona Festival in 1947. 
| Before she left N.Y., he claims, she 
| signed a 10-year pact to give him 
| 10° of her earnings as personal 
/and legal rep. Bagarozy says he 
| Sent his singer-wife, Louise Case- 
lotti; along with Miss Callas as 
companion and coach. 

' Rossi-Lemeni signed a_ similar 
10-year agent’s pact with Baragozy. 
When he returned to the U.S. three 
seasons ago, now as a star, Bar- 
agozy says he had to bring suit on 
his pact. Rossi-Lemeni settled—for 
a sum variously reported at $5,000, 
$7,500 and $13,000. Miss Callas has 





for @ settlement. 

‘ The Bagarozy story poses tanta- 
lizing conjectural tidbits to the 
|trade. Idea of building an opera 
company around an_ unknown, 
when the troupe already contained 
some “names,” is am eyebrow 
ralser—especially when Miss Cal- 
las didn’t even get to Chi: In 1946, 
Miss Callas was only 22, unknown 
and inexperienced. She did audi- 
tion for the Met Opera that year, 
but nothing came of it. 

Miss Callas, married to a mil- 
lionaire, has all the ‘money and 
prestige she can want. Why should 
she run the risk of another proc- 
ess-serving embarrassment in N.Y. 
next fall, similar to last year’s mess 
in Chi? 

Despite the threat of suit, Bag- 
arozy’s attorneys feel Miss Callas 
will come—if only out of pride. 
They feel she’s at an impasse. She 
has no more worlds to conquer, 
except New York. And ‘that’s tne 
biggest. Chicago is not the same. 
Miss Callas must come to N.Y., 
they reason, if only because her 
arch LaScala rival, Renata Tebaldi, 
has scored so strongly here. But, 
to sing, Miss Callas will have to 
settle with Bagarozy. He has no 
way of evaluating his demands on 
her until he knows what her earn- 
ings are the last nine years. She'll 
have to show them to him, he says. 


Europe Muffs U.S. 


=—_—_——__ Continued from page 2 —— 


London legit edition of the show, 
but nixed it. 


No Garbo Angle 


Litvak said there was nothing 
to reports that 20th had wanted 
Greta Garbo to play the part of 
the old princess in the picture. 
Part hasn’t been cast as yet. Pic 
goes before the cameras in Europe 
in May. 

Returning to the subject of the 
difficulties of Continental product 
in the U. S., and the handicap 
that arises from the lack of star 
values in these pix, Litvak said it 
was too bad that there wasn’t more 
of an exchange of players. ‘““Many 
of the foreign talent come to Hol- 
lywood and stay there,” he said. 
“That doesn’t do the local indus- 
tries any good. What should hap- 
pen is that a foreign star should 
come to America and appear here. 
When he then returns home, and 
appears in films made in his own 
country, his value as a name would 
be greatly enhanced. There isn’t 
enough of this kind of exchange.” 

After “Anastasia,” Litvak will 
get to work on the first film under 
his three-picture deal with United 
Artists. Trio will be made in Eu- 
rope, using American stars. Litvak 
is now working on story selection. 
There are, for the moment, no 
further 20th pix on his sked. 


























Olympic Reels 
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Italian Olympics group, the reels 
|/won the right to cover the winter 
|competition without having to pay 
a cent for the rights. The games 
will be covered via a pool] arrange- 
ment, with Italian cameramen do- 
|ing the lensing. Earlier, the Ital- 
ian Olympics committee had indi- 


| cated its desire to sell all film 





rights, including the newsreel con-| while she was m.e. of Vanity Fair. 


| cession. 

| As for the summer games, the 
| Associated Re-Diffusion, a British 
commercial tele ~ outfit, hasn’t 
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picked up its option to purchase 
all film rights. However, 


haven't withdrawn their offer. 





sideration. 





made no move (directly, anyway) | 


talks | time she had spent on “Abide With Me.” 
are still on, and the Australians | the flop whose review for Time she tried to write herself. 





SCULLY’S SCRAPBOOK: 
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Palm Springs. 

This being an election year as well as leap year, we’re going to see 
a lot of celebs leaping into print and supported by hard covers. Com- 
ing up will be Richard “Nixon, who almost brought back ‘vaudeville 
with his dog act in.1952. ‘ ni © 

Already in the field, howéver, is Clare Boothe Luce, thé subject of 
a swooning panegyric by Alden Hatch, who seems to have specialized 
in the field of biographies of those who have arrived at the White 
House or are sure to get there. Anyway, he has authored “Woodrow 
Wilson” (was that the one that gave Zanuck his flop d’estime?), ‘““Frank- 
lin D. Roosevelt,” “General Ike’ and “Red Carpet for Mamie.” You 
can see from this list that here is a guy who gambles with words about 
as desperately as the owner of a Vegas hostelry does with dice. 


I had a daughter, on a holiday from editing publications for a Har- 
vard education project, read “Ambassador Extraordinary” before I 
tackled it. She tossed it off in three hours, ‘Poor things,” was all 
she would say,” so out-of-date.. 

That might be said for Hatch’s prose but it could hardly be said of 
the Ambassador Extraordinary herself. She never would have sat 
for this full-length eulogy if there wasn’t something to a statement 


|I found at the bottom of Page 243. 


“There has also been instituted a constderable move to nominate 
Clare Luce for Vice-President on the Republican ticket in 1956,” Hatch 
writes. . 

He had already dinned it into our ears that she was the first woman 
to be sent as ambassador to a major power (Italy’s a major power?) 
and that her success in this field has exceeded her success as a child 
actress, playwright, script-writer and picker of well-heeled husbands. 

What this is going to do to the Nixon plans I wouldn’t know. Maybe 
Bill Buckley would, since Holt is bringing out the current veepee’s 
biog this spring and has already brought out Hatch’s version of Clare 
de la Luce. It’s a cinch that if the heart-interest in this drama bounces 
back much faster, both of these biographees can’t expect better than 
second money. 

That Nixon would fight like a Sugar Ray Robinson to retain his 
present billing if denied top billing must be obvious to even the editors 
of Time, Life and Fortune combined. That Clare Booth Luce, on the 
other hand, would shake the “team” to the roots if she decided to be 
the first woman vice-president must be equally obvious to those who 
favor Nixon. 

Personally, if it had to be, I can’t see any dame that would look 
better presiding over the U. S. Senate than Mme. Luce, unless it was 
that great scholar of Russian literature, Marilyn Monroe, and she’d 
have to get a clearance from Darryl Zanuck, a hurdle already cleared 
by Mme. Luce. 

In fact, I believe she fulfilled her contractual obligations at 20th- 
Fox after completing “Come to the Stable,” though it seems to me 
Howard Hughes still had a hold on her for a piece of garbled history 
called ‘“‘Pilate’s Wife.” I believe Clare was going to build the gal up 
as the first Christian convert. 

If you want to get just a faint idea of the rags-to-riches prose of 
Mme. Luce’s biographer, I lead you to the opening of Chapter Two. 

“Ann Clare Boothe was born on April 10, 1903, in a dismal apart- 
ment house on Riverside Drive in New York City.” 

Slumming on the Drive 

The street number isn’t mentioned, but Riverside Drive from one 
end to the other seemed to me in 1903 what Park Ave. is today. You 
had to be rich even to ride a bus past those places on Riverside Drive 
in those days. 

Her mother was a chorus girl and her father played a fiddle in 
symph orchestras. She says of him, “He owned the first Coca-Cola 
bottling plant in the South. He sold it to buy a piano factory just 
as the talking machine was invented.” This is kidding, of course, 
but as her story unfolds papa becomes the heavy. 

For a kid who was born in the slums along Riverside Drive she got 
on amazingly well. She almost made the Olympic team as a swimmer 
in 1920 and by 1943 she was good enoWgh to rescue Merian Cooper 
from drowning in the Bay of Bengal. (Seems she was up on the mast 
of a dhow when a gust of wind blew her overboard. Cooper dived in 
to save her and then remembered he couldn’t swim. She bopped him 
on the jaw, gathered his head in the crook of her arm and back-stroked 
her way to the sailboat.) 

In her “poverty-stricken” years she attended Ward Belmont School 
in Nashville. This is one of the most fashionable schools in the South 
but to hear these peor'e tell it you’d think it was P. S. 84. 

Her next climb from hags to witches was to get the job as under- 
study fur Mary Pickford in Belasco’s production of “A Good Little 
Devil.”” Her mame was Joyce Fair. She never gave a performance 
because Mary Pickford never missed one. 

Next she set out to conquer Fort Lee. She was tested to support 
Marie Doro (what a doll she was!) in “Over the Hill to the Poor- 
house.” Or “Riverside Drive,” as it was known in Boothe circles. 
Marie Doro gave Clare a walkon job. 

Hatch says this was Clare’s last job as a pro. It seems he doesn’t 
count her effort to play “Candida” at the Stamford Theatre in August, 
1945. That was because the star pulled out and the management im- 
plored the author of “The Women” to try her hand at playing one of 
| Shaw’s less frigid dames. She was in Congress at the time, where 
even bad notices in an unrelated field excite the envy of legisiators 
who can’t even get tapped to pose for Gillette blades. Shaw himself 
must have been impressed by her nerve because he later wrote to her 
and said, “Give my regards to Mr. Boothe.” Mr. Boothe was Henry 
Luce, 


The Ten Percenter of the 400 

But long before this she had got in and out of two fashionable 
schools in New York suburbs and had married $50,000,000. It was 
George Tuttle Brokaw’s and she passed up the chance to “play,” if that 
is the proper word, the leading role in Max Reinhardt’s production of 
“The Miracle.”” Rosamond Pinchot took the walkon part. Clare pre- 
ferred the dough. In the end she left Brokaw to drink it out alone 
and settled for $450,000 alimony. hardly more than an agent’s commish. 

But she obviously preferred work, and with her connections the 
Conde Nast sweatshop of letters was the place for her. She got a job 
on Vogue and in five months moved over to Vanity Fair. One of her 
early assignments was to nominate Henry Luce-for Vanity Fair’s Hall 
of Fame. Though the caption was about as dull as these things gen- 
erally went, it seemed to have attracted the attention of the husband 
of America’s present Ambassador Extraordinary to Italy. 

She Thought of “Life” First 

For the record, it is added that the idea of transforming the old 
Life into what it is today is claimed by Hatch to have been her idea 
Well, people have remained hap- 
pily married for years with only one idea in common and maybe this 
boat that Conde Nast missed but Henry Luce caught might be what 
the Luces have in common. 

By her own figures playwright Clare Booth Luce has put in 43 days 
‘on the three of her plays adjudged hits. I couldn’t find out how much 
Probably an hour. That was 








Wendell Willkie, who confessed after a presidential campaign that 


There are indications, however,! campaign oratory was a lot of hogwash, billed her as “a person of 
that the matter of free coverage | complete integrity.” ; - wt 
\by the newsreels is under recon- | this out, but it does show her as a person with a driving ambition, 


Hatch’s long commercial does not quite bear 


Nixon had better brush up on that dog act! 
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Anita Loos of their “Adele's Gif + 
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Obituaries ale Ears oe ee Palm Beach Woos Hoi Pollo! 
Bride is an L.A. fashion copy- 

sii Continued from page 70 writer; he’s a N.Y. radio-tv exec. Continued from page 2 
works. During the early years of, and father of Thomas M. Pryor, Peggy Lobin to A. J. Pocock, St. | fact that NBC’s “Wide Wide|a modicum of their accustomed re- 


the Moscow Theatre, he also wrote 
incidental music for its produc- 
tions, and it was there in 1903, that 
his first opera was produced. 


ROBERT T. WILLS 

Robert T. Wills, 68, retired 
vaude performer and pianist, died 
in St. Louis Dec. 21 after a long 
illness. He played old vaude cir- 
cuits and on radio in St. Louis, 
and was a member of the team of 
“Art and Bob” for 25 years. He 
retired seven years ago following 
the death of his partner, Art! 
Mistler. 





His wife survives. 


ORSON KILBORN 
Orson Kilborn, 66, former he 
atrical producer, associated with 





| in Germany. 
| 








head of The New York Times Hol- 
lywood Bureau, died Dec. 29 tn 
Flushing, Queens. Another son and 
four daughters survive. 





Mrs. Rosa W. Charnas, sister of 
Harry, Jack and Albert Warner 
and wife of Harry L. Charnas, for- 
mer managing director of Warner 
theatres on Broadway, died in Hol- 
lywood on Dec. 26. 





Eugen Papst, 69, German con- 
ductor, who rewrote much of the 
medieval music for the Oberam- 
mergau Passion Play, died Jan. 2 





Norman Gaskill, 37, Philadelphia 
office manager of Columbia Pic- 


theatrical enterprises in this coun-| tyres, died of a heart attack Jan. 


try and in Paris in the 1920’s and | 
30s, died Jan. 7 
Conn. He was also a past president | 
of the Circus Saints and Sinners | 
Club. | 

Surviving are his 
mother, 


wife and 


JACOB FLAMM 
Jacob Flamm, 83, associated with 
the Shubert organization in various 


‘the New 


6 in that city. Surviving are his 


in Southport, | wife and son. 





Orie Fessenden, 37, manager of 
Mission Theatre, San 
Francisco, was found dead, an ap- 
parent suicide, in his car near his 
Frisco apartment Jan. 1. 





Orian (Ed) Myers, 63, Omaha 


production capacities for some 35| musician for 35 years and owner 


In Memory of Our Beloved 
Friend and Manager 


FRANCES FOSTER 


Whiz, Don and Frank 





years, died.Jan. 8 in New York 
following a fall at his home several 
weeks ago. His last post was with 
the “Chalk Garden” at the Ethel 
Barrymore Theatre, N. Y. 

Surviving are his wife, daughter 
and a sister. 


SEVERO ULIVERRI 

Severo Uliverri, 78, celebrated 
baritone who was a familiar figure 
to theatregoers in Latino coun- 
tries, died recently in Madrid. 
Starting in the chorus of the Royal 
Opera House, Madrid, he later 
sang in operettas, zarzuelas and 
revues. 

His wife and three sons survive. 


KMAR 
Curtis Leslie, 58, astrologer and 
mentalist known professionally as 
Kmar died Dec. 30 in Philadelphia. 
With wife Carole as partner in 
mind reading act, he worked many 
Philly nightclubs, last appearing at 
the Capri. 
His wife survives. 


CARLE E., ROLLINS 
Carle E. Rollins, 65, secretary 
and accounts executive with J. M. 














Mathes, Inc., New York advertising 


of a music store there, died recent- 
Pg that city. Survived by his 
wife, 





Mother, 89, of William Erichs 
(Donahue & Coe agency) and Har- 
old Erichs (Variety), died Dec. 31 
in Hempstead, L. I. 





Eric Zardo, a piano soloist on 
the old Keith & Orpheum vaude- 
ville circuit. died Jan. 8 in New 
York. A sister survives. 





Wife, 72, of Augustus Hoen, re- 
tired opera and concert basso, died 
Jan. 4 in New York. Besides her 
husband, a sister survives. 





Greenleaf Whittier Pickard, in- 
ventor and radio engineer, died 
Jan. 8 in Newton, Mass. Wife, two 
sons and four daughters survive. 





Tommy Wood, stage manager at 
Bath (Eng.) Palace, and a former 
vaude artist and musician, died 
Dec. 21 in Bath. 





Robert D. Fairbanks, veteran 
Altec Service field engineer, died 


In Memory of Our Beloved Brother 


’ WILLIE HOWARD 


January 12, 1949 
EUGENE, SAM, CELIA 





agency, died Jan. 3 in N. Y. Prior 
to 1933 he was account exec with 
N. W. Ayer & Son. 

Wife, two sons and mother sur- 
vive. 





WYNN HOLCOMB 

Wynn Holcomb, 58, former stage 
designer, died Dec. 31 in New York. 
He did sets for productions of Zieg- 
feld. Earl Carroll and Billy Rose, 
as well as for the Ringling Bros. 
Circus and Universal Pictures. 

His daughter and sister survive. 





GEORGE HILLMAN 
George Hillman, 89, vet vaude- 
ville performer, died Jan. 3 in 
Wilkes-Barre, Pa. He was the male 
half of “The Hillmans,” a song and 
dance team. 
Three sons and a sister survive. 





Ernestine Rosa Cooke, 86, circus 
performer, and eldest daughter of 
John Henry Cooke, circus propri- 
etor, died at Edinburgh, Scotland, 
Dec. 12, after a long illness. Her 
husband, James Valdo, of the 
cownlng Valdo Bros. (2), died in 


Patrick Pryor, 72, retired maitre 
d’ of the Hotel Woodstock, N. Y., 





| 


1 


| 


Dec. 25 in Wellesley Hills, Mass. 
His wife survives. 


Ralph I. MacCausland, Man- 
chester, N. H., projectionist for the 
last 35 years, died Dec. 27 in that 
city after a short illness. 


George E. Stevens, 80, band- 
leader and longtime member of 
the Berlin, N. H., Symphony, died 
recently in Douglas, Mich. 











Guillermo Hernandez Mir, 60, 
Spanish playwright noted for his 
melodramas, died recently in Ma- 
drid. 





Mrs. Ann Catherine White, wife 
of Republic associate producer Ed- 
ward J. White, died Jan. 1 in 
Santa Monica, Cal. 





Helen Campbell, 82, radio writer, 
died in hospital at Aberdeen, Scot- 
land, Dec. 19. , 


Mother, 72, of Gilbert Golden, 
Warner Bros. advertising manager, 
died Dec. 25 in New York. 








Eduardo Ugarte y Pages, 47, 


Louis, Jan. 5. Bride was a cast 
member and he stage manager of 
“Lunatics and Lovers’ which re- 
cently closed in that city. 

Fran Helms to Bob Mitchell, 
Dallas, Dec. 30. He’s a KGKO dee- 
jay there. 

Madelyn Pugh to Quinn Martin, 
Hollywood, Dec. 2. Bride’s a tele- 
vision writer; he’s a sound execu- 
tive at Ziv. 

Suzanne Pooley to Frederick E. 


.| Tippens, Burlington, Vt., Dec. 23. 


Bride is moderator of Maine U. tv 
program. 

Lei Becker to Jack Annon, Hono- 
lulu, Dec. 31. Bride is a singer; 
he’s producer-director with KGMB- 
TV, Honolulu. 

Patty Yeats to Charles Grayson, 
Las Vegas, Dec. 30. He’s a screen 
writer. Fi 

Betty George to Harvey A. Cal- 
hoon, Pittsburgh, Dec. 31. Bride’s 
with Bill Beal, Pitt tv packager- 
producer. 

Janet Ness to Leonard Kramer, 
New York, Dec. 30. Bride’s assistant 
to Nat Lefkowitz, William Morris 
Agency treasurer; he’s in the video 
department of that office. 

Evelyn Diamond to Robert Fire- 
stone, New-York, Jan. 1. Bride 
is with Famous Studio’s_animation 
department; he’s a film editor at 
Transfilm, N. Y. 

Darlene Nelson to Ed Force, 
Omaha, Jan. 7. Bride is with War- 
ner Bros. Pictures there; he’s man- 
ager of the RKO Brandeis Theatre 
in Omaha. 

Emmy Gallagher to Edward Del- 
mage, Brooklyn, Jan. 8. Bride is 
with VARIETY. 

Julie Wilson to Harvey Bern- 
hard, Las Vegas, Dec. 29. Bride 
is cafe-legit singer. 

Monica Lewis to Jennings Lang, 
Beveriy Hills, Jan. 1. Bride is a 
singer; he’s an actor’s agent. 

Mary Capozzi to Lou King, Phil- 
adelphia, Dec. 29. He’s a nitery 
comic. 

Lynda Byers to Ving Merlin, 
Louisville, Dec. 31. She’s violinist 
with, and he’s’ musical director of 
Merlin Violin Beauties. 


BIRTHS 


Mr. and Mrs. Jerry D’Ablemont, 
daughter New Rochelle, N. Y., re- 
cently. Father is with NBC net- 
work sales dept. 

Mr. and Mrs. William Pierson, 
daughter, Summit, N. J., Dec. 29. 
Father was formerly with Metro- 
politan Opera Co. and road com- 
pany of “Oklahoma.” 

Mr. and Mrs. Robert J. Drew, 
son, New York, Dec. 18. Father is 
an actor appearing in the Theatre 
Guild production, “Time Limit,” 
due at the Booth, N. Y., next week. 

Mr. and Mrs. Larry Penze!l, 
daughter, New York, Dec. 23. Fa- 
ther is a publicist. 

Mr. and Mrs. Larry Margolin, 
daughter, New York, Jan. 1. Fa- 
ther is with Warner Bros.’ home- 
office publicity department. 

Majer and Mrs. Marvin Perskie, 
son, Philadelphia, Dec. 30. Mother 
is the daughter of Mort Blumen- 
stock, Warner Bros. pub-ad v.p. 

Mr. and Mrs. Skip Horwits, son, 
Hollywood, Dec. 30. Father is a 
publicist. Grandfather is Al Hor- 
wits, studio publicity director at 
Columbia. 

Mr. and Mrs. Ralph Ferrin, 
daughter, Hollywood, Dec. 26. Fa- 
ther is associate producer with 
Frank Ferrin Co. 

Mr. and Mrs. Wayne Muller, 
daughter, Santa Monica, Cal., Jan. 
3. Father is national sales manager 
for KBIG. 

Mr. and Mrs. Ivan Tors, son, 
Beverly Hills, Dec. 28. Mother is 
a film actress; he’s a film producer. 

Mr. and Mrs. John Strauss, son, 
New York, Dec. 28. Mother is 
comedienne Charlotte Ray; father 
is composer-arranger for CBS-TV. 

Mr. and Mrs. Phil Sheridan, 
daughter, Philadelphia, Dec. 28. 
Father is WFIL-TV weatherman. 

Mr. and Mrs. John Toutkaldjian, 
daughter, Philadelphia, Dec. 28. 
Father is WFIL-TV lighting chief. 

Mr. and Mrs. Jerry Liebman, 
son, Cleveland, Dec. 30. He’s a 
WTAM-WNBK announcer. 

Mr. and Mrs. Blaine Littell, 
daughter, New York, Jan. 8. Fa- 
ther is manager of the WCBS-TV, 
N. Y., news bureau. 

Mr. and Mrs. Joseph Curtis, 
daughter, Jan. 5, N.Y. Father is 
secretary and production assistant 
to legit-film author-director-pro- 
ducer Joshua Logan; mother is 
former actress Jean McCloskey. 

Mr. and Mrs. Lecnard Wolf, 
daughter, New York, Dec. 28. 
Father is a promotion representa- 
tive for recording artists. 

Mr. and Mrs. Joe Harris, son, 
New York, Jan. 3. Mother is 
Geraldine Delaney, a member of 
the cast of the Broadway produc- 
tion of “Silk Stockings’; father is 








Spanish film director, died Dec. 30 
in Mexico City. 


company manager of the musical. 














World” will, by Jan. 22, have done 
three remotes (the most from any 
one spot to date) from this palm- 
laden -beach is an indication of 
how much local gentry with an eye 
for the dollar want that gratis 
video exploitation. Already on 
two Sundays this winter, “WWW” 


U. S. Palm Beach originators—one 
of a boat off to Nassau and the 
other of a fashion show placed in 
the locale of the ritzy Biltmore hos- 
telry. On the 22d, the NBC ve- 
hicle will do a remote on Helen 
Haves and Tennessee Williams pri- 
or to her overing in his play at the 
Palm Beach Playhouse. 
Exit the Plush Home 


Tax economics and the servant 
problem have forced  industry’s 


palaces; Palm Beach hotels in some 
instances boast lower prices than 
many of the best on Miami Beach’s 
Collins Ave. Thouch the reaction 
is more marked and the resistance 
greater, the P. B. change parallels 
Miami's in the heginning. _ Even 
use of network stars and showcas- 
ings (beginning big with Arthur 
Godrey) traces Miami's path, and 
if P. B. ahd the coaxial as early as 
its competitor. some here think 
that the push for web emanations 
would have becun even sooner. 

A principal behind the amenakle 
attitude toward tv in this town is 
Ted Granik. the lawyer who part- 
owns WJNO-TV, the NRC. aftil 
down here. and who lately was 
brought to headline as producer of 
“The York City Story,” which be- 
came an inflammable political item 
up north. He. naturally wants the 
prestige for his te'e station. but 
he also wants to make room for a 
popular-priced housing project of 
his and to vepulerize the Parisien 
creations of Lanvin. (He’s now cet- 
ting un Palm Perch as its first 
home this side of the Atlantic.) 

With ties at NBC, he’s got Sid 
Caesar coming down to o.o. the 
possibilities.c* a remote and ho’s 
pitching for Martha Raye to do the 
same in the near future. Also on 
the agenda are talks with the net- 
work about get‘ing into the “To- 
day”-“Home”’-“Tonight” act. Gra- 
nik and cohorts have no intention 
of losing P. R.’s_ snob appeal 
through any of this. As a matter 
of fact, most of the local enterpre- 
neurs want their publicity to 
smack of the 490 while their prices 
smack of the 140,000.000. And as 
price for the big-name talent P. B. 
is ready to offer a plush free vaca- 
tion in lieu of highly taxable in- 
come. 

Eye Vidfilms 

Also afoot here are plans to at- 

tract more biz by way of estab'ish- 


location. 
men say that the weather is gen- 
erally good, the scenery always ex- 
cellent (and a change-of-pace from 
the usual telefilm locales) and that 
enough of Hollywood’s satchmos 
make their winter jaunts to P. B. 
to make it an all around attractive 
deal. (Not that P. B. minds, but 
the Coast production team of 
Solow and Morgan has independ- 
ently jumped the gun, with plans 
to produce a number of half-hour 
films here. 
on the late Joseph Hergesheimer 
tales and he used P. B. as the back- 
ground for many of them.) 


Though Palm Beach is out to 
compete directly with Miami 
Beach, one attraction for the 





crowds it doesn’t have and the lat- 
ter does is the breadth of after- 
|dark doings. Palm Beachers are 
| aware of this alright, but they also 


| are aware that the history of niter- | 


| ies in the market shows a depress- 
|} ingly small number of successes. 
| As a result, the majority of the ho- 
| tels, which have certainly a major 
| stake in this town’s future, are tak- 
|ing up the slack with varying de- 
| grees of popular entertainment. 
| They don’t often figure on it msk- 
ing them money, since the liquor 
tabs hardly cover the expenses, 
| but it’s hoped that the policy will 
| ultimately materialize into fuller 
| hotels for more months of the year. 
| Entertainment angles differ. Mort 
| Sunshine, boss of the Palm Beach 
| Hotel, for example, is working out 
| for moderately popular out-of-town 
entertainers a couple of times 
| weekly, and manager Larry Borstin 
of the staid Whitehall intertwines 
amateur nights with a couple of 
name acts of his own. 
Because it’s so new to them and 
) because it may mean relinquishing 


has been invited to pipe around the | 


magnates to break un or sell their | 


ing the resort as an ideal vidfilm | 
A couple of the money | 


The stories are based | 








finement, there are still those ho- 
teliers who frown upon the change, 
hence it’s.by no means-easy to com- 
plete. But most feeli'it' is inev- 
itable. Some of thérichest old- 
timers in town, Horace Dodge and 
Benson Ford, are reported backing 
Bob Straley’s Alibi Club in a pop- 
ular price policy, along with Ar- 
thur Godfrey’s man Tony Marvin. 
Incidentally, some locally view 
with hope a chance that Godfrey 
will plug Palm Beach’s virtues on 
his stanzas since he’s expected 
down sometime in March strictly 
for a rest. 

One aim of this “let’s make PaJm 
Beach popular” crusade is obvi- 
ously to get a flock of people to 
pay what the blueb!oods no longer 
support themselves. Part of the 
same aim is to extend the three- 
| and-a-half month season (middle 
January through April) to at least 
the length of Miami’s five-to-six 
month run. There are already 
slight signs of an extension in the 
front end P. B. season. 

Emphasizing the static gentility 
of P. B. over the years are the 
1959 census figures, which showed 
an increase in permanent popula- 
tion of slightly over 190 neople 
from the sacred strip’s 3,886 citi- 
zens in 1940. West Palm Beach, 
across T.ake Worth, fared better. 
It went from 33.693 in ’40 to 43,162 
in 10 years. The combined popu- 
lation of the two cities is more 
lately estimated at over 75,000, al- 
though without another census the 
true jump can’t be measured. 
There are innumerable others who 
come for short vacations as op- 
posed to the season-long stays of 
the oldtimers. And the population 
increase of 20,000 in the last six 
| years is considered doubly impres- 
| sive in light of the fact that the 
| once - substantial Negro. servant 
| class nas dwindled to a handful. 

Palm Beach is readying itself 
for the day when, as Capt. Eddie 
Rickenbacker predicts, jets will 
carry vacationers to Palm Beach 
from distances as far away as New 
York in under two hours. Even 
the stuffier residents, who continue 
to seek their comfort, look forward 
to that. 
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| houses abroad. However, only ac- 
j}tual rentals are included in the 
itotal, and a 20th exec explained 
| that, because 20th has no exclusiv- 
|ity in its houses, ‘‘we have to deal 
| With our own houses at arm’s 
‘length.: The rentals we got from 
| them are the same as other com- 
| panies get.” 
Domestic billings of 20th in 1955 
| should reach about $59,000,000. The 
|last announced figure was $42,324.- 
'000 for the first 39 weeks of the 
| yeer. 
| 20th’s foreign take in 1954 ran 
to $41,090,000 so that the year saw 
|an improvement of $12,000,000. It’s 
| figured that, of the $53,000,000, the 
|New York share (dollars potential- 
ly remittable to New York) runs to 
‘about 36,000,000. This is after 
_local «<penses, but doesn’t repre- 
sent ci ar profit since there are de- 
| ductions for prints, etc. 

20th in 1955 collected about $30,- 
|000,000 in actual dollars in New 
| York. This, however, doesn’t nec- 
|essarily include coin earned in that 
'year only. While the N. Y. share 
|'may run to $36,000,000, in several 
| countries there are remittance re- 
istrictions, so that the money may 
|come out a year or two later. 
| According to available informa- 
'tion, the $53,000,000 in 20th foreign 
| billings last year represent a rec- 
ord for any company. It was ac- 
complished with a limited number 
of pictures and CinemaScope- 
‘equipped houses. The latest 
C’Scope count abroad runs to 15,- 
478 situations, taking in most of 
the world’s first runs. 
| The 20th ratio of foreign to do- 
mestic earnings in 1955 is above 
the industry average, but not very 
much so. Eric Johnston, Motion 
| Picture Export Assn. prez, said on 
ithe Coast recently that the indus- 
itry now obtained close to 50% of 
‘its income from abroad. It is a 
ltrend which, while welcomed in the 
light of shrinking domestic reve- 
nue, causes concern among some 
execs who would rather not see 
the industry rely so heavily on the 
vascillating fortunes of the over- 
seas market. 
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“Mimi Benzell sets the pattern 
for what it means to properly 
produce a new act. 


Pe. os 


“Miss Benzell captured the 
Matador Room’s sophisticated 
first nighters.”’ 
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Whether the Paris potpourri, Billboard fron 

whether the Stage Door John- nl, 

nies medley with its surefire O'R 
yesteryear excerpts (‘Gaby “Triumphant is Miss Benzell’s ot 

Glide” Fritzi Scheff impression portion... abdi 

with “Kiss Me Again” or : : ree mar 

“Merry Widow”) or whatever ... will entertain you mightily = 

else, it RANG THE GONG ALL whatever your taste may be.” that 

THE WAY. Abel New York World-Telegram pb 
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"'B’ for Brilliant. ie * ™ 








It's BRILLIANTLY ENTERTAINING with s al 
Thanh samples of just about every type of vo- pr 
cal and dance performance.” Thanks in 
to the Hotel Pierre and Miami Herald F 7 
Stanley Melba — for the Dec. 28, 1955 to the Hotel Seville and be 
season’s opening engage- Charles Reader for the th 
ment. “Miss Benzell oozes class... can sing privilege of the premiere tc 
—Cotillion Room, to us for hours.” engagement. He 

New York Miami Daily News ~—Miami Beach, Florida, 
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“The finest voice in the smart supper clubs... l 
; 1 AM HERE TO TELL THAT MIMI BENZELL RINGS THE BELL! BRAVISSIMO!”’ 


New York Journal-American 
Sept. 22, 1955 
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Personal Management: WALTER GOULD 
3 East 43rd St., New York, N. Y. 
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